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Dedication

For Janna, and for the named.
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Epigraphs

He who has seen the deep, the foundation of the country, who knew the secret ways, was wise in
all matters.

Epic of Gilgamesh, Standard Babylonian version, Tablet I, lines 1 to 2 (Andrew George translation,
Penguin Books, 2003)

Monsters are our children. They can be pushed to the farthest margins of geography and
discourse, hidden away at the edges of the world and in the forbidden recesses of our mind, but
they always return.

Jeffrey Jerome Cohen, "Monster Culture (Seven Theses)," in Monster Theory: Reading Culture
(University of Minnesota Press, 1996)

The specific political distinction to which political actions and motives can be reduced is that
between friend and enemy.

Carl Schmitt, The Concept of the Political (1932; George Schwab translation, University of Chicago
Press, 1996)
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Content Note

This book examines monster-commissioning across 4,800 years of recorded human cultural-political history.
The case archive includes executions, lynchings, deportations, wrongful incarcerations, and mass-violence
incidents. Specific named individuals appear in the chapters as contractors who produced monster figures for
political-cultural ends and as the victims whose lives were affected by the resulting institutional violence. The
dignity protocol that organizes the manuscript treats named real individuals and communities as institutional
subjects of analytical inquiry, with their public identification, experience, and chosen public engagement
preserved as the basis for their inclusion. Readers approaching the chapters should know that the
documentary record includes accounts of violence, institutional harm, and political-cultural exploitation that
the analytical framework engages directly rather than through euphemism. Specific named cases include the
1692 Salem executions, the 1885 Rock Springs massacre, the 1887 Hells Canyon massacre, the 1915 lynching
of Leo Frank, the 1953 Rosenberg executions, the 1942 to 1946 Japanese-American incarceration, the 1989
Central Park case, the 2014 Waukesha stabbing of Payton Leutner, the 2018 Pittsburgh Tree of Life
synagogue shooting, the 2019 Christchurch mosque shootings32, the 2019 El Paso Walmart shooting, the
2021 Atlanta spa shootings, the 2022 Buffalo Tops supermarket shooting, the 2023 Jacksonville Dollar
General shooting, and the 2021 January 6 Capitol attack, among many others. Readers attending to these
cases may find the documentation difficult; the chapters preserve specificity rather than abstraction because
the dignity protocol requires it.
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Note on Method and Sources

This book is a work of analytical scholarship engaging matters of public concern across four thousand years
of recorded human cultural and political history. The case archive examines institutional conduct, public
utterances, government records, court filings, scholarly findings, and journalistic reporting on
monster-commissioning operations across the documentary record. The named individuals who appear in
the chapters are public figures whose institutional conduct, professional decisions, and public statements are
documented in the sources cited in the endnotes and bibliography, or are private figures whose voluntary
public engagement with the documented record warrants their treatment within the labor-history register the

book deploys.

All factual statements about named individuals are drawn from the public record. Trial records,
civil-litigation  filings and settlements, congressional testimony, government reports, journalistic
investigations, scholarly monographs, and the named individuals' own published statements supply the
documentary basis for every factual assertion the book advances about specific identifiable people. The
endnotes cite the source for each load-bearing factual claim, and the bibliography supplies the full apparatus
the reader can consult to verify or contest any specific finding. Where civil settlements have resolved disputes
about institutional conduct, the book identifies the settlement record and notes whether the settlement
contained an admission of misconduct; where no such admission was made, the book treats the underlying
institutional question through the documentary record available at the case level rather than through
inference of misconduct from the settlement itself.

Analytical descriptions the book applies to documented institutional conduct (such as "contractor

labor,” "recommissioning operations,” "framework deployment,” "release engineering,” "maintenance work,"
"burial and resurrection,” and the broader vocabulary of the labor-history register) are the book's interpretive
characterizations of documented institutional effects. These analytical descriptions are not legal findings,
criminal accusations, or imputations of private intent or personal motive on the part of the named
individuals whose institutional conduct the register engages. The framework treats institutional conduct as
the analytical subject and applies the same procedural attention to all subjects regardless of political
identification or institutional position. A reader who disputes a particular analytical characterization is
invited to engage the labor-history register's interpretive framework rather than the documentary record on

which the framework operates; the book treats analytical disagreement as a feature of scholarly engagement.

The book operates under principles of fair comment, criticism, and analytical engagement with matters
of public concern protected under the First Amendment to the United States Constitution and under the
analogous protections available in the legal traditions of the other democracies whose institutional
architecture the case archive engages. Where the documentary record permits a stronger analytical claim than
the book has made, the book has chosen the more conservative formulation; where the documentary record
requires a weaker claim than the book makes elsewhere, the book has signaled the evidentiary tier on which
the claim operates through the three-tier protocol the Introduction names. The book does not allege criminal
conduct beyond what the public record documents, does not impute private motive or intent beyond what
documented effects establish, and does not contest the legal validity of any executive, judicial, or
administrative action whose effects the labor-history register analyzes.

Named individuals who consider any specific factual statement in error are invited to communicate the

correction to the publisher through the channels listed on the copyright page. Corrections supported by
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documentary evidence will be reflected in subsequent editions on the same terms the book has applied
throughout its preparation: the documentary record governs, and the analytical framework operates on
whatever the documentary record supplies.
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INTRODUCTION

The Unnamed Contractor

A clay head sits behind glass in the British Museum's Mesopotamian galleries. It has grinning teeth, curved
horns, and an expression made to frighten. The curatorial label identifies it as Humbaba, demon of the cedar
forest from the Epic of Gilgamesh, dated to the Old Babylonian period, roughly the early second millennium
before the common era. The label is silent on three questions: who paid for the object, what they paid, and
what they bought.

Visitors pass the case at a rate of several thousand a week. Most pause for a moment. Some take
photographs. The Humbaba head is one of the most reproduced single objects in Mesopotamian art,
photographed for textbooks, museum catalogues, and the Epic of Gilgamesh editions that find their way
onto reading lists in classics, comparative literature, and Near Eastern studies departments across the world.
The object is famous; the transaction by which it came into existence is not.

Someone paid for that head. An artisan accepted a commission, worked clay, fired the result, and
delivered the object to whoever had ordered it. A patron (a temple, a wealthy individual, a guild, an
institution whose specific identity has not survived the four thousand years between the firing and the
museum case) paid the rate the work commanded and took possession of the monster. From the patron the
head moved to its intended setting: an altar, a household shrine, a ritual installation, a protective placement at
a doorway. From the original setting it traveled through whatever intermediate hands carried it across forty
centuries until a nineteenth-century archaeologist or dealer or collector brought it to London. None of this
transactional history is visible from the museum case. None of this is on the label. The object floats in the
gallery as if it had always been there, an artifact of a vanished civilization rather than the product of a specific
commercial and ritual transaction by specific people who had specific reasons to pay for the figure to exist.

The Old Babylonian artisanal economy in which the Humbaba head was produced is itself partially in
surviving cuneiform records. Temple tablets from Larsa, Nippur, and Sippar record per-item rates paid to
potters and modelers, with figurines of the apotropaic class (objects intended to ward off evil through their
own monstrous appearance) commanding distinct rates from purely decorative work. The figurines appear in
foundation deposits beneath thresholds, in burial assemblages, in temple inventories, and in private
household contexts that the archaeological record has recovered across modern excavation of southern
Mesopotamian sites. The markets were structured. Clay was sourced from specific river-bed deposits whose
ownership and access fell under temple-economy provisions. Fuel for the firing kilns was a commodity with
recoverable pricing. Artisans worked in identifiable neighborhoods of identifiable cities, with apprentice and
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master ranks that the textual record preserves in approximate form. The Humbaba head was produced within
an institutional architecture as elaborate as any commercial supply chain of the contemporary period, with
the additional feature that the supply chain operated under ritual and religious provisions that supplied the
cultural authorization the figure required to perform its work.

This book is about the transaction. The cases the labor-history register examines, drawn from
documentary tranches spanning the Mesopotamian craft-economy record at one chronological end and the
contemporary American political-rhetorical and commercial-entertainment apparatus at the other, share a
common transactional structure: monsters have been commissioned by patrons, designed by contractors,
distributed by handlers, maintained by industries, and paid for by audiences. The cultural record yields few
unmotivated monsters when its documentary base is examined for institutional pedigree; even figures that
appear at first glance to have emerged spontaneously from collective tradition (the medieval bestiary beasts
that Chapter 2 examines as the manuscript's limiting case of emergence, the folk-tradition figures whose oral
transmission predates the written record) carry the fingerprints of identifiable institutional labor when the
documentary trail is followed carefully. In its strong version, the manuscript's argument is that the cleanly
spontaneous monster is rarer than monster-studies scholarship has sometimes suggested; the weaker version is
that even where emergence is real, the moment of release into mass cultural-political work has consistently
been an institutional moment with identifiable contractors. The labor history of monsters is the
documentary record of how, by whom, and at what cost they were made, and recovering that record is the
analytical project this book undertakes.

The project is overdue. Monster studies as a field has produced rich and serious scholarship throughout
the past three decades, and the book that follows builds on six predecessor works without which the
labor-history frame would not be possible. Stephen Asma's On Monsters: An Unnatural History of Our
Worst Fears (2009) is the closest existing work to a general-readership history of monstrous figures across
Western civilization, walking the reader from Greek and Roman antiquity through medieval Christianity and
early modern witch trials into the twentieth century’s psychological and political monsters. Asma argues that
monsters perform psychological work for cultures across time, examining figures from the Cyclops to
contemporary serial killers as expressions of evolving human anxieties about embodiment, otherness, and
social order. His frame is psychological-cultural; his method is broad survey rather than narrow case study.
Where the labor-history frame extends Asma is in asking, at each historical moment Asma covers, who
specifically paid for the monster he describes to be designed and circulated, and who benefited from the
audience's purchase. Asma is aware of these questions, though they sit outside his frame's primary
engagement.

Jeffrey Jerome Cohen's Monster Theory: Reading Culture (1996), and especially its opening essay
"Monster Culture (Seven Theses)," supplied the theoretical vocabulary that subsequent monster scholarship
has built on. Cohen's seven theses, including "The Monster Always Escapes,” "The Monster Polices the
Borders of the Possible," and "Fear of the Monster Is Really a Kind of Desire," operate at the level of cultural
meaning, and each works as a separate analytical move that monster scholarship since 1996 has continued to
develop. The theses are theoretical accomplishments of the first rank and continue to shape the field. The
labor-history frame extends Cohen by following his theses one layer further into the institutional and
commercial infrastructure that produced the cultural meanings he identifies. Cohen reads monsters as
cultural texts performing specifiable functions; the labor history asks who paid for the texts to be written,
who profited from the functions being performed, and who bore the cost when the performance came due.
The manuscript's engagement with Cohen's second thesis (that the monster always escapes) operates at full
resolution in the Conclusion's discussion of the burial-and-resurrection lifecycle phase; the labor-history
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register supplies the institutional mechanism that operationalizes in documentary form what Cohen's
framework names at the level of semiotic and psychological cultural memory.

David Gilmore's Monsters: Evil Beings, Mythical Beasts, and All Manner of Imaginary Terrors (2003)
brings ethnographic breadth to the comparative study of monstrous figures across human cultures, drawing
on Gilmore's anthropological fieldwork in Spain and his survey of monster traditions across Africa, Asia,
Europe, and the Americas. Gilmore's central finding is that the monsters of unrelated cultures share
remarkable structural features (hybridity, gigantism, voraciousness, dwelling on the boundaries between
human settlement and wilderness), supporting a universal-anthropological reading of monster-making as a
cross-cultural human practice rather than a Western peculiarity. The global commitment of this book follows
from Gilmore's example. Where the labor-history frame extends Gilmore is in moving from comparative
pattern to comparative commissioning. Gilmore identifies the pattern; the labor history asks, in each culture
Gilmore surveys, who specifically designed the monsters that the pattern produced and what specifically they
were paid in.

Jack Halberstam's Skin Shows: Gothic Horror and the Technology of Monsters (1995) is the closest existing
model for the labor-history frame in its attention to the political work monsters perform. Halberstam reads
nineteenth-century Gothic monsters (Frankenstein's creature, Dracula, Hyde, the figures of Stevenson,
Stoker, Shelley, Wilde) as performing specifiable political work on Victorian anxieties about race, sexuality,
class, and national identity. Halberstam reads Bram Stoker's Dracula as performing specific late-Victorian
work on anxieties about Eastern European immigration, female sexuality, and the dissolution of bourgeois
identity, with attention to how the figure of the vampire allowed those anxieties to be displaced onto an
embodied threat. The reading is sustained, serious, and politically alert. The labor-history frame extends
Halberstam in two directions. First is temporal: forward into the twentieth and twenty-first centuries that
Halberstam's Gothic focus does not extensively cover. The second is institutional: into the editors,
publishers, advertisers, theater owners, and franchise operators who paid for the Gothic texts to exist and
benefited from their circulation. Halberstam reads the literary monster as a political object; the labor history
reads the literary monster as a commercial object that was commissioned for political work and paid for in
identifiable currency.

W. Scott Poole's Monsters in America: Our Historical Obsession with the Hideous and the Haunting
(2011) is the closest cousin of this book in tone and political alertness. Poole traces specifically American
monstrous figures through the country's history, including the witch, the cannibal, the alien abductor, and
the serial killer, with attention to how each performed work on American anxieties about racial transition,
frontier violence, and modernity. The book is one of the best on the American case studies it covers. Where
the labor-history frame extends Poole is in following the money. Poole reads American monsters as cultural
symptoms of American anxieties; the labor history reads American monsters as products of American patrons
whose specific commercial and political interests determined the monster's design, distribution, and
maintenance. Several of the case studies this book examines (the welfare queen, the satanic daycare worker,
the Yellow Peril) appear in Poole's book in their cultural-symptom register. This book takes them up again in
their commissioned-product register, asking who paid, who designed, who profited, and what was bought.

David McNally's Monsters of the Market: Zombies, Vampires, and Global Capitalism (Brill, 2011;
Haymarket Books, 2012) is the closest political-economic predecessor to the labor-history register in monster
studies. McNally reads the monstrous in capitalist modernity as the expression of structural contradiction,
with zombies figuring the dispossessed laboring body and vampires figuring accumulated dead labor
reanimated to consume the living. The argument operates at the level of capitalist social relations and draws
on Marx's own monster figures along with the broader Gothic tradition that shadowed the rise of industrial
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capitalism. The book is essential reading at the intersection of monster studies and political economy. Where
the labor-history frame extends McNally is in following specific invoices instead of structural metaphor.
McNally reads the monstrous as expression of the capitalist mode of production; the labor history reads
discrete commissioned monsters as products of named contractor labor at named institutional venues with
recoverable transactional records. Both registers are political-economic. They are not the same register. The
labor-history frame supplies the contractor-network resolution that McNally's structural-allegorical reading
does not require and does not pursue, while accepting McNally's broader argument that monster-making and
capitalism are historically inseparable phenomena.

Asa Simon Mittman and Peter Dendle's The Ashgate Research Companion to Monsters and the Monstrous
(2012) is the principal scholarly handbook of monster studies as the field stood at the end of its first
generation, with chapters by Bettina Bildhauer, Jeffrey Jerome Cohen, Stephen Asma, and other leading
monster studies scholars across medieval, early modern, and modern materials. The Companion remains the
standard reference for new scholars entering the field, and the labor-history frame builds on the Companion
rather than contesting it. The Companion surveyed the field as it stood in 2012, and the labor-history frame
is a contribution the Companion did not yet contain. Where this book differs from the Companion is in
scope and intent: this book is a single sustained argument rather than a survey, and the argument is a frame
that the field can choose to adopt, modify, or refuse depending on what it finds useful.

Beyond the six predecessor works the previous paragraphs have engaged, the contemporary monster
studies field includes additional scholarly contributions that the labor-history frame draws on as supporting
infrastructure. Bettina Bildhauer's work on medieval blood and monstrous embodiment, particularly her
Medieval Blood (University of Wales Press, 2006), supplies the methodological discipline for the bestiary case
in Chapter 2. Andrew Hock-soon Ng's Interrogating Interstices: Gothic Aesthetics in Postcolonial Asian and
Asian American Literature (Peter Lang, 2007) extends the geographical reach of the field beyond the
European frame. Patricia MacCormack's Posthuman Ethics: Embodiment and Cultural Theory (Ashgate,
2012) supplies theoretical infrastructure for thinking about monstrosity outside the human-centered
analytical frame that earlier monster studies had typically operated within. Margrit Shildrick's Embodying the
Monster: Encounters with the Vulnerable Self (Sage, 2002) supplies the philosophical framework for
understanding monstrosity as a category that the dominant culture constructs through the exclusion of the
bodies that the culture refuses to recognize as legitimately its own. The cumulative scholarly record across the
contemporary monster studies field supplies the analytical infrastructure within which the labor-history
frame operates, and the book's footnotes engage these contributions where they bear on specific case-study
material.

What the labor-history frame offers, in addition to the existing scholarship rather than in opposition to it,
is the systematic treatment of monsters as commissioned objects with identifiable contractors, named
patrons, recoverable price tags, and traceable supply chains. The book treats every monster in its case archive
as a thing that someone paid for, and the analytical task is to follow the money. Sometimes the money is on
the documentary record in literal form, as in the temple tablets that record per-item rates paid to
Mesopotamian artisans, the production budgets of horror film franchises, or the campaign finance
disclosures of political campaigns that deployed racialized monster figures in specific election cycles.
Sometimes the money is recoverable only by inference, as with the emergent monsters of medieval bestiaries
or internet creepypasta where no single contractor can be named but the structural commissioning is
nonetheless visible. The frame applies in both cases, with appropriate evidentiary care, and the book reports
honestly where the evidence is strong and where it is thin.
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Five methodological commitments organize the book. The first is that every monster in this case archive
has an author, a patron, a handler, a beneficiary, and a paying audience, and the analytical task is to identify
these roles by name where the record permits and by structural position where the names are lost. Case
archive limits are deliberate; the framework's claim is bounded with them; figures outside the case archive
may operate within similar institutional architectures or may not, and that is an empirical question this book
does not undertake to settle. The book uses the language of contract and commission deliberately, drawing
on labor history and commercial history rather than on the cultural-meaning vocabulary of the existing
monster studies literature. This is a methodological choice with real consequences for what the book sees and
what it does not. A labor-history frame deliberately narrows its scope to what the record permits, paying less
attention to the symbolic and psychological dimensions that other frames foreground. Each frame captures
something specific. The field of monster studies is large enough for several frames to operate in parallel
without one needing to displace the others.

The second commitment is the distinction between coordinated and emergent commissioning. Some
monsters are designed by identifiable individuals working with identifiable patrons toward identifiable
political ends. The Reagan campaign's welfare queen, anatomized in Chapter 4 of this book, is the cleanest
example: a specific monster designed by a specific campaign apparatus, deployed through specific media
channels, aimed at a specific political end, and paid for through specific campaign finance instruments whose
records are public. Other monsters emerge from distributed cultural production where no single contractor
can be named. Medieval bestiaries, anatomized in Chapter 2, were produced across hundreds of monasteries
over several centuries without any central design authority, yet the bestiary genre nonetheless served specific
institutional functions for the Church and reflected specific theological and economic choices made by
specific institutional patrons. Slender Man, anatomized in Chapter 16, was created by a single individual on a
single internet forum in 2009 but reached mass-cultural scale through the contributions of thousands of
subsequent creators across an open-distribution network. The labor-history frame applies to both
coordinated and emergent commissioning, but applies them differently. The coordinated case asks who did
this. The emergent case asks who benefited from this and what structures permitted it to happen.

The third commitment is respect for the fear. The book is not in the business of mocking the people who
fear monsters. Fears are usually real and often well-founded in their underlying causes even when the specific
monster that channels them is manufactured. The audience that paid for the welfare queen had real anxieties
about state spending, demographic change, racial transition, and the politics of the postwar American
settlement, and the monster was the form those anxieties took rather than the anxieties themselves. The
labor-history frame separates the channeling figure from the underlying material conditions and treats the
channeling figure as the object of analysis, while affirming that the underlying conditions are themselves
serious and deserve their own analysis. A reader who fears immigration, who fears crime, who fears social
change, who fears the loss of cultural inheritance is reading honestly about real conditions. What the
labor-history frame examines is the contractor who designed a specific monster to channel those fears toward
specific political ends, and the contractor is where the book's analytical attention falls. The distinction
matters, and the book holds to it throughout.

What respect means in operational terms requires precision. Respect for fear does not entail validation of
every interpretation that fear receives in its political-cultural expression. The audience that fears violent crime
in its neighborhood is responding to a real condition that includes documented victimization patterns,
documented institutional failures of public safety, and documented demographic concentration of harm.
That fear deserves analytical seriousness as response to documented institutional conditions. The deployment
of the Black male predator figure to channel that fear toward specific political-cultural ends is a separate
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institutional act, and the analytical attention falls on the contractor labor that performs the deployment
rather than on the underlying fear that the deployment exploits. The audience that fears economic
dispossession in its community is responding to a real condition that includes wage stagnation, demographic
transition, and institutional failures of economic distribution. That fear deserves analytical seriousness as
response to documented institutional conditions. The deployment of the welfare queen or the refinanced
migrant to channel that fear toward specific legislative ends is a separate institutional act, and the analytical
attention falls on the same contractor labor. Operationally, the distinction sits between the underlying
condition the fear addresses and the figure that channels the fear toward specific political outcomes. The
underlying condition is the legitimate object of social-policy analysis; the channeling figure is the object of the
labor-history register.

The harder case is fear operating as cover for contempt. Some political-cultural figures are deployed not
to channel fear of a real condition but to validate contempt for a population already disliked on independent
grounds. The case archive includes both kinds of deployment, and the register applies the same analytical
procedure to both. The motivational question of whether the underlying drive is fear of a documented
condition or contempt seeking justification belongs to a different scholarly register; the contractor labor and
its consequences are what this register documents. Readers who believe the motivational distinction matters
can apply other analytical frameworks (social-psychological, intellectual-historical, ethnographic) to the
motivational question and will find the labor-history register's documentary work compatible with multiple
answers to that question. The hostile critic who presses that the distinction between condition and contempt
collapses in practice has identified a real analytical difficulty; the response is that the documentary record
permits separation when separation is the analytical question (the underlying condition predates and outlasts
the specific figure that channels it; the figure is commissioned by specific contractors for specific
political-cultural ends; the costs paid for the figure's circulation differ from the costs paid for the underlying
condition itself). What the labor-history register contributes is the separation rather than the conflation; the
register’s analytical procedure operates on the contractor labor whether the underlying audience motivation is
fear, contempt, or some combination of the two. The operationalization receives its most demanding test in
Chapter 20's reality-relationship clustering of contemporary internal-enemy framings, where the same
procedural attention applies across framings whose empirical referents are documented and framings whose
referents are fabricated, with the categorical placement marking documentary asymmetry and not analytical
asymmetry.

The fourth commitment is scope discipline. Monster studies as a field has been heavily Western in its
primary literature, with non-Western monsters typically appearing as comparative cases that confirm or
complicate arguments developed from European and American material. This book does not correct that
imbalance through the addition of non-Western chapters; the documentary work the labor-history register
requires would extend the manuscript beyond its working length and beyond the case archive the author can
responsibly engage. The book operates instead across four documentary tranches where the institutional
record permits the register's specific evidentiary requirements: ancient Mesopotamian craft-economy records
(Chapter 1), late-medieval European inquisitorial documents (Chapters 2 and 3), early-modern Atlantic
religious-prosecutorial records (Chapter 5), and the modern American (and, where the case archive requires
European co-development, transatlantic) political-rhetorical and commercial-entertainment apparatus
(Chapters 4, 6 through 20). Chapter 17 (the Yellow Peril) extends to the Hammer Films British production
cycle; Chapter 19 (the refinanced migrant) develops the contemporary Great Replacement framework as a
transatlantic phenomenon whose case archive includes both American mass-violence incidents and the
European far-right party political-rhetorical apparatus that the framework's contemporary career requires.
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The transatlantic extensions are scope-justified by the case archive's documented institutional requirements
rather than by analytical preference. The framework is offered for application to non-Western traditions by
subsequent scholars who hold the specific archival access and linguistic competence such applications would
require. Scope discipline operates as a methodological commitment because honest acknowledgment of what
the case archive can support is itself part of the register's evidentiary discipline; a framework that claimed
global coverage without delivering it would undercut the documentary specificity the register otherwise
prizes.

The scope discipline pairs with a corresponding evidence-level protocol that the manuscript applies
throughout the case archive. The labor-history register operates with different documentary bases in different
chapters and signals which base it is working from rather than implying uniform evidentiary access over four
thousand years of material. Three evidence tiers operate across the manuscript. The first tier is the
contemporary documentary record where named contractors, dated documents, and verifiable transactions
survive in considerable detail: the modern American chapters (4, 7, 8, 9, 11, 12, 16, 17, 19, 20) operate at this
tier with court records, congressional reports, journalistic coverage, and surviving correspondence supplying
the documentary base. Chapters working at this tier can name specific contractors, cite specific documents,
and recover specific transactions; the analytical claims at this tier are testable against the documentary record
and can be challenged at the document level. The second tier is the early-modern and late-medieval
documentary record where institutional records survive in usable form but require scholarly mediation:
Chapters 2, 3, 5, and 6 operate at this tier with surviving manuscripts, trial records, ecclesiastical documents,
and early-printed material supplying the documentary base. Claims at this tier rely on the scholarly secondary
literature that has reconstructed the institutional context from the surviving primary sources; the register
names which scholarly authorities its claims rest on and treats the secondary literature as the working
evidentiary base when primary access would require specialist archival training the author does not claim. The
third tier is the ancient and pre-literate record where the documentary base is fragmentary and reconstruction
requires substantial scholarly inference: Chapter 1's Mesopotamian materials and the limited engagements
with pre-classical traditions elsewhere operate at this tier, with archaeological evidence, the Assyriological
secondary literature, and reasoned extrapolation from the surviving record supplying the documentary base.
Claims at this tier are framed with explicit uncertainty markers ("approximately,” "probably,” "the
documentary base supports the inference that”) and rely on the cited Assyriological authorities for the
underlying reconstruction. The register signals the tier it is operating within rather than presenting tier-three
reconstruction with tier-one confidence; readers can therefore calibrate the strength of any given claim
against the documentary base it rests on.

The fifth commitment is the dignity protocol that the book applies to real people named in the case
archive. Many of the chapters that follow document specific historical violence against specific named
individuals whose lives were affected by the monsters the book examines: Linda Taylor, whose actual person
became the raw material for the Reagan welfare queen and whose subsequent life Josh Levin's The Queen
(Little, Brown, 2019) recovers; Trisha Meili, whose 1989 Central Park assault became the documentary
occasion for the Central Park Five prosecution that Donald Trump's 1989 full-page newspaper
advertisements monstered; Vincent Chin, the Chinese-American draftsman killed in Detroit in June 1982
during the early-1980s anti-Japanese auto-industry political-economic moment; the named Quileute tribal
members whose cultural sovereignty Stephenie Meyer's Twilight franchise breached; Payton Leutner, the
named survivor of the 2014 Waukesha attack whose recovery the chapter on Slender Man documents; the
named victims of the 2021 Atlanta spa shootings whose lives the Yellow Peril chapter recovers; and the

named victims of multiple Great Replacement-framework mass-violence incidents whose lives the
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refinanced-migrant chapter documents in full. The dignity protocol treats these named individuals as people
whose existence is not exhausted by their role in the cases the book examines. The commitments of the
protocol include documenting the institutional architecture of the monsters that affected these named lives
without reducing the named individuals themselves to the role of illustrative material for the book's analytical
arguments. The protocol is a methodological discipline the chapters that follow apply consistently, and the
discipline is part of what the labor-history frame requires of the analyst who works with the case archive that
follows.

Across the chapters that follow, the five commitments interact. The
author-patron-handler-beneficiary-audience ~ framework supplies the institutional vocabulary the
coordinated-versus-emergent distinction operates within. Respect-for-the-fear supplies the analytical
discipline that separates the channeling figure from the underlying material conditions the figure displaces.
The scope discipline confines the case archive to materials where the institutional record supports the
register's evidentiary requirements, with the framework offered to subsequent scholars for application
elsewhere. The dignity protocol governs how named real individuals enter the analysis. Together the five
commitments produce the analytical instrument the book offers, and each commitment costs the book
something specific: the symbolic and psychological dimensions other frames make central, the unified
analytical model that would treat all monsters as the same kind of object, the rhetorical satisfaction of
denouncing the audiences who paid for the monsters the book examines, the global breadth a more ambitious
geographical reach would have permitted, and the analytical convenience of treating named individuals as
illustrative material rather than as institutional subjects whose lives extend beyond their role in the case
archive. Each cost is the price of the analytical instrument the book offers in return, and readers who would
have preferred different costs should consult the predecessor works named above, each of which made
different methodological choices and produced different analytical instruments as a result.

These five commitments organize the book's twenty chapters across a five-part structure that traces the
lifecycle of a commissioned monster from initial design through buried resurrection. Part One, Conception,
examines how monsters come into being, with chapters on the commissioned monsters of Mesopotamia
(Humbaba, Lamashtu, Pazuzu, in Chapter 1), the emergent monsters of medieval bestiaries (Chapter 2), the
designed witch of Heinrich Kramer's Malleus Maleficarum of 1487 (Chapter 3), and the designer monsters
of the mass-persuasion industries that Chapter 4 examines (Jack Pierce at Universal in the 1930s, Lee Atwater
designing Willie Horton in 1988, the Reagan campaign designing the welfare queen from Linda Taylor's real
case). Release, the second part, examines how monsters reach mass audiences, with chapters on Salem as
release engineering (Chapter 5), the penny press as the mass-market distribution system of
nineteenth-century London (Chapter 6), and the broadcast release of the welfare queen across the 1976 and
1980 American election cycles into the 1996 PRWORA welfare-reform endpoint (Chapter 7). The
maintenance follows as the third part, with five chapters covering structurally distinct maintenance cases: the
long-released stable figure of the Black male predator in the 1989 Central Park case (Chapter 8); the
substantially new figure of the satanic ritual abuser assembled in the 1980s daycare-prosecution apparatus
(Chapter 9); the long-released shifting-targets figure of the immigrant invader from the 1882 Chinese
Exclusion Act through the contemporary border-enforcement apparatus (Chapter 10); the long-released
shifting-religious-targets figure of the religious other from anti-Catholic colonial Maryland through the 2017
Muslim ban (Chapter 11); and the retracted-design figure of the superpredator that John Dilulio designed in
1995, retracted in 2001, and whose institutional consequences continued over the subsequent decades of
American juvenile-justice policy (Chapter 12). The fourth part, Domestication, examines how monsters are
converted from threat to commercial-entertainment commodity content, with chapters on the vampire from
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Bram Stoker's 1897 Dracula through Stephenie Meyer's Twilight franchise (Chapter 13), the zombie from
George A. Romero's 1968 Night of the Living Dead through the Walking Dead television franchise (Chapter
14), the werewolf from Curt Siodmak's 1941 The Wolf Man through the contemporary
paranormal-romance subgenre with attention to the Quileute Nation cultural-appropriation case (Chapter
15), and the Slender Man figure that emerged from a 2009 Something Awful forum thread and produced the
2014 Waukesha stabbing of Payton Leutner as the failure-of-domestication case (Chapter 16). The closing
part, Burial and Resurrection, examines how monsters are buried and returned under new names, with
chapters on the Yellow Peril across 175 years of American history through the contemporary anti-China
political-rhetorical apparatus (Chapter 17), the sleeper agent from the McCarthy-era apparatus through the
contemporary Russian-interference framework (Chapter 18), the refinanced migrant from the post-2008
financial crisis through the contemporary American and European far-right immigration-rhetorical
apparatus including the 2019 El Paso Walmart shooting and related mass-violence incidents (Chapter 19),
and the monsterless society limit case in which the absence of external enemy figures produces the intensified
internal commissioning labor that the January 6, 2021, Capitol attack made visible (Chapter 20).

The lifecycle is structural rather than strictly chronological. A monster can be in maintenance in one
cultural context while being in burial in another. The Yellow Peril is being maintained somewhere on the
internet right now while being recovered for academic critique elsewhere. The lifecycle identifies the stages a
commissioned monster passes through during its useful working life, with the understanding that different
monsters move through the stages at different rates and some skip stages entirely. Structure serves the analysis;
the analysis does not serve the structure. Readers who prefer a different organizing principle (chronological,
geographical, monster-typological) will find the chapter headings clear enough to follow by their own logic,
and the book is designed to reward the linear reader and the topical reader equally.

The book's working promise to the reader is small and specific. A reader who finishes the book will
encounter no monster on the cultural record without asking five questions: who paid, who designed, who
maintained, who benefited, and what does it cost to keep this figure in circulation. These five questions are
the labor-history frame in operational form. The reader leaves the book with the questions. The book hopes
the reader will use them. Questions work best when applied to monsters the reader was previously inclined to
accept on their own terms, because that is where the labor-history frame yields its sharpest analytical returns,
and the book trusts the reader to apply the questions where the questions are most uncomfortable rather than
only where they are most comfortable.

The five questions operate sequentially and structurally: the first directs attention to the patron and the
documentary record of the commissioning decision; the second addresses the contractor whose labor
produced the monster; the third examines the institutional infrastructure that kept the monster in
circulation; the fourth traces the political and commercial beneficiaries whose interests the circulation served;
and the fifth locates the populations whose lives the monster's working career affected. The chapters that
follow demonstrate the questions in operation across the case archive the book has assembled.

Close to home, the frame is uncomfortable. The political tribes whose monsters this book examines
include the tribes the reader is likely a member of. The religious traditions whose devils the book audits
include the one the reader grew up in or escaped or returned to. The franchises the reader loves, the authors
the reader admires, and the small fears that organize the weekly anxieties of daily life are all subject to the
frame. The frame refuses the exemption that intellectual analysis usually grants to its own field of comfort.
This book applies the labor-history frame to the satanic panic of the 1980s and to the QAnon ecosystem of
the 2010s with the same evidentiary discipline, finding the same structural features in both, and inviting the
reader to do the same with whatever monster economy the reader is currently most sympathetic to. The
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discomfort this produces is the price of the instrument’s value. An instrument that produces no discomfort
produces no insight either.

The book operates primarily as descriptive analysis. It documents who paid for what during four
thousand years of human history and offers the reader the analytical instrument that documentation
produces. The book does not endorse a position on immigration, on policing, on religious belief, on franchise
consumption, or on most of the specific cultural questions that the monsters it examines were commissioned
to channel. One limited prescriptive moment occurs in the Conclusion, where the manuscript identifies the
democratic-theoretical alternatives the postwar scholarly literature has developed (Mouffe's agonism,
Habermas's deliberative democracy, the related institutional alternatives) as resources the documentary
record makes available’’. The prescriptive moment carries prior commitments the Conclusion names
explicitly: democratic stability as a political-ethical preference, the worth of the named individual lives the
case archive recovers, and the legitimacy of the populations the figures targeted. The descriptive-to-normative
bridge is acknowledged at the documentary level the bridge requires, and the Conclusion holds the
acknowledgment open for readers who share the commitments and for readers who do not. What the reader
does with the analytical instrument is the reader’s own contracting decision.

A different methodological challenge concerns falsifiability. A framework that can name a contractor,
identify an institutional venue, and attribute political-cultural work to any cultural figure risks explaining
everything and therefore nothing. The labor-history register addresses this challenge through four conditions
that specify what would count as a case outside the framework rather than within it. First, a putative case fails
the framework if no contractors can be identified at any point across the figure's lifecycle. The contractor
identification requires causal relevance: a contractor must be causally relevant to the production, circulation,
maintenance, or resurrection of the monster figure as a figure, not merely to the medium in which the figure
appears or to the broader cultural environment within which the figure circulates. The case archive
throughout the manuscript names specific contractors at specific institutional venues with specific outputs; a
putative case in which the figure has no identifiable producing agents at the level of causal relevance in either
coordinated or emergent form falls outside the register's domain. Second, a putative case fails the framework
if the lifecycle phases cannot be specified. The conception, release, maintenance, domestication, and
burial-and-resurrection phases are not labels that can be applied retroactively to any cultural-political figure;
each phase has specific institutional markers, and a figure whose history does not exhibit those markers
belongs to a different analytical category. Third, a putative case fails the framework if costs cannot be traced
to specific institutional consequences with reasonable documentary specificity. The Last Invoice that the
Conclusion presents requires named individuals or measurable institutional harms documented in the
historical record: lives lost, careers destroyed, populations subjected to discriminatory policy outcomes, legal
and political-cultural consequences identifiable at the case level. The cost category is bounded: it does not
include diffuse cultural-attitudinal effects whose specitfic institutional consequences cannot be traced, and it
does not include speculative counterfactual harms the deployment might have produced under alternative
scenarios. A figure whose deployment produced no recoverable cost at this level of documentary specificity is
either a fully domesticated commercial-entertainment figure that the register treats within the domestication
phase or a case for a different analytical framework. Fourth, a putative case fails the framework if the figure
performs no specifiable political-cultural work that other figures available in the same institutional venue at
the same time did not perform equally. The condition operates at the level of specifiable work: figures within
the domestication phase remain in the register when their deployment continues to do specific
cultural-political work the venue's other figures did not perform (the Quileute deployment in Chapter 15,
the Waukesha case in Chapter 16, the specific contextual deployments each domestication chapter
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documents). Cases fail this condition only when no specifiable distinct work is identifiable at the
documentary level. The register requires that specific figures do specific institutional-historical work in
specific institutional contexts at specific moments; cases in which the figure operates as one of multiple
interchangeable instances of a stable institutional category without distinct work indicate that analytical
attention should fall on the institutional context the venue supplies and not on the specific figure.

These four conditions are operational rather than abstract. Each of them rules out cases the manuscript
could otherwise have included and forces the case archive into the narrower scope the chapters that follow
document. The conditions falsify the register at the evidentiary level appropriate to each chapter: tier-one
contemporary cases require document-level evidence of failure across the conditions; tier-two medieval and
early-modern cases require failure of the relevant scholarly reconstruction; tier-three ancient and pre-literate
cases require failure of the structural inference. The falsification work scales to the evidence tier the chapter
operates at, and the conditions therefore apply with appropriate documentary demand at each chapter's
evidentiary level. Cases the register cannot accommodate include cultural-political figures without
identifiable producing agents (some folkloric and pre-literate cases beyond the documentary tranches the
scope discipline supports), figures that operate within a single lifecycle phase without the institutional
markers signaling phase transitions (some short-lived satirical or commercial-ephemeral figures), figures
whose deployment produced no recoverable cost (purely commercial-entertainment figures within fully
domesticated genres where the cultural-political work has been substantially absorbed into the
commodity-entertainment apparatus), and figures interchangeable with others in their institutional venue
(generic horror-genre figures whose specific identity does not load the cultural-political work the venue
performs). The register is falsifiable in the operationally usable sense that scholars working within it can
identify cases outside its domain and can be challenged at the case level for inappropriate inclusion. Critics
who would charge the framework with universal explanatory ambition can apply these four conditions to the
specific cases the manuscript examines and locate any cases that fail one or more of the conditions; the
manuscript holds that its case archive satisfies all four conditions for all twenty case studies, and the
falsification work is therefore the documentary work the four conditions specify.

This restraint will frustrate some readers and reviewers. A book that documents the deliberate
commissioning of monstrous political figures should, by some accounts, end on a stronger political call. The
book's defense is that prescription would betray the discipline. The labor-history frame works precisely
because it refuses to commission its own monsters in the service of its own political ends. A book that
documented the welfare queen's commissioning and then proposed its own counter-monster aimed at the
opposite political flank would be performing the same labor it had spent a hundred thousand words
critiquing. The book refuses this performance and accepts the cost of the refusal. Readers who want a
prescription should read other books. This book offers the instrument.

The Humbaba head sits in its glass case while you read this. The artisan was paid roughly four thousand
years ago. Whoever paid the artisan, whatever name they had, whatever office or temple they served, has been
gone for forty centuries. The clay remains. Somewhere now, by someone, the next invoice on the cultural
record is being drafted, and the audience that will pay for it includes you. What this book offers in the
chapters that follow is the small civic instrument by which that authorization can become a conscious choice
rather than an unexamined transaction. The chapters that follow trace the lifecycle of commissioned
monsters from Mesopotamia to the present moment, with named contractors where the record permits,
structural analysis where it does not, and the discipline of refusing to commission new monsters in the course
of documenting the old ones. This book begins, as it ends, with Humbaba.
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CHAPTER 1

Who Paid for Humbaba

The Humbaba head in the British Museum's Mesopotamian galleries is one of roughly a dozen surviving
examples of the iconography. The mask depicts the demon's face in its standard Old Babylonian form: heavy
teatures, deeply incised lines suggesting the convoluted coils of intestines, a wide grinning mouth showing
teeth, eyes positioned slightly close together under heavy brows. The object is roughly the size of an adult
human face. It is roughly mask-scale rather than portrait-scale. Whoever commissioned the object intended
that it be looked at, held, or installed where someone could see it.

The Old Babylonian artisan who made the mask accepted a commission, prepared clay, modeled the
features, fired the result, and delivered the object to a paying patron. The surviving documentary record
permits us to recover the structural facts of that transaction in considerable detail, even though the specific
names of artisan and patron have been lost. The Mesopotamian craft economies in the early second
millennium before the common era were among the most thoroughly commercial systems of the ancient
world. Temples kept records. Scribes recorded rates. Contract tablets survive in the tens of thousands
throughout the major sites of Sippar, Nippur, Larsa, Ur, and Babylon. The cost of a clay mask of this type,
the rations paid to the artisan who made it, the supervisory hierarchy through which the commission moved:
these can be reconstructed with reasonable confidence from the surviving documentary base.

The clay itself was cheap. Alluvial clay from the riverbanks of the Tigris and Euphrates was the most
abundant material in southern Mesopotamia, available in effectively unlimited quantity to anyone with the
means to dig it out and transport it. The cost of clay barely registers in the contract tablets that record craft
expenditures. What cost money in Mesopotamian baked-clay production was fuel. Wood was scarce in the
alluvial plain. Firewood had to be transported from upland forests at considerable expense, and dung cakes
(the alternative fuel for low-temperature firing) cost time to gather and prepare. A clay mask of mask-scale
required sustained firing temperatures sufficient to produce a stable baked object, and the fuel for that firing
was the primary material expense of the commission.

The scholarly literature on Mesopotamian craft economies has developed in the past century of
Assyriological work. Igor M. Diakonoff’s foundational studies of Sumerian and Old Babylonian labor
organization (developed across his career at the Hermitage in Leningrad and articulated in multiple Russian
and English-language publications over the 1950s through the 1990s) established the analytical framework
for understanding the temple-centered organization of skilled-craft labor in the period. Marc Van De
Mieroop's Society and Enterprise in Old Babylonian Ur (Reimer, 1992) extended the documentary base into
the specific Ur archives, with detailed analysis of the contract-tablet record from that city. Karen Radner's
work on the Neo-Assyrian period has produced substantial documentation of the later craft-economy
organization, including her study Die neunassyrischen Privatrechtsurkunden als Quelle fiir Mensch und
Umuwelt (State Archives of Assyria Studies VI, Neo-Assyrian Text Corpus Project, Helsinki, 1997). The
cumulative scholarly record permits the labor-history register to operate with documentary precision in the
Mesopotamian period despite the loss of specific patron-artisan transaction records for individual surviving
objects.

The artisan’s labor was the larger expense. Old Babylonian craft economies organized artisans into
hierarchies attached to temples, with master craftsmen receiving rations at one rate and apprentices at lower
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rates, and the temple administrators taking a percentage of the commission income as the institutional fee.
The standard rate structure for skilled artisans working in clay during the Old Babylonian period can be
reconstructed from multiple contract tablets, and while the specific shekel-figures varied across cities and
decades, the architecture was consistent enough that scholars working from the surviving documentary base
can speak with confidence about what a clay mask of this type cost a patron in the period. Daniel Snell's
foundational Ledgers and Prices: Early Mesopotamian Merchant Accounts (1982) established the
rate-structure documentation for the Ur III period that underlay the Old Babylonian successor system. Marc
Van De Mieroop's later work on the Sippar tablets extended the documentation into the Old Babylonian
period itself. The patron paid the temple. The temple paid the artisan. Apprentices and journeymen received
their share through the artisan's master or the supervising priest who held the work allocation, with payments
scaled to the ration ranks the temple administration recognized.

The specific cost of a Humbaba mask cannot be reconstructed exactly from the surviving contract
tablets, since no surviving tablet documents the specific commission for a surviving mask. The comparative
cost framework can be approximated, however, from the rate structures the tablets document. A skilled
artisan working in clay during the Old Babylonian period received daily rations approximately equivalent to
one-tenth to one-fifth of a shekel of silver in the standard rate equivalencies of the period. A mask of
mask-scale required approximately two to four days of skilled artisan labor (modeling, drying, firing
supervision), with apprentice labor in addition for material preparation. The fuel cost for the firing added
approximately another half-shekel to one shekel. The temple's institutional fee added a percentage of the
total. A complete commission for a Humbaba mask of the type the British Museum's Sippar example
represents may have represented several shekels of value once skilled labor, fuel, materials, and institutional
fees are includedl, with substantial variation depending on the city, the period, and the patron's relationship
with the supplying temple. The surviving rate structures support a cautious order-of-magnitude estimate, not
a documented price for any specific transaction. Cost was significant but not prohibitive for an institutional
patron (a temple administration commissioning equipment for its diviner-priests) or for an
upper-middle-class private patron (a wealthy household commissioning protective objects for personal use);
the mask was a capital investment rather than a daily-expense purchase. The patron, in many cases, was the
temple itself, since temples commissioned apotropaic and divinatory objects for their own ritual use. In other
cases the patron was a wealthy private individual or housechold commissioning a protective object for
installation in a domestic setting. The contract tablets do not in general match specific commissions to
specific surviving objects, since the typology of the commission (a clay mask, a stone amulet, a bronze
figurine) and the typology of the object survive separately, with the object in the museum and the contract in
the archive. What the contract tablets establish is the transactional architecture across which all such
commissions moved. The iconographic specificity of the products is what the surviving objects establish that
the architecture produced.

What is more interesting than what the Humbaba mask cost in absolute terms is what the patron bought.
The conventional reading of the Humbaba mask is that it functioned as an apotropaic object, displayed in a
domestic or temple setting to ward off evil spirits, with Humbaba's fearsome face providing protection
through visual deterrence of malign supernatural agents. This reading is correct as far as it goes. What it misses
is the second function the Humbaba mask served, which is the function for which the iconography was
specifically designed.

The face of Humbaba, as depicted in Old Babylonian art, was modeled on the convoluted coils of
intestines. This is well documented in the surviving Akkadian texts. Humbaba's face was understood to
resemble the spiral pattern of viscera, and the aesthetic choice was not arbitrary. The Mesopotamian
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divinatory practice in the early second millennium relied heavily on extispicy, the reading of omens from the
entrails of sacrificed animals, particularly sheep livers. Clay liver models survive in considerable numbers from
the Old Babylonian period, inscribed with markings that match observed liver irregularities and with
corresponding omen predictions. Some of these clay liver models include the formula "if (the liver looks like)
the face of Humbaba" followed by an omen text that the diviner-priest would deliver to the patron paying for
the divination. The face of Humbaba was a divinatory category in the technical vocabulary of Old
Babylonian extispicy. Andrew George's The Babylonian Gilgamesh Epic (Oxford University Press, 2003), the
standard scholarly edition of the epic, includes discussion of the iconographic and divinatory connection’®
Frans Wiggermann's Mesopotamian Protective Spirits (Styx Publications, 1992) treats the apotropaic
dimension of Mesopotamian demonography in detail.

The Epic of Gilgamesh provides the major literary context within which the Humbaba figure circulated
in the Mesopotamian cultural-political moment. The Standard Babylonian version of the epic, redacted
during the late second millennium and preserved in the seventh-century BCE library of Ashurbanipal at
Nineveh, depicts Humbaba as the guardian of the Cedar Forest who is killed by Gilgamesh and Enkidu
during their heroic expedition into the western wilderness. Its narrative function for the figure is
documented: Humbaba represents the threatening wilderness that the urban civilization of Mesopotamia
organizes itself against, and the heroic killing of Humbaba is the narrative justification for Mesopotamian
deforestation of the Lebanese cedar forests that supplied the urban building economy. The figure operates
simultaneously as a divinatory category in extispicy practice, as an apotropaic deterrent in domestic and
temple ritual settings, and as a narrative figure in the literary tradition that the scribal schools transmitted
across multiple centuries. The triple function is documented in the surviving evidence: the divinatory
liver-omen tablets, the surviving masks, and the literary tablets that preserve the epic's various versions. The
labor-history register can recover the institutional architecture of all three functions, though the specific
transactions producing specific surviving objects remain beyond documentary recovery.

A patron who commissioned a Humbaba mask in the Old Babylonian period was plausibly purchasing
two related functions in a single object: apotropaic protection and access to a divinatory framework. The
dual-function interpretation rests on the iconographic record and the surviving find contexts rather than on
documentary records of specific transactions. Functioning as instrument as much as symbol, the mask carried
both registers at once. The double function explains the iconography's distribution. Humbaba masks survive
disproportionately from temple contexts where extispicy was practiced. The masks served as more than
decorative deterrents. They were professional equipment for the diviner-priests who specialized in reading
omens, and the patrons who commissioned them were paying for both functions in a single object. The labor
history of the Old Babylonian Humbaba mask, reconstructed from the iconographic record and the surviving
find contexts, points toward a dual-purpose ritual instrument, with the patron typically being either the
temple administration that needed equipment for its diviner-priests or a high-status private patron buying
access to divinatory protection for personal use. Before its modern recovery, the Sippar mask sat in a specific
working context for some period of years, performing two related professional functions, before the
disruptions that eventually deposited it in the archacological record where nineteenth-century excavators
recovered it.

The Mesopotamian monster economy did not stop at the elite institutional level. The lower-cost end of
the same craft economy produced amulets and figurines on a much larger scale than the
temple-commissioned masks, and the surviving corpus permits us to recover the household-level monster
commissioning that occurred across Mesopotamian society for at least two thousand years.
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Lamashtu was the demon Mesopotamian households feared most. She was depicted in surviving texts
and amulets as a female figure with a lion's head, donkey's teeth, a hairy body, long fingers and claws,
sometimes nursing a dog at one breast and a pig at the other. Her specialty was attacking pregnant women,
women in labor, and infants. The Akkadian and Sumerian texts catalog her offenses in detail: she touched the
womb of pregnant women to cause miscarriage; she counted the days of a pregnancy to know when to strike;
she snatched newborns from their cribs; she dried the milk of nursing mothers; she rode the wind into
birthing rooms. The precision in the texts about the dangers reflects that the dangers were observable.

The Mesopotamian infant mortality in the early second millennium before the common era was
extremely high. Stillbirth, miscarriage, neonatal death, and maternal death in childbirth were common
enough events that every household with any reproductive history had reason to fear them. Lamashtu was the
explanatory figure for those deaths, and the apotropaic amulets commissioned against her were the protective
instruments paying households purchased to address the explanation. The labor-history frame asks only that
we observe what the documentary record shows: Mesopotamian households believed Lamashtu was real, the
threats she represented were observable in the mortality statistics of the period, and paying for amulets against
her was a rational household expenditure within the cosmology those households operated under.

The surviving Lamashtu amulet corpus runs to several hundred objects, with the majority dating from
the Neo-Assyrian and Neo-Babylonian periods (roughly 900 to 500 BCE) but with earlier examples from the
Old Babylonian period. Walter Farber's Lamastu: An Edition of the Canonical Series of Lamastu Incantations
and Rituals and Related Texts from the Second and First Millennia B.C. (Eisenbrauns, 2014) catalogs the
textual corpus comprehensively and establishes the typology of the amulet forms’. The amulets were
typically small, often a few centimeters across, portable, and made from materials accessible at the household
level: clay, stone, frit, occasionally bronze for higher-status purchases. They were worn on the body of the
pregnant woman, hung at the door or window of the birthing room, or placed on the body of the newborn.
The amulets functioned through the principle of apotropaic substitution. Lamashtu, when she came for the
household's pregnant women or infants, would be confronted by her image inscribed with the formula that
named her and the counter-formula that repelled her, and she would (the theory ran) be unable to proceed
against the protected household.

The archaeological evidence for the Lamashtu and Pazuzu production economies has been recovered
across multiple major Mesopotamian sites. The excavations at Nineveh (the Neo-Assyrian capital under
Sennacherib and Ashurbanipal, modern Mosul, Iraq) produced substantial quantities of amulets, figurines,
and ritual objects throughout the British excavations of the nineteenth century (Layard, Rassam) and the
subsequent twentieth-century work. Nimrud excavations (Calah, the earlier Neo-Assyrian capital) produced
additional materials. The Babylon excavations (Robert Koldewey for the Deutsche Orient-Gesellschaft across
1899 to 1917) recovered Neo-Babylonian and earlier material. Ur excavations under Leonard Woolley (1922
to 1934 for the joint British Museum-University of Pennsylvania expedition) recovered Old Babylonian and
carlier material. The subsequent twentieth and twenty-first century work at Nippur, Sippar, Larsa, Uruk, and
other sites has extended the documentary base substantially. The amulet and figurine corpus represents the
surviving material from a much larger original production, with the surviving examples permitting inference
about the institutional architecture even where the specific production sites and workshop organizations are
not fully recoverable.

Lamashtu amulets were commissioned by households but produced by professionals. The artisans who
made them worked from standardized iconographic templates that varied little over the centuries of the
corpus, and the texts inscribed on the amulets followed a canonical sequence of incantations that had been
redacted into a stable form by the Neo-Assyrian period. A household commissioning a Lamashtu amulet did
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not specify the design or text. It went to a known artisan or a temple-affiliated workshop and bought from
the available range. The amulet was a mass-produced object in the technological sense, with the production
batch sized to expected demand and the standardization permitting predictable pricing. What the household
bought was a guaranteed instrument of the type it needed for the situation it faced, with the production
standardization providing both the lower cost and the institutional validation of the formulae. The
Mesopotamian household-level Lamashtu economy is the cleanest case in the ancient world of a
commodified monster industry serving a recurring demographic anxiety with standardized products at
predictable prices.

Pazuzu was Lamashtu's adversary. He was a male wind demon, the "son of Hanbi,” and his iconography
was as distinctive as Lamashtu's: a canine or leonine head, scaly body, talons of an eagle, an erect penis
indicating his vital force, and wings positioned for hovering or for combat. Pazuzu was himself a malign
figure in the Mesopotamian demonology, associated with the south wind that brought disease and pestilence
to the alluvial plain. The Mesopotamian theological reasoning that made Pazuzu apotropaically useful was
straightforward. If Lamashtu attacked households from the wind, then a wind demon stronger than
Lamashtu could be invoked to repel her. Pazuzu was that demon. His apotropaic deployment is the cleanest
case in the Mesopotamian record of a demon hired by humans to fight another demon, and the iconographic
evidence shows the two figures in direct confrontation across hundreds of surviving objects.

The Pazuzu corpus is roughly contemporancous with the Lamashtu corpus, with the majority of
surviving objects dating from the Neo-Assyrian period (roughly 911 to 612 BCE) and the practice continuing
into the Achaemenid period. Nils Heefel's Pazuzu: Archiologische und philologische Studien zu einem
altorientalischen Déimon (Brill, 2002) catalogs the archaeological and textual evidence’®, Pazuzu tigurines
were produced in bronze (the higher-cost material) and in baked clay (the lower-cost alternative), with the
bronze versions affordable only to wealthier households and the clay versions reaching the broader
population. The bronze Pazuzu heads, often perforated for suspension on a cord around the neck or hung at
the doorway of a household, were particularly common, and the iconography is consistent enough that the
heads can be identified across collections with high confidence. The Pazuzu-Lamashtu confrontational
amulets, depicting both figures together with Pazuzu shown driving Lamashtu away, represent the merged
product of the two demon economies: a single object that named both the threat and the counter-threat, with
the protective formulae inscribed on the back or sides of the figure.

The Pazuzu-Lamashtu economy was the cleanest case of a household-level monster industry in the
ancient world. Households paid for both figures. The buyers understood the adversarial relationship between
them. The merged amulet depicting the resolution was the standard product of the Neo-Assyrian household
ritual market. Artisans who produced the amulets specialized in the iconography. The temples and ritual
practitioners certified the formulae. Patrons across the social spectrum (from the poorest who could afford
only the cheapest clay versions to elite households who commissioned elaborate bronze sets) paid the rates the
market commanded. The labor history of the Pazuzu-Lamashtu economy is the labor history of a
long-running, distributed, multi-generational household commerce in commissioned monster objects, and
the surviving archaeological evidence permits us to recover it with considerable precision.

The geographic distribution of the Lamashtu and Pazuzu corpus in the ancient Near East documents the
wider circulation of the Mesopotamian household-monster economy beyond the alluvial plain itself. Pazuzu
figurines have been recovered from sites during the Assyrian and Babylonian imperial peripheries (including
in Syria, in the Levant including Palestinian sites, and at sites in the Anatolian region), with the figure's
circulation tracking the political and commercial extension of Mesopotamian imperial power. The Pazuzu
figure even appears in surviving Egyptian materials of the Late Period, suggesting cultural-religious exchange
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across the Mediterranean trading networks of the first millennium BCE. The Mesopotamian monster
economy was not geographically confined to Mesopotamia itself; the figures circulated across the ancient
Near Eastern cultural-political space through trade and political-administrative networks that the surviving
archaeological evidence has recovered.

The Burney Relief, acquired by the British Museum in 2003 from the Colville family for one and a half
million poundsz, sits at the elite end of the Mesopotamian monster economy. The relief is a baked clay panel
depicting a nude winged female figure standing on the backs of two lions, with talons in place of feet, holding
rod-and-ring symbols in her hands, flanked by owls. This figure has been variously identified by scholars.
Most current readings identify her as Ishtar in her aspect as goddess of the underworld, with the alternative
identifications of Lilitu (a predecessor figure in the lineage that produced the Biblical Lilith) and Ereshkigal
(the queen of the underworld) also having scholarly support. The relief dates to the Old Babylonian period,
roughly contemporary with the Humbaba mask, and is one of the finest surviving examples of
Mesopotamian relief sculpture in clay. Technical execution required a skilled artisan working at the upper
end of the craft economy, with the relief's combination of low-relief modeling, painted color (traces of red
ochre survive on the figure's body), and elaborate iconographic detail indicating a substantial commissioned
investment.

The provenance of the Burney Relief is incomplete. The object surfaced on the London art market in the
mid-1930s, with the Anglo-French dealer Sidney Burney acquiring it from another London-based art dealer
at that time. Precise findspot information has not survived. The relief did not come from a controlled
archaeological excavation, and the standard rigor that a securely excavated object would permit is therefore
not fully available. Authentication testing in the late twentieth century, including thermoluminescence
dating of the clay, has confirmed the relief as genuine to the Old Babylonian period. The iconographic and
stylistic features are consistent with secure objects of the period. The object's authenticity is accepted by
current scholarship. Its findspot is not recoverable.

The broader provenance and looting problem in ancient-monster studies deserves explicit
acknowledgment as a methodological limitation that the labor-history register must work within. The early
development of Mesopotamian archaeology across the nineteenth and twentieth centuries occurred
substantially through colonial-period excavations that did not consistently apply the documentary standards
of subsequent scientific archacology. Many surviving objects have incomplete or absent findspot
documentation as a result. The Iraq Museum lootings of 2003 (in the aftermath of the American invasion)
produced substantial additional losses to the documentary base, with thousands of objects taken from the
museum collections and many never recovered. The contemporary antiquities market continues to deal in
objects with incomplete provenance, with the consequences for scholarly research and for the source
communities whose cultural patrimony is dispersed across collections worldwide. The labor-history register
operates within these documentary constraints; the register can recover the structural architecture of the
ancient Mesopotamian monster economy from the surviving documentary base, but the register cannot fully
recover the specific transactions that the documentary losses have removed from the record. The
methodological limitation is documented and is preserved throughout this book's analytical work.

For the labor history of Mesopotamian monster commissioning, the Burney Relief is therefore best
treated as a high-end case that the documentary record cannot fully integrate. What this permits us to say
with confidence is that the elite end of the Old Babylonian craft economy was capable of producing relief
sculpture of exceptional quality on commission, that the iconography of major mythological figures could be
deployed at panel-scale rather than just at mask-scale or amulet-scale, and that wealthy patrons in the Old
Babylonian period commissioned monstrous-divine female figures with elaborate iconographic detail. The
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specific patron’s name, the original installation setting, and the specific institutional or personal function the
relief served remain beyond the documentary reach of the surviving evidence. The relief is a case study in
what the labor-history frame can and cannot recover from objects with incomplete provenance. Dominique
Collon's monograph for the British Museum Press, The Queen of the Night (2005), is the standard scholarly
reference and includes the most thorough discussion of the relief's iconography, its authentication, its
provenance gaps, and its place in Old Babylonian art history. The labor-history frame's engagement with the
relief is necessarily provisional. The frame works well where the documentary record is secure. Where the
record has been damaged by the looting and trade that removed objects from their original contexts before
scholarly excavation could record them, the frame's reach is correspondingly reduced.

Across the four cases this chapter has examined, the labor history of Mesopotamian monster
commissioning recovers itself in distinct registers. At the elite end, represented by the Burney Relief, wealthy
patrons commissioned major mythological figures from skilled artisans at substantial cost, and the surviving
objects (when their provenance is secure enough to support the inference) suggest a craft economy capable of
producing exceptional work for paying patrons across the social hierarchy’s upper tier. Moving to the
institutional middle, the Humbaba mask shows temples and ritual specialists commissioning dual-purpose
objects that served both apotropaic and divinatory functions, and the surviving masks document a
professional ritual economy in which commissioned monstrous figures were the working equipment of
practitioners. The household level, represented by the Lamashtu and Pazuzu amulets, shows ordinary
Mesopotamian families across two millennia paying for monster figures to protect against the demons
threatening their pregnancies, infants, and lives, and the surviving amulet corpus runs to many hundreds of
objects representing what may have been a much larger original production volume.

The labor history of Mesopotamian monsters is therefore not the labor history of a single class of patrons
or a single kind of monster. It is the labor history of a distributed economy in which monster-making served
the protective, divinatory, and ideological needs of patrons throughout the full social hierarchy, with prices
scaling to the patron's means and iconographic specialization developing to fit the markets the artisans served.
The British Museum Humbaba mask, the Lamashtu amulets in the same collection, the Pazuzu figurines in
collections across Europe and North America, and the Burney Relief in the British Museum's Mesopotamian
galleries are not isolated objects of antiquarian interest. They are the surviving artifacts of a craft economy
that operated continuously for at least two thousand years, that produced monstrous figures on commission
for paying customers across the social spectrum, and that documented its transactions in the contract tablets
that scholars have been excavating since the nineteenth century.

What this chapter has not recovered, and what no chapter on Mesopotamian monsters can fully recover,
is the name of any specific patron who paid for any specific object. The artisans who made the masks and
amulets and figurines are anonymous to us, their identities preserved only in the generic categories of their
guild positions and ration ranks. The patrons are similarly anonymous, identifiable as a temple
administration or a wealthy household or a middle-class family but not as named individuals whose
transactions can be matched to surviving objects. Specific transactional details that produced the Humbaba
mask in the British Museum's Mesopotamian galleries are lost to the documentary record. The structural fact
of that transaction's occurrence remains visible in the surviving evidence: someone paid, someone was paid,
and the object exists today because a Mesopotamian commercial and ritual economy was capable of
producing it and a paying patron was willing to commission it. The frame the manuscript installed in the
Introduction operates here at the limit of its evidentiary reach. It establishes the architecture without the
names. The chapters that follow operate where more of the names are recoverable.
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The limiting-case argument that the Mesopotamian chapter has developed deserves explicit articulation
as a methodological commitment that operates in the manuscript. The labor-history register requires that the
institutional architecture of monster commissioning be recoverable from the documentary record; where the
architecture can be documented with specificity (as in the early modern and modern cases the subsequent
chapters examine), the register operates with full analytical resolution. Where the record has been damaged or
is structurally incomplete (as in the Mesopotamian case this chapter has examined), the register operates with
reduced analytical resolution while preserving the structural framework. The Mesopotamian chapter is the
limiting case that establishes the manuscript's methodological boundaries: the labor-history frame works at
the architectural level even where the named-contractor level is beyond documentary recovery, and the
institutional analysis can proceed even where the specific transactional details have been lost. Subsequent
chapters work where more of the names are recoverable, and the analytical resolution increases
correspondingly. The Mesopotamian case establishes what the frame can do at its evidentiary limits; the
subsequent chapters demonstrate what the frame can do where the evidentiary base is fuller.

The differentiation of the labor-history frame from the existing Assyriological literature on which this
chapter draws also requires explicit articulation. Igor M. Diakonoff’s work on the Mesopotamian temple
economy, Marc Van De Mieroop's institutional histories of Old Babylonian urban life, Daniel C. Snell's
analyses of household and palace economies, and Karen Radner's recent scholarship on the Neo-Assyrian and
Old Babylonian institutional record have each performed substantial reconstruction of the craft economy
from which the demon and protective-figure objects emerged. The iconographic studies of Frans A. M.
Wiggermann on Lamashtu and Pazuzu, and the broader scholarship on the Burney Relief and the Humbaba
mask tradition, have each established the figures' typological and ritual contexts. What the labor-history
frame contributes at this chapter that the existing Assyriological literature did not perform is the typological
integration of the Humbaba mask, the Lamashtu amulets, the Pazuzu figurines, and the Burney Relief into a
single stratified commissioning economy in which demon objects, protective objects, and ambiguous figures
operated as differentiated products within a unified institutional architecture of fear management. The
existing literature has examined each object class within its own scholarly tradition, with iconographic studies
attending to image and inscription, ritual studies attending to incantation and amulet use, and economic
studies attending to craft organization and temple administration. The labor-history integration treats these
object classes as one tiered market for commissioned monster objects, with the patron's selection among the
available products operating on the same institutional logic that subsequent chapters recover for the early
modern and modern cases. The contribution is integrative rather than originary; the named scholars supply
the documentary base, and the frame supplies the analytical synthesis.

The medieval bestiary in Chapter 2 was produced by monastic communities whose institutional records
survive in considerable detail, with specific scriptoria, specific abbots, and specific patrons sometimes
traceable even where individual scribes and illuminators remain anonymous. Chapter 3's case is the early
modern witch, designed by a specific Dominican inquisitor, Heinrich Kramer, whose 1487 manual is one of
the most thoroughly documented monster designs in the entire historical record”’. The designer monsters of
the studio era in Chapter 4 were created by specific artisans (Jack Pierce at Universal in the 1930s) and specific
political operators (Lee Atwater designing Willie Horton in 1988, the Reagan campaign designing the welfare
queen from Linda Taylor's real case) whose contributions can be named, dated, and matched to specific
commissioned objects. The Mesopotamian case is the limiting case of what the labor-history frame can
recover where the names are gone. The cases that follow recover progressively more of the documentary
specificity that the Mesopotamian record only permits in structural form.
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The Humbaba head sits in its glass case in the British Museum. The artisan who made it has been gone
for forty centuries. Whoever paid for the work has been gone for forty centuries as well. The mask remains.
The craft economy that produced it has left a documentary record sufficient for the labor-history frame to
reconstruct its structural architecture, even where the specific transaction is irrecoverable. Chapter 2
examines a different limiting case, in which the documentary record is much fuller but the contractors are
more numerous, the patrons more distributed, and the monstrous figures emerge from a coordinated
institutional system that produced thousands of objects across centuries without any single design authority
taking credit for the result.
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CHAPTER 2

The Bestiary as Catalog

The Aberdeen Bestiary, Aberdeen University Library MS 24, was produced in an English scriptorium around
the year 1200*°. Tts 104 folios of vellum are illuminated with gold leaf and ground lapis lazuli, containing
more than one hundred entries on creatures real and imagined, with the text in Latin and the illustrations
occupying the upper portions of most folios. The manuscript has been digitized by Aberdeen University and
is one of the most extensively studied medieval manuscripts in any English collection. Creatures in the catalog
include the lion, the panther, the unicorn, the elephant, the dragon, the hyena, the manticore, the basilisk, the
pelican, the phoenix, and a long list of further animals each with a physical description, behavioral lore, and
Christian allegorical interpretation. The Aberdeen Bestiary is the genre's high point in English production.

The bestiary genre was the largest single act of monster catalog creation in European cultural history
before the invention of printing. Across roughly two centuries, from approximately 1180 to 1280, English
and Continental monastic scriptoria produced bestiaries by the score, each one a luxury manuscript that
consumed years of labor and substantial material investment. The corpus that survives runs to several dozen
complete manuscripts and many more fragments and derivatives. What the corpus produced collectively was
a stable, illustrated, allegorically interpreted compendium of every monster the medieval Christian
imagination had inherited from antiquity or invented during the patristic and early medieval periods. By
1250, "the bestiary” had standardized which monsters existed, what they did, and what they meant
theologically. The standardization is one of the most successful monster-commissioning operations in the
historical record, and the labor-history frame can recover it with considerable precision even though no single
designer or contractor can be named.

Bestiary tradition descended from the Physiologus, a Greek compilation produced in Alexandria probably
in the second or third century of the common era. The Physiologus organized creature lore by attaching
Christian moral interpretations to descriptions of animal behavior, with each entry following the structure of
"the natural philosopher says that the X does Y; therefore X represents Z in Christian doctrine.” The text was
translated into Latin in late antiquity and circulated across early medieval Europe, picking up elaboration and
illustration as it moved. By the twelfth century, the genre's center of gravity had shifted to England, and the
English bestiaries of the twelfth and thirteenth centuries represent the genre's developed form. Florence
McCulloch's Mediaeval Latin and French Bestiaries (University of North Carolina Press, 1962) remains the
foundational classification, organizing the surviving manuscripts into families: a First Family closest to the
Physiologus, a Second Family expanded with material from Isidore of Seville's Etymologiae (composed in the
early seventh century), a Third Family further expanded, and a Fourth Family adding still more creatures.
The classification system has been refined by subsequent scholarship but its basic structure has held.

The bestiary genre also intersects with the related medieval tradition of the monstrous races, the catalog
of part-human creatures inherited from classical sources (Pliny the Elder's Natural History, Solinus's
Collectanea Rerum Memorabilinum, and Augustine's City of God book sixteen on whether the monstrous
races descended from Adam) and elaborated across medieval art and thought. John Block Friedman's The
Monstrous Races in Medieval Art and Thought (Harvard University Press, 1981; revised edition Syracuse
University Press, 2000) is the foundational study of this tradition, documenting how the cynocephali,
blemmyes, sciapodes, anthropophagi, and the other Plinian races moved across early Christian patristics,
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medieval encyclopedias (Isidore of Seville, Vincent of Beauvais, Bartholomeus Anglicus), the Mappae Mundi
(the Hereford and Ebstorf maps in particular), pilgrimage and travel literature (Mandeville's T7ravels), and
Gothic cathedral sculpture. The monstrous races appear in some bestiaries and overlap substantially with the
bestiary tradition in their institutional setting (monastic scriptoria, episcopal libraries, court collections) and
in their patron-and-handler architecture. The labor-history frame engages Friedman's tradition as a parallel
commissioning economy that produced part-human monstrous figures for the same institutional venues that
produced the bestiary’s animal-monstrous figures, with the two traditions cross-referencing each other in
shared manuscripts and shared illustrative programs. Where the bestiary's emergent-tradition character holds
for the animal figures the genre catalogs, the monstrous-races tradition operates within a more identifiable
conception phase (the classical sources and their patristic Christian reception) that Friedman documents in
considerable detail. The two traditions together supply the medieval period's combined catalog of nonhuman
and quasi-human monstrous figures, and the labor-history register engages both as institutional products of
overlapping monastic and ecclesiastical contractor networks.

Carolingian-period revival of the Physiologus tradition prepared the ground for the later English bestiary's
high-medieval flowering. The late-cighth-century Bern Physiologus (Burgerbibliothek Bern, Cod. 318) and
ninth-century derivatives extended the iconographic and textual traditions over the Frankish ecclesiastical
institutional network; the Ottonian and Salian periods continued the development through Continental
monastic scriptoria. English flowering of the genre in the late twelfth and thirteenth centuries built on
approximately seven centuries of prior transmission across Latin Christian textual culture; the English peak
was the culmination of a long developmental arc rather than a sudden institutional innovation.

Production economics of a major English bestiary in the late twelfth or thirteenth century were
considerable. The vellum alone required dozens of calfskins, each tanned, scraped, stretched, cut, ruled, and
prepared by a parchmenter whose labor took weeks of skilled work. Illuminations were the most
labor-intensive component, with gold leaf, ground lapis lazuli, vermilion, and verdigris as the expensive
pigments and with a single Aberdeen-class bestiary requiring several years of cumulative labor from a team of
specialists, the material costs alone equivalent to a skilled craftsman’s wages for multiple years.

The pigment-sourcing infrastructure for elite manuscript production is itself part of the bestiary's
institutional architecture. Ultramarine blue (ground from lapis lazuli) was sourced primarily from the Sar-i
Sang mines in the Hindu Kush mountains of present-day Afghanistan, transported across the overland trade
routes that connected the Islamic Mediterranean trade economy with the Christian-European
manuscript-production centers. The pigment was much more expensive than gold by weight in the medieval
period, with the sourcing and trading infrastructure operating over many political-religious boundaries. Gold
leaf was produced through metalworking craft labor that hammered small gold quantities into extremely thin
sheets for application to vellum surfaces. Vermilion (mercuric sulfide) was sourced from cinnabar deposits in
the Iberian peninsula and the Tuscan region. Verdigris (copper acetate) was produced through chemical
processes involving copper plates and acetic acid. Each pigment had its own sourcing, transportation,
preparation, and storage infrastructure. The bestiary’s elite manuscripts represented the elite-end deployment
of the medieval European pigment and material-production economy.

The patrons who commissioned these manuscripts were typically monasteries themselves, producing
bestiaries for their own libraries and for refectory reading during meals when a brother would read aloud
from a devotional or instructional text. The bestiary’s combination of natural history and theological allegory
made it suitable for refectory reading in ways that purely doctrinal texts were not, and the surviving
manuscripts often show wear patterns consistent with regular institutional use. Other patrons included
wealthy ecclesiastical donors who commissioned bestiaries as gifts to monasteries (the Worksop Bestiary, now
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Morgan Library MS M.81, is one of the few surviving bestiaries with an explicit donor inscription, recording
that Philip, canon of Lincoln, gave the manuscript to the Augustinian priory at Worksop around 1185) and
occasional lay patrons of high station who commissioned bestiaries for personal devotional use. The Worksop
dedication is the labor-history frame's strongest documentary anchor in the bestiary tradition: a named
individual donor, a named institutional recipient, an approximate date, and a surviving object. Most
bestiaries do not preserve such documentation, and the named patrons recoverable from the surviving
manuscripts represent a small fraction of the total production.

The Worksop case can be examined in more detail as an example of how individual elite patronage
operated within the bestiary commissioning architecture. Philip of Lincoln (Philip the Apostolic, also as
Philip Apostolicus, a canon at Lincoln Cathedral in the late twelfth century) commissioned the Worksop
Bestiary around 1185 from a scriptorium that has been variously identified by scholars (the manuscript's
stylistic features have been associated with the Lincoln Cathedral scriptorium, with the Christ Church
Canterbury scriptorium, and with other production sites). The manuscript's dedication inscription
documents Philip's gift to the Augustinian priory at Worksop in Nottinghamshire. The dedication permits
the labor-history register to recover the social architecture of the gift: a cathedral canon (an elite ecclesiastical
figure with institutional resources) commissioned an elaborate illuminated manuscript and presented it as a
gift to a regular religious community (Augustinian canons regular operating a priory) for institutional use in
the priory’s library and refectory reading practices. The Worksop case demonstrates the gift-economy
architecture that the bestiary tradition operated within: the manuscripts circulated primarily as gifts and
institutional commissions rather than commercial commodities within the medieval ecclesiastical-political
network.

The labor hierarchy of the scriptorium ran from the parchmenter (often a layman supplying material to
the monastery on contract) through the scribe (typically a monk or canon of the producing house) to the
illuminator (sometimes a specialist monk, sometimes a hired layman with particular skill) to the supervising
precentor or armarius who managed the scriptorium's work allocation and quality control. Work was paid in
stipends, rations, or institutional support rather than in market wages, and the labor-history frame must
recover this through monastic account books and chapter records rather than through the kind of contract
tablets that document Mesopotamian craft economies. The institutional sources are uneven across the
corpus, with some scriptoria (St. Albans, Christ Church Canterbury, Lincoln Cathedral) leaving relatively
rich records and others leaving almost nothing.

The St. Albans scriptorium under Abbot Simon (abbot from 1167 to 1183) and his successors produced
elite-end manuscript output throughout the late twelfth and thirteenth centuries, with the Matthew Paris
workshop of the mid-thirteenth century representing the culmination of the institutional production
tradition. Matthew Paris (circa 1200 to 1259) was a monk-scribe-illuminator-historian whose surviving works
include the Chronica Majora, the Historia Anglorum, and multiple other manuscripts that document the
integration of bestiary-derived iconography with broader medieval-Latin manuscript culture. The Christ
Church Canterbury scriptorium operated through the period as one of the major English production centers,
with surviving bestiaries and related manuscripts representing the institutional output over multiple decades.
Lincoln Cathedral scriptorium’s production architecture supported the Lincoln-area ecclesiastical patronage
network that Philip of Lincoln operated within. The institutional architecture across these and other named
scriptoria  supplies the labor-history register with substantial documentary basis for the
bestiary-production-economy analysis even where individual scribes and illuminators remain anonymous.

What the bestiary did for the Church can be stated with reasonable precision. The genre extended the
patristic tradition of reading the natural world as a "book" parallel to the Bible, with each creature in the
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world bearing meaning that could be interpreted through Christian theological categories. Augustine's
principle that God wrote two books (the Bible and the world) and that both must be read for full
understanding gave the bestiary tradition its theological warrant. The pelican, said to feed her young with
blood from her own breast, became Christ feeding his Church through the eucharist. The unicorn, captured
only by a virgin, became Christ incarnated in the womb of the Virgin Mary. So did the lion, said to sleep with
eyes open: a figure of Christ in the tomb. The phoenix, dying in fire and reborn from its ashes, became
resurrection. Doves stood for the Holy Spirit and eagles for renewal in Christ. The bestiary thereby produced
an extensive parallel theology in which every creature in the world testified to a specific Christian doctrine,
and the preacher who knew his bestiary had at his disposal an extensive vocabulary of natural-world examples
for catechetical and homiletic use.

The negative allegorizations were equally extensive. Basilisk became the devil. Dragon became the devil as
well. Serpents became Satan and original sin. Hyenas became the unstable Christian who alternated between
true belief and apostasy (and, in some bestiaries, the Jew who refused conversion). The manticore became the
devil who devoured souls. Leucrotas, bonnacons, and parandrus figures stood in for various heresies and
human vices. The bestiary thereby produced a parallel demonology in which the monstrous creatures of
inherited tradition served as warnings against specific doctrinal and moral failures, and the preacher who
knew his bestiary had at his disposal an equally extensive vocabulary of negative examples for warning his
congregation against sin.

The bestiary's pedagogical function within medieval ecclesiastical institutional practice operated through
multiple venues. Refectory reading practice involved a designated reader (typically a junior monk or canon)
reading aloud from devotional or instructional texts during community meals, with the bestiary's
combination of natural-history content and theological allegory making it suitable for the refectory
reading-genre requirements. Chapter house meetings (the daily institutional gatherings of monastic and
canonical communities) used bestiary content as exemplary material for moral and theological instruction.
Pulpit sermons during the medieval church drew on bestiary content for the sermon-illustration repertoire
that preachers deployed over many homiletic contexts. Teaching in cathedral schools and monastic schools
used bestiary content as pedagogical material for novice and student formation. The cumulative multi-venue
institutional deployment of the bestiary’s content made the tradition much more institutionally embedded
than a purely library-collection genre would have been; the bestiary operated as working content in active
institutional circulation rather than as an antiquarian collection-genre.

Debra Hassig's Medieval Bestiaries: Text, Image, Ideology (Cambridge University Press, 1995) is the
standard modern study of the bestiary's ideological work, and Hassig is careful to track which negative
allegorizations carried which political weight in the genre's development. The hyena was the bestiary's clearest
case of an animal whose negative allegorization carried explicit anti-Jewish coding. The hyena's reputed
alternation between male and female sex (a behavior attributed to the animal by classical and patristic sources
rather than observed in nature) was interpreted by bestiarists as a figure of religious instability, and from the
late twelfth century onward the hyena was increasingly associated with Jews who, the bestiarists argued,
alternated between revealed truth and obstinate refusal. Hassig documents the iconographic shift in detail,
showing how illustrators in the thirteenth century began adding Jewish identification markers (pointed hats,
beard styles, coded postures) to hyena illuminations. The bestiary’s monstrous catalog therefore performed
specific political work on specific populations, and the populations targeted were the populations medieval
Christian society was already prepared to subordinate.

The bestiary’s political work extended beyond the anti-Jewish coding that Hassig has examined in detail.
Wolves were deployed in bestiary tradition as the figure of the heretic and the rapacious lord, with
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iconographic conventions including the wolf in monastic-cleric clothing as a coded representation of the false
religious. The fox carried the coding of the deceptive flatterer and the heretical preacher, with the
iconographic conventions including the fox preaching to chickens or birds as the figure of false religious
instruction. Apes (or apes-with-young) carried the coding of the imitative-deceptive figure who counterfeited
true human nature. Dogs were sometimes the loyal Christian and sometimes the unclean Gentile, depending
on the specific bestiary's allegorical position. The ass carried multiple codings across the genre's development.
The cumulative political work of the bestiary's allegorical apparatus was the production of an extensive
ethnographic-theological catalog within which medieval European populations were ranked, characterized,
and theologically positioned through animal-categorical attribution. The bestiary did not merely catalog
monsters; it catalogued the populations against which the medieval Christian European political-cultural
order organized itself.

This catalog deserves direct examination. The Aberdeen Bestiary and its close relatives included
approximately fifteen creatures that any modern reader would recognize as monsters, in addition to the larger
catalog of natural animals with allegorical interpretations. The manticore was a creature with a human face,
the body of a lion, and the tail of a scorpion, said to devour humans whole and to speak with a human voice;
its source was Ctesias of Cnidus, the Greek physician at the Persian court in the fifth century before the
common era, whose account was preserved through Pliny the Elder and entered the bestiary tradition as
established fact. Basilisks were the kings of serpents, hatched from a cock’s egg incubated by a toad, capable of
killing with their gaze alone. Dragons were the largest of all serpents, with iconography descended from
late-antique depictions of large reptiles and from biblical tradition (the dragon of Revelation, the serpent of
Eden). A leucrota carried an ass's body, a lion's chest, a badger's feet, a horse's hindquarters, and a mouth that
extended from ear to ear, said to imitate the human voice in order to lure victims. The parandrus changed its
appearance to match its surroundings, escaping hunters by camouflage. An amphisbaena had two heads, one
at each end of its serpentine body. The bonnacon defended itself with flaming dung shot from its
hindquarters at pursuers. Sirens were bird-women whose songs lured sailors to wreck on rocks. The hyena
and the panther had natural-world referents but were credited with supernatural capacities. Unicorns were
natural in form but mythic in behavior.

The catalog's internal organization reveals the institutional architecture that produced it. Bestiary entries
typically followed a sequence beginning with the lion (the king of beasts, the figure of Christ in multiple
positive aspects, treated as the first entry in most manuscripts) and proceeding through the four-footed
terrestrial animals, the birds, the serpents and reptiles, the fish, and finally the smaller creatures and insects.
The sequence drew on the medieval taxonomic tradition descending from Aristotle through Pliny the Elder
and Isidore of Seville. The institutional organization reflected the medieval institutional commitment to
ordering the natural world within a theological-philosophical framework. Each creature occupied a position
within the order, with the hierarchical organization carrying its own theological weight. The bestiary's
monsters were not merely individually significant figures; they were documented elements within a
cosmological-theological catalog that organized the entire natural world within a Christian theological
framework.

The bestiary's relationship to the medieval visual program operates across multiple registers. The bestiary
iconography circulated beyond the manuscript form into the architectural decoration of medieval churches
and cathedrals: the carved capitals of Romanesque and Gothic cathedrals frequently deployed bestiary
creatures (the lion, the wunicorn, the dragon, the basilisk, the manticore, and others) in
decorative-programmatic positions; the misericords of choir stalls carried bestiary-derived imagery; the
corbels and gargoyles of medieval ecclesiastical buildings deployed bestiary iconography for apotropaic and
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decorative purposes; and the sculptural-decorative apparatus of medieval ecclesiastical architecture drew on
bestiary content over multiple centuries of building activity. Illuminated psalters, books of hours, and other
devotional manuscripts produced for lay patrons during the late medieval period incorporated
bestiary-derived marginalia and full-page illuminations. The bestiary's visual content was thus not confined
to the bestiary manuscripts themselves; the content circulated throughout the medieval visual culture, with
the institutional architecture of medieval ecclesiastical visual programs supporting the wider distribution of
bestiary-derived imagery beyond the genre's specific manuscript form.

Each of these creatures entered the medieval Christian imagination through bestiary commissioning. The
manticore that medieval Europeans believed in (rather than the historical record's actual data on Persian
mammalian fauna) was the manticore the bestiary tradition produced. Basilisks that medieval Europeans
guarded against were the basilisks the bestiary defined. Medieval European dragons (those that appeared in
folklore, in saints’ lives, in cathedral capital and choir stall and prayer book margin) were the dragons the
bestiary stabilized. The bestiary inherited these creatures from ancient and biblical sources and fixed them in
standardized form with standardized iconography and standardized allegorical interpretation; the fixing was
what made them culturally durable.

The labor-history frame applied to the medieval bestiary recovers a specific kind of commissioning.
Church as an institution did not commission "the bestiary" through any single act of design. No pope issued a
decree commanding the production of illustrated creature catalogs. No central authority designed the
manuscripts that the scriptoria produced. The structural commissioning was emergent rather than
coordinated: institutional needs (preacher formation, refectory reading material, visual theology for monastic
education) produced patron demand; patron demand reached the scriptoria through monastic networks of
exchange and emulation; the scriptoria produced manuscripts using exemplars borrowed from other houses;
the exemplars themselves were modifications of earlier exemplars going back to the Physiologus tradition; and
the cumulative effect across two centuries was the standardization of an entire monstrous catalog. The frame
recovers this commissioning through the institutional structures that produced the demand, the production
networks that supplied it, the patronage records that financed it, and the audience economics that sustained
it, without requiring a single designer or central authority to be identified.

Manuscript-circulation networks that supported the bestiary's geographic and temporal spread operated
through institutional channels. Monastic libraries lent manuscripts to other houses for copying purposes,
with the practice of inter-monastic loan operating during the European ecclesiastical institutional network.
Cathedral schools and emerging universities (Oxford from the late twelfth century, Paris from the same
period, and other major teaching institutions) drew on bestiary content for their pedagogical programs. The
mendicant orders that emerged in the early thirteenth century (the Franciscans founded 1209, the
Dominicans founded 1216) extended the distribution networks for bestiary-derived content, with the orders’
commitment to preaching producing institutional demand for the sermon-illustration repertoire that the
bestiary supplied. Crusader-period institutional networks that connected Western European ecclesiastical
institutions with the Christian Mediterranean and Near Eastern contexts produced additional channels for
bestiary-content circulation. The bestiary tradition operated within the medieval European
ecclesiastical-political infrastructure, with the genre's circulation patterns tracking the patterns of medieval
institutional development across multiple regional contexts.

The named patrons recoverable from the bestiary corpus represent the tip of a much larger transactional
structure. Philip of Lincoln's gift to Worksop is one of the few well-donor commissions. The monastic
chapter records of Christ Church Canterbury, St. Albans, Lincoln Cathedral, and other major English

ecclesiastical centers contain references to scriptorium expenditures and book commissions that can be
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matched with varying degrees of confidence to surviving bestiaries. The lay patrons who commissioned
bestiaries for personal devotional use are documented sporadically through wills, gift records, and
contemporary chronicles. Christopher de Hamel's broader work on medieval manuscript culture establishes
the patronage framework within which bestiary commissioning operated. The bestiary participated fully in
the larger medieval manuscript economy, as one product among many that the monastic scriptoria produced
for institutional and patronal demand.

The post-bestiary tradition of natural-history writing carried the bestiary-derived content into the
late-medieval and early-modern textual apparatus. Vincent of Beauvais's Speculum Naturale (circa
1240-1260), the Hortus Sanitatis (first printed 1491), and the Renaissance natural-history works of Conrad
Gessner (Historia Animalinm, 1551-1558), Ulisse Aldrovandi, and Edward Topsell (The Historie of
Foure-Footed Beastes, 1607) extended the bestiary content into the humanistic-encyclopedic-naturalist
literature of the early modern period. The figures themselves persisted across heraldic tradition, emblematic
literature (Alciato's Emblematum Liber, 1531), and early-modern theatrical content, with their allegorical
interpretations continuing to circulate in modified forms for five centuries beyond the genre's institutional
peak.

The modern scholarly recovery of the bestiary tradition has developed over the past century and a half of
medievalist work. Nineteenth-century antiquarian tradition (Thomas Wright's Popular Treatises on Science
Written During the Middle Ages, 1841, and subsequent nineteenth-century editions of bestiary materials)
established the foundational textual editions that modern scholarship has built upon. M. R. James (the
Cambridge medievalist whose various works on medieval manuscripts contributed substantially to the
scholarly understanding throughout the early twentieth century, including his 1928 facsimile edition of the
Cambridge University Library bestiary) established the major early-twentieth-century English-language
scholarly framework. The subsequent generations of medievalist scholarship across the mid and late
twentieth century, including the Hassig and McCulloch work cited earlier and the broader contributions of
Xenia Muratova, Wilma Fitzgerald, Ron Baxter (Bestiaries and Their Users in the Middle Ages, Sutton,
1998), and many other scholars, have continued to develop the analytical apparatus. Contemporary
digital-humanities scholarship has produced institutional commitments to making bestiary materials publicly
accessible: the Aberdeen University digitization project, the Bodleian Library's similar projects, the Morgan
Library's online access to the Worksop Bestiary, and the commitment to public-access medieval manuscript
materials. The bestiary tradition is now much more accessible to public and scholarly engagement than at any
previous point in its post-medieval history, with the institutional architecture of contemporary
digital-humanities scholarship supporting the continued analytical engagement with the genre.

What the bestiary primarily accomplished was the institutional standardization of inherited monster lore.
Before the bestiary, the monsters of inherited tradition existed in scattered form across patristic exegesis,
classical natural history, biblical commentary, hagiography, and oral tradition. After the bestiary, the
monsters existed in standardized form, with standard iconography, standard behaviors, and standard
theological meanings. The standardization made the monsters institutionally durable. They could be
referenced across regions, across orders, across centuries, with the confidence that an educated audience
would recognize the reference and read it in the standardized way. The genre fixed the existing creatures in a
form that could be transmitted at scale without losing coherence, and the fixing was what made them
culturally durable. This is one of the achievements that the labor-history frame can document with
considerable precision even in the absence of named designers.

Chapter 3 examines a different kind of monster commissioning. Heinrich Kramer, the Dominican
inquisitor whose Mallens Maleficarum (1487) designed the early modern witch, was a single named
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individual operating with explicit institutional sponsorship (a papal bull supporting his work, the
Inquisition’s apparatus behind him) and explicit political intent (the prosecution of women he had identified
as witches in his earlier inquisitional career). The Kramer case is the labor-history frame's strongest case of
coordinated commissioning by a single named designer for explicit political ends. The bestiary case examined
in this chapter is the frame's strongest case of emergent commissioning by an institutional network across
centuries. Together the two cases establish the frame's range across the conception phase of the monster
lifecycle. The chapters that follow apply the frame to subsequent phases of the lifecycle, beginning with the
studio-era designers of twentieth-century monstrous figures in Chapter 4 and continuing through the release,
maintenance, domestication, and burial phases that organize the remainder of the manuscript.

The Aberdeen Bestiary, on its shelf in the Aberdeen University Library, is one of the most extensively
digitized medieval manuscripts in any English collection. Researchers, teachers, students, and curious
members of the public encounter it through high-resolution scans more often than through the physical
object itself. The manuscript performed its theological and pedagogical work for the monastic community
that commissioned it for approximately three centuries before the dissolution of the English monasteries in
the 1530s scattered the holdings of the houses where bestiaries had been produced and read. The Aberdeen
Bestiary survived the dissolution through chains of antiquarian collection that eventually deposited it in the
university library where it now resides. The labor history that produced the Aberdeen Bestiary is recoverable
in considerable detail, even where the names of its scribe, illuminator, and original patron have not survived.
Chapter 3 turns to a case where the name of the designer survives and the design is documented in print.
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CHAPTER 3

Designing the Witch

The Mallens Maleficarum was published in Speyer in 1487 by the printer Peter Drach, in an edition of
perhaps several hundred copies. Surviving examples are held by major research libraries across Europe and
North America: the British Library in London, the Bibliotheque nationale de France in Paris, the Bavarian
State Library in Munich, the Vatican Library, the Folger Shakespeare Library in Washingtonlos. The book is
a quarto volume of approximately 250 leaves, printed in Latin in a Gothic typeface characteristic of
late-fifteenth-century German book production, with the title page bearing the names of two Dominican
inquisitors as authors: Heinrich Kramer and Jacob Sprenger. Modern scholarship has established with
reasonable confidence that the actual author was Kramer alone, working in his late fifties after a catastrophic
failure of his Rhineland inquisition the previous year, and that Sprenger’s name was added to give the manual
the institutional weight of a second-author Dominican endorsement that Sprenger himself may not have
provided.

The book was the most successful monster design document in the early modern European record.
During the next two centuries it would go through approximately thirty Latin editions and translations into
German (first edition 1488), French, and Italian, with complete English translation arriving only in 1928 in
the Montague Summers edition though portions had circulated in English earlier; it would be used as a
procedural manual by both Catholic and Protestant witch-prosecutors; it would supply the legal arguments
and the interrogation techniques and the demonological theory that underwrote witch trials throughout the
period roughly 1500 to 1700, during which approximately forty to sixty thousand people were executed for
witchcraft in Europe. The book's specific causal weight in those executions is debated by modern historians
of the witch-hunts, with some treating it as the central procedural text and others as one influential document
among many. What is not debated is that Heinrich Kramer assembled a specific category of person (the
witch), described that category in operational detail, and provided the procedural manual by which the
category could be identified, interrogated, and executed. Kramer's contribution was codification, and
codification is distinct from invention. The witch as a category of person predated the AMallens by centuries:
the early-fifteenth-century Errores Gazariorum, the works of Johannes Nider (especially the Formicarius of
approximately 1437), and the demonological writings produced around the Council of Basel had assembled
most of the witch-figure's component features before Kramer arrived at Speyer in 1487. What Kramer added
was the procedural-legal-demonological synthesis that gendered, sexualized, and proceduralized the witch
into a uniform inquisitorial instrument capable of standardized deployment across multiple jurisdictions.
The codification was the achievement; the invention had substantially been the work of his Continental
Catholic predecessors. The labor history of the design is the subject of this chapter.

Heinrich Kramer was born around 1430 in Sélestat, then a free imperial city in Alsace. He entered the
Dominican Order in his youth and pursued the standard Dominican career path of theological study,
preaching, and eventually inquisitional appointment. By the 1470s he was active as an inquisitor in Bohemia,
Moravia, and the surrounding German-speaking regions. His specific appointment as inquisitor for upper
Germany came in the late 1470s, with subsequent reaffirmations of his authority through the early 1480s.
Kramer's career to that point had been respectable rather than distinguished, and the record permits us to
place him as a competent but not exceptional Dominican functionary in his early fifties when the events that
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produced the Malleus began.

The Dominican order's institutional role in late-medieval European witch-prosecution supplied the
context within which Kramer operated. The order had been the major inquisitorial body across Europe since
the early thirteenth century, with institutional appointments across multiple regional contexts (the
Languedoc inquisitions against the Cathars from the 1230s, the Aragon inquisitions against various heretical
movements, the Bohemian inquisitions against the Hussites in the early fifteenth century). Earlier Dominican
inquisitors had developed specific procedural manuals over the preceding centuries: Bernard Gui's Practica
Inquisitionis Heretice Pravitatis (circa 1323 to 1324) and Nicholas Eymerich's Directorium Inquisitorum
(composed 1376, first printed 1503) were the major preceding manuals that established the
procedural-theological apparatus Kramer drew on for his witch-specific manual. Commitment to
inquisitorial work provided Kramer with both the theological-training apparatus and the
institutional-political position from which his Malleus was designed and circulated. Kramer's work operated
within a Dominican institutional tradition extending across 250 years of preceding development.

In the summer of 1485, Kramer arrived in Innsbruck with his commission to prosecute witchcraft in the
diocese of Brixen. The Innsbruck inquisition that followed was the disaster of Kramer's career. Over the
course of several months Kramer arrested approximately fifty women, conducted interrogations with
extensive use of judicial torture, and accumulated confessions that he treated as evidentiary proof of an
organized witch conspiracy in the region. The local bishop, Georg Golser, became increasingly alarmed at
Kramer's methods. Golser was a defender of due process and ecclesiastical authority. He saw Kramer's
methods as violations of those commitments and intervened on those grounds rather than on any sympathy
for witchcraft itself. After examining Kramer's procedures, Golser halted the inquisition, expelled Kramer
from the diocese, declared his prosecutions invalid, and released the accused women. Golser's letters from this
period (preserved in the Brixen diocesan archives) describe Kramer in terms that range from skeptical to
contemptuous, including the charge that the inquisitor had become "quite childish” (ganz kindisch) in his
obsession with witchcraft.

The Innsbruck accused women whose prosecution Kramer attempted in 1485 deserve documentation as
the specific human subjects of the inquisition that produced the Malleus. Surviving Brixen diocesan records
and Kramer's own trial documents (preserved in the Innsbruck Landesregierungsarchiv and the Vatican
archives) name some of the accused women whose interrogations Kramer conducted. Approximately fifty
people, the majority of them women, were initially denounced and brought under suspicion across the
months of Kramer's residency in the city; after Kramer's arrests and interrogations, seven women were
formally charged with witchcraft and faced potential death sentences. The principal accused was Helena
Scheuberin (fl. 1485), an Innsbruck woman married to Sebastian Scheuber, a prosperous local burgher,
whose name has been preserved in the scholarly record through Wolfgang Behringer's work, Hans Peter
Broedel's The Malleus Maleficarum and the Construction of Witchcraft (Manchester University Press, 2003),
and the broader European witch-prosecution scholarship. Scheuberin had publicly disrupted Kramer's
preaching and reportedly cursed him in the street with the phrase, "Fie on you, you bad monk, may the falling
evil take you"; she refused to attend his sermons and encouraged other Innsbruck residents to do the same.
Kramer's prosecution charged her with sexual misconduct, with the magical murder of the knight Jérg Spiess
(who had been ill and whose Italian physician had reportedly warned him to stop visiting Scheuberin), and
with the broader catalog of witch behaviors his inquisitorial framework specified. The defendants’ lawyer
Johann Merwart of Wemding raised procedural objections that the commissary general Christian Turner,
representing Bishop Georg Golser of Brixen, upheld; the seven accused women were released on bond and the
inquisition collapsed without convictions. The names of the other six women who stood trial alongside
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Scheuberin are less consistently preserved in the modern scholarly record than Scheuberin's own; the
surviving archives identify them by partial naming and deposition reference, with full identification of the
cohort beyond the readily accessible scholarly recovery. The patron of the Innsbruck inquisition was
Archduke Sigismund of Tyrol (known as "der Miinzreiche," rich in coins), whose territorial authority Kramer
required and who, while not blocking Kramer's prosecutions, did not intervene to override Golser's
procedural objections when the inquisition was halted. The cases included women accused of harming
livestock, of causing illness in their neighbors, of disturbing weather, of nocturnal flight, and of other
witch-behaviors that the European inquisitorial tradition had catalogued. Bishop Georg Golser's intervention
examined the trial records, found multiple procedural violations including unauthorized application of
judicial torture, and ordered the release of the accused. Golser's letters from the period (preserved in his
diocesan correspondence) document his specific criticisms of Kramer's procedures: the inquisitor had
pursued the prosecutions without proper local ecclesiastical coordination, had applied torture beyond the
bounds the prevailing canonical norms permitted, had elicited confessions that Golser characterized as the
product of the torture rather than as evidentiary statements, and had refused to defer to the local bishop's
institutional authority over inquisitional procedure in the diocese. The Innsbruck women were saved by
Golser's intervention. Kramer designed the Malleus to ensure that future inquisitors would face fewer such
interventions.

The Innsbruck failure was the immediate cause of the Malleus. Kramer needed to defend his methods
against the kind of episcopal intervention that had ended his Brixen prosecutions, and he needed to provide a
manual for future inquisitors who might face similar resistance from local ecclesiastical authorities. The
Malleus is structured throughout as a response to Innsbruck even where it does not name Innsbruck directly.
The arguments Kramer makes against episcopal interference, the procedural defenses he constructs against
challenges to inquisitorial authority, the elaborate justifications for judicial torture and for the admissibility
of confession under torture: all of these correspond to specific procedural failures of the Innsbruck
inquisition that Kramer was attempting to prevent in the future.

Papal bull Summis desiderantes affectibus, issued by Pope Innocent VIII on December 5, 1484, predated
the Malleus by approximately two years but became part of the manual's institutional framing. The bull
authorized Kramer and Sprenger as inquisitors in northern Germany, condemned witchcraft as heresy, and
called for full inquisitorial powers to prosecute it. Kramer included the bull in the front matter of the Malleus
to give the manual the appearance of papal endorsement. The chronology matters here: the bull authorized
Kramer's inquisitional appointment, not the Malleus. Pope Innocent VIII did not commission the manual,
did not review it before publication, and did not subsequently endorse its specific arguments. What the bull
did was establish that the highest authority of the Catholic Church recognized witchcraft as a real category of
crime requiring inquisitional prosecution, and Kramer used the bull's general endorsement of
witch-prosecution as an institutional cover for the specific procedural innovations he was introducing in the
manual.

The pre-Malleus demonological tradition that Kramer drew on extended across several centuries of
preceding development. Johann Nider's Formicarius (composed 1437 to 1438, first printed 1475) was the
major immediate precedent for Kramer's manual, with the Dominican theologian Nider having developed
substantial demonological argument that Kramer would subsequently elaborate. The Errores Gazariorum
(composed circa 1437 in Savoy, an anonymous treatise) established the specific witch-sabbath beliefs that
Kramer would substantially adopt. The Vauderye de Lyonois en brief (composed circa 1430s in Lyon)
extended the framework. 1428 to 1436 Valais witch trials, the 1437 Pays de Vaud trials, and other
fifteenth-century regional witch-prosecution episodes had produced the evidentiary base that the pre-Malleus
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demonological literature drew on. Kramer's contribution was the systematic codification of the preceding
decades of demonological development into a single procedural manual suitable for institutional circulation
in European ecclesiastical-political apparatus. The Malleus represented the culmination, rather than a
standalone design innovation, of approximately fifty years of preceding demonological-procedural
development that the Dominican and related institutional networks had produced.

The University of Cologne theology faculty approbation that appeared in the front matter of the Malleus
has been the subject of considerable scholarly suspicion. The approbation purportedly endorsed the manual's
theological soundness and its practical utility for inquisitors. Some scholars (including Klaus Schreiner) have
argued that the approbation was at least partially fabricated by Kramer, with the actual extent of faculty
endorsement being considerably less than the published front matter implied. Other scholars have accepted
the approbation as substantially authentic. The resolution of this scholarly question is not necessary for the
labor-history reading the chapter is developing38. The frame requires the observation that Kramer presented
the manual as institutionally endorsed by both papal and university authorities, that the institutional
endorsement gave the manual its initial circulation among Catholic ecclesiastical readers, and that the
institutional packaging was a deliberate design choice intended to establish the manual's authority for an
audience that might otherwise have treated it as an idiosyncratic Rhineland production.

The Sprenger co-authorship question and the Cologne theology faculty approbation deserve detailed
examination as controversies in the scholarly literature. Jakob Sprenger (circa 1436 to 1495) was a Dominican
theologian based at the Cologne convent and had been appointed alongside Kramer as inquisitor for
northern Germany in the December 1484 papal bull. The documentary evidence for Sprenger's actual
contribution to the Malleus is limited; Sprenger's name appears on the title page and in the front matter, but
no evidence places Sprenger in active collaboration with Kramer during the manual's composition period in
1486 and early 1487. Modern scholarship (Klaus Schreiner's broader work on the period, Wolfgang
Behringer's various contributions to the witch-prosecution scholarly literature, and the contemporary
academic literature) has questioned the authenticity of Sprenger's co-authorship and the Cologne faculty
approbation that Kramer included in the manual's front matter. The current scholarly consensus treats
Kramer as the actual author with Sprenger's name added for institutional-political purposes; the Cologne
faculty approbation is treated as at least partially fabricated, with the faculty endorsement much less extensive
than the published manual impliedloo. Documentary-evidentiary basis for these conclusions includes
documentary inconsistencies in the manual itself, the absence of independent Cologne faculty records
confirming the approbation's full text, and the pattern of Kramer's willingness to misrepresent institutional
endorsement for his political-cultural purposes.

The Malleus itself is structured in three parts. Part One presents the theological argument that witchcraft
is real and is a specific form of heresy meriting full inquisitorial prosecution. The argument's load-bearing
claim is that witches make explicit pacts with the devil, receive supernatural powers from the devil in
exchange, and use those powers to inflict harm (maleficium) on Christian populations. Kramer constructs
the argument through extensive citation of patristic and scholastic authorities, drawing on Augustine,
Aquinas, and the tradition of demonological commentary that had accumulated in the medieval period. The
argument's most consequential move is the rejection of the Canon Episcopi tradition, the early medieval
canonical document (dating from approximately 906 in its earliest preserved form) that had treated reports of
women flying with the goddess Diana as demonic illusion rather than as fact. The Canon Episcopi had been
the standard ecclesiastical position on witch-belief for five centuries. Kramer overturned it in approximately
twenty pages of theological argument, replacing the illusionist tradition with a realist one in which witches
actually flew, actually copulated with demons, and actually performed the maleficia they confessed to under
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torture.

The Canon Episcopi tradition that Kramer overturned in his Part One theological argument was the
ecclesiastical position on witch-belief across five centuries of medieval canon-law development. The text,
preserved in its earliest extant form in Regino of Priim's De Synodalibus Causis of approximately 906 and
incorporated into Burchard of Worms's Decretum of approximately 1012 and into Gratian's Decretum of
approximately 1140, treated reports of women flying through the air with the pagan goddess Diana as
demonic illusion rather than as fact. According to the Canon's argument, such reports represented the
imagination of the affected women rather than actual physical occurrences, with the demonic deception
consisting in producing the false belief rather than in producing the actual flight. In the High Medieval
period, the Canon had served as the institutional basis for treating witchcraft accusations with substantial
canonical skepticism. Kramer's rejection of the Canon required substantial theological argument because the
Canon's institutional authority extended across multiple canon-law collections that were treated as
authoritative in the late-medieval ecclesiastical institutional apparatus. Kramer's argument was that the
Canon applied only to certain limited categories of witch-belief and that the contemporary witch-activity
represented a substantially different phenomenon requiring new ecclesiastical response. The argument's
analytical weakness was substantial; its institutional success was nevertheless demonstrated in the subsequent
witch—prosecution era.

Part Two of the Malleus describes the practices of witches in operational detail. The descriptions are
graphic, specific, and structured for procedural use by inquisitors who would need to recognize witchcraft
when they encountered it. Kramer's witches destroy crops, kill livestock, cause impotence in men, cause
infertility in women, kill infants, transport themselves through the air to nocturnal gatherings (the sabbath),
copulate with incubi and succubi, sacrifice children to the devil, and prepare ointments from infant fat for
magical purposes. The catalog is taken directly from the confessions Kramer had extracted at Innsbruck (and
from earlier inquisitional sources) and presented as the standard repertoire of witch-activity that future
inquisitors should expect to encounter and to confirm through interrogation.

The misogyny of the Malleus is its design's most distinctive feature. Kramer argues, at length and with
extensive citation of misogynist authorities classical and patristic, that witchcraft is overwhelmingly a
women's crime. His reasoning is structured: women are intellectually inferior to men; women are more
credulous than men; women are more lustful than men; women are more vindictive than men; women are
physically weaker and therefore more susceptible to demonic temptation; the etymology of "femina” (which
Kramer derives, incorrectly, from "fe" meaning faith and "minus” meaning less) confirms that women have
less faith than men by the name itself. The argument runs across multiple chapters of Part One and is the
manual’s most-quoted passage in subsequent witch-prosecution literature. Earlier demonological writing had
treated witchcraft as a gender-neutral category in many cases, with male witches appearing in inquisitional
records alongside female witches at comparable rates depending on the region. Kramer's design departed from
this earlier tradition by fixing the witch as a woman, and the fixing was what made the early modern
witch-hunts the gendered phenomenon they became.

The sexual-political dynamics of the Malleus extended beyond the misogyny of Part One into the
manual's obsession with demon-witch sexuality. Kramer's text describes in extensive detail the mechanics of
witch-demon sexual congress: the incubi who copulate with female witches, the succubi who collect male
semen for transfer to female witches in subsequent copulations, the physical characteristics of the resulting
children of demon-witch unions, the signs by which inquisitors could identify women who had engaged in
demonic sexual activity. Walter Stephens's Demon Lovers: Witcheraft, Sex, and the Crisis of Belief (University
of Chicago Press, 2002) argues that the Malleus's sexual obsession reflects a deeper theological crisis about the
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reality of the supernatural; if witches could be documented to have engaged in actual sexual contact with
demons, then the reality of the supernatural realm was institutionally confirmed in a way that other
theological evidence could not match. The argument's analytical force is substantial: the Malleus's sexual
content operated as theological argument, beyond lurid prurience, deployed for institutional-philosophical
purposes. The witch-prosecution practice over the subsequent centuries continued to deploy the
sexual-political framework that Kramer's manual had codified, with the interrogation practices specifically
targeting alleged witch-demon sexual activity as evidentiary subject of the prosecution.

Part Three of the Malleus provides the procedural manual for prosecution. Inquisitors should accept
anonymous accusations; they should not inform the accused of the identity of the accusers; they should
employ judicial torture to extract confessions; they should treat the confessions as evidentiary proof; they
should deny accused witches the legal representation that other criminal defendants of the period received;
they should execute convicted witches (usually by burning). The procedural innovations were not all original
to Kramer; some had earlier precedents in Italian and Spanish inquisitional practice. What was new was the
systematic codification of these procedures specifically for witch-prosecution, with the theological
justifications laid out in Parts One and Two to support each procedural choice.

The Malleus standardized the early modern witch. Before the manual, witch-belief existed across Europe
in scattered and inconsistent form, with regional variations in what witches were thought to do, who was
thought to be one, and how the Church and the lay authorities should respond. After the manual, the witch
existed in standardized form, with standardized characteristics (female, sexually deviant, baby-killing,
pact-making) and standardized prosecutorial procedure (anonymous accusation, judicial torture, confession
as evidence, execution). The standardization is the chapter's load-bearing observation. Hans Peter Broedel's
The Malleus Maleficarnm and the Construction of Witchcraft (Manchester University Press, 2003) is the
standard modern study and documents the design's specific contributions to early modern witch-belief with
care. Walter Stephens's Demon Lovers (University of Chicago Press, 2002) offers a complementary reading
that focuses on the manual's obsession with demon-witch sexual relations as evidence of a deeper theological
crisis about the reality of the supernatural. Both readings are compatible with the labor-history frame, which
examines what Kramer designed and what the audience that bought the manual paid for him to design.

The reception of the Malleus in the next two centuries is the subject of considerable historiographical
attention. Approximately thirty Latin editions appeared before 1669, with additional translations into
German (first edition 1488), French (multiple sixteenth-century editions), Italian, and English (the first
complete English translation came only in 1928, by Montague Summers, though portions had circulated in
English earlier). The geographic distribution of the editions corresponds roughly to the regions where
witch-prosecution was most intense: the German-speaking lands, the Low Countries, parts of France, parts of
Scotland. English witch-hunts drew on the Malleus indirectly through other manuals (William Perkins's
Discourse of the Damned Art of Witchcraft, 1608, and others), but the Malleus was not as central in England
as on the Continent.

The specific witch-trial episodes that drew on the Malleus across European witch-prosecution era
document the manual's institutional deployment. The Trier witch trials (1581 to 1593) in the Electorate of
Trier produced approximately 368 executions during the trial period, with the prosecution apparatus
drawing substantially on the Malleus's procedural framework. In the Prince-Bishopric of Bamberg, the witch
trials of 1626 to 1631 produced approximately 1,000 executions throughout the trial period, with the
institutional architecture including the Drudenhaus (witch-prison) specifically constructed for the
prosecution program. The contemporaneous Wiirzburg witch trials (1626 to 1631) in the Prince-Bishopric
of Wiirzburg produced approximately 900 executions, with the institutional architecture including specific
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named prosecutors whose work has been examined by subsequent scholars. Fulda witch trials of 1603 to
1606 produced approximately 250 executions. The Eichstitt witch trials (1590 to 1632) produced executions
over the extended trial period. The Loudun possessions and trial (1632 to 1634) in France, while not directly
using the Malleus, drew on the demonological framework the manual had established. In Scotland, the North
Berwick witch trials (1590 to 1592) involved the personal participation of King James VI of Scotland (later
James I of England) and produced executions through the Scottish witch-prosecution apparatus that drew on
the Continental tradition. The cumulative institutional deployment of the Malleus and its derivative manuals
across 250 years of European witch-prosecution constitutes the principal institutional consequence of
Kramer's design labor.

The total death toll of the European witch-hunts from approximately 1450 to 1750 is estimated by
current historians at between forty and sixty thousand executions, with the majority of those executions
occurring in the peak period of 1580 to 1630. Brian Levack's The Witch-Hunt in Early Modern Europe
(Routledge, fourth edition 2016) is the standard general history and provides the basis for these estimates.
The Malleus was a contributing factor in many of these executions, but not the sole cause. Regional
witch-belief, local political conditions, the specific practices of individual prosecutors, the religious upheavals
of the Reformation, the climate disruptions of the Little Ice Age, the demographic stresses of the period: all
contributed to the witch-hunt's scale. The Malleus provided the procedural manual that made the
prosecutions efficient; the causes of the executions lay in the regional, religious, climatic, and demographic
stresses of the period rather than in any single manual.

The late-seventeenth-century decline of European witch-prosecution operated through institutional and
intellectual changes. Salzburg witch trial of 1675 to 1681 (which produced approximately 200 executions)
was among the major late-period prosecutions. In Sweden, the Mora witch trials (1668 to 1676) produced
executions in the trial period. The Salem witch trials of 1692 (examined in Chapter 5) were the major North
American colonial witch-prosecution episode. After approximately 1700, witch-prosecution declined across
most European political-cultural contexts, with the last legal witch executions including the 1782 execution
of Anna Géldi in Switzerland (often as the last legal witch execution in Europe) and similar late-period cases.
The decline operated through multiple institutional factors: the development of scientific-rational
frameworks (the Enlightenment intellectual movement during the early eighteenth century), the
legal-institutional ~ reforms that progressively ~restricted the wuse of judicial torture and
confession-under-torture, the religious-institutional changes that progressively delegitimized the
witch-prosecution apparatus, the economic-political changes that reduced the institutional incentive for
witch-prosecution as a mechanism of political-cultural management, and the consequences of the
seventeenth-century European political-religious settlement. Malleus continued to be cited and consulted
across the eighteenth and nineteenth centuries, but its institutional deployment as active prosecution manual
substantially ended with the institutional changes of the early-modern-to-modern transition.

The labor-history reading of the Malleus is therefore specific. Heinrich Kramer is the designer, working
from his personal motivation (the Innsbruck failure), his institutional position (Dominican inquisitor), and
his theological training. Pope Innocent VIII is the institutional sponsor, through the bull Summis
desiderantes affectibus, whose general endorsement of witch-prosecution Kramer leveraged into specific
institutional cover for his manual. Peter Drach is the production contractor, the Speyer printer who
produced the 1487 edition and the subsequent reprintings. Secondary institutional endorsement came from
the University of Cologne theology faculty, whether or not the approbation in the front matter was fully
authentic. The Catholic and Protestant inquisitors and prosecutors who used the manual during the
following two centuries are the secondary distributors, applying the design in specific local prosecutions
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across Europe. Latin-literate clerics and educated laymen who bought and read the manual constituted the
paying audience. The women (predominantly women, with smaller numbers of men) executed throughout
the European witch-hunts are the cost of the design.

The modern scholarly reception of the Malleus has developed throughout the past century and a half of
historical scholarship. Nineteenth-century recovery of the witch-prosecution tradition by historians
including Wilhelm Gottlieb Soldan (Geschichte der Hexenprozesse, 1843) and Joseph Hansen (Zauberwahn,
Inquisition und Hexenprozess im Mittelalter und die Entstehung der grossen Hexenverfolgung, 1900)
established the foundational scholarship. Hugh Trevor-Roper's The European Witch-Craze of the Sixteenth
and Seventeenth Centuries (Harper, 1969) provided the major mid-twentieth-century synthetic account, with
the analytical framework treating the witch-prosecution as an institutional pathology of the early modern
period. Norman Cohn's Europe’s Inner Demons: The Demonization of Christians in Medieval Christendom
(Sussex University Press, 1975) extended the analysis into the medieval demonological tradition. The
subsequent decades of scholarly work have produced substantial additional contributions including
Wolfgang Behringer's various works on the German witch-prosecution, Brian Levack's synthetic work cited
earlier, and the contemporary scholarly literature on the witch-prosecution tradition. The contemporary
feminist scholarship on the Malleus (including Anne Llewellyn Barstow's Witchcrazge, 1994, and Silvia
Federici's Caliban and the Witch, 2004) has produced substantial additional analysis of the gendered violence
the witch-prosecution apparatus performed. Malleus continues to be the subject of substantial contemporary
scholarly attention as the major early-modern design moment that the witch-prosecution apparatus
institutionally implemented across 250 years of institutional deployment.

The Innsbruck women whom Bishop Golser released in 1485 are the closest we come to recovering the
human cost at the point of the design’s origin. They survived Kramer's inquisition because Golser intervened.
The women prosecuted over the next two centuries faced inquisitors armed with Kramer's manual, which
was specifically designed to prevent the kind of episcopal intervention that had saved the Innsbruck women.
Discipline required by the labor-history frame demands that we name this correctly. The Malleus was a
manual for prosecuting and executing women that Kramer had personally failed to prosecute and execute.
Institutional and procedural innovations were designed to ensure that future inquisitors would succeed
where Kramer had failed. The success of the manual, measured in the deaths it facilitated in the early modern
period, was the success of a specific design by a specific designer for specific political and personal ends.

A late reminder operates as the bookend of this chapter's argument. Kramer codified more than he
invented. The witch the AMallens deployed into the early modern record drew on Continental Catholic
theological and prosecutorial traditions that had been developing for at least eighty years before Kramer
arrived at Speyer. What Kramer added was the procedural-legal-demonological synthesis that made the figure
deployable at standardized scale across two centuries of European prosecutions. The codification was the
chapter's subject; the lifecycle that the codification enabled is the subject of the chapters that follow.

Chapter 4 examines twentieth-century cases of the same kind of design. Jack Pierce at Universal in the
1930s designed the cinematic monsters whose iconography continues to dominate horror imagination ninety
years later. Lee Atwater, working for the George H.W. Bush campaign in 1988, designed Willie Horton as a
racialized monster figure deployed in a specific election cycle for a specific political end. The Reagan
campaign, working from the real case of Linda Taylor, designed the welfare queen as a racialized political
figure deployed across two election cycles (1976 and 1980) to specific policy ends. Each of these
twentieth-century designers worked with the same structural commitments that Kramer worked with in
1487: a single named individual producing a specific designed monster, with identifiable institutional
sponsors, identifiable production contractors, identifiable audiences, and identifiable populations targeted by
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the design.

The Mallens Maleficarnm on its shelf in the British Library, in its 1487 first edition, is a quarto volume
of Gothic Latin print. The designer's name appears on the title page. Procedural manual fills the body of the
text. The institutional endorsement occupies the front matter. Historical consequences are in the
documentary record of the early modern witch-hunts. The labor history of the design is recoverable in detail
because Kramer left detailed evidence of his work. Chapter 4 turns to the twentieth century, where the
documentary record is fuller, the institutional contexts are clearer, and the designers can be named with
confidence sufficient to support the labor-history reading the manuscript has been developing throughout
the first three chapters.
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CHAPTER 4

Designer Monsters in the
Mass-Persuasion Industries

In Hollywood in 1931, in a windowless makeup room at Universal Studios on Lankershim Boulevard, a
Greek-American makeup artist named Jack Pierce spent approximately four hours each working morning
applying greasepaint, putty, cotton, and collodion to the face of an English actor named William Henry
Pratt, who had taken the stage name Boris Karloff and was about to become, through Pierce's daily labor and
Universal's release schedule, the most recognizable monster image in the history of cinematic horror. The
makeup was completed by the late morning. Karloff went to the set. James Whale directed the day's shooting.
The footage went to the editing room and from there into the film Frankenstein, which was released on
November 21, 1931, earned an estimated $1.4 million in reported rentals by June 1932 (the figure drawn
from Universal's internal records as reconstructed by Weaver, Brunas, and Brunas) against a production
budget of approximately $262,000°, accumulated an estimated lifetime gross commonly cited at
approximately twelve million dollars across decades of re-releases (the figure varies by source), and established
the visual vocabulary that Hollywood and its successors would use for cinematic monstrosity for the next
ninety years.

The Frankenstein monster Pierce designed in 1931 (the flat-top head, the bolts at the neck that were
actually electrodes, the elongated forechead, the sunken cheeks, the heavy brow ridge) was not the monster
Mary Shelley had described in 1818. Shelley's creature was articulate, intelligent, and tragically human.
Pierce's creature was visually monstrous in a specific iconographic register that Pierce researched in human
anatomy textbooks, in medieval execution iconography, in physiological studies of cranial deformation, and
in his own previous work on Universal silent-era horror. The design choices were specific to Pierce, working
within Universal's commercial constraints and James Whale's directorial vision. The labor history of the
Frankenstein monster is the labor history of those choices, traceable in the documentary record to specific
people on specific dates at a specific studio for specific commercial ends.

This chapter examines three twentieth-century American cases of monster commissioning in which the
record permits the labor-history frame to recover the design at a level of specificity unavailable in the earlier
chapters. Jack Pierce designed the cinematic monsters of Universal Studios across the 1930s and 1940,
working as a salaried makeup department head for a commercial studio system that paid him to produce
visually recognizable monster iconography for mass theatrical audiences. Lee Atwater, the Republican
political consultant who managed George H.W. Bush's presidential campaign in 1988, designed Willie
Horton as a racialized monster figure deployed in a specific election cycle for the specific political end of
defeating Massachusetts Governor Michael Dukakis. The Reagan campaign apparatus, working from the
Chicago Tribune reporting on the criminal career of Linda Taylor, designed the welfare queen as a racialized
political-policy monster deployed from 1976 Republican primary and the 1980 presidential election. Each of
these designers worked with named institutional sponsors, named production contractors, named
distribution networks, and specifically identifiable audiences. The labor-history frame applied to
twentieth-century studio monster commissioning recovers the design with the kind of documentary
specificity that the Mesopotamian, medieval, and early modern cases of the previous chapters could not
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provide.

Jack Pierce was born Janus Piccoulas in 1889, to Greek parents, and arrived at Universal Studios as a
makeup artist in 1926 after work in earlier silent-era productions. He became head of Universal's makeup
department around 1928, a position he held for nearly two decades. His major monster designs include the
Frankenstein creature (1931), the Mummy in The Mummy (1932), the Wolf Man in the Lon Chaney ]Jr.
cycle (beginning 1941), the bride of Frankenstein (1935), and the Phantom of the Opera (1943). Each of
these designs became culturally dominant within its own visual category, with the Pierce versions of the
figures continuing to define what the figures look like during the subsequent ninety years of cinematic and
merchandise reproduction.

The Frankenstein design is Pierce’s most consequential single work. Mary Shelley's 1818 novel describes
the creature in detail over many passages: the yellow skin, the watery eyes, the lustrous black hair, the
proportional limbs. What Pierce designed in 1931 departed from these descriptions toward a visually
distinctive figure suited to black-and-white cinema, to the practical constraints of daily makeup application,
and to the commercial requirement that the creature read instantly as monstrous to audiences who would see
the figure briefly through camera framings rather than in extended literary description. The flat-top head was
a deliberate choice: Pierce had decided, in consultation with director James Whale and producer Carl
Laemmle Jr., that Dr. Frankenstein in the film would have surgically opened the skull and inserted the brain
through the top, sealing the cranium with metal clamps. Neck electrodes were Pierce's solution to the
question of how the creature received the electricity that animated it; Shelley's novel is vague about the
mechanism, and Pierce supplied a visual answer that subsequent depictions have rarely deviated from.

The daily makeup ritual at Universal took approximately four hours of application time. Karloff arrived
at the studio in the early morning; Pierce worked on him until late morning; Karloff filmed through the
afternoon and evening; Pierce returned for the removal process, which itself took an hour or more. The labor
was performed under industrial conditions, on a production schedule that allowed limited time for design
innovation, with Pierce working from a master design that had been finalized in pre-production. The
financial economics of Universal's horror cycle made Pierce's methods sustainable. Frankenstein (1931) and
its sequels became among the studio’s most profitable products of the 1930s, and the makeup department
received the budget that the success justified.

Broader Universal monster cycle within which Pierce’s Frankenstein design operated extended across
multiple major productions of the early 1930s. Universal Studios under the Laemmle family ownership (Carl
Laemmle Sr. had founded the studio in 1912; his son Carl Laemmle Jr. served as general manager and
producer in the late 1920s and early 1930s) had committed to horror as a major studio production category
beginning with Tod Browning's Dracula (released February 12, 1931) starring Bela Lugosi. Frankenstein
(November 1931) was the second major entry; Murders in the Rue Morgue (February 1932), directed by
Robert Florey with Bela Lugosi, was the third; 7he Mummy (December 1932), directed by Karl Freund with
Boris Karloft, was the fourth; The Invisible Man (November 1933), directed by James Whale with Claude
Rains, was the fifth. The cycle continued through The Bride of Frankenstein (April 1935), Werewolf of
London (May 1935), Dracula’s Danghter (May 1936), and additional productions during the late 1930s. The
commercial success of the cycle (with Frankenstein alone reporting $1.4 million in rentals by June 1932 on a
production budget of approximately $262,000, and accumulating a lifetime gross commonly estimated at
twelve million dollars through decades of re-releases) established the studio’s commitment to horror as a
commercial-genre category. Pierce's design work was integral to the cycle's institutional success; the visually
distinctive figures he produced became the visual identification of the Universal horror brand across the

American commercial-entertainment marketplace.
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Pierce's tenure ended in 1947, when Universal merged with International Pictures and Bud Westmore
took over the makeup department. Westmore's methods used prosthetic foam latex appliances rather than
Pierce’s hand-built layered greasepaint and cotton applications. The new methods were faster, cheaper, and
produced visually different results. Pierce was let go and worked sporadically on smaller productions for the
rest of his career, dying in 1968. His major designs survived him by a margin that he could not have
anticipated. The Karloff Frankenstein, the Mummy, the Wolf Man are still the standard visual references for
these figures in popular culture nearly a century after Pierce produced them.

Pierce's other monster designs extended the institutional architecture of his Universal career. The
Mummy design for the 1932 production (with Boris Karloff playing the resurrected Egyptian high priest
Imhotep) drew on Egyptological materials including the recent Tutankhamun excavation publicity and the
broader 1920s American fascination with ancient Egyptian materials; Pierce's design featured the
bandage-wrapped reanimated mummy that subsequent commercial productions have rarely deviated from.
For the 1941 Wolf Man production (Lon Chaney Jr. as Larry Talbot), Pierce developed the werewolf
iconography that Chapter 15 examines in detail: the yak-hair facial coverage, the elongated canine teeth, the
physical transformation makeup that Pierce applied over multiple takes for each transformation sequence.
The Bride of Frankenstein in 1935 (Elsa Lanchester as the bride) produced the electric-shocked hair styling
that became iconic in subsequent cultural references. Pierce’'s Phantom of the Opera design for the 1943
production (Claude Rains as the Phantom) departed from Lon Chaney Sr.'s 1925 silent-film prosthetic
design toward a less-graphic facial scarring that the studio's commercial requirements specified. Each of these
designs operated within Pierce's hand-built methodology and became commercial-cultural reference points
across the decades that followed of American commercial-entertainment production.

The labor-history reading of Jack Pierce's work is straightforward in its institutional architecture.
Universal Studios was the institutional sponsor, paying Pierce a salaried wage and providing the production
resources for his work. Pierce was the designer, working with established iconographic conventions but
innovating within them to produce the specific visual figures that Universal needed for its horror cycle. Boris
Karloff (and Lon Chaney Jr., and the other actors whose faces Pierce worked on) provided the embodied
surface on which the designs were realized. Producers Carl Laemmle Jr. and his successors, working with
directors James Whale, Karl Freund, and George Waggner, supplied the narrative and visual context within
which the makeup designs operated. American theatrical audiences of the 1930s and 1940s constituted the
paying public, with the studio’s box-office returns providing the documentary record of the commercial
transaction. The designs became culturally durable through the same channels that any successful
commercial product becomes culturally durable: repetition, merchandise, parody, homage, and eventual
archival status as historical reference. David ]. Skal's The Monster Show: A Cultural History of Horror
(Norton, 1993) is the standard cultural history of the period and treats Pierce's work in considerable detail.

The Pierce case maps to the framework matrix with the following assignments. Authorship belonged to
Pierce; the patron was Universal Studios (chiefly Carl Laemmle Jr. as production head, with broader studio
institutional sponsorship); the handlers were the Universal distribution apparatus, the affiliated theater
chains, the press contractors who carried the marketing, and the early-1930s American film exhibition
infrastructure; the beneficiaries were Universal as commercial entity, Karloff as actor whose career the design
built, the broader horror-film commercial apparatus that the success seeded, and the subsequent
monster-movie industry that the designs continued to anchor; the audience was the Depression-era American
moviegoing public whose ticket purchases supplied the design's commercial return. The cost paid in the
Pierce case operates in the commercial-cinema register at a different documentary resolution from the
political-violence register the chapter's other two cases occupy: specific identifiable individuals were not
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harmed by the Pierce designs as Horton's victims were harmed by Horton's actual crimes or as Linda Taylor
was harmed by the campaign reduction, and the cost the chapter records for Pierce is the long downstream
cost the commercial-entertainment apparatus has produced through subsequent decades of monster-product
circulation.

Lee Atwater was a different kind of designer working in a different industry on a different commercial
product. Harvey LeRoy Atwater, born in Atlanta on February 27, 1951, made his career as a Republican
political consultant in the South Carolina apparatus that supported Strom Thurmond, Ronald Reagan, and
George H.W. Bush. By the 1988 presidential election, Atwater was the campaign manager for the Bush
campaign, working under campaign chairman James Baker and reporting to Vice President Bush as the
candidate. The campaign's central problem in the summer of 1988 was that Democratic nominee Michael
Dukakis, the governor of Massachusetts, was leading Bush in the polls by approximately seventeen percentage
points coming out of the July Democratic National Convention. The campaign's task was to close the gap
and win the election. The methods Atwater chose included a designed racialized monster figure deployed
against Dukakis through both official and independent-expenditure channels.

The political-consulting industry context within which Atwater operated deserves examination. Atwater
had trained in the South Carolina Republican apparatus under Roger Stone and other political consultants
of the period, with the Republican Southern Strategy framework that Richard Nixon's 1968 and 1972
campaigns had developed providing the analytical-political background. The Southern Strategy (the
Republican electoral approach that combined fiscal-conservative economic content with racially-coded
cultural-political content to attract Southern white voters who had previously voted Democratic) had been
articulated by Kevin Phillips's The Emerging Republican Majority (1969) and had been documented as the
major Republican electoral framework across the post-1968 period. Atwater's specific contributions to the
framework included the expansion of the strategy beyond the South into Northern white-working-class
electoral demographics, the integration of crime-policy content into the racially-coded political-rhetorical
apparatus, and the professionalization of the consulting industry into an infrastructure that supported
subsequent decades of Republican electoral campaigns. Atwater's 1981 statement (recorded by journalist
Alexander P. Lamis and published with attribution after Atwater's death) explicitly articulated the
racial-coding architecture of the Southern Strategy framework, with consequences for the subsequent
scholarly and journalistic understanding of the strategy’s operational mechanics.

William R. Horton, called "Willie" Horton by the Atwater campaign though Horton himself used
William, was a Black man serving a life sentence at Northeastern Correctional Center in Concord,
Massachusetts, for the 1974 murder of seventeen-year-old gas station attendant Joseph Fournier. In June
1986, while serving the life sentence, Horton was released on a weekend furlough under a Massachusetts
prison furlough program that had been signed into law in 1972 by Republican Governor Francis Sargent and
was continued under Democratic Governor Michael Dukakis. Horton did not return from the furlough. In
April 1987, in Oxon Hill, Maryland, Horton broke into the home of Clifford Barnes and Angela Miller; he
beat and tortured Barnes; he raped Miller. He was captured later in 1987 and sentenced in Maryland in 1989
to consecutive life terms. Horton remains incarcerated in Maryland.

The Horton case had elements that any campaign apparatus could see were politically usable: a violent
recidivist released on a state program continued by Dukakis, a white couple as victims, a Black male
perpetrator, a clear story arc of liberal policy failure leading to violent crime. The Atwater campaign saw these
elements and designed a deployment. Atwater himself reportedly told audiences in 1988 that "by the time
we're finished, they're going to wonder whether Willie Horton is Dukakis's running mate.”* The campaign's
task was to translate this design into broadcast deployment.
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Two television advertisements carried the deployment. The first, "Weekend Passes,” was produced by
Larry McCarthy of the National Security Political Action Committee, an independent-expenditure group
officially separate from the Bush campaign. Initial broadcast began September 21, 1988, and featured a
mugshot of William Horton as it described his furlough and subsequent crimes. The second ad, "Revolving
Door," was produced by Roger Ailes for the official Bush campaign. It aired beginning October 5, 19884, and
showed footage of prison "revolving doors” with predominantly Black actors playing prisoners cycling
through the system. The independent-expenditure legal architecture allowed the Bush campaign to disclaim
direct responsibility for the McCarthy ad while benefiting from its message, and the official campaign's own
ad reinforced the racial coding without the explicit Horton identification.

Bush won the 1988 election by 426 electoral votes to Dukakis's 111, with a popular vote margin of
approximately seven percentage points. The Horton ads were one factor among many in this outcome
(Atwater's broader campaign strategy, the macroeconomic conditions, Dukakis's own campaign errors, the
post-Reagan electoral environment), but the ads have been singled out in subsequent political-science
scholarship and in Atwater's own statements as the design's most consequential element. Atwater was
diagnosed with an inoperable brain tumor in March 1990. During the months before his death on March 29,
1991, Atwater issued public statements apologizing for the Horton ads and for other tactics of his political
career; the apologies were published most prominently in Lzfe magazine in February 1991%. Atwater's
apologies document his reflection on his work in the period after the consequences had become visible. The
design itself, completed during the 1988 campaign, remains the subject of the labor-history analysis.

The labor-history reading of the Horton deployment is operational. Lee Atwater was the designer,
working from his established expertise in racialized wedge-issue campaigning. The Bush campaign was the
official institutional sponsor. The National Security Political Action Committee was the
independent-expenditure sponsor that produced the most explicit racialized ad while preserving the official
campaign's deniability. Larry McCarthy was the production contractor for the NSPAC ad, produced for
NSPAC's Americans for Bush political action committee (organized by Floyd Brown). Roger Ailes was the
production contractor for the campaign's own ad. The Bush campaign’s media-buying operation distributed
the official ad across the 1988 broadcast schedule. The 1988 American voting public was the paying
audience, paying through the political attention that the ads attracted and through the voting choices the
attention informed. William Horton was the body whose image and crimes were extracted from the actual
carceral and judicial record to serve as the racialized monster figure the design required. The labor history is
recoverable in considerable detail because the political-consulting industry of the late twentieth century left
documentary records (campaign finance disclosures, contemporaneous journalism, internal campaign
memoranda since released, the consultants’ own published memoirs) that the earlier monster-design cases did
not produce. John Brady's Bad Boy: The Life and Politics of Lee Atwater (Addison-Wesley, 1996) is the
standard biographical study and covers the 1988 campaign in detail.

The author-patron-handler-beneficiary-audience matrix the Introduction proposed maps to the Horton
case with the following assignments. Authorship belonged to Atwater (overall designer) and McCarthy
(designer of the Americans for Bush ad produced for NSPAC under Floyd Brown's organizational direction);
the patrons were the Bush campaign and the Americans for Bush / NSPAC donor network; the handlers
were the broadcast network media-buying apparatus, the independent-expenditure legal-institutional
structure that maintained official-campaign separation from NSPAC, and the contemporaneous press whose
framing carried the racialized coding into the broader 1988 information environment; the beneficiaries were
the Bush electoral coalition, the broader Republican Party crime-politics apparatus, and the
political-consulting industry that subsequently inherited and deployed variants of the Horton template
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across decades; the audience was the 1988 American electorate, particularly the persuadable white suburban
and working-class voters whose engagement with the racialized framing the campaign targeted. The cost was
paid by William Horton as the body whose image and record were extracted into the racialized campaign
figure, by the actual victims of Horton's crimes (Joseph Fournier, murdered in 1974; Clifford Barnes, beaten
and tortured in 1987; Angela Miller, raped in 1987) whose harm was politically instrumentalized in service of
the campaign deployment, by the broader Black American population whose collective representation as
criminal threat the racialized figure reinforced, and by the Dukakis campaign as the immediate political
target. Dignity protocol observance does not require minimizing Horton's crimes or the harm to Joseph
Fournier, Clifford Barnes, and Angela Miller; it requires distinguishing those crimes and victims from the
racialized campaign figure constructed from them, and the labor-history register holds the distinction
throughout the analysis.

The Reagan campaign'’s welfare queen is the chapter’s most ethically complex case because it required the
campaign to design a monster figure from the actual criminal career of a real person whose life is itself a
historical fact independent of the campaign's deployment. That person was Martha Louise White, who used
the name Linda Taylor among many other aliases across her criminal career, and whose Chicago activities in
the 1970s supplied the raw material the Reagan campaign reshaped into the welfare queen archetype that
defined the 1976 Republican primary and the 1980 general election.

Linda Taylor, born Martha Louise White in Golddust, Tennessee, in approximately January 1926 (no
birth certificate was issued, and the precise date was reconstructed by biographer Josh Levin from
family-genealogical research; her mother had moved to Golddust from Summit, Alabama, only a few months
before the birth), was a real and prolific criminal whose offenses included welfare fraud, perjury, and
probable additional crimes including a 1967 kidnapping charge that was not prosecuted and a possible role in
the 1975 death of Patricia Parks that was investigated but not charged. Josh Levin's The Queen: The Forgotten
Life Behind an American Myth (Little, Brown, 2019) is the definitive biographical study, drawing on years of
archival research, court records, and surviving witness interviews. Levin's reconstruction establishes that
Taylor was a serious criminal whose actual offenses exceeded the welfare-fraud frame the Reagan campaign
would extract. She was investigated in connection with the death of Patricia Parks in June 1975 (Parks died of
a barbiturate overdose while Taylor was treating her at home; the Cook County State's Attorney's Office
investigated the death as a potential homicide and decided not to bring charges). Levin's research also
documents that the Paul Fronczak infant kidnapping case (Chicago, 1964) has been attributed to Taylor by
some investigators, though the attribution has been disputed. Insurance fraud across multiple states was a
steady element of her career. Taylor used dozens of aliases, multiple Social Security numbers, and varying
racial-identity claims (Black, white, Hispanic, Filipina, Hawaiian, Jewish) across her career, adjusting her
presentation to the specific fraud she was running at the moment.

Linda Taylor's criminal record extended substantially beyond the welfare-fraud offenses for which she
was convicted. Josh Levin's biographical research established that Taylor was implicated in the June 15, 1975,
death of Patricia Parks in Chicagos; Parks was a thirty-seven-year-old Black woman who had emigrated from
Trinidad and who suffered from multiple sclerosis and recurrent kidney problems, who died of a barbiturate
overdose while in Taylor's care. Levin's reconstruction (drawing on surviving family testimony, the Cook
County investigative file, and the contemporary medical record) examines the documented circumstances
surrounding Parks's death, including the medications Taylor had access to and the household arrangement
under which Taylor was caring for Parks at the time of the fatal overdose. Levin's biographical framing
remains hedged: the Cook County State's Attorney's Office investigated the death as a potential homicide
and declined to bring charges, citing evidentiary insufficiency; no criminal proceeding against Taylor for the
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death of Patricia Parks was ever pursued. The manuscript follows Levin's hedge. Published record establishes
that Taylor was investigated in connection with Parks's death, that the investigation closed without charges,
and that Parks's ex-husband John Parks maintained across his life that he believed Taylor had killed his
ex-wife and that the institutional failure to prosecute reflected the racial-political devaluation of Patricia
Parks's life. The manuscript does not claim that Taylor caused Parks's death; it documents the institutional
response to the suspected involvement. Taylor had positioned herself as Parks's executor and obtained
possession of Parks's South Side home. The Cook County State’s Attorney's Office investigated the death as a
potential homicide and decided not to bring charges; the prosecutor handling the case was also the prosecutor
pursuing Taylor's welfare-fraud trial and concluded that the evidentiary record would not support a murder
prosecution. Patricia Parks's ex-husband John Parks (who died in 2016) maintained throughout the later
decades that he believed Taylor had killed his ex-wife and that the institutional failure to prosecute reflected
the racial-political devaluation of Patricia Parks's life as a Black woman in Chicago. The Paul Fronczak
kidnapping case (the disappearance of a one-day-old infant from Chicago’s Michael Reese Hospital on April
27, 1964) has been the subject of decades of investigation. Some investigators (including FBI investigators
who reopened the case in the 2010s and journalists who covered the subsequent reinvestigation) have
examined Taylor as a possible suspect, drawing on circumstantial evidence and witness accounts. The
investigative record includes contested DNA evidence and surviving witness testimony from the period; the
attribution to Taylor remains contested in the public investigative record, no DNA evidence has confirmed
Taylor as the abductor, no criminal proceeding against Taylor for the Fronczak kidnapping was ever pursued,
and the case has not been closed by any law-enforcement authority with a determinative finding. Taylor's use
of multiple aliases, multiple Social Security numbers, and varying racial-identity claims across her career
produced an institutional record that subsequent biographical research has reconstructed across fifty years of
criminal activity. The Reagan campaign's decision to extract only the welfare-fraud frame from this broader
criminal record was a design choice with specific political-cultural consequences: the campaign produced a
figure whose actual criminal complexity was reduced to the racialized welfare-fraud frame that the campaign's
strategic requirements specified.

The Chicago Tribune's investigative coverage of Taylor began in 1974 with reporting by George Bliss.
Bliss's stories detailed Taylor's welfare-fraud operation in Chicago and used phrases including "welfare queen”
to describe her. The reporting was substantively accurate as far as it went, though Levin's later research
established that Taylor's broader criminal career was considerably more extensive than the welfare-fraud
frame the Tribune stories foregrounded. Taylor was charged in 1974 and convicted in 1977 of welfare fraud
and perjury, with the conviction covering approximately $8,000 in fraudulent payments. She was sentenced
to three to seven years in Illinois state prison.

Ronald Reagan's 1976 Republican primary campaign began using the welfare queen story in stump
speeches beginning in January 1976. Reagan's version of the story drew loosely on the Chicago Tribune
coverage but inflated the financial scale, sharpened the racial coding, and removed the contextual complexity.
Reagan typically claimed that a Chicago woman had used 80 names, 30 addresses, 12 Social Security cards,
had collected welfare on the basis of "four nonexistent deceased husbands,” and was collecting more than
$150,000 in tax-free income annually. (Reagan's specific numerical claims varied across stump-speech
occurrences: some recorded versions give 127 names and other recorded versions vary the address, Social
Security card, and income figures; the formulation given above represents the higher recurring formulations
the campaign deployed.) The actual conviction was for $8,000. Some elements of the story had documentary
basis but were inflated: the number of names was real but Reagan inflated it; the number of addresses
similarly; the husbands were a campaign invention. The racial coding was implicit but pervasive: the Chicago
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location, the multiple husbands, the welfare-fraud frame all signaled (to the audiences Reagan was speaking
to) a Black urban single mother as the underlying figure. Reagan never named Taylor in his stump speeches,
which served two purposes: it protected the campaign from libel claims while permitting the audience to fill
in the figure with the racialized image the campaign was inviting.

The Reagan campaign's use of the welfare queen figure from the 1976 and 1980 election cycles operated
through specific institutional architecture. Reagan's January 1976 New Hampshire stump tour (including a
documented Gilford appearance and an Asheville, North Carolina, occurrence subsequently quoted by the
New York Times on February 15, 1976) was where the figure first appeared, with Reagan articulating the
inflated version of the Taylor case that would become the standardized stump-speech material”’. Subsequent
deployments in 1976 primary included multiple stump speeches across Florida, North Carolina, Texas, and
other primary states, with variations in the specific numerical claims (the number of names, the number of
Social Security cards, the dollar amount claimed) but consistent racial-coding architecture across the
deployments. The 1980 general election campaign reprised the figure with strategic-political adjustments,
with the campaign’s use of the welfare queen content extending across multiple campaign-rally venues and
broadcast appearances. The campaign’s internal materials (preserved in the Reagan Presidential Library
archives and subsequent published collections) document the strategic-political calculation behind the
figure's deployment: the welfare queen supplied the human face of the anti-welfare-program policy
framework that the campaign was articulating, with the racialized coding providing the political-cultural
resonance that the campaign required for its electoral-coalition objectives.

Reagan welfare queen was deployed during the 1976 Republican primary, where Reagan narrowly lost to
Gerald Ford, and was reprised throughout the 1980 general election campaign that Reagan won against
Jimmy Carter. By 1980 the deployment had the additional context of Reagan's broader argument against the
welfare programs of the Great Society and the War on Poverty, and the welfare queen figure served as the
human face of an institutional argument that the campaign would otherwise have had to make in more
abstract policy terms. The figure outlived the 1980 election by decades, becoming a stable feature of
American political discourse about welfare and welfare reform through the Clinton-era Personal
Responsibility and Work Opportunity Reconciliation Act of 1996 and beyond.

The consequences of the welfare queen design over the subsequent decades of American social-policy
development extend substantially beyond the immediate Reagan-era electoral applications. The 1981
Omnibus Budget Reconciliation Act (signed by President Reagan on August 13, 1981) included
welfare-program reductions that the campaign'’s broader anti-welfare framework had supported. President
Reagan's 1988 Family Support Act (signed October 13, 1988) introduced work-requirement provisions for
Aid to Families with Dependent Children recipients. By 1996, the Personal Responsibility and Work
Opportunity Reconciliation Act (signed by President Bill Clinton on August 22, 1996) substantially
restructured the American welfare system, replacing AFDC with the Temporary Assistance for Needy
Families (TANF) block-grant program and introducing time-limit, work-requirement, and family-cap
provisions. The 1996 legislation was the endpoint of approximately twenty years of welfare-restructuring
political-cultural work that the Reagan-era welfare queen design had substantially contributed to producing.
Across the post-1996 period, consequences have included changes in American poverty rates among
single-mother households, changes in welfare-recipient demographics, and broader changes in the
institutional architecture of American social-policy provision. The register treats these consequences as the
cost paid for the Reagan-era welfare queen design, with the cumulative documentary record extending across
forty years of subsequent American social-policy development.
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Labor-history reading of the Reagan campaign's welfare queen is therefore specific. The Reagan
campaign apparatus was the designer, with Martin Anderson and Peter Hannaford as the senior policy and
communications operatives who shaped the stump-speech materials, and Reagan himself as the deliverer of
the design to mass audiences. Linda Taylor's actual criminal career, particularly her serious offenses (the
Patricia Parks death, the insurance frauds, the kidnapping suspicions), was edited out of the deployment to
leave only the welfare-fraud frame the campaign wanted. The Chicago Tribune's George Bliss provided the
original journalistic raw material. Republican Party stump-speech distribution networks deployed the figure
over the 1976 primary and the 1980 general. American conservative voters whom Reagan was addressing
constituted the paying audience. Black women on welfare (and more broadly, Black urban Americans
receiving public assistance) were the population targeted by the design, and the policy consequences in
subsequent decades (the welfare-reform legislation of 1996, the retreat of federal antipoverty programs) are
the historical cost of the design. Linda Taylor herself was the body whose case was extracted from its actual
complexity and reduced to the racialized monster figure the campaign required.

The author-patron-handler-beneficiary-audience matrix maps to the welfare queen case as follows.
Authorship belonged to Anderson and Hannaford (senior policy and communications operatives) and to
Reagan as deliverer; the patron was the Reagan campaign apparatus across the 1976 primary and the 1980
general cycle; the handlers were the Republican Party stump-speech distribution networks, the
conservative-press amplifying contractors, and the original Chicago Tribune reportage by George Bliss whose
framing supplied the journalistic raw material the campaign extracted from; the beneficiaries were the Reagan
electoral coalition, the post-Reagan Republican welfare-policy apparatus, and the broader conservative
political-cultural project that the welfare queen anchored across four decades of subsequent American policy
debate; the audience was the American conservative voting public whom Reagan addressed and whose
engagement with the figure the campaign measured through electoral and polling response. Cost was paid by
Linda Taylor as the body whose actual criminal record was edited into the racialized figure (with her serious
offenses, including the Patricia Parks death, the insurance frauds, and the kidnapping suspicions, removed
from the campaign deployment), by Black women receiving public assistance whose collective representation
as fraudulent claimants the figure produced, by Black urban Americans more broadly whose access to
public-assistance institutions the subsequent policy consequences reduced, and by the American working
poor across racial categories whose access to the post-1996 institutional architecture was constrained by the
legislation the welfare queen had helped make politically possible.

The three designers this chapter has examined worked across different industries (commercial cinema,
political consulting, presidential campaigning) and across different decades (the 1930s, the 1980s, the 1970s
and 1980s). The structural similarities of their work are nonetheless considerable. All three were single named
designers producing specific commissioned monsters for identifiable institutional sponsors. They operated
within production ecosystems of contractors, audiences, and target populations whose roles can be specified
with documentary precision. Their designed monster figures became culturally durable beyond the
immediate commercial or political deployment, with the Frankenstein creature continuing to dominate
cinematic horror imagination, the Willie Horton figure continuing to be cited as the archetype of the
racialized political attack, and the welfare queen continuing to operate as a stable category in American
political discourse. The labor-history frame applied to twentieth-century studio designer monsters recovers
their design with the kind of documentary specificity that the manuscript has been building toward across the
conception phase of the monster lifecycle.

Chapter 5 begins Part Two: Release. The conception chapters have examined how monsters are
designed, by whom, and for what purposes. The release chapters examine how the designed monsters reach
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mass audiences. Salem in 1692 supplies Chapter 5's case of release engineering, where the witch design
Heinrich Kramer had completed in 1487 reached a mass colonial audience through the specific institutional
mechanisms of Puritan Massachusetts. The penny press of nineteenth-century London is the subject of
Chapter 6, examined as the mass-market distribution system that took the monsters of inherited tradition and
converted them into commodity content for working-class readers. Chapter 7 returns to the welfare queen
examined in this chapter, examining how the Reagan campaign released the figure into the American mass
media ecosystem of the late 1970s and 1980s. Part Three then opens with Chapter 8 on the Black male
predator and the 1989 Central Park case, where a long-released monster figure was deployed against five
innocent boys through the institutional architecture of New York tabloid journalism, prosecutorial practice,
and the political-rhetorical apparatus that included Donald Trump's full-page newspaper advertisements.
The satanic panic of the 1980s appears in Chapter 9 as the maintenance case in which a substantially new
monster figure was assembled from older inherited templates and deployed throughout American
daycare-prosecution apparatus, the recovered-memory therapy network, and the broadcast amplification
architecture of the period. The release phase of the monster lifecycle is where the conception phase's designs
become visible to the populations that will eventually pay for them; the maintenance phase that follows
examines how released figures are kept in working condition over decades of continuous deployment.
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CHAPTER 5

Salem as Release Engineering

On June 10, 1692, on Proctor’s Ledge in Salem, Massachusetts, a woman named Bridget Bishop was hanged.
She was the first person executed for witchcraft in the colonial crisis that would consume Massachusetts
through the summer and autumn of that year. Bishop was a tavern-keeper in her sixties who had been accused
of witchcraft multiple times across the previous two decades without ever being convicted; her reputation in
the community was contentious, her household practices unconventional by Puritan standards, her dress (a
red bodice that became the subject of testimony) noted as a sign of disorder. The Court of Oyer and
Terminer, convened by Governor William Phips two weeks earlier, tried her on June 2 and convicted her the
same day. The execution followed eight days later.

Bishop's hanging executed the colonial Puritan release of a witch figure assembled across Continental,
English Protestant, and colonial transmission lines, of which the Malleus Maleficarum was an early and
influential codifying document. Direct deployment of Kramer's manual would misdescribe the causal chain:
the figure had passed through two centuries of Continental and English elaboration before any
Massachusetts magistrate took it up. The witch the Massachusetts court convicted on June 2, 1692, belonged
to the family of witch figures Kramer helped codify two hundred years earlier and an ocean away, but its
immediate procedural and theological form came through English Protestant demonology and colonial
Puritan ministerial intervention. The figure carried the features Kramer's manual had standardized in its
Continental Catholic context: predominantly female, sexually deviant, marked by pact with the devil,
identified through spectral evidence and confession under coercive interrogation, prosecutable under
procedural innovations that bypassed the protections that ordinary criminal defendants of the period
received. English-language manuals intervened between Kramer and Salem (William Perkins's Discourse of the
Damned Art of Witcheraft of 1608, Joseph Glanvill's Saducismus Triumphatus of 1681) and carried the
Continental design across to the Anglophone Protestant world. Massachusetts ministers and magistrates had
read these manuals. The witch they prosecuted on June 2, 1692, was the witch the manuals had described.

The English witch-prosecution tradition that Salem inherited extended across 150 years of development
before the 1692 colonial crisis. The English Witchcraft Act of 1542 (during the reign of Henry VIII)
established the statutory framework for witch-prosecution. Subsequent English legislation including the
1563 Elizabethan Witchcraft Act and the 1604 Jacobean Witchcraft Act extended the institutional
architecture. King James VI of Scotland (later James I of England) had personally participated in the North
Berwick witch trials of 1590 to 1592 and had published Daemonologie (1597) as a royal demonological
treatise. The major English witch-trial episodes across the seventeenth century included the Lancaster
Witches trial of 1612 (which produced approximately ten executions in Lancashire), the Matthew Hopkins
witch-prosecution apparatus of 1645 to 1647 (the seclf-appointed "Witchfinder General” whose work
produced approximately 100 executions across East Anglia, the largest English witch-prosecution episode),
and the Bury St. Edmunds trial of 1662 (which produced executions and which influenced subsequent
English and colonial witch-prosecution practice). The cumulative English witch-prosecution tradition
supplied the institutional template that the colonial Massachusetts magistrates and ministers had inherited by
1692. Salem operated as the colonial extension, rather than a standalone colonial innovation, of
approximately 150 years of English-language witch-prosecution development.
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This chapter examines Salem as a release engineering case: the moment at which a designed monster
tigure, completed in the conception phase by a named designer (Kramer) under institutional sponsorship (the
Catholic inquisition, the Dominican Order, the late-fifteenth-century European political-religious
establishment), reaches a specific mass audience through the operational deployment of institutional
mechanisms designed to make the figure prosecutable, executable, and culturally durable. The mass audience
in Salem's case was colonial Massachusetts in 1692, roughly seventy thousand English-speaking settlers
organized under a recently restored royal charter, located on a contested frontier with French Catholic and
Native American populations, undergoing rapid commercial development that was destabilizing the older
Puritan social order, and equipped with theological and legal vocabularies that the Continental
witch-prosecution tradition had already shaped across two centuries.

The frontier-warfare context within which the Salem crisis operated deserves specific examination as part
of the institutional architecture the prosecutions drew on. King William's War (1688 to 1697), the
colonial-American extension of the Nine Years’ War between English and French imperial powers, had
produced sustained violence across the New England frontier across the years immediately preceding 1692.
Incidents included the August 1689 destruction of Pemaquid (Maine), the February 1690 Schenectady (New
York) raid that killed approximately sixty English colonists, the March 1690 Salmon Falls (New Hampshire)
raid, the May 1690 Casco Bay (Maine) destruction, and additional frontier-violence incidents in the
immediate pre-Salem period. Several of the afflicted girls had frontier-violence backgrounds: Mercy Lewis's
family had been killed in the Casco Bay attacks; other afflicted participants had documented refugee status
from the frontier-violence regions. Mary Beth Norton's Iz the Devil’s Snare (2002) argued that the
frontier-violence trauma supplied substantial psychological-political context for the Salem accusations, with
the Indian and French Catholic attackers being conceptually merged with the diabolical attackers the witch
design's procedural framework targeted. The register treats the frontier-warfare context as an institutional
condition that the Salem release engineering exploited.

The proximate ignition of the Salem crisis was the Parris household in Salem Village (now Danvers,
Massachusetts) in the winter of 1691 and 1692. Samuel Parris was the minister of Salem Village, a position he
had taken up in 1689 amid a fractious local dispute about ministerial appointments and salary arrangements.
The Parris household included his wife Elizabeth, his children (including his nine-year-old daughter Betty),
his eleven-year-old niece Abigail Williams, and an enslaved woman named Tituba whose origin is contested in
current scholarship. The older identification as African was reconsidered in the late twentieth century, with
Elaine Breslaw arguing for Arawak Indigenous-American origin from the Guianas or Barbados; more recent
scholarship by Veta Smith Tucker ("Purloined Identity: The Racial Metamorphosis of Tituba of Salem
Village," Journal of Black Studies, 2000) has complicated the dichotomy itself, arguing that
seventeenth-century Puritans did not maintain the modern African-versus-Indigenous distinction and that
Tituba may have been understood by her contemporaries as both. Her specific birthplace remains
unrecoverable from the surviving documentary record. In January 1692, Betty Parris and Abigail Williams
began exhibiting behavior that the houschold interpreted as supernatural affliction: contortions, fits,
shouting, prolonged silences, complaints of being pinched or struck by unseen hands. Dr. William Griggs, the
local physician, diagnosed witchcraft after ordinary medical interventions failed. The diagnosis turned the
household crisis into a community crisis.

The Salem Village and Salem Town economic-political context within which the crisis unfolded deserves
examination. Salem Village was the agricultural inland community (incorporated separately as Danvers in
1752) whose economic position differed substantially from the commercial coastal Salem Town that
controlled the parish administration and the political-ecclesiastical apparatus. Boyer and Nissenbaum's Salem
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Possessed: The Social Origins of Witcheraft (1974) documented the specific village-level economic and
political divisions: the Putnam family faction (representing the older inland agricultural interests, broadly
supporting Samuel Parris and his ministerial appointment) versus the Porter family faction (representing the
newer commercial-coastal interests, broadly opposing Parris and the inland faction's institutional control).
The witchcraft accusations across spring and summer 1692 substantially tracked these village-level
economic-political divisions, with the accused defendants frequently coming from the Porter faction's
broader social network and the afflicted accusers frequently coming from the Putnam faction's broader social
network. The Putnam family's central role in the prosecutions (Thomas Putnam filed many of the formal
complaints; his daughter Ann Putnam Jr. was among the most active afflicted accusers; his wife Ann Putnam
Sr. supplied additional testimonial content) supports the Boyer-Nissenbaum analytical framework
substantially. The release engineering operated through the institutional architecture of village-level
economic-political division as much as through the Continental and English witch-prosecution tradition's
procedural innovations.

The Salem afflicted girls who supplied the courtroom performances deserve documentation as the
specific human subjects of the institutional apparatus the trials operated through. Core members of the
group included Betty Parris (nine years old, daughter of Reverend Samuel Parris), Abigail Williams (eleven
years old, niece of Samuel Parris and resident in the household), Ann Putnam Jr. (twelve years old, daughter
of Thomas and Ann Putnam Sr.), Mary Walcott (sixteen years old, niece of Thomas Putnam), Mercy Lewis
(nineteen years old, an indentured servant in the Putnam household whose family had been killed in frontier
violence against Native American attackers), Elizabeth Hubbard (seventeen years old, niece of Dr. William
Griggs who had supplied the original witchcraft diagnosis), Susannah Sheldon (eighteen years old), Mary
Warren (twenty years old, an indentured servant in the John Proctor houschold), and additional participants
who joined the group across the spring. The social position of the girls (predominantly adolescent,
predominantly female, several with frontier-violence backgrounds, several in dependent household positions)
supplied the context within which their courtroom performances operated. Modern scholarship has
produced multiple analytical frameworks for understanding the girls' behavior: the mass-psychogenic-illness
framework, the theatrical-performance framework, the economic-resentment framework (Boyer and
Nissenbaum's Salem Possessed, 1974, examined the village-economic divisions that the accusations tracked),
and the contemporary scholarly engagement with the social-psychological dynamics of the crisis. The
afflicted girls were specific individuals, beyond their role as testimonial instruments, whose institutional
position the crisis exploited.

The first three accusations targeted women who fit the standard early-modern witch profile: socially
marginal, economically vulnerable, religiously suspect. Sarah Good was an impoverished beggar with a small
daughter named Dorothy. Sarah Osborne was a sickly widow who had been involved in a contentious
inheritance dispute. Tituba was the enslaved woman in the Parris household. Arrest warrants for the three
were issued on February 29, 1692. The examinations began on March 1 in Salem Village before two local
magistrates, John Hathorne and Jonathan Corwin. Tituba's confession changed the crisis from a household
problem to a colonial one. Under questioning that evidently involved coercion (whether physical or
psychological is debated; Tituba was later reported to have said she was beaten by Parris before her
examination), Tituba provided extensive demonological detail: a tall man dressed in black, a book she had
signed in her own blood, other Massachusetts witches whose identities she gradually revealed. The confession
had the effect that confessions in Continental witch trials typically had: it confirmed for the audience that
witchcraft was real, that organized Satanic activity was underway in the community, and that prosecution

should continue.
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The accusations spread through March and April. Initially they targeted the marginal and the
disreputable. By April they had moved to respected community members: Martha Corey (a church member),
Rebecca Nurse (a 71-year-old matriarch of a prominent family), Mary Eastey (Nurse's sister), John Proctor (a
tavern-owner), George Burroughs (a former Salem Village minister now serving in Maine). The afflicted girls
(Betty Parris, Abigail Williams, Ann Putnam Jr., Mary Walcott, Mercy Lewis, Mary Warren, Elizabeth
Hubbard, Susannah Sheldon, and others who joined the group during the spring) named these defendants in
courtroom performances that combined verbal accusation with physical demonstration (the girls would fall
into fits when the accused entered the room, claim to see the accused's spectre tormenting them, reproduce
the convulsions and contortions that the original accusations had begun with). The performances were the
evidentiary core of the trials. Without them, the prosecutions would have had little to work with.

Governor William Phips arrived in Massachusetts on May 14, 1692, with a new royal charter that had
restored colonial government after the Glorious Revolution of 1688 had upended the previous
arrangements”. Phips inherited the witchcraft crisis as one of his first administrative challenges. On May 27,
1692, he created the Court of Oyer and Terminer specifically to try the witchcraft cases that had accumulated
in the colonial jails throughout the previous three months. The court’s chief justice was William Stoughton,
the lieutenant governor of Massachusetts and a politically powerful figure committed to the validity of the
prosecutions. The other judges (John Hathorne, Jonathan Corwin, Nathaniel Saltonstall, Bartholomew
Gedney, Wait Still Winthrop, Samuel Sewall, John Richards) included some who would later express
reservations about the methods. Saltonstall resigned from the court in early June after Bishop's execution.
Sewall would eventually publish a public confession of error in 1697.

The Court of Oyer and Terminer was a release engineering apparatus. Its function was to convert the
accumulated accusations of the spring into prosecutable cases, to admit the evidence types that the witch
design required (spectral evidence above all), and to deliver verdicts and executions at sufficient pace to
maintain public participation in the prosecution. The court accomplished this with considerable efficiency
across the summer of 1692. Bridget Bishop hanged on June 10. Five more executions on July 19 (Sarah Good,
Elizabeth Howe, Susannah Martin, Rebecca Nurse, Sarah Wildes). August 19 brought five more (John
Proctor, George Burroughs, John Willard, George Jacobs Sr., Martha Carrier). Giles Corey pressed to death
under stones on September 19 for refusing to plead. September 22 closed with eight more hanged (Martha
Corey, Mary Eastey, Alice Parker, Ann Pudeator, Mary Parker, Wilmot Redd, Margaret Scott, Samuel
Wardwell). Twenty deaths in three months, plus additional deaths in jail of accused who did not survive the
imprisonment.

The witch design's procedural translation from the Continental and English witch-prosecution
traditions to the Salem colonial context required specific institutional adaptations. Governor Phips
established the Court of Oyer and Terminer on May 27, 1692, operating under English common-law
procedural norms substantially modified for the witchcraft-prosecution requirements. The procedural
innovations included: the admission of spectral evidence (testimony by the afflicted that the accused's spirit
had appeared to them and caused them harm, an evidentiary category that ordinary English common-law
jurisprudence treated with substantial skepticism); the use of the touch test (the afflicted girls would touch
the accused and their fits would supposedly cease, a practice the court treated as evidentiary corroboration);
the water test and the examination for the witch's mark (physical signs on the body indicating supposed
demonic contact); the use of confession as the surest route to survival (confessed witches were retained as
additional testifying witnesses against subsequent accused rather than executed). This procedural framework
was the institutional mechanism through which the witch design that Kramer had codified in 1487 was
operationalized in the colonial Massachusetts context approximately 200 years later. The framework's
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procedural commitments were substantially innovations over standard English common-law practice, with
the institutional consequence of producing the twenty executions and the institutional violence the crisis
documented.

The August 19 executions deserve particular attention because they included George Burroughs, the
former Salem Village minister whose case demonstrated the design's reach into the colony’s own ministerial
class. Burroughs had served Salem Village briefly in the early 1680s before moving to ministerial
appointments in Maine. The afflicted girls accused him of being the ringleader of the Massachusetts witches,
the "Black Minister” who organized the Satanic sabbaths in the New England forests. On the gallows on
August 19, Burroughs recited the Lord's Prayer perfectly. This was theologically problematic because witches
were supposed to be unable to do so; the recitation visibly disturbed the spectators. Cotton Mather, who was
present, intervened from horseback to remind the crowd that the devil could appear as an angel of light and
that Burroughs was no proper minister. The execution proceeded. Burroughs's perfect recitation was the
moment at which some spectators began to doubt the prosecutions, though the doubts did not reach
institutional force for another two months.

The twenty Salem execution victims deserve documentation by name as part of the dignity protocol that
the labor-history register requires throughout the manuscript. Bridget Bishop was hanged on June 10, 1692,
as the first execution. Sarah Good, Elizabeth Howe, Susannah Martin, Rebecca Nurse, and Sarah Wildes were
hanged on July 19, 1692. John Proctor, George Burroughs, John Willard, George Jacobs Sr., and Martha
Carrier were hanged on August 19, 1692. Giles Corey was pressed to death across two days ending September
19, 1692, after refusing to enter a plea. Martha Corey, Mary Eastey, Alice Parker, Ann Pudeator, Mary
Parker, Wilmot Redd, Margaret Scott, and Samuel Wardwell were hanged on September 22, 1692.
Additional deaths in custody across the crisis period included Sarah Osborne (died May 10, 1692, while
imprisoned), Roger Toothaker (died June 16, 1692), Ann Foster (died December 1692), Lydia Dustin (died
March 1693), and Sarah Good's infant daughter Mercy Good (who died in jail with her mother). Each of
these individuals lived a life beyond the witchcraft accusation that ended it; the labor-history register's
documentary commitment requires that the figures of the witch-prosecution apparatus be recognized as
specific named individuals rather than as abstract victims of an institutional pathology. The post-trial
reparations process in the subsequent three centuries has progressively restored the dignity of the named
victims through legislative and judicial recognition that the manuscript's analytical framework requires.

Rebecca Nurse's execution on July 19 was the case that most strongly destabilized elite confidence in the
prosecutions. Nurse was 71 years old, a respected member of the Salem Village church, the matriarch of a
large and prosperous family whose connections reached into the Massachusetts political establishment. The
jury initially returned a verdict of not guilty in her case. Chief Justice Stoughton sent the jury back for
reconsideration, citing a statement Nurse had made during her examination that the court chose to interpret
as an admission. The jury returned with a guilty verdict. Nurse was excommunicated by her church and
hanged. Her family was prominent enough to begin organized resistance to the trials, and their resistance
contributed to the elite reconsideration that would end the prosecutions by autumn.

Giles Corey's death on September 19 was procedurally distinctive. Corey was an 81-year-old farmer who
had been accused along with his wife Martha. Corey refused to enter a plea when brought before the court.
Under English common law, a defendant who refused to plead could be subjected to peine forte et dure
(strong and hard punishment), which involved laying the defendant on the ground and stacking heavy stones
on the chest until the defendant either pleaded or died. Corey was subjected to this procedure across two
days. His final reported words, after pleading was demanded repeatedly, were "more weight." He died on
September 19, having refused to plead throughout. His refusal protected his estate from forfeiture, which
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would have followed conviction. Whether this was Corey's primary motivation is debated by historians; the
standard reading is that the refusal preserved his property for his heirs.

The spectral evidence framework that the Court of Oyer and Terminer admitted as the central
evidentiary category deserves separate examination. The theological basis for the framework drew on the
Continental and English demonological tradition that treated witches as agents whose spirits could be sent
forth to harm victims while the witch's body remained elsewhere; the spectral appearance was treated as
evidence of the witch's supernatural activity. Jurisprudential controversy concerned whether the spectral
evidence was reliable: if the devil could impersonate innocent people in spectral appearances, then the
afflicted’s testimony might be documenting demonic impersonation rather than witch activity. The
pre-Salem English witch-prosecution tradition had treated spectral evidence with substantial skepticism, with
English jurists including Sir Matthew Hale (whose 1662 Bury St. Edmunds prosecution had nonetheless
admitted spectral evidence) expressing institutional reservations about its evidentiary weight. The Salem
court's decision to admit spectral evidence as the central evidentiary category was the institutional choice that
produced the twenty executions; without spectral evidence, the witchcraft prosecutions would have been
much harder to sustain. Increase Mather's October 1692 Cases of Conscience Concerning Evil Spirits
Personating Men was the institutional intervention that overturned the spectral-evidence framework;
subsequent prosecutions under the new procedural rules that excluded spectral evidence produced acquittals
in the great majority of remaining cases. Spectral evidence was the institutional pivot point of the Salem crisis:
its admission produced the executions, and its subsequent exclusion ended them.

The witch the Salem court prosecuted belonged to the family of witch figures Kramer helped codify, but
its immediate procedural and theological form came through English Protestant and colonial Puritan
transmission. Procedural innovations in Salem (spectral evidence as the central evidence type, confession as
the surest route to survival, the use of afflicted accusers whose performances supplied the courtroom
evidence) descend from the Continental witch-prosecution tradition that the Malleus Maleficarum had
standardized. These procedures came to Massachusetts through inheritance rather than invention,
transmitted through two centuries of Continental and English witch-prosecution literature, then adapted to
Massachusetts conditions and applied with sufficient procedural commitment to produce twenty deaths
across three months. The release engineering was the application of an existing design through specific
institutional mechanisms (the court, the ministry, the print network) to a specific receiving audience (the
colonial population of Massachusetts). Operationally the release was successful in the sense that twenty
people were executed before institutional confidence began to waver.

The institutional collapse came in October 1692. Increase Mather, the senior Boston minister and
Cotton's father, completed his Cases of Conscience Concerning Evil Spirits Personating Men in early October
and circulated it among Massachusetts ministers. The treatise argued that spectral evidence was unreliable
because the devil could impersonate innocent people in spectral appearances, and that prosecution should
not proceed on spectral evidence alone. Mather's intervention was decisive. Cotton Mather, who had
supported the trials throughout the summer, found himself in the awkward position of having a father whose
published treatise challenged the central evidentiary basis of the proceedings. Thomas Brattle, a Boston
merchant and mathematician, wrote a private letter dated October 8 that attacked the trial procedures from a
different direction, citing the unreliability of confession under coercion and the procedural irregularities of
the Court of Oyer and Terminer®. The Brattle letter circulated among the Massachusetts elite and reinforced
the reservations Increase Mather had crystallized.

Governor Phips dissolved the Court of Oyer and Terminer in late October 1692. The Superior Court of
Judicature, convened in January 1693 to try the remaining cases, did so under new procedural rules that
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excluded spectral evidence. Without spectral evidence, the prosecutions could not produce the required
corroboration, and the great majority of remaining defendants were acquitted. Phips pardoned the few who
were convicted under the new rules. By May 1693, the crisis had effectively ended. The total death toll was
twenty executions (nineteen hanged, Giles Corey pressed) and at least four to five deaths in jail (Sarah
Osborne, Roger Toothaker, Ann Foster, Lydia Dustin, and Sarah Good's infant daughter all died in custody).

The modern scholarly reception of Salem has developed during the past century and a half of American
historical scholarship. Nineteenth-century recovery of the documentary record by historians including
Charles W. Upham (Salem Witcheraft, 1867) established the foundational scholarship. Marion Starkey's 7he
Devil in Massachusetts (1949) provided the major mid-twentieth-century synthetic account. Paul Boyer and
Stephen Nissenbaum's Salem Possessed: The Social Origins of Witchcraft (Harvard University Press, 1974)
introduced the social-historical analytical framework, with the analytical commitment treating the crisis as
the institutional consequence of specific Salem Village economic and political divisions. Mary Beth Norton's
In the Devil’s Snare: The Salem Witcheraft Crisis of 1692 (Knopf, 2002) extended the analysis by examining
the frontier-warfare context of the crisis, with the Indian wars of the 1675 to 1678 King Philip's War and the
1688 to 1697 King William's War supplying the psychological-political context within which the Salem
accusations operated. Stacy Schiff's The Witches: Salem, 1692 (Little, Brown, 2015) provided the
contemporary synthetic account drawing on the documentary record the previous scholarship had produced.
Bernard Rosenthal's Salem Story (Cambridge University Press, 1993) and the Cornell University-based
Salem Witcheraft Papers online edition (developed by Bernard Rosenthal and others throughout the 2000s)
have produced the scholarly-digital infrastructure that supports the contemporary analytical engagement.
The cumulative scholarly record across 160 years of Salem-focused historical work supplies the labor-history
register with substantial documentary basis for the chapter's analytical claims.

The labor history of Salem is recoverable in considerable detail because the colonial Massachusetts
documentary record is unusually full for the period. Samuel Parris is the designer of the proximate
accusations through his household management of Betty Parris, Abigail Williams, and Tituba. Thomas
Putnam is the principal complainant, filing formal accusations against many defendants and directing his
wife Ann Sr. and daughter Ann Jr. in the afflicted-girl performances. William Stoughton is the chief judicial
contractor, convening the Court of Oyer and Terminer and applying the procedural commitments that
produced the convictions. Cotton Mather is the theological contractor, providing public justification of the
prosecutions through his ministry and his published writings (including the Wonders of the Invisible World
of late 1692 and early 1693). Governor William Phips is the institutional sponsor, creating the court and
supplying the political authority that made the prosecutions possible. The afflicted girls are the testimonial
contractors, supplying the courtroom performances that produced the evidentiary record. Massachusetts
colonial population is the receiving audience, paying for the prosecutions through attention, participation,
and acceptance of the design in the months of the crisis.

The cost paid by the executed and the imprisoned is documented in the surviving court records, the
surviving family papers, and the post-trial reparations proceedings that the Massachusetts colonial
government conducted throughout the following two decades. Twenty deaths in three months.
Approximately one hundred and fifty people imprisoned over the crisis. Approximately two hundred
accused in total. Families dispossessed, marriages ruptured, children orphaned. The descendants of the
accused conducted reparations campaigns over the following centuries; the last formal exoneration came in
2001, when Massachusetts cleared the names of the five accused women who had not been included in earlier
exonerations. The cost of the design's release into colonial Massachusetts was not fully paid until three
hundred and nine years after Bridget Bishop's hanging.
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The post-trial reparations process over the subsequent three centuries has been the institutional response
to the cumulative cost paid for the Salem witchcraft prosecutions. The 1697 fast day declared by the
Massachusetts General Court was the initial institutional response, with Judge Samuel Sewall publicly
confessing his error in the proceedings and asking forgiveness from the affected families. By 1702, the General
Court declaration that the trials had been "unlawful” extended the institutional reconsideration. The 1711
reparations legislation (signed by Governor Joseph Dudley on October 17, 1711) provided approximately
600 pounds in compensation to twenty-two named families of the executed and imprisoned. Subsequent
Massachusetts legislation in 1957 extended exoneration to additional victims who had not been included in
the 1711 legislation. The 1992 Massachusetts legislation (signed by Governor Michael Dukakis on the 300th
anniversary of the crisis) extended further exoneration. By 2001, additional Massachusetts legislation (signed
by Governor Jane Swift) cleared the names of the final five accused women (Susannah Martin, Bridget
Bishop, Alice Parker, Margaret Scott, and Wilmot Redd) who had not been included in earlier exonerations,
completing the institutional reparations process approximately 309 years after Bridget Bishop's June 10,
1692, hanging33. The register treats the reparations process as the institutional acknowledgment of the
cumulative cost paid for the Salem witchcraft prosecutions, with the three-century timeframe documenting
the institutional difficulty of restoring dignity to the named victims of institutional pathology.

Chapter 6 examines a different kind of release engineering: the mass-market industrial release through
nineteenth-century print capitalism. The penny press of London in the 1830s and 1840s converted monsters
from religious and political prosecution into commercial commodity content, sold to working-class readers at
penny-per-issue rates and distributed through urban news vendor networks that reached audiences several
orders of magnitude larger than the Salem courtroom could reach. Release engineering of the colonial trial
gave way to release engineering of industrial print, and the witch (along with the murderer, the savage, the
deviant, and the foreign other) became a commodity figure rather than a theological one. The release phase of
the monster lifecycle expanded with the technology that distributed it, and the audiences who paid expanded
correspondingly.
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CHAPTER 6

The Penny Press and the Mass-Market
Monster

In London in 1846, in a stationer’s shop or a railway news stand or a working-class household kitchen, a
reader who could spare a penny could purchase the latest weekly part of The String of Pearls: A Romance, a
serial novel published in eighteen parts across 1846 and 1847 by the firm of Edward Lloyd. The serial
introduced into English-language popular fiction a character named Sweeney Todd, the demon barber of
Fleet Street, who murdered his customers with a razor, dropped their bodies through a trap door into the
cellar, and supplied the meat to his neighbor Mrs. Lovett for the meat pies she sold from her shop next door.
Todd was fiction. The folkloric tradition that he was based on a real historical murderer is itself a press
invention from later decades. What Edward Lloyd's firm published in 1846 was an original commercial
product, written by James Malcolm Rymer (and possibly with some contribution from Thomas Peckett
Prest), designed to entertain working-class readers who would pay a penny a week to follow the serial across
its eighteen-part run’®.

The Sweeney Todd serial was one product among hundreds in the mass-market penny press economy of
mid-nineteenth-century London. The industry produced weekly newspapers (Lloyd’s Weekly London
Newspaper, Cleave's Penny Gazette of Variety, Bell's Life in London), serial novels (the "penny bloods” of the
1830s through the 1850s, the "penny dreadfuls” of the 1860s through the 1890s), illustrated crime weeklies
(The Illustrated Police News from 1864 onward), and a variety of other formats whose common feature was
the penny-per-issue price point and the working-class readership the price point made possible. Monster
output in the second half of the nineteenth century included vampires (Varney the Vampire, 1845 to 1847),
demon barbers (Sweeney Todd, 1846 to 1847), Spring-Heeled Jack in his various penny-dreadful
elaborations from 1838 onward, and an extensive catalog of criminal and sensational figures both invented
and adapted from murder cases.

The pre-penny-press monster commerce that preceded the mid-nineteenth-century industrial expansion
deserves examination. The English chapbook tradition (small cheap-print booklets sold by itinerant chapmen
across the seventeenth and eighteenth centuries) had produced monster content including witch-trial
accounts, murder narratives, freak-birth reports, and various sensational materials at affordable prices for the
working-class and lower-middle-class reading publics. Broadside ballads (single-sheet printed ballads sold for a
penny or less, frequently illustrated with crude woodcuts) had produced monster content across centuries of
pre-industrial English popular publishing. Catchpenny press productions (single-sheet sensational broadsides
sold at executions and major news events) had produced gallows literature, last-dying-speech accounts, and
crime narratives at the penny price point that the subsequent commercial press would adopt. The
pre-industrial monster-publishing tradition supplied the commercial-genre template that Edward Lloyd and
his commercial-press contemporaries would substantially industrialize across the 1830s and 1840s. The
continuity between pre-industrial and industrial popular publishing is substantial; the industrial expansion
was a matter of scale rather than of categorical innovation.

Chapter 5 examined Salem as a release engineering case operating at colonial trial scale, with the witch
design Heinrich Kramer had completed in 1487 reaching an audience of roughly seventy thousand colonial
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Massachusetts settlers through the institutional mechanism of the Court of Oyer and Terminer. This chapter
examines a release engineering case operating at industrial mass-market scale. The London penny press of the
mid-nineteenth century reached audiences several orders of magnitude larger than the Salem courtroom
could reach. Lloyd’s Weekly London Newspaper claimed a circulation of one hundred thousand by the 1850s
and reached approximately seven hundred and fifty thousand by the 1890s, making it for a period the
largest-circulation newspaper in the world. Hundreds of thousands of weekly readers followed the penny
bloods across the serial runs of their most successful titles. The release infrastructure was industrial:
steam-powered printing presses, railway distribution to provincial markets, news-vendor networks in
working-class urban neighborhoods. Working-class reading publics of London and the broader industrial
Britain constituted the audiences, with literacy rates that had risen from roughly sixty percent of adult males
in 1800 to ninety-five percent or higher by the end of the century. The economic conditions for the
mass-market penny press were created by the political reform of the newspaper stamp tax. The Stamp Act of
1815 had imposed a tax of fourpence per newspaper, intended both to raise revenue and to suppress radical
political publishing by pricing newspapers out of working-class reach. The unstamped press of the 1830s
defied the tax. Henry Hetherington's Poor Man's Guardian (1831 to 1835) was the most politically explicit
of the unstamped publications, printing each issue with a placard declaring "Knowledge is Power" and
"Published Contrary to Law." John Cleave's Cleave’s Penny Gazette of Variety (1837 to 1844) combined
political content with sensational and entertainment material, anticipating the commercial penny press that
would follow. The Whig government reduced the stamp duty from fourpence to one penny in 1836 and
abolished it entirely in 1855°. The reduction permitted the commercial penny press to emerge as a legal,
mass-market industry; the abolition let it expand toward its late-century peak.

The steam-printing technology that supported the mass-market penny press requires separate
examination. The Koenig steam press, invented by Friedrich Koenig and first installed at The Times of
London in November 1814, was the technological foundation of mass-market industrial print production.
Koenig's new press could produce approximately 1,100 sheets per hour, approximately five times the rate of
the hand-operated wooden printing presses that had dominated English printing over the previous three
centuries. The subsequent technological developments throughout the early and mid-nineteenth century
(the Applegath-Cowper press of 1827, the rotary-press technology of the 1840s and 1850s, the web-fed press
of the 1860s) extended the production rates substantially. By 1860, the largest London newspaper presses
could produce approximately 20,000 sheets per hour. The technological revolution in printing was integral
to the institutional architecture of the mass-market penny press; the technological capacity for high-volume
cheap production was the institutional precondition that the commercial expansion required. Edward
Lloyd's investment in printing technology across the 1840s and 1850s included the purchase of multiple
advanced presses and the construction of dedicated printing facilities in Salisbury Square. The register treats
the technological infrastructure as an institutional precondition of the monster-commission expansion that
the chapter examines.

Edward Lloyd was the dominant commercial figure of the early penny press. Born in Thornton Heath in
1815, Lloyd began his career as a stationer in the East End of London before moving into publishing in the
early 1830s. By the 1840s he was operating from offices in Salisbury Square off Fleet Street, employing dozens
of writers, illustrators, and production staff. His commercial output included Lloyd's Penny Sunday Times
and People’s Police Gazette (founded 1842, soon renamed Lloyd’s Weekly London Newspaper to evade the
stamp tax restrictions), Lloyd’s Penny Weekly Miscellany (a fiction periodical), and the serial novels that
Lloyd's writers produced under house-name and pseudonym arrangements during the 1840s and 1850s°.
The Lloyd firm's serial novels were called "penny bloods” by contemporaries (the later term "penny dreadfuls”
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emerged in the 1860s and 1870s for the next generation of products). The bloods included Varney the
Vampire, or, The Feast of Blood (1845 to 1847, primarily written by James Malcolm Rymer), The String of
Pearls (1846 to 1847, the Sweeney Todd serial), The Mysteries of London (a competitor by George W. M.
Reynolds for a rival publisher, but in the same commercial market), and dozens of other titles that circulated
in the tens of thousands of weekly copies despite poor survival in cultural memory of weekly copies in their
original runs.

The broader writers and publishers’ guild supported the penny-press monster commerce over multiple
firms. George W. M. Reynolds (1814 to 1879) was the major Lloyd-firm competitor; his Mysteries of London
(begun 1844) and subsequent Mysteries of the Court of London (begun 1849) produced serial-novel output
that rivaled and at moments exceeded the Lloyd-firm production in commercial success. Reynolds's
political-radical positions (he was the founder of the Reynolds’s Weekly Newspaper in 1850 and supported
Chartist political positions across his career) distinguished him from the more commercially-oriented Lloyd,
with the political differentiation producing distinct readerships within the penny-press marketplace. Thomas
Peckett Prest (circa 1810 to 1859) produced serial output over many Lloyd-firm titles, with the authorship
attribution often disputed between Prest and Rymer for specific texts. The broader writers’ community
included additional figures including Pierce Egan the Younger, Edward Viles, James Greenwood, and others
whose commercial-writing careers operated within the penny-press economy. Production architecture
supported a working-class and lower-middle-class commercial-writing community across multiple London
publishing houses, with the infrastructure persisting during fifty years of mid-to-late nineteenth-century
commercial expansion.

The labor economics of penny-blood production are recoverable from contemporary accounts and from
the surviving papers of the writers and publishers involved. James Malcolm Rymer (1814 to 1884), born in
Clerkenwell, London, of Scottish descent and trained as a civil engineer before he turned to commercial
writing, was the most prolific of the Lloyd writers’”. Rymer worked at a piece rate, writing weekly
installments under deadline pressure for multiple serials simultaneously. The publisher paid by the column
inch or by the part, with rates that allowed a competent writer to produce a working-class living wage but
required sustained output across multiple titles. Rymer's contemporaries Thomas Peckett Prest (1810 to
1859) and George W. M. Reynolds (1814 to 1879) operated under similar economic arrangements. The serial
format demanded continuous incident, clifthanger endings, and the kind of high-stakes plot that
working-class readers would pay to follow across multiple weeks. The monsters in the serials were the engines
of that plot demand: a vampire whose attacks needed to be repeated weekly, a demon barber whose murders
needed to be discovered, a folkloric figure whose elaborations could sustain a serial across hundreds of
installments.

Varney the Vampire is the load-bearing example of the penny-press monster commission. The serial ran
for 109 weekly parts (often cited as 220, which conflates parts and chapters) between 1845 and 1847, totaling
over six hundred and fifty thousand words. Its title character was Sir Francis Varney, an English vampire
whose origin was revealed gradually across the serial's run and whose victims included multiple young women
in standard gothic-novel scenarios. The serial's importance to subsequent vampire fiction is considerable.
Varney introduced or elaborated several conventions that Bram Stoker would borrow for Dracula (1897)
and that subsequent vampire fiction would inherit from Stoker: the vampire's fangs (a Varney invention, not
present in earlier vampire fiction like John Polidori's The Vampyre of 1819 or Sheridan Le Fanu's Carmilla
of 1872), the vampire's hypnotic gaze, the female victim's neck wounds, the rescue-and-stake plot structure.
Across two years of weekly installments, the penny-blood commercial economy produced the iconography
that defined English-language vampire fiction for the next century and a half.
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The Spring-Heeled Jack figure. Spring-Heeled Jack originated in London popular reports across 1837
and 1838: witness accounts described a tall figure with physical features (claws, glowing eyes, an ability to leap
great distances) attacking women across multiple London neighborhoods. The Mayor of London Sir John
Cowan convened a public meeting on January 9, 1838, at the Mansion House to address the reports, with
witness testimony establishing the figure's popular reality regardless of its actual existence. Subsequent press
coverage in the 1838 to 1840 period elaborated the figure substantially, with newspaper reports over many
London publications extending the geographic and temporal reach of the reported attacks. The
penny-dreadful tradition throughout the 1860s and the decades following produced multiple Spring-Heeled
Jack serials including productions by E. Harrison, by John Dicks (Reynolds's publisher), and by other
commercial publishers. The commercial transformation of the figure in fifty years of penny-press elaboration
produced the stable iconography that subsequent twentieth and twenty-first century cultural references have
continued to deploy. The Spring-Heeled Jack case documents the pattern of penny-press monster commerce:
popular reports supplied the raw material that the commercial press elaborated into stable monster figures
with commercial-durable iconography.

Sweeney Todd in The String of Pearls (1846 to 1847) is the other major Lloyd-firm monster commission
of the mid-1840s. The serial introduced the demon barber of Fleet Street, his razor, the trap door in the
barber's chair, the meat pies of Mrs. Lovett, and the entire visual and narrative architecture of the figure as
subsequent stage adaptations, fiction reworkings, and twentieth-century film and theatrical versions would
inherit. Folkloric claims that Sweeney Todd was based on a real historical murderer have been examined by
Peter Haining and other scholars and are not supported by the documentary record. The figure was a
commercial penny-blood invention, designed for serial entertainment purposes, that was subsequently
elevated to the status of urban legend through repeated retellings over the second half of the nineteenth
century and the twentieth. The labor-history reading of Sweeney Todd places the figure squarely in the
penny-blood production economy: Rymer (probably with some Prest contribution) writing for Lloyd's
weekly serials, Lloyd publishing for the working-class urban audience, the audience paying a penny per week
for the unfolding murder-cannibalism plot.

Iustrated Police News, founded in 1864 by George Stiff, took the penny-press monster commission
into the visual register. Sensational journalism (murder cases, criminal trials, accident reports, freak births,
public executions) combined in the weekly format with elaborate woodcut illustrations that became the
dominant visual register for working-class British sensational publishing during the second half of the
nineteenth century. The Illustrated Police News was voted the worst newspaper in England in a Pall Mall
Gazette poll of 1886, a designation that did not affect its commercial success. The paper's circulation
continued to grow into the 1880s and 1890s. Its coverage of the Jack the Ripper murders of 1888 was
particularly elaborate: weekly woodcuts of the Whitechapel crime scenes, of suspect figures, of the alleged
Ripper himself in various imaginative renderings. The labor-history reading of the Illustrated Police News
locates Stift as the founding designer, the staff illustrators (many of them anonymous in the surviving record)
as the production contractors, the actual criminal cases as the raw material, and the working-class urban
audience as the paying public.

The penny-press tradition of elevating real murderers to monster status produced a sub-genre that
operated alongside the pure-invention monsters. Maria Manning (executed November 13, 1849, with her
husband Frederick George Manning for the murder of Patrick O'Connor) was the major
mid-nineteenth-century female-murderer figure whose execution drew approximately 30,000 spectators and
whose subsequent press treatment elevated her to monster status across multiple penny-press productions.
William Burke and William Hare (the 1827 to 1828 Edinburgh body-snatchers whose murders supplied
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corpses to the anatomist Robert Knox) supplied penny-press material across subsequent commercial
elaboration, with the "burking” verb entering English vocabulary as a commercial-cultural consequence.
Charles Peace (executed February 25, 1879, for murders) became a stable penny-press figure in the late
nineteenth century with serial-novel and theatrical adaptations over multiple decades. Madame Rachel (the
Sarah Rachel Russell, convicted in 1868 and 1878 for cosmetics fraud and related charges) became a stable
press-monster figure whose commercial elaboration extended across multiple penny-press productions. The
pattern of elevating real criminal figures to monster status was a substantial component of the penny-press
monster commission, with the commercial transformation operating through the institutional architecture
of sensational journalism, theatrical adaptation, and serial-novel elaboration.

The Jack the Ripper case of 1888 was the peak case of the penny-press monster commission. Five
canonical murders in the Whitechapel district of East London (Mary Ann Nichols on August 31, Annie
Chapman on September 8, Elizabeth Stride and Catherine Eddowes on September 30, Mary Jane Kelly on
November 9) were real events that produced real bodies, real police investigations, and a real but unsolved
case. The penny-press coverage converted these real events into the Jack the Ripper figure over the autumn
and winter of 1888. The figure that emerged in the press was a constructed monster who corresponded only
partially to the evidence about the actual unknown murderer. Press accounts variously identified the Ripper
as an aristocrat, a Jewish butcher, an American doctor, a Russian assassin, or a foreign sailor, depending on
the outlet and the week. Actual evidence about the murderer was thin enough that the press could fill the
space with whatever monster figure served the outlet’s audience. L. Perry Curtis Jr.'s Jack the Ripper and the
London Press (Yale University Press, 2001) is the standard study of the press coverage and documents the
construction of the Ripper figure across the major London papers of the period.

The anti-Jewish coding in the Jack the Ripper press coverage was extensive and deliberate. Early
suspicion focused on "Leather Apron,” an East End shoemaker named John Pizer (Polish Jewish immigrant)
who was arrested and released. The Goulston Street graffito, found near the body of Catherine Eddowes on
the night of September 30, 1888 (the phrase "The Juwes are the men that will not be blamed for nothing,”
chalked on a wall), was wiped away on the orders of Metropolitan Police Commissioner Charles Warren
before it could be photographed, on the grounds that it might incite anti-Jewish riots in the heavily Jewish
neighborhood. The penny press coverage repeatedly suggested Jewish ritual murder, Jewish butchery (the
precision of the cuts to some victims was attributed by some commentators to a kosher slaughterer), and
Jewish foreignness. Ripper figure became, in the press, an expression of the anti-Jewish anxieties of the period
(the Eastern European Jewish immigration to London's East End was at its peak during the 1880s and 1890s;
the population of Whitechapel and Spitalfields was being transformed by the immigration) and the actual
unidentified murderer became the vehicle through which those anxieties were expressed.

The Whitechapel murder victims deserve documentation by name as part of the dignity protocol that the
labor-history register requires throughout the book. Mary Ann Nichols (the August 31, 1888, victim) was a
forty-three-year-old sex worker whose life included experiences of poverty, alcoholism, and homelessness
across the East End of London. Annie Chapman (the September 8, 1888, victim) was a forty-seven-year-old
sex worker whose life included experiences of marriage breakdown, alcoholism, and poverty. Elizabeth Stride
(the September 30, 1888, victim) was a forty-four-year-old Swedish immigrant whose life included
experiences of immigration, marriage breakdown, and East End poverty. Catherine Eddowes (the September
30, 1888, victim) was a forty-six-year-old sex worker whose life included experiences of poverty and East End
working-class life. Mary Jane Kelly (the November 9, 1888, victim) was a twenty-five-year-old
Irish-immigrant sex worker whose life included experiences of immigration, sex work, and East End poverty.
Hallie Rubenhold's The Five: The Untold Lives of the Women Killed by Jack the Ripper (Houghton Miftlin
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Harcourt, 2019) provided the contemporary biographical reconstruction of the victims' lives, with the
analytical commitment to recovering the individual women beyond the sensationalized press treatment that
the penny-press coverage had produced. The labor-history register's documentary commitment to dignity
protocol requires that the victims be recognized as specific named women with lives rather than as abstract
objects of the Ripper figure's penny-press elaboration.

The labor-history reading of the penny-press monster commission in the second half of the nineteenth
century recovers a specific institutional architecture. Edward Lloyd, George Stiff, and other commercial
publishers were the designers, working with named writers (Rymer, Prest, Reynolds), named illustrators
(some recoverable from the trade records, many anonymous), and named distribution networks (the urban
news-vendor system, the railway carriage book stalls, the working-class reading rooms and lending libraries).
The audiences were the working-class reading publics of London and the industrial provinces, paying a
penny per issue for sensational content that the publishers produced at industrial scale. The monsters were a
mix of pure inventions (Sweeney Todd, Varney, Spring-Heeled Jack), heavily fictionalized real people (Maria
Manning, William Burke and William Hare, the various murderers whose actual crimes the press elaborated
into press-monster status), and figures constructed from unidentified actual perpetrators (Jack the Ripper
above all). Populations targeted by the design included Jewish immigrants in the East End, Irish immigrants
and their descendants who had been arriving in London since the 1840s famine migration, women coded as
deviant (the murderess type, the prostitute type), and various foreign-other figures (the Asian, the Eastern
European, the "Levantine") whose press representation served the cultural work of defining respectable
working-class English identity against marginal and threatening alternatives.

The late-Victorian moral panic about penny dreadfuls deserves examination. The anti-penny-dreadful
campaign in the 1870s and 1880s produced institutional responses including Lord Shaftesbury’s 1875
parliamentary speech denouncing the penny-dreadful publications, the Society for the Suppression of Vice's
prosecutorial activities, and the broader middle-class campaign against working-class commercial
entertainment. The institutional concern centered on the potential effects of the penny-dreadful content on
working-class youth, with contemporary commentators attributing juvenile crime and moral decline to the
penny-press consumption. Institutional responses in the period included legislative discussion (though no
substantial legislative restriction was enacted), voluntary publisher self-restraint by some firms, and the
emergence of explicitly-respectable alternative commercial publishing including the "Religious Tract Society”
alternatives and the commercial competitors marketing themselves against the penny-dreadful brand. The
commercial penny-dreadful tradition continued throughout the late nineteenth century despite the
institutional opposition, with the commercial expansion continuing into the early twentieth century before
broader changes in media-technology and publishing infrastructure altered the institutional landscape. The
register treats the moral-panic response as evidence of the institutional engagement with the penny-press
monster commerce that the chapter examines.

The penny-press monster commission was a release engineering case of a different order than Salem. At
Salem, the colonial trial released a designed witch into a contained colonial audience through institutional
prosecution. In London, industrial print released a continuous flow of designed monsters into a mass
audience through commercial commodity production. The Salem release ended when institutional
confidence collapsed in October 1692. The penny press release continued without institutional interruption
over many generations and built the commercial infrastructure that subsequent mass-market entertainment
industries (the dime-novel publishing of late-nineteenth-century America, the pulp magazines of the 1920s
and 1930s, the horror film cycles of the 1930s and 1940s examined in Chapter 4) would inherit, adapt, and
extend. The release phase of the monster lifecycle, examined comparatively across Chapters 5 and 6, expands
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with the technology that distributes it. Salem's twenty deaths in three months were possible only because the
local institutional apparatus permitted them. The penny press's continuous release of commodity monsters
over the second half of the nineteenth century was possible only because the industrial print apparatus existed
and the working-class audience had been brought into existence by literacy, urbanization, and disposable
income at the penny scale.

The American dime-novel parallel to the London penny-press tradition deserves examination. Beadle and
Adams (founded by Erastus Beadle in 1860) produced the foundational American dime-novel publishing
apparatus, with the inaugural title Malaeska, the Indian Wife of the White Hunter by Ann S. Stephens (June
9, 1860) selling approximately 65,000 copies in its first months. Subsequent Beadle output included
Indian-captivity narratives, frontier-adventure serials, and sensational-fiction productions over fifty years of
commercial expansion. Frank Tousey's commercial operation (founded 1879) and Street & Smith (founded
1855 as a story-paper publisher) extended the American dime-novel marketplace during the late nineteenth
century. The American dime-novel tradition produced monster figures including the Indian-savage figure
(whose racialized commercial elaboration Chapter 10 examines), the Black-criminal figure that the
post-Reconstruction commercial press would substantially elaborate, the frontier-outlaw figure that
subsequent Western-genre commercial production would inherit, and various sensational-criminal figures
elaborated from real cases. The Anglo-American commercial-monster industrial parallel extended across a
century of mid-to-late nineteenth-century commercial expansion, with the institutional architecture of each
national tradition operating within the Anglo-American mass-market publishing economy.

The modern scholarly recovery of the penny-press monster tradition has developed in the past century of
literary and historical scholarship. Louis James's Fiction for the Working Man, 1830-1850 (Oxford University
Press, 1963) established the foundational scholarship on the penny-blood tradition. Patrick A. Dunac’s Penny
Dreadfuls: Late Nineteenth-Century Boys' Literature (Victorian Periodicals Review, 1979) extended the
analytical framework. Anne Humphery's Travels into the Poor Man's Country: The Work of Henry Mayhew
(University of Georgia Press, 1977) examined the working-class reading context within which the penny-press
tradition operated. The subsequent scholarly work including Rohan McWilliam's The Tichborne Claimant:
A Victorian Sensation (Hambledon Continuum, 2007), John Springhall's Youth, Popular Culture and Moral
Panics: Penny Gaffs to Gangsta-Rap, 1830-1996 (Macmillan, 1998), and the contemporary scholarly
literature has continued to develop the analytical engagement with the penny-press monster tradition.
Contemporary digital-humanities work has produced institutional projects including the British Library's
digitization of major penny-press collections, the Hathi Trust digital archive holdings, and the online
accessibility of substantial primary-source materials including major penny-blood and penny-dreadful titles.
The cumulative scholarly record across 60 years of penny-press-focused scholarship supplies the labor-history
register with substantial documentary basis for the chapter's analytical claims about the institutional
architecture of nineteenth-century Anglo-American commercial-monster production.

Chapter 7 returns to the Reagan welfare queen examined in Chapter 4 and examines its release into the
American mass media ecosystem of the late 1970s and 1980s. The welfare queen was a Republican-campaign
design commission (Chapter 4), released through the Republican stump-speech apparatus across 1976 and
1980 (Chapter 7), and maintained through American political discourse for the decades following (the
maintenance phase will examine the figure's persistence in subsequent chapters). The release of the welfare
queen operates at television-broadcast scale rather than penny-print scale, with the mass-audience economics
of late-twentieth-century American broadcast media reaching audiences larger than the penny press could
reach by yet another order of magnitude. The release phase of the monster lifecycle continues to expand with
the technology that distributes it, and the design commissioned by Anderson and Hannaford and delivered
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by Reagan reached an American mass audience whose scale was unimaginable to Edward Lloyd or to the
Massachusetts Court of Oyer and Terminer.
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CHAPTER 7

The Wellare Queen on Broadcast

At a Republican primary stop during the New Hampshire campaign in January 1976, Ronald Reagan
delivered the now-standardized stump-speech account of a Chicago woman who had defrauded the welfare
system. "She has eighty names, thirty addresses, twelve Social Security cards, and is collecting veterans'
benefits on four nonexisting deceased husbands. She's got Medicaid, getting food stamps, and she is
collecting welfare under each of her names. Her tax-free cash income alone is over $150,000." The woman
Reagan was describing was Linda Taylor (born Martha Louise White, 1926 to 2002), whose Chicago welfare
fraud prosecution was at that moment moving toward the 1977 conviction that would result in her
three-to-seven-year sentence. Reagan did not name her in his stump speech. He let the audience supply the
racial and gender coding from the figure he had described, which was sufficient to do the political work the
tigure was designed to do.

Chapter 4 examined the design phase of the welfare-queen monster: the 1975 and 1976 work of Reagan
campaign domestic policy advisor Martin Anderson, campaign communications director Peter Hannaford,
and Reagan himself in extracting the Linda Taylor case from the Chicago Tribune coverage and converting it
into a portable stump-speech figure. This chapter examines the release phase: the deployment of the figure
from 1976 Republican primary campaign, the broadcast-media amplification that converted a stump speech
into nationally circulating political content, the consolidation of the figure into Reagan's presidential rhetoric
during the 1980 campaign and his eight years in the White House, and the legislative endpoint that the release
made politically possible in the Personal Responsibility and Work Opportunity Reconciliation Act of 1996.

The release phase of the welfare-queen monster operated at a scale that neither Salem (Chapter 5) nor the
London penny press (Chapter 6) could approach. In 1976 the American population was approximately 218
million. Three commercial broadcast networks (ABC, CBS, NBC) reached approximately ninety percent of
American households on a daily basis through their evening news programs (the ABC Evening News, the CBS
Evening News with Walter Cronkite, NBC Nightly News). A Reagan campaign event in New Hampshire that
received network coverage that evening reached audiences in the tens of millions throughout the United
States. A single news cycle in which Reagan repeated the welfare-queen story could reach more Americans
than the entire penny-press economy of nineteenth-century London had reached across its readership over
half a century. The broadcast scale was the qualitative shift, and the welfare-queen release demonstrated what
release engineering could accomplish when the technology operated at that scale.

The 1976 Republican primary campaign was the original release vehicle. Reagan, a former two-term
governor of California who had left office in January 1975, challenged the incumbent Republican president
Gerald Ford for the party nomination. The challenge was unusual (sitting incumbents are not normally
challenged in their own party) and Reagan's campaign needed to differentiate him from Ford on policy and
rthetoric. The welfare-queen story was one of several stump-speech anchors that performed the
differentiation. Reagan presented himself as the candidate who would discipline welfare spending, who
would take seriously the working-class anger about welfare-fraud abuses, who would speak plainly about
subjects that establishment Republicans like Ford treated cautiously. The welfare-queen story did this work
efficiently. It was concrete (a specific woman, specific numbers, specific frauds), outrageous (the $150,000 in
tax-free income, the eighty names, the twelve Social Security cards), and implicitly racial-political in its
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analysis without making the racial coding explicit, which allowed white working-class audiences to receive the
racial message while permitting Reagan's defenders to deny the racial coding was intended.

The broader Reagan campaign apparatus that supported the welfare-queen release from the 1976 and
1980 election cycles operated through specific institutional structures. Martin Anderson (Reagan's domestic
policy advisor over many campaigns and the Reagan presidency) and Peter Hannaford (communications
director and longtime Reagan advisor) were the design contractors who shaped the policy-rhetorical content.
Lyn Nofziger (press secretary and political strategist) managed the press-management apparatus that
delivered the welfare-queen content to broadcast and newspaper outlets. Mike Deaver (deputy chief of staff
in the subsequent Reagan presidency, previously deputy campaign chairman) coordinated the event-staging
and media-image apparatus that supported the campaign communications. Stuart Spencer (campaign
manager for the 1980 general election) directed the strategic-political deployment of the welfare-queen
content in the 1980 primary and general election campaigns. The institutional architecture supported the
systematic deployment of the figure across multiple election cycles, with the professional-consulting
infrastructure persisting across twenty years of Reagan-era and post-Reagan-era Republican electoral work.
The register treats the Reagan campaign apparatus as an institutional production-network rather than as a
personal-political project of Reagan alone.

Actual documentary record of the Linda Taylor case was substantially different from the campaign
version. Taylor was a real woman whose actual life was complex, criminal, and far more disturbing than the
welfare-fraud story Reagan told suggested. Josh Levin's The Queen: The Forgotten Life Behind an American
Myth (Little, Brown, 2019), the major modern biography of Taylor, documents her involvement in her life in
welfare fraud (genuine), aliases (genuine but fewer than Reagan claimed), kidnapping (probable), murder
(suspected in multiple cases), and a range of additional crimes that the welfare-queen framework obscured.
The campaign version retained the welfare-fraud surface and discarded the rest. Reagan's figures (eighty
names, $150,000, twelve Social Security cards) were exaggerations of Taylor's actual frauds, which the
Tribune reporters and Cook County prosecutors had assembled at lower numbers. The exaggeration served
the campaign's purpose. Actual woman, with her actual complicated criminal life, was less politically usable
than the abstracted welfare-queen figure that the exaggerated numbers produced.

The Chicago Tribune coverage that supplied the raw material for the Reagan campaign’s welfare-queen
design. George Bliss (the Pulitzer-Prize-winning investigative reporter at the Chicago Tribune across the
1970s) had reported on the Linda Taylor case over multiple stories beginning in 1974 Bliss's investigative
reporting included examination of Taylor's use of multiple aliases, multiple Social Security numbers, and
multiple welfare-program claims, with the Tribune coverage producing the foundational journalistic material
that subsequent commercial and political deployments would substantially elaborate. The Tribune coverage
was substantively accurate within the welfare-fraud frame the reporting examined, though Levin's later
biographical research established that Taylor's broader criminal career exceeded the welfare-fraud frame the
Tribune foregrounded. Tribune coverage included the use of the phrase "welfare queen” itself, with headlines
including "Cops Find Deceit, Magic, Mystery Surround Welfare Queen” (October 1974) supplying the
rhetorical-political category that the Reagan campaign would substantially adopt. The register treats the
Tribune coverage as the original journalistic-institutional source from which the campaign extracted and
elaborated the welfare-queen design.

Linda Taylor deserves documentation as an individual whose life extended beyond the welfare-queen
abstraction that the Reagan campaign extracted from her case. Born Martha Louise White in Golddust,
Tennessee, in approximately January 1926 (the precise date uncertain because no birth certificate was issued
and Taylor became a prolific identity-changer over her life), Taylor lived a life that included criminal activity
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over many decades. Taylor's racial identification varied substantially during her life; she presented at different
points as white (her 1930 Census classification), Black, Latina, Hawaiian, and Filipina, with Levin's
biographical research establishing the complex racial-political reality the welfare-queen abstraction collapsed
into a single racial figure for political deployment. Taylor's life included experiences of childhood poverty,
experiences of multiple marriages and partnerships, experiences of geographic mobility over many American
cities (Detroit, Chicago, Tucson, and others), and experiences of incarceration across multiple criminal
proceedings. Levin's biographical research recovered the complexity of Taylor's actual life from the court
records, the surviving witness testimony, and the family-genealogical research that established the context
within which Taylor operated. Taylor died of a heart attack on April 18, 2002, at Ingalls Memorial Hospital
in Harvey, Illinois, at age 766, with her death receiving no press coverage from the institutions that had
elevated her to welfare-queen status approximately twenty-five years earlier. The labor-history register's
dignity protocol requires that Taylor be recognized as a specific individual whose actual life extended beyond
the political-cultural abstraction the Reagan campaign produced from her case; the actual woman is not the
welfare-queen figure, even though the figure was extracted from documentary materials related to her case.

Broadcast media amplification was the second component of the release apparatus. Network television
news in the 1970s operated on a thirty-minute evening format with ten to fifteen news segments per
broadcast, reaching audiences in the tens of millions across a single evening. Reagan campaign events received
regular coverage in 1976 primary season. Stump-speech excerpts that ran on the evening news were short
(typically thirty to ninety seconds of Reagan speaking, followed by reporter narration). The welfare-queen
story was an effective excerpt because it was self-contained, dramatic, and quotable. Editing it down to fifteen
or twenty seconds of Reagan delivering the key numbers and conclusion produced good television. Networks
ran the excerpt because it was good television. The audiences received the figure because the networks
delivered it. Political work of the figure was performed by the broadcast distribution apparatus that the
campaign had no direct control over but that the campaign understood how to feed. The newspaper coverage
was the secondary amplification. The New York Times ran a story on February 15, 1976, by Jon Margolis
with the headline that explicitly identified the welfare-queen story as a Reagan campaign issue. Other major
papers (the Washington Post, the Chicago Tribune, Newsday, the Los Angeles Times) covered the story
throughout the spring. The coverage was often skeptical: reporters who investigated Reagan's specific
numbers found that they did not match the facts of the Taylor case. The fact-checking did not prevent the
story from continuing to circulate. Reagan repeated the story at subsequent campaign events without
correcting the numbers. The broadcast networks continued to excerpt the story. Newspaper fact-checks
reached a smaller audience than the broadcast amplification. The release continued.

The racial coding was the design feature that the release made functional at broadcast scale. Reagan also
told other welfare-related stories that operated through similar coding. The "strapping young buck” story,
which appeared in Reagan's stump speeches alongside the welfare-queen story, described a young Black man
using food stamps to buy a T-bone steak ahead of a working white woman in a grocery store line. The "young
buck” terminology was a coded racial reference with usage going back to nineteenth-century American racial
vocabulary. Reagan also told a "Cadillac welfare queen” version, in which the welfare recipient arrived at the
welfare office in a Cadillac. The racial coding was plausibly deniable in the strict sense that Reagan did not say
"Black woman" or "Black man” in his stump speech. The coding was functional in the sense that white
audiences understood the racial reference, the political work the figure performed was racial-political work,
and contemporary scholarship (Ian Haney Lépez's Dog Whistle Politics, Oxford University Press, 2014) has
documented the systematic deployment of the coding across the Reagan-era Republican campaign apparatus.
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The 1976 primary campaign ended with Reagan losing the nomination to Ford. Ford lost the November
general election to Jimmy Carter. The welfare-queen story, however, did not lose. The story had entered the
national political discourse and had become available for continued deployment. Reagan resumed
campaigning in 1979 for the 1980 nomination, which he won, and for the 1980 general election, which he
also won. The welfare-queen story appeared in his 1980 campaign with the same numbers and the same
framing. The 1980 general-election victory brought Reagan into the White House on January 20, 1981, with
a Republican Senate majority that he had not had during his earlier candidacies and with a domestic policy
agenda that included substantial cuts to the welfare programs the welfare-queen figure had been deployed to
discredit.

The 1976 Republican primary results document the welfare-queen story's political-strategic context
within the campaign. Reagan won primaries in North Carolina (March 23, 1976), Texas (May 1, 1976),
Indiana (May 4, 1976), Alabama (May 4, 1976), Georgia (May 4, 1976), Nebraska (May 11, 1976), Idaho
(May 25, 1976), Nevada (May 25, 1976), Arkansas (May 25, 1976), Montana (June 1, 1976), and California
(June 8, 1976). Ford won primaries in New Hampshire (February 24, 1976), Massachusetts (March 2, 1976),
Vermont (March 2, 1976), Florida (March 9, 1976), Illinois (March 16, 1976), Wisconsin (April 6, 1976),
Pennsylvania (April 27, 1976), Michigan (May 18, 1976), Maryland (May 18, 1976), Oregon (May 25, 1976),
Tennessee (May 25, 1976), Ohio (June 8, 1976), and New Jersey (June 8, 1976). The final convention vote at
the Republican National Convention in Kansas City (August 16 to 19, 1976) gave Ford the nomination by
1,187 to 1,070 delegate votes, with Reagan losing by approximately 117 delegates. The narrow loss positioned
Reagan as the frontrunner for the 1980 nomination, with the stcump-speech content from the 1976 campaign
carrying over substantially into the 1980 deployment. The welfare-queen story persisted across the
intervening four years as a stable element of Reagan's political-rhetorical repertoire.

The Omnibus Budget Reconciliation Act of 1981, signed by Reagan on August 13, 1981, cut Aid to
Families with Dependent Children (AFDC) eligibility, food stamps, child nutrition programs, and Medicaid.
These reductions removed approximately four hundred thousand families from AFDC rolls within the first
year. The cuts were politically possible because the welfare-queen figure had done five years of
cultural-political work to delegitimize the welfare population that the cuts targeted. Subsequent Reagan-era
policies continued the welfare retrenchment over the 1980s. The 1988 Family Support Act, signed by Reagan
on October 13, 1988, introduced work requirements for AFDC recipients (the JOBS program) and child
support enforcement mechanisms. The figure had moved from stump-speech rhetoric to administrative
policy to federal legislation across the decade following its 1976 release.

The broader Reagan-era welfare retrenchment that the welfare-queen design substantially supported
extended over multiple legislative and administrative actions. The 1981 Omnibus Budget Reconciliation
Act's AFDC provisions included the elimination of the income disregard that had previously allowed
working AFDC recipients to keep a portion of their earnings, the elimination of certain medical-deduction
provisions, and the imposition of more restrictive income and asset limits. Administrative actions during the
Reagan years included changes to the Social Security Disability Insurance program (with increases in the
number of disability beneficiaries removed from the rolls throughout the early 1980s), changes to the Food
Stamp program (with eligibility restrictions), and changes to the social-safety-net administrative apparatus.
The 1988 Family Support Act's work-requirement provisions (the JOBS program, requiring AFDC
recipients to participate in work or training activities) represented the bipartisan endpoint of the Reagan-era
welfare-retrenchment trajectory, with the Democratic-Senator Daniel Patrick Moynihan as principal
architect of the legislation despite his subsequent opposition to the 1996 PRWORA. The consequences of
the Reagan-era welfare-retrenchment trajectory extended across fifteen years of legislative and administrative
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action.

The 1996 legislative endpoint was the consolidation that the twenty-year release had produced. The
Personal Responsibility and Work Opportunity Reconciliation Act of 1996, signed by President Bill Clinton
on August 22, 1996, replaced AFDC with the Temporary Assistance for Needy Families (TANF) program.
TANF imposed work requirements, time limits (five-year lifetime maximum for federal benefits), and
block-grant funding to the states. The legislation was bipartisan in the strict sense that a Republican Congress
passed it and a Democratic president signed it. The legislation was also a complete adoption of the
welfare-queen analytical framework that Anderson and Hannaford had originally commissioned for Reagan
in 1975 and 1976. Clinton's signing statement and his earlier 1992 campaign rhetoric (he had promised to
"end welfare as we know it") demonstrated that the Democratic Party had absorbed the welfare-queen
framework as the operating premise of American welfare policy. The figure released in 1976 had become
bipartisan American social policy in 1996.

The 1990s Democratic-Party shift toward welfare-retrenchment positions produced the 1996
PRWORA outcome through an identifiable contractor network. The Democratic Leadership Council
(founded 1985 by Democratic centrists including Al From, Sam Nunn, Charles Robb, and others)
represented the institutional vehicle through which "New Democrat” political positions were developed
throughout the late 1980s and early 1990s. Bill Clinton (the DLC chair across 1990 and 1991) was the major
political figure who carried the DLC framework into the 1992 presidential campaign, with the "end welfare
as we know it" campaign-rhetorical position adopting the welfare-queen analytical framework that the
Reagan campaign had originally commissioned. Clinton's 1992 campaign positioning operated through
strategic-political calculation: the welfare-queen framework supplied the rhetorical-political content that the
DLC strategy required for Democratic-electoral-coalition reconstruction. The New Democrat movement
subsequently produced institutional consequences including the 1993 Family and Medical Leave Act, the
1993 North American Free Trade Agreement, the 1994 Violent Crime Control and Law Enforcement Act,
and the 1996 PRWORA itself, with the welfare-queen framework operating as the rhetorical-political
foundation of the New Democrat policy framework. The register treats the Democratic adoption of the
welfare-queen framework as an institutional consequence of the release engineering that the Reagan
campaign had originally completed.

Bipartisan acceptance is the politically distinctive feature of the welfare-queen release. At Salem, the
witch design was rejected by Massachusetts elite opinion in October 1692 within months of its operational
release. Penny press monsters remained commercial entertainment without ever being absorbed into
legal-political authority. The welfare-queen figure crossed party lines, achieved legislative consolidation, and
became the operating premise of American welfare policy that survived multiple subsequent administrations.
PRWORA in 1996 is still the framework under which TANF operates (with periodic reauthorizations). The
figure achieved a release outcome distinct from the commercial commodification of the penny-press case and
from the institutional collapse of the Salem case: legislative consolidation into the permanent structure of
American social policy.

The bipartisan-rigor commitment requires examining the Democratic Party’s role in the welfare-queen
release with the same scrutiny that the Republican design commission received in Chapter 4. Anderson,
Hannaford, and the Reagan campaign apparatus had completed the original design (Chapter 4). What the
Democratic Party supplied during the 1980s and 1990s was the institutional vehicle through which the figure
achieved its 1996 legislative consolidation. Bill Clinton's 1992 campaign promise to "end welfare as we know
it" was a deliberate adoption of the welfare-queen framework for Democratic electoral purposes. Senate
Democrats voted on PRWORA on August 1, 1996, with twenty-three for and twenty-one against; Daniel
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Patrick Moynihan, who had earlier defended AFDC and warned against the bill's consequences, voted no,
but most Democratic senators voted yes. House Democrats split 98 for and 98 against on the July 31, 1996,
conference-report vote. PRWORA crossed party lines. The 1976 Republican-only release had become the
1996 bipartisan endpoint, with enough Democratic support across the intervening twenty years to produce
the legislative outcome.

PRWORA legislative history follows. The House passed the underlying bill on July 18, 1996, by a vote
of 256 to 170; the House agreed to the conference report on July 31, 1996, by a vote of 328 to 101; the Senate
agreed to the conference report on August 1, 1996, by a vote of 78 to 21*. Senate opposition included
Edward Kennedy of Massachusetts, Paul Wellstone of Minnesota, Daniel Patrick Moynihan of New York,
and other Senate Democrats. Moynihan's opposition was particularly significant: he had earlier served as the
architect of the 1988 Family Support Act and had institutional experience as the principal Senate-Democratic
authority on welfare policy. His opposition statements warned that the PRWORA provisions would increase
American child poverty and that the consequences would extend across subsequent welfare-policy
implementation. Clinton's August 22, 1996, signing of the legislation occurred despite the opposition of
three of his own Cabinet members (Health and Human Services Secretary Donna Shalala, Health and
Human Services Assistant Secretary Mary Jo Bane, and Health and Human Services Assistant Secretary Peter
Edelman), with Bane and Edelman resigning publicly in protest following the signing. The institutional
opposition within Clinton's own administration to the PRWORA outcome demonstrates the depth of the
political-strategic calculation that the legislation's adoption required. The treatment by the register of the
PRWORA legislative outcome positions it as the endpoint of approximately twenty years of welfare-queen
release engineering that the Reagan campaign had originally commissioned.

The labor history of the welfare-queen release is recoverable in considerable detail because the American
political archive of the late twentieth century is unusually full. Martin Anderson is the principal design
contractor (Chapter 4). Peter Hannaford is the communications contractor (Chapter 4). Ronald Reagan is
the delivery vehicle and the public face of the release. Lyn Nofziger and the Reagan campaign
communications apparatus are the press-management contractors. The broadcast networks (ABC, CBS,
NBC) and their evening news anchors and producers are the amplification infrastructure that the campaign
understood how to feed without controlling directly. The newspaper political reporters who covered the
campaigns are the secondary amplification contractors. Linda Taylor is the original abstracted person whose
actual prosecution provided the raw material. Bill Clinton, Newt Gingrich, the 1995 and 1996 congressional
Democrats and Republicans who passed PRWORA are the legislative-consolidation contractors. The
American voting public during the 1976 to 1996 period is the receiving audience whose acceptance of the
design produced the legislative outcome.

The cost paid by the receiving audience and by the population the design targeted is measurable in the
policy outcomes. PRWORA's five-year lifetime limit on federal TANF benefits removed millions of families
from the welfare rolls in the years following its implementation. The cuts were concentrated among Black
and Latina women and their children, who had been the disproportionate AFDC recipient population and
who became the disproportionate population removed from the TANF program. Kathryn Edin and Laura
Lein's Making Ends Meet (Russell Sage Foundation, 1997) documented the lived economic experience of
welfare recipients during the period of the welfare-reform transition. The subsequent scholarship by Edin
and others has continued to document the consequences for the families affected by the legislative endpoint
of the welfare-queen release. The cost of the design's release is measurable in the families that the legislation
removed from the welfare rolls, the children whose poverty was deepened by the changes, and the
retrenchment of the American welfare state that the figure made politically possible.
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The postPRWORA consequences during the subsequent thirty years of American welfare-policy
implementation extend the documentary record of the design's institutional cost. TANF caseload declined
from approximately 4.5 million families in 1996 to approximately 1.8 million families by 2017, with the
reduction substantially exceeding the reduction in American poverty rates across the same period. Child
poverty rates among single-mother households remained substantially elevated throughout the
post-PRWORA period, with consequences including increased food insecurity, increased housing insecurity,
and increased institutional reliance on private charitable infrastructure for basic-needs support. By 2008 to
2009, the recession produced institutional tests of the post-PRWORA welfare system, with the TANF
program failing to expand to accommodate recession-induced poverty (in contrast to the prior AFDC
program, which had expanded across previous recessions). The Earned Income Tax Credit expansion during
the post PRWORA period compensated for some welfare-retrenchment consequences for working-poor
households but did not substantially address the consequences for non-working-poor households. Kathryn
Edin's subsequent scholarship (including $2.00 a Day: Living on Almost Nothing in America, co-authored
with H. Luke Shaefer, Houghton Mifflin Harcourt, 2015) has documented the extreme-poverty
consequences of the postt PRWORA welfare-retrenchment trajectory during the subsequent two decades.
The register treats the post: PRWORA consequences as the cumulative cost paid for the welfare-queen release
engineering.

The welfare-queen figure's persistence beyond the 1996 PRWORA legislative endpoint demonstrates
the pattern of monster-figure post-legislative-consolidation that subsequent chapters will examine. Post-1996
Republican electoral deployment of the welfare-queen framework persisted over many subsequent
presidential and congressional campaigns, with variations across the political-strategic context. The Tea Party
movement (emerging in 2009 in response to Obama-era social-policy initiatives) deployed
welfare-queen-derived rhetorical-political content, with the analytical framework persisting over fifteen years
of subsequent Republican political activity. Mitt Romney's 2012 Republican presidential campaign included
welfare-queen-derived content including the "47 percent” remarks (recorded at a May 17, 2012, fundraiser
and published by Mother Jones magazine on September 17, 2012), with the analytical framework persisting
in modified form within the Republican political-strategic apparatus. Donald Trump's campaigns of 2016,
2020, and 2024 have continued the pattern of welfare-queen-derived rhetorical-political deployment, with
variations in the political-strategic context. The register treats the post-1996 persistence of the welfare-queen
framework as evidence of the institutional durability the release engineering produced; the figure has
remained politically functional across fifty years of subsequent American political-cultural development.

The contemporary scholarly engagement with the welfare-queen figure has developed in the past three
decades of American political-cultural scholarship. Premilla Nadasen's Welfare Warriors: The Welfare
Rights Movement in the United States (Routledge, 2005) recovered the welfare-rights activist tradition that
the welfare-queen design substantially obscured. Ange-Marie Hancock's The Politics of Disgust: The Public
Identity of the Welfare Queen (NYU Press, 2004) examined the political-cultural construction of the figure in
multiple decades. Frances Fox Piven and Richard A. Cloward's earlier Regulating the Poor: The Functions of
Public Welfare (Pantheon, 1971, updated 1993) had established the theoretical framework within which the
welfare-queen design could be analyzed. The contemporary scholarly literature on the welfare-queen figure
includes substantial additional contributions from scholars including Kaaryn Gustafson, Dorothy Roberts,
Khiara Bridges, and others whose work has continued to develop the analytical engagement. The cumulative
scholarly record supplies the labor-history register with substantial documentary basis for the chapter's
analytical claims about the institutional architecture of the welfare-queen release engineering.
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Part Two of this manuscript concludes with Chapter 7. The release phase of the monster lifecycle has
been examined across three cases: colonial trial scale (Salem), industrial print scale (London penny press), and
broadcast-media scale (Reagan welfare queen). Each case demonstrated the same underlying dynamic: a
monster design completed in the conception phase is released into a mass audience through specific
institutional mechanisms operating at the scale that the available technology permits, with named contractors
performing specific roles within the release apparatus, and with measurable costs paid by the populations the
design targets and the populations the design's receiving audience absorbs. Part Three of the manuscript
moves to the maintenance phase: the cultural-political work that keeps released monsters functional across
decades and centuries, the contractors who perform the maintenance labor, and the institutional structures
that fund and operate the maintenance apparatus. Chapter 8 begins the maintenance phase with the
racial-political maintenance of the Black male predator figure in the late twentieth and early twenty-first
centuries, from the 1989 Central Park jogger case through today's American punitive-policing complex.
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CHAPTER 8

The Black Male Predator and the Central
Park Case

On May 1, 1989, twelve days after a 28-year-old investment banker named Trisha Meili was raped and
severely beaten while jogging in Central Park, the real estate developer Donald Trump published full-page
advertisements in four New York newspapers (the New York Times, the New York Post, the New York Daily
News, and Newsday) under the headline "BRING BACK THE DEATH PENALTY. BRING BACK OUR
POLICE!" Trump spent approximately $85,000 on the four advertisements’. He did not name the five
teenagers (Antron McCray, age 15; Kevin Richardson, age 14; Yusef Salaam, age 15; Raymond Santana, age
14; Korey Wise, age 16) who had been arrested in connection with the attack and were awaiting trial. The
context made the reference unmistakable. The advertisements ran across the metropolitan New York press at
a moment when the case had not yet been tried, no physical evidence had been produced connecting the five
teenagers to the attack, and the only evidence against them was a set of videotaped confessions obtained
through extended interrogation by New York Police Department detectives. They were the most expensive
piece of pre-trial public commentary by a private citizen in the history of the case and represented an early
intervention in the maintenance of the Black male predator figure that the case would come to anchor in
late-twentieth-century American political culture.

Part Three of this manuscript opens here. Parts One and Two established the conception and release
phases of the monster lifecycle. The maintenance phase is the cultural-political work that keeps released
monsters functional across decades and centuries after the original release. Specific institutional contractors
perform the maintenance labor (prosecutors, journalists, politicians, donors, cultural producers) operating
within specific institutional structures (the criminal justice system, the political party apparatus, the
broadcast and print media, the academic and policy think-tank world). The maintenance work has
measurable outputs (convictions, legislation, cultural representations, electoral outcomes) and measurable
costs (the populations whose lives are organized by the maintenance, the wrongfully convicted, the
dispossessed, the dead).

The Black male predator figure is one of the longest-maintained monsters in the American
cultural-political archive. Original design and release happened in the post-Reconstruction period (the 1870s
onward), when the political-economic project of restoring white-supremacist control over the formerly
enslaved Black population required a cultural-political vehicle that could justify lynching, segregation,
disenfranchisement, and the broader Jim Crow apparatus that the post-Reconstruction southern Democratic
Party and its northern enablers constructed during the late nineteenth and early twentieth centuries. The
figure's literary releases included Thomas Dixon Jr.'s The Clansman: A Historical Romance of the Ku Klux
Klan (Doubleday, 1905) and The Leopard's Spots: A Romance of the White Man's Burden (1902), and its film
release was D. W. Griffith's The Birth of a Nation (1915), which adapted Dixon's Clansman into the most
commercially successful film of its period and was screened at the Woodrow Wilson White House in March
1915. Twentieth-century maintenance included the record of more than 4,400 lynchings of Black Americans
in the post-Reconstruction and Jim Crow South between 1877 and 1950° (Equal Justice Initiative, Lynching
in America: Confronting the Legacy of Racial Terror, third edition 2017), the Scottsboro Boys case of 1931
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(nine Black teenagers wrongfully convicted of raping two white women in Alabama), the Emmett Till
lynching of August 1955 (a fourteen-year-old Black boy from Chicago murdered in Mississippi for an alleged
interaction with a white woman), and the Willie Horton case of 1988 (the Lee Atwater design commission
covered in Chapter 4).

The lynching record of the post-Reconstruction and Jim Crow South deserves more detailed
examination as part of the institutional architecture of the Black male predator figure's maintenance across
seventy-five years of sustained institutional violence. Ida B. Wells's investigative journalism across the 1890s
(including Southern Horrors: Lynch Law in All Its Phases, 1892, and A Red Record, 1895) produced the
foundational scholarly examination of the lynching apparatus, with Wells's analytical framework establishing
that the Black-rapist-of-white-women justification for lynching was substantially false: Wells's research
demonstrated that the great majority of lynching victims had been killed for economic, political, or social
reasons unrelated to the rape allegations the lynching apparatus officially cited. The Equal Justice Initiative's
contemporary research (Lynching in America: Confronting the Legacy of Racial Terror, 2017, and subsequent
updates) has documented approximately 4,400 lynchings of Black Americans between 1877 and 1950, with
the geographic distribution heavily concentrated in the former Confederate states and the border-state
region. The lynching apparatus operated as the enforcement infrastructure of the post-Reconstruction
white-supremacist political order, with the Black-male-predator figure supplying the rhetorical-political
justification that the apparatus required for institutional legitimacy.

The 1989 Central Park case was a maintenance case at the late-twentieth-century moment when the
figure required updating for the post-civil-rights, post-Great-Migration, late-Cold-War American urban
context. The actual events of April 19, 1989, are recoverable in considerable detail from the trial records, the
subsequent civil rights lawsuit discovery, the 2002 Matias Reyes confession, and the work of subsequent
journalists and scholars (Sarah Burns's The Central Park Five: A Chronicle of a City Wilding, Knopf, 2011, is
the standard documentary account). Trisha Meili, a 28-year-old investment banker at Salomon Brothers who
lived on the Upper East Side of Manhattan, went jogging in Central Park on the evening of April 19, 1989.
Her attacker found her in a wooded ravine, raped her, and beat her to within minutes of death.
Approximately 75% of her blood was lost in the attack; passersby found her unconscious shortly after
midnight and got her to a hospital in critical condition. She remained in a coma for twelve days. She survived
but had no memory of the attack and was unable to identify her attacker. Eight months later she returned to
work.

The 1989 New York City political-cultural context shaped the case’s institutional reception. New York
City's 1989 mayoral primary (held September 12, 1989) saw the Democratic primary contest between
incumbent Mayor Edward Koch and Manhattan Borough President David Dinkins, with the Dinkins
victory positioning him to become the first Black mayor of New York City following the November 1989
general election. The crack-cocaine epidemic in the 1980s had produced sustained urban violence and
institutional concern about American urban crime rates, with the New York City homicide rate reaching
approximately 1,905 homicides in 1988 and 2,245 homicides in 1990 (the peak year). Urban-crime anxiety
supplied the political-cultural context within which the Central Park case operated, with the
Black-male-predator figure providing the rhetorical-political vehicle that the anxiety required for
political-cultural expression. The register treats the 1989 New York City political-cultural context as an
institutional condition that the Central Park case exploited.

On the same evening in Central Park, a group of approximately thirty teenagers (the majority of whom
were Black and Latino, ages thirteen to sixteen, from Harlem and East Harlem) had entered the park and
engaged in various incidents of harassment and assault on other people in the park. Press accounts would
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shortly label this conduct "wilding," a term whose origin is disputed (it may have been a misunderstanding of
the rap song "Wild Thing" by Tone Loc, or a journalistic invention, or a term used by the teenagers
themselves; the documentary record is unclear). The wilding incidents were real and produced multiple
identifiable victims, including a male jogger named John Loughlin who was severely beaten. Police arrested
the teenagers in the park and in the surrounding neighborhoods later that night and in the following days.

Five of the arrested teenagers were charged with the Meili rape and assault despite the absence of physical
evidence connecting them to the Meili crime scene. Antron McCray, age 15. Kevin Richardson, age 14. Yusef
Salaam, age 15. Raymond Santana, age 14. Korey Wise, age 16, who was tried as an adult. The cases against
the five were built on videotaped confessions obtained through extended interrogation by NYPD detectives
over the days following the arrests. Interrogations were conducted across periods of fourteen to thirty hours,
often without sleep, often without parents present despite the juvenile status of four of the five suspects, and
with the detectives offering various inducements (release, leniency, the ability to go home) in exchange for
confession statements. The confessions were inconsistent with each other on basic facts (the location of the
attack, the time, the weapon used, the order of events, the participants), inconsistent with the physical
evidence, and demonstrated the kinds of inconsistencies that subsequent forensic and psychological research
on false confessions (Saul Kassin and others) has documented as characteristic of coerced statements from
juvenile suspects.

The false-confession research has examined the Central Park case as an institutional example. Saul
Kassin's work over decades (including The Psychology of Confessions, 1985, and subsequent contributions) has
produced the foundational scholarly framework for understanding false-confession dynamics, with the
analytical framework identifying institutional risk factors including interrogation duration, sleep deprivation,
juvenile-suspect  vulnerability, prosecutor-detective coordination, and wuse of investigator-induced
contamination of suspect statements. The Central Park case's interrogation conditions matched almost every
risk factor that the scholarly literature has identified: interrogation durations of 14 to 30 hours, absence of
parents during juvenile interrogations, offers of release or leniency in exchange for confession, and
coordination between detectives and prosecutors. The Innocence Project's contemporary documentary
record (the Innocence Project was founded 1992 by Barry Scheck and Peter Neufeld at the Cardozo School
of Law) has documented approximately 375 DNA exonerations during the post-1989 American legal
apparatus, with false confessions implicated in approximately 30 percent of the DNA exoneration cases. The
Central Park case is one of the major false-confession cases in the modern American legal-institutional record,
with the consequences extending across subsequent criminal-justice-reform scholarship and advocacy.

The prosecutors were Linda Fairstein, the head of the sex crimes unit at the Manhattan District
Attorney's office, and Elizabeth Lederer, the lead trial prosecutor. Prosecution proceeded with the cases on
the strength of the videotaped statements taken from the five juveniles after extended interrogations; the trial
record reflects that the prosecution presented the confessions to the juries while the defense raised the absence
of physical evidence corroborating the assault attribution and the inconsistencies among the videotaped
statements. The 2002 vacaturs and the subsequent civil-rights litigation established the documentary basis on
which the manuscript engages this case. The first trial (McCray, Salaam, Santana) ran from June to August
1990 and produced convictions on August 18, 1990. A second trial (Richardson, Wise) ran in October to
December 1990 and produced convictions on December 11, 1990. The four juvenile defendants were
sentenced to five to ten years in juvenile facilities. Korey Wise, tried as an adult, was sentenced to five to
fifteen years in adult prison. He served the longest sentence of the five, approximately eleven and a half years
in adult facilities after his 1990 conviction (the Innocence Project’s authoritative figure), and experienced the

most severe institutional violence during his incarceration.
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The trials produced institutional outcomes despite the evidentiary problems that subsequent scholars
have examined. The first trial (McCray, Salaam, Santana) ran across six weeks of testimony and produced
convictions on August 18, 1990, with jury deliberation lasting approximately ten days. A second trial
(Richardson, Wise) ran across eight weeks of testimony and produced convictions on December 11, 1990.
Physical evidence at both trials was limited: there was no DNA match between any of the five defendants and
the semen evidence recovered from Meili, no fingerprint match, no hair evidence, and no blood evidence
connecting any of the five defendants to the Meili crime scene. The prosecution case rested substantially on
the videotaped confessions and on circumstantial evidence regarding the five defendants' presence in Central
Park on the evening of the attack. The jury verdicts in both trials accepted the prosecution case despite the
evidentiary problems, with the institutional consequence of producing the wrongful convictions that the
2002 Reyes confession would subsequently overturn. Trial judge Thomas Galligan presided over both
proceedings; appellate review throughout the subsequent decade did not overturn the convictions, with the
institutional consequence of leaving the wrongful incarcerations in place across seven to thirteen years for the
five defendants.

The press amplification of the case was extensive and used a specific vocabulary that the maintenance
work required. The New York Post, the New York Daily News, and Newsday ran daily coverage with
headlines that described the five teenagers and their associates as a "wolf pack,” as "savages,” as "wilding"
attackers, and through a vocabulary that drew on the long-released Black male predator figure without
explicit reference to it. Pete Hamill at the New York Post and Jimmy Breslin at Newsday were prominent
columnists who shaped the early framing of the case. The Trump advertisements of May 1, 1989, were the
most expensive single intervention by a private citizen but were embedded in a press economy that was
producing similar framing across multiple outlets and during the months of the case. The press framing was
not unanimous (the New York Times coverage was more cautious, and some columnists at the Village Voice
and other outlets questioned the police narrative early), but the dominant frame across the metropolitan New
York press was the wolf-pack / savage / wilding frame that the long-released figure made available.

Five exonerees deserve documentation as specific individuals whose lives extended substantially beyond
the wrongful-conviction abstraction. Antron McCray (born 1974) was the son of working-class Harlem
parents whose family situation included institutional cooperation with the prosecution that subsequent
research has documented as an additional pressure point in the coercive-interrogation apparatus. Kevin
Richardson (born 1974) was the youngest of the five defendants, age fourteen at the time of arrest, and the
son of a disabled mother whose institutional vulnerability the prosecution apparatus exploited. Yusef Salaam
(born 1974) was the son of Harlem activists whose institutional resistance to the prosecution produced
additional press coverage during the trials. Raymond Santana (born 1974) was the son of Puerto Rican
immigrant parents whose institutional vulnerability the prosecution apparatus exploited. Korey Wise (born
1972) was the oldest of the five defendants, age sixteen at the time of arrest, tried as an adult, and the most
severely affected by the institutional violence of adult-prison incarceration. The post-exoneration lives of the
five have included public advocacy work, memoir publications including Yusef Salaam's Better, Not Bitter
(Grand Central Publishing, 2021), and political-electoral engagement including Salaam's 2023 election to the
New York City Council representing Harlem. The dignity protocol that the labor-history register requires
recognizes the five as specific individuals whose lives extend substantially beyond the wrongful-conviction
abstraction.

The 2002 exoneration came through the confession of Matias Reyes, a convicted serial rapist and
murderer serving a life sentence at Auburn Correctional Facility for unrelated crimes. Reyes had been
imprisoned since 1989 for a series of rapes and one murder. In 2001 he encountered Korey Wise at Auburn
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and decided (the documentary record gives varying motivations) to confess to the Central Park attack. DNA
testing conducted in 2002 matched Reyes's DNA to the semen evidence that had been recovered from Meili
in 1989 and had never matched any of the five convicted teenagers. Reyes confessed that he had committed
the attack alone, that he had not known the five teenagers, and that they had not been present at the Meili
crime scene. Manhattan District Attorney Robert Morgenthau moved to vacate the convictions on
December 5, 2002. Judge Charles Tejada vacated the five convictions on December 19, 2002. The five had
served between approximately seven and thirteen years in prison for a crime they had not committed®®,

The Matias Reyes case deserves separate examination. Reyes (born 1971) had been arrested in August
1989 (approximately four months after the Central Park attack) for a series of rapes and one murder in the
Manhattan area, with the institutional pattern of his offenses matching substantially the Central Park attack's
physical evidence. Reyes was convicted in 1991 of multiple rape and murder charges and sentenced to a
33-year-to-life prison sentence. The institutional connection between Reyes and the Central Park attack was
not made by the 1989 to 1991 prosecution apparatus despite the evidentiary similarities, with the
institutional failure documenting the institutional pathology that the wrongful-conviction outcome
produced. Reyes's 2001 to 2002 confession to the Central Park attack occurred while he was serving his
sentence at Auburn Correctional Facility, with the institutional encounter between Reyes and Korey Wise
producing the chain of events that led to the 2002 DNA testing and the exoneration. The institutional failure
of the 1989 to 1991 prosecution apparatus to identify Reyes as the Central Park attacker despite the
evidentiary similarities is the foundational institutional pathology of the case, with the consequences
extending across thirteen years of wrongful incarceration of the five defendants.

Lourdes Gonzalez was murdered on June 14, 1989, in her Manhattan apartment in front of her three
children. Her killer was Matias Reyes, then still at large because the New York Police Department's
investigative apparatus had committed itself to the five Central Park defendants whose connection to the
April 19 attack the documentary record would not support. Reyes was convicted in November 1991 of four
rapes and the Gonzalez murder; the offenses occurred across April through August 1989, the period during
which the misallocated investigation of the Meili attack continued. The misallocated investigative attention
during the spring and summer of 1989 carried institutional cost beyond the wrongful convictions of
McCray, Richardson, Salaam, Santana, and Wise; the cost extends to the women Reyes raped and the woman
Reyes murdered during the period when Reyes remained at large. The dignity protocol the labor-history
register requires extends to Lourdes Gonzalez and to the additional women Reyes assaulted across the same
months. The chapter's analytical focus on the Central Park 1989 case follows the case archive the chapter
examines; the institutional cost of the misallocated investigation extends across the named individuals whom
the published court record permits the chapter to recognize, and naming Lourdes Gonzalez is part of what
the chapter can do within the register's documentary discipline.

The civil rights lawsuit that followed the exonerations took eleven years to resolve. Under Mayor Michael
Bloomberg, New York City resisted settlement. Under Mayor Bill de Blasio, the City settled in June 2014 for
$41 million’ (an average of approximately $1 million per year of wrongful incarceration). New York State
paid an additional $3.9 million in 2016. The total recovery was $45 million across the five exonerees and the
multiple settlements. The financial settlement was the largest wrongful conviction settlement in the history
of New York City and did not include any acknowledgment of misconduct by the police or prosecutors
involved in the original case.

Continued institutional resistance to the 2002 exonerations in subsequent twenty years extends the
documentary record of the case's maintenance work. The New York Police Department's position during the
post-2002 period has continued to question the exonerations, with institutional statements from NYPD
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officials including former Commissioner Raymond Kelly continuing to suggest that the five defendants had
been involved in the attack despite the Reyes confession and the DNA evidence. The Manhattan District
Attorney's office position in the post-2002 period has varied: Robert Morgenthau's 2002 motion to vacate
the convictions represented the institutional acknowledgment of the wrongful convictions, but subsequent
statements from various DA-office officials have continued to suggest institutional reservations about the
exoneration outcome. The Michael Armstrong report (commissioned by the NYPD in 2002 and released in
2003) defended the original investigation and prosecution despite the Reyes confession, with the institutional
document continuing to circulate as justification for the original convictions in the decades that followed of
institutional discussion. The continued institutional resistance to the exoneration outcome documents the
pattern of monster-figure maintenance that the chapter examines: institutional actors continue to defend the
original figure even after the evidentiary basis has been overturned by subsequent investigation.

The maintenance reading of the Central Park case requires distinguishing the original 1989 work from
the continued maintenance work in the subsequent decades. The original 1989 release work was performed
by the New York Police Department detectives who conducted the interrogations and recorded the
videotaped statements that were later vacated (Humberto Arroyo, Robert Nugent, John Hartigan, Mike
Sheehan, and others named in the trial and the subsequent federal civil-rights litigation record; the 2014 City
of New York settlement that resolved the federal civil-rights claims contained no admission of misconduct by
the City or by the named individual officers), the prosecutors (Fairstein, Lederer) who presented the cases at
trial, the press outlets that supplied the wolf-pack framing, and the private citizens (Trump foremost among
them) who paid for additional pre-trial public intervention. The continued maintenance work over the later
decades has been performed by the prosecutors and law enforcement figures who have continued to defend
the original convictions despite the 2002 exonerations, by the political figures (Trump above all) who have
continued to question the innocence of the five, and by the cultural-political apparatus that has continued to
find use for the Black male predator figure in subsequent American political debates about urban policy,
criminal justice, and racial-political contestation.

Donald Trump's continued refusal to acknowledge the innocence of the five is the most explicit case of
ongoing maintenance work. In 2016, during his presidential campaign, Trump was asked by CNN's Miguel
Marquez whether he would apologize for his 1989 advertisements. Trump's response: “"They admitted they
were guilty. The police doing the original investigation say they were guilty. That case was settled with so
much evidence against them is outrageous.” The statement was inaccurate on multiple specific points (the
five did not admit guilt at trial, the police investigation had been substantially discredited by the 2002
exonerations and the Reyes confession, the civil settlement reflected the city's exposure for the wrongful
convictions rather than evidence against the five), but the political utility of the statement to Trump's
broader campaign of racial-political signaling was sufficient to outweigh the factual inaccuracy. The
maintenance work continued because the political work the figure performed was useful to the political
project Trump was conducting.

Linda Fairstein's continued defense of the original prosecution is the second case of ongoing institutional
maintenance. Fairstein left the Manhattan District Attorney's office in 2002 and became a commercial
novelist (her Alexandra Cooper detective series sold during the early 2000s). Following the 2019 Netflix
release of Ava DuVernay's When They See Us, which dramatized the Central Park case and depicted Fairstein
critically, Fairstein faced substantial public backlash. Her publisher Dutton dropped her. The five exonerees
filed defamation lawsuits against her, and Fairstein filed her own defamation lawsuit in March 2020 against
Netflix, DuVernay, and screenwriter Attica Locke (with a partial denial of the dismissal motion in August
2023 allowing her case to proceed on a narrowed set of claims)67. Fairstein has continued to insist on the
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validity of the original prosecution in subsequent interviews, op-eds, and a 2020 Wall Street Journal article,
and she publicly disputes the broader wrongful-conviction characterization that the post-2002 scholarship
and journalism have developed. The labor-history register engages Fairstein's continued public position
through her own published statements and her ongoing litigation, treating her continued defense as
institutional maintenance work in the analytical register without imputing knowing misconduct in the
original 1989-1990 prosecution; the analytical characterization operates on her documented sustained public
commitment to the original case, and questions about professional conduct at the time of the original
prosecution remain outside the labor-history register's analytical scope. The continued defense of the original
convictions is the institutional maintenance work that the original prosecutor’s office could not perform
officially (because the convictions had been vacated) but that could be performed by the lead prosecutor in
her individual capacity as a private commentator.

The labor history of the Central Park case as a maintenance event recovers a specific institutional
architecture. Police-procedural contractors include the detectives named in the trial and civil suit records
(Arroyo, Nugent, Hartigan, Sheehan and others). Legal contractors are the prosecutors (Fairstein and
Lederer). Judicial contractors are the trial judges (Thomas Galligan presided over both trials). Framing
contractors are the press outlets and individual columnists (the New York Post, New York Daily News,
Newsday, with named columnists including Hamill and Breslin). Citizen amplification came through the
Trump advertisements. Receiving audiences were the New York metropolitan population in 1989 and the
American population that received the case through national press coverage and that continued to receive
maintenance work throughout the subsequent decades. The cost paid by the five (McCray, Richardson,
Salaam, Santana, Wise) is measurable in the years of wrongful incarceration, the institutional violence they
experienced, the long-term economic and psychological consequences they have documented in their
subsequent memoirs and public statements, and the loss of their adolescent and early adult years to the
criminal justice system. Trisha Meili paid the cost of the rape and beating themselves and the long medical
recovery; she has acknowledged the legal exonerations while speaking publicly from the position of a survivor
whose own memory of the attack was lost to trauma.

The contemporary scholarly engagement with the Central Park case has developed over the past two
decades of American criminal-justice scholarship. Sarah Burns's The Central Park Five: A Chronicle of a City
Wilding (Knopf, 2011) provided the foundational journalistic-historical reconstruction of the case. Ken
Burns, Sarah Burns, and David McMahon's 2012 documentary film The Central Park Five extended the
analytical engagement through filmed interviews with the five exonerees and the institutional architecture of
the case. Ava DuVernay's 2019 Netflix limited series 1#hen They See Us produced the contemporary dramatic
adaptation of the case, with the consequences including public backlash against the original prosecutors
(particularly Fairstein), commercial-cultural circulation of the case across mass American audiences, and
institutional pressure for criminal-justice-reform engagement. Yusef Salaam's 2021 memoir Better, Not Bitter
(Grand Central Publishing) and Raymond Santana’s public-advocacy work have produced first-person
engagement with the case. The contemporary scholarly literature on the Central Park case has continued to
develop over multiple academic disciplines, with contributions from criminologists, critical-race scholars,
psychologists, and journalists supplying the analytical apparatus for the chapter's broader claims. The
cumulative scholarly and journalistic record supplies the labor-history register with substantial documentary
basis for the analytical engagement with the case's institutional architecture.

The Central Park case is one maintenance event among many across the recent decades of the Black male
predator figure's continued operation. The chapter has examined this case because its documentary record is

unusually full and because the original release work, the maintenance work, and the eventual exoneration are
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all recoverable in detail. Other maintenance cases would yield different documentary records but the same
basic dynamic: a long-released monster figure that periodically requires updating, anchoring, and
re-application to current political and cultural contexts, with named contractors performing the maintenance
labor and with measurable costs paid by the populations the figure targets.

The contemporary pattern of wrongful-conviction cases involving the Black male predator figure
includes multiple additional institutional examples beyond the Central Park case. The Anthony Ray Hinton
case (Alabama conviction in 1985 for two murders, exoneration in 2015 after thirty years of wrongful
incarceration including death-row incarceration) documented the institutional architecture of Southern
wrongful-conviction prosecutions. The Henry Lee McCollum and Leon Brown case (North Carolina
convictions in 1983 for rape and murder, exoneration in 2014 after thirty-one years of wrongful
incarceration) demonstrated additional consequences of the Black-male-predator figure in American
legal-institutional record. The Glenn Ford case (Louisiana conviction in 1984 for murder, exoneration in
2014 after nearly thirty years of wrongful incarceration including death-row incarceration, death from cancer
in 2015 shortly after release) demonstrated the institutional cost of the pattern of wrongful-conviction. The
National Registry of Exonerations (maintained by the University of Michigan Law School, the University of
California Irvine Newkirk Center for Science and Society, and the Michigan State University College of Law)
has documented approximately 3,500 post-1989 American exonerations across multiple offense categories,
with disproportionate representation of Black defendants across the exoneration cases. Central Park case
operates within an institutional pattern that the labor-history register continues to examine over many
chapters of the manuscript.

The framework's resolution varies across the chapter's documentary record in a way the chapter should
name explicitly before closing. Central Park's 1989 case as the chapter has examined it operates at the
framework's full resolution: named contractors (Fairstein, Lederer, the investigating detectives, Trump as
private-citizen amplifier, the Dazly News and New York Post as press framing contractors); identifiable
institutional venues (the Manhattan District Attorney's office, the New York Police Department, the Dazly
News and Post editorial apparatuses, the broader 1989 New York political-rhetorical environment);
identifiable beneficiaries (the prosecutorial-political careers the convictions supported, the broader
law-and-order political project the case anchored, the institutional architecture of late-1980s American
carceral policy); identifiable audience (the New York and broader American public whose engagement with
the case the contractors targeted); and identifiable cost (the five wrongly convicted boys whose lives the
framework consumed, the survivor Trisha Meili whose attack was politically instrumentalized, the actual
rapist Matias Reyes whose subsequent attacks went unaddressed during the convicted period, including the
murder of Lourdes Gonzalez on June 14, 1989, in her Manhattan apartment in front of her three children
while the five were in custody for an attack Reyes had committed, alongside the additional women Reyes
raped during the same period whose harm the misallocated investigative attention failed to prevent). The
dignity protocol extends to Lourdes Gonzalez and to Reyes's other named victims; the chapter's primary
focus on the Central Park 1989 case follows the case archive the chapter examines, with the acknowledgment
that the institutional cost of the misallocated investigation included harms to additional named individuals
the chapter does not have the documentary space to engage in full. Longer arcs of the Black male predator
figure across the post-Reconstruction lynching apparatus, the Jim Crow legal architecture, and the
post-civil-rights racialized policing complex operates at structural resolution at most points, with
full-contractor-network resolution available only at specific named cases (the 1989 Central Park case
examined here, the named Reconstruction-era lynching apparatus that the Equal Justice Initiative
documentation has identified, and other specific cases that contemporary historical scholarship has
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reconstructed). The chapter has named the broader maintenance apparatus through institutional categories:
the EJI's documentation of approximately 4,400 lynchings between 1877 and 1950; the National Registry of
Exonerations's approximately 3,500 post-1989 American exonerations with disproportionate
Black-defendant representation; the institutional architecture of Southern wrongful-conviction prosecutions
that the Hinton, McCollum-Brown, and Ford cases anchored. What the chapter has not done, because the
documentary record does not readily permit, is name the full contractor networks of the longer maintenance
period at the resolution available for the 1989 case. The framework-resolution variation is a real limit on what
the chapter can recover at the long arc, analogous to the limit Chapter 1 acknowledged for the Mesopotamian
conception phase. The chapter operates at full resolution where the documentary record permits and at
structural resolution where the record requires it, with the variation being a feature of the case archive the
chapter does not pretend to overcome.

Chapter 9 examines a different maintenance case: the satanic-panic of the 1980s and the systematic
prosecution of daycare workers and others on charges of ritual child abuse that contemporary forensic and
psychological investigation has determined to have been substantially or entirely fabricated.
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CHAPTER o

The Satanic Panic and the Daycare
Prosecutions

On the evening of October 25, 1988, the National Broadcasting Company aired a two-hour primetime
special titled "Devil Worship: Exposing Satan's Underground,” hosted by the journalist Geraldo Rivera. The
broadcast reached an estimated nineteen million American households and was among the highest-rated
television specials of the 1988 season””. Rivera's central claim, repeated in the two hours and supported by
interviews with self-described former satanic-cult survivors, law enforcement officers, and child-protection
experts, was that more than one million Americans were members of organized satanic networks that engaged
in systematic ritual abuse of children, animal sacrifice, baby murder, and the cover-up of these crimes through
a vast underground that the conventional criminal justice apparatus had failed to detect. The figure of one
million was unsupported by documentary evidence and was contradicted by the Federal Bureau of
Investigation's contemporary internal assessments, which would be published in formal monograph form by
FBI Behavioral Science Unit supervisor Kenneth Lanning in 1989 and 1992. The broadcast nevertheless
reached its mass American audience. Rivera issued a public apology for the special in 1995, characterizing it as
"one of those programs I wish I hadn't done" and acknowledging that the satanic-ritual-abuse claims he had
amplified had no documentary support. The 1995 apology reached a substantially smaller audience than the
1988 broadcast and did not undo the cultural-political work the broadcast had performed.

The satanic ritual abuser is a maintenance case of a different structural kind than the Black male predator
examined in Chapter 8. Chapter 8's figure was a long-released monster with design history reaching back to
the post-Reconstruction period and with continuous maintenance during the subsequent century. By
contrast, the satanic ritual abuser was substantially a new figure assembled in the late 1970s and early 1980s
from older templates that the figure's designers drew on for its component features. Anti-Catholic blood libel
(the medieval and early-modern accusations that priests and nuns conducted ritualistic infanticide in
convents and monasteries) supplied one template. Anti-Jewish blood libel (the medieval and early-modern
accusations that Jewish communities conducted ritualistic murder of Christian children for religious
purposes) supplied a second. The European witch panic of the fifteenth through seventeenth centuries
(Chapters 3 and 5 in this manuscript) supplied a third, particularly the witch-as-baby-murderer feature that
Heinrich Kramer had codified in the Malleus Maleficarum and that the Salem prosecutions had
operationalized in colonial Massachusetts. American moral-panic traditions (Reefer Madness in the 1930s,
the McCarthyite communist-conspiracy panic of the 1950s, the various drug panics of the 1960s and 1970s)
supplied a fourth. The 1980s satanic ritual abuser was an assembly of these inherited components into a
contemporary American figure that the political-cultural moment required.

The political-cultural moment was the early Reagan period and the rise of the religious right as an
organized political force in American politics. Organizations including the Moral Majority (founded 1979 by
Jerry Falwell), the Christian Coalition (founded 1989 by Pat Robertson), and a network of evangelical and
fundamentalist Christian groups were constructing a political-cultural project that required cultural-political
vehicles for organizing conservative Christian anxieties about secularization, women's labor force

participation, the changing American family structure, and the perceived decline of traditional religious
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authority. The satanic ritual abuser figure performed cultural-political work for the religious right by
anchoring these abstract anxieties in concrete claims about specific crimes occurring in specific institutional
settings (daycare centers, public schools, after-school programs) that the figure's audiences could understand
as threats to their own children and the children of their communities.

A boundary the chapter holds throughout requires explicit statement at the outset. American children
were sexually abused during the 1980s, as in every other decade, by adults whose actual conduct caused actual
harm. Documentary records on child sexual abuse during the period (David Finkelhor's work at the
University of New Hampshire Crimes Against Children Research Center, Lucy Berliner's work at the
Harborview Center for Sexual Assault and Traumatic Stress, and the institutional engagement of the
American Professional Society on the Abuse of Children) documents the actual incidence and the
institutional response infrastructure as serious clinical and forensic problems with their own substantial
scholarly literature. The argument of this chapter operates as an extension of that documentary record into
the analysis of the framework that displaced it. What the chapter argues is that the satanic-ritual-abuse
framework, as commissioned object, displaced the institutional problem of actual child abuse into a
conspiratorial ritual apparatus that made children less legible to responsible protection during the period the
framework was operational. The displacement produced multiple distinct harms across the case archive:
children whose actual abuse received less investigative attention because prosecutorial and clinical energy was
directed into impossible ritual narratives; children whose testimony was contaminated by suggestive
interviewing techniques the framework’s prosecutorial apparatus normalized; adults wrongfully convicted
through that contamination and the institutional commitment to satanic-ritual-abuse claims as evidence; and
the broader American institutional engagement with child-abuse questions, which the framework's collapse
in the 1990s left more contested than the pre-framework period had been. The labor-history register
documents the displacement as a specific cost of the framework's commissioning labor while acknowledging
the harm of actual child abuse the framework displaced as a separate institutional problem with its own
scholarly and clinical record. The handler responsibility within the chapter's case archive falls on the
prosecutorial apparatus, the suggestive-interview clinicians, and the broadcast-amplification operators who
carried the framework into the populations that paid for it; beneficiary identification falls on the
religious-right institutional network and the prosecutorial-political careers the framework supported; the
paying audience includes the parents and broader American population whose anxieties the framework's
contractor labor exploited, whose treatment within the register is documentation of the labor without
contempt for the audience.

The religious-right institutional architecture supported the satanic-ritual-abuse framework over many
ministerial and broadcast operations. The Cult Awareness Network (founded 1978 by Patricia Ryan
following the Jonestown massacre) supplied the principal secular institutional vehicle for satanic-cult
content, with the institutional commitment to investigating "cult” activities producing substantial overlap
with the satanic-ritual-abuse framework throughout the 1980s. Bob Larson's radio ministry during the 1980s
and 1990s produced substantial satanic-content broadcasting, with the institutional architecture including
book publication (Satanism: The Seduction of America’s Youth, 1989, and others) and broadcast-platform
deployment of satanic-ritual-abuse framework content. Michael Warnke's public ministry throughout the
1970s and 1980s (Warnke claimed former participation in satanic cult activity and was a major
Christian-bookstore speaker) supplied insider-testimony content that subsequent investigations established
as largely fabricated. The Mike Warnke fraud was detailed in Cornerstone magazine's 1992 investigation (Jon
Trott and Mike Hertenstein); consequences included evangelical-Christian institutional reconsideration of
the satanic-panic claims. The register treats the religious-right institutional architecture as a major component
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of the satanic-ritual-abuse maintenance apparatus.

The foundational text for the current American satanic-ritual-abuse framework was Michelle
Remembers, published by Congdon & Lattes in 1980 and written by Canadian psychiatrist Lawrence Pazder
and his patient (later his wife) Michelle Smith. Pazder and Smith (as the book characterized it) documented
her recovered memories of childhood ritual abuse by a Vancouver satanic cult in the 1950s, including animal
sacrifice, baby murder, and Pazder's own claimed encounter with Satan during the therapeutic recovery
process. The book's documentary claims have been subsequently investigated and have not been
corroborated. Smith's family disputed the account; her parish records and school records did not support the
timeline; the alleged Vancouver cult activities left no documentary or forensic record. Pazder and Smith
continued to defend the book's claims across their subsequent careers. The book sold approximately several
hundred thousand copies across the 1980s, became a standard reference text for therapists and prosecutors
investigating ritual-abuse claims, and supplied the templates (anatomically detailed dolls, recovered-memory
techniques, the recognition of "satanic” features in ambiguous testimony) that subsequent daycare-abuse
interviewers would deploy in their work with child witnesses.

The recovered-memory therapy movement operated alongside the satanic-ritual-abuse framework as a
parallel institutional system. The recovered-memory therapeutic approach (the therapeutic technique of
using hypnosis, guided imagery, and other clinical techniques to recover allegedly repressed memories of
childhood trauma) had emerged during the 1970s and expanded in the 1980s. The consequences included
adult-patient elaboration of childhood-trauma memories that the satanic-ritual-abuse framework would
substantially integrate. Ellen Bass and Laura Davis's The Courage to Heal: A Guide for Women Survivors of
Child  Sexual Abuse (Harper & Row, 1988) supplied the major popular-clinical text for the
recovered-memory movement, with consequences including mass-market deployment of the framework
across popular-psychology readerships. The False Memory Syndrome Foundation (founded 1992 by Pamela
and Peter Freyd in Philadelphia) supplied the principal institutional opposition to the recovered-memory
framework, with consequences including scholarly-scientific organization, legal-advocacy activity, and
public-education programs throughout the subsequent decade. The consequences of the recovered-memory
therapy movement included malpractice lawsuits, therapist license suspensions, and institutional
reconsideration of the clinical practice across the 1990s and 2000s. The register treats the recovered-memory
therapy movement as an infrastructure that operated alongside the satanic-ritual-abuse framework.

The McMartin Preschool case in Manhattan Beach, California, was the load-bearing prosecution that
established the satanic-ritual-abuse framework as a functioning American legal apparatus during the
mid-1980s. The case began in August 1983, when a woman named Judy Johnson reported to the Manhattan
Beach Police Department that her two-and-a-half-year-old son had been molested by Ray Buckey, a teacher at
the McMartin Preschool. Johnson's accusation was the only initial complaint and was not corroborated by
physical evidence or by other reports. The investigation expanded rapidly. The Manhattan Beach Police
Department sent letters to approximately two hundred McMartin Preschool parents asking whether their
children had been molested. Children's Institute International, a Los Angeles child-protection nonprofit led
by social worker Kee MacFarlane, was brought in to interview the children. MacFarlane interviewed
approximately four hundred children in the late summer and autumn of 1983 using techniques (anatomically
detailed dolls, repeated questioning, peer pressure, leading questions) that subsequent forensic-psychological
research would identify as susceptible to producing contaminated testimony. The chapter's analytical claim is
institutional rather than individual: the interview-methodology apparatus that developed during the period
normalized suggestive practices and conspiratorial interpretation across multiple investigators and
jurisdictions; the chapter does not impute knowledge of the methods' contamination effects to any individual
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clinician at the time of the interviews themselves.

The allegations that emerged from the CII interviews escalated throughout the autumn of 1983 from
initial reports of molestation by Ray Buckey to increasingly elaborate claims that included tunnels beneath
the preschool through which the children were transported to ritual sites, witches who could fly, hot air
balloon rides for the children, ritualistic killings of animals and infants, satanic ceremonies in cemeteries, and
other elements that had no documentary or forensic basis. No physical evidence was ever produced to
support any of the allegations. Excavation of the McMartin Preschool site found no tunnels. Medical
examinations of the children produced ambiguous findings that contemporary forensic-pediatric research
subsequently characterized as inconclusive or normal anatomical variation. Judy Johnson, the original
complainant, was diagnosed with paranoid schizophrenia and died of complications related to alcoholism in
1986 before the trial began.

The Los Angeles County District Attorney's office, led by District Attorney Robert Philibosian, indicted
seven defendants in March 1984: Virginia McMartin (the school's founder, then 76 years old), her daughter
Peggy McMartin Buckey, her grandchildren Ray Buckey and Peggy Ann Buckey, and three teachers (Mary
Ann Jackson, Babette Spitler, Betty Raidor). Charges against five of the defendants were dropped in January
1986 after a preliminary hearing of unprecedented length. The trial of Ray Buckey and Peggy McMartin
Buckey began in April 1987 and lasted approximately thirty-three months, becoming the longest and most
expensive criminal trial in American history at the time of its conclusion®”. Verdicts came on January 18,
1990: Peggy McMartin Buckey acquitted on all twelve counts against her, Ray Buckey acquitted on
thirty-nine counts with the jury hung on thirteen others. Los Angeles County prosecutors retried Ray
Buckey on the deadlocked counts in 1990; the second jury also hung, and the charges were dropped in July
1990. The total cost of the McMartin prosecutions to the county was approximately fifteen million dollars in
1990 dollars™. No convictions were obtained against any McMartin defendant. The case had taken seven
years to produce zero convictions.

The McMartin pattern was repeated in multiple American jurisdictions in the mid-to-late 1980s. The
Kern County prosecutions in Bakersfield, California, conducted under District Attorney Ed Jagels across
1982 to 1986, produced approximately thirty-six convictions on charges of organized child sexual abuse based
on interview methods similar to those CII had used in the McMartin case. The Kern County defendants were
predominantly working-class adults whose social vulnerabilities (limited education, limited English
proficiency, mental illness in some cases) made them targets for the prosecutorial apparatus. The 2008
documentary Witch Hunt, directed by Don Hardy Jr. and Dana Nachman and narrated by Sean Penn,
examined the Kern County prosecutions in detail. The great majority of the Kern County convictions were
eventually overturned on appeal, though some defendants served years in prison before the appeals
succeeded. Ed Jagels continued as Kern County District Attorney until 2009 and defended the prosecutions
across his subsequent career.

The Fells Acres Day School case in Malden, Massachusetts, was the major Northeastern equivalent. The
Amirault family ran the Fells Acres preschool: Violet Amirault (the founder, then 62), her son Gerald (called
"Tooky"), and her daughter Cheryl Amirault LeFave. In September 1984, a four-year-old boy made a
statement that the prosecution characterized as a molestation accusation against Gerald. The subsequent
interviews with the school's other children produced increasingly elaborate allegations: a "magic room” where
the children were taken, a clown that Gerald had dressed as, tying children to trees, and similar features. The
Amiraults were tried separately. Gerald was convicted in 1986 and sentenced to thirty to forty years. Violet
and Cheryl were convicted in 1987. Violet Amirault served eight years before her conviction was overturned
in 1995; she died of stomach cancer in 1997, never having received an apology from the Commonwealth of
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Massachusetts. Cheryl Amirault LeFave served eight years and was released in 1999 after a series of conflicting
appellate rulings. Gerald Amirault served eighteen years and was released in 2004 with his conviction still
standing; the Massachusetts Supreme Judicial Court refused to overturn his conviction in 2009 despite the
substantial scholarly and journalistic literature documenting the flawed evidentiary basis of the original
prosecution. Dorothy Rabinowitz of the Wall Street Journal wrote extensively on the case in the 1990s; her
work was a Pulitzer Prize finalist in 1995.

The Kelly Michaels case in New Jersey was another major daycare-prosecution episode of the
satanic-ritual-abuse maintenance period. Margaret Kelly Michaels, a twenty-three-year-old aide at the Wee
Care Day Nursery in Maplewood, New Jersey, was arrested in April 1985 and indicted on 235 counts of
sexual abuse of children at the daycare facility. The allegations included elaborate features (children forced to
drink urine and eat feces, sexual assault with knives and Lego pieces, satanic-style ritual elements) that
subsequent forensic-psychological analysis established as characteristic of contaminated child-witness
testimony. Michaels was convicted in April 1988 of 115 counts and sentenced to a 47-year prison sentence.
She served approximately five years before her conviction was overturned by the New Jersey Appellate
Division in 1993 on grounds of prosecutorial misconduct and improper interview methods. The New Jersey
Supreme Court affirmed the appellate court's decision in June 1994. Consequences included a "taint hearing”
requirement for child-witness testimony that became the standard New Jersey legal-institutional protocol.
The Michaels case produced the Maggie Bruck and Stephen Ceci scholarly engagement that subsequently
produced Jeopardy in the Courtroom (1995), with consequences for the American legal-institutional
understanding of child-witness reliability.

The Wenatchee, Washington, prosecutions of 1994 and 1995 were the late case in the
satanic-ritual-abuse panic. Detective Bob Perez of the Wenatchee Police Department led an investigation that
produced approximately sixty arrests and a substantial number of convictions on charges of organized child
sexual abuse centered on the Wenatchee Apostolic Faith Church and its pastor Robert "Roby” Roberson.
The defendants were predominantly poor, mentally limited, or socially vulnerable. Roberson was acquitted
at trial. The great majority of the other convictions were overturned on appeal throughout the late 1990s.
Several defendants spent years in prison before exoneration.

The Little Rascals Day Care case in Edenton, North Carolina, was another major daycare-prosecution
episode of the satanic-ritual-abuse maintenance period. Beginning in 1989 with allegations of child sexual
abuse at the Little Rascals Day Care Center, the case involved investigative work by Edenton Police Chief
Brenda Toppin that produced the institutional foundation for the subsequent prosecutions. The seven
defendants charged included Robert "Bob" Kelly Jr. (the owner of the daycare), Betsy Kelly (Bob Kelly's
wife), and five others. Allegations included elaborate features including satanic ritual content, spaceship
transportation of children, underwater submarine excursions, and other features that subsequent
forensic-psychological analysis established as contaminated child-witness testimony. Bob Kelly was convicted
in April 1992 of 99 counts and sentenced to twelve consecutive life sentences. Five other defendants were
convicted in subsequent years; charges against the remaining defendants were dropped. Kelly's conviction
was overturned by the North Carolina Court of Appeals in 1995 on grounds of prosecutorial misconduct
and improper interview methods. The Frontline documentary series produced four-part coverage of the case
("Innocence Lost,” 1991, 1993, and 1997) that supplied the major journalistic-historical reconstruction of the
Edenton prosecutions. The North Carolina cases were among the latest of the major satanic-ritual-abuse
prosecutions to be overturned by appellate review.

The Country Walk Babysitting Service case in Florida was another major daycare-prosecution episode of
the satanic-ritual-abuse maintenance period. Frank Fuster and Ileana Fuster operated the Country Walk
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Babysitting Service in the Country Walk subdivision of southwest Miami-Dade County. Investigation began
in August 1984 following allegations from one parent, with interviews conducted by child-protection
consultants Joseph and Laurie Braga producing the escalating allegations that the subsequent prosecution
would deploy. Janet Reno (the Miami-Dade State Attorney who would subsequently become United States
Attorney General under President Bill Clinton from 1993 to 2001) personally directed the prosecution. The
allegations included elaborate features including satanic ritual content, sexual abuse of approximately twenty
children, animal sacrifice, and other elements characteristic of the satanic-ritual-abuse framework. Ileana
Fuster (then seventeen years old, a Honduran immigrant) accepted a plea bargain in August 1985 after
extended coercive pre-trial detention conditions (including solitary confinement, denial of contact with her
attorney, and nightly visits from a court-appointed psychologist Michael Rappaport) and provided testimony
against her husband. Frank Fuster was convicted in November 1985 and sentenced to a 165-year prison
sentence. Frank Fuster has remained incarcerated; Ileana Fuster subsequently recanted her plea-bargain
testimony, citing the coercive conditions of her pre-trial detention, with subsequent attempts to overturn
Frank Fuster's conviction failing over many appellate proceedings. Debbie Nathan's investigative reporting
(including her work for the Miami New Times and her subsequent scholarly work) substantially documented
the institutional pathology of the Country Walk prosecution.

The institutional architecture of the daycare-prosecution apparatus had several major components.
Children'’s Institute International in Los Angeles supplied the interview methodology under Kee
MacFarlane's direction. Roland Summit, a psychiatrist at Harbor-UCLA Medical Center, supplied a
theoretical framework through his 1983 article on "Child Sexual Abuse Accommodation Syndrome”
(CSAAS) in Child Abuse and Neglect. The article posited that children who recanted abuse allegations were
demonstrating accommodation rather than truthfulness. The subsequent forensic-psychological literature
has identified CSAAS as analytically problematic when deployed in legal proceedings, on the grounds that
the framework permits inconsistent or recanted testimony to be treated as evidence of abuse rather than as a
possible signal of investigative contamination, and on the grounds that the framework was developed as a
clinical-descriptive ~ observation rather than as an evidentiary instrument. (See subsequent
forensic-psychological critiques including the National Center for Prosecution of Child Abuse's own
reassessment of CSAAS deployment in prosecutorial contexts.) Bennett Braun, a Chicago psychiatrist at
Rush Presbyterian-St. Luke's Medical Center, ran a recovered-memory clinical program that produced
multiple adult patients who developed elaborate ritual-abuse memories during therapy; the program was
subsequently shut down following multiple malpractice lawsuits, with Braun's medical license suspended in
linois in 1999. The chapter’s analytical engagement with Summit's CSAAS framework draws on the
subsequent forensic-psychological literature that has reassessed the framework's evidentiary deployment, and
the chapter's analytical engagement with Braun's recovered-memory program draws on the documented
malpractice litigation and the Illinois Medical Licensing Board's 1999 disciplinary action; on the same
procedural terms applied to the MacFarlane interview-methodology question, the chapter does not impute to
Summit or to Braun knowing misconduct in their original clinical or theoretical work and treats the
contamination consequences as institutional rather than individually intentional. The Cult Awareness
Network and various conservative Christian organizations promoted the satanic-ritual-abuse framework
through publications, conferences, and training programs for law enforcement and child-protection workers.
Law enforcement training conferences throughout the 1980s included "satanic crime” segments that taught
police officers to recognize satanic features in evidence and testimony, producing a feedback loop in which
officers were trained to interpret ambiguous material as satanic and then reported the satanic interpretations
as evidence.
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Broadcast amplification operated through multiple channels during the late 1980s. The Geraldo Rivera
October 25, 1988, NBC special was the highest-profile single broadcast event. Daytime talk shows including
Oprah Winfrey, Phil Donahue, Sally Jessy Raphael, and Geraldo Rivera's own daytime program produced
hundreds of episodes during the late 1980s and early 1990s featuring claimed satanic-ritual-abuse survivors
and the law enforcement and clinical experts who supported their claims. 20/20, 48 Hours, and other
primetime news magazines produced segments on the McMartin case, the Kern County prosecutions, and
other daycare investigations. The print press (including major newsmagazines like 77me and Newsweek and
major newspapers including the Los Angeles Times, which initially supported the McMartin prosecutions
before reversing its position in the 1990s) supplied the secondary amplification. The Rivera apology of 1995
was one of several reconsiderations across the major broadcast and print outlets in the mid-1990s, though
most institutional retractions were less explicit than Rivera's.

The daytime-talk-show ecosystem supplied substantial broadcast amplification of the
satanic-ritual-abuse framework. Oprah Winfrey's show (debuted nationally September 8, 1986) produced
episodes featuring claimed satanic-ritual-abuse survivors in the late 1980s and early 1990s, with broadcast
amplification reaching mass American audiences. Phil Donahue's program (national broadcast since 1970,
broader reach during the satanic-panic period) produced similar content. Sally Jessy Raphael's program
(national broadcast from 1985) produced satanic-ritual-abuse content over multiple seasons. Geraldo
Rivera's daytime program (national broadcast from 1987) produced satanic-ritual-abuse content extensively.
The daytime-talk-show ecosystem operated through commercial-incentive structures that rewarded
ratings-generating content; the satanic-ritual-abuse framework supplied that kind of content during the
period. Consequences included amplification of unsubstantiated claims and mass-audience exposure to the
framework. The ecosystem's institutional consequences extended beyond the satanic-ritual-abuse content
into the late-twentieth-century American popular-cultural engagement with sensational content, with
patterns persisting across subsequent decades of daytime-television programming.

The institutional debunking came through several distinct channels. FBI Behavioral Science Unit
supervisor Kenneth Lanning produced an internal monograph in 1989 ("Satanic, Occult, Ritualistic Crime:
A Law Enforcement Perspective”) and a more comprehensive 1992 report ("Investigator's Guide to
Allegations of 'Ritual’ Child Abuse") that concluded, after several years of FBI investigation, that despite the
hundreds of allegations during the United States, no documentary evidence supported the claim of large-scale
organized satanic ritual abuse”. The Lanning reports were the law-enforcement debunking.
Forensic-psychological research by Maggie Bruck and Stephen Ceci, summarized in their Jeogpardy in the
Courtroom: A Scientific Analysis of Children'’s Testimony (American Psychological Association, 1995), and
the broader research program by Elizabeth Loftus on memory suggestibility and the construction of false
memories, supplied the psychological debunking. Journalistic re-examination by Dorothy Rabinowitz at the
Wall Street Journal, Debbie Nathan at the Village Voice and other outlets, Mary de Young in her academic
work, and others supplied the journalistic and scholarly debunking throughout the 1990s and 2000s. Debbie
Nathan and Michael Snedeker's Satan's Silence: Ritual Abuse and the Making of a Modern American Witch
Hunt (Basic Books, 1995, revised 2001) and Richard Beck's WWe Believe the Children: A Moral Panic in the
1980s (PublicAftairs, 2015) are the standard scholarly synthesis works.

The contemporary scholarly engagement with the satanic-ritual-abuse panic has continued to develop
throughout the past three decades of American social-scientific scholarship. Jeffrey S. Victor's Satanic Panic:
The Creation of a Contemporary Legend (Open Court, 1993) provided the major early sociological synthesis
of the panic. Philip Jenkins's Moral Panic: Changing Concepts of the Child Molester in Modern America (Yale
University Press, 1998) extended the analytical engagement. James T. Richardson, Joel Best, and David G.
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Bromley's edited The Satanism Scare (Aldine de Gruyter, 1991) supplied the early scholarly anthology. Mary
de Young's The Day Care Ritual Abuse Moral Panic (McFarland, 2004) supplied the comprehensive
documentary reconstruction of the daycare-prosecution apparatus. Ross E. Cheit's The Witch-Hunt
Narrative: Politics, Psychology, and the Sexual Abuse of Children (Oxford University Press, 2014) supplied a
contested re-examination of the scholarly consensus, with scholarly responses and continued analytical
debate in contemporary period. The cumulative scholarly record supplies the labor-history register with
substantial documentary basis for the chapter's analytical engagement with the satanic-ritual-abuse
maintenance apparatus.

Stanley Cohen's Folk Devils and Moral Panics: The Creation of the Mods and Rockers (MacGibbon and
Kee, 1972; third edition Routledge, 2002) is the foundational sociological work on the moral-panic
phenomenon and the closest scholarly predecessor to the labor-history register that this manuscript develops.
Cohen's original 1972 study examined the British public reaction to the Mods and Rockers seaside
disturbances of 1964 and identified a five-stage pattern (concern, hostility, consensus, disproportionality,
volatility) through which moral panics develop in modern industrial societies. His framework named the
central actors (moral entrepreneurs, claim-makers, the media apparatus, the social-control apparatus) and the
central object (the folk devil, the target population around which the panic organizes). Cohen's framework
has been productively applied to dozens of subsequent cases, including the satanic-ritual-abuse panic that this
chapter examines, and the third edition of 2002 includes Cohen's own reflection on the framework's
development across three decades of subsequent moral-panic scholarship. The labor-history register
acknowledges Cohen as foundational. Three respects mark the register's departure from Cohen. First,
Cohen's framework treats moral panics as substantially reactive and emergent phenomena that media
amplification and public anxiety produce, with moral entreprencurs as one element among several; the
labor-history register foregrounds the institutional commissioning apparatus across patron, contractor,
handler, beneficiary, and audience roles, treating the figures as commissioned objects rather than as reactive
emergences. Second, Cohen's framework emphasizes the volatility and transitoriness of moral panics; the
labor-history register adds the burial-and-resurrection phase (Part Five of the manuscript) that documents
how monster figures persist beyond the active-panic moment and return under new names. Third, Cohen's
framework is primarily descriptive-sociological; the labor-history register adds the cost accounting (the named
victims, the institutional violence, the measurable financial and human costs) that Cohen's framework names
but does not develop systematically. The labor-history register is therefore an extension of Cohen rather than
a replacement: the moral-panic concept identifies a category of cases that the register treats as a subset of the
broader commissioning apparatus that the manuscript examines over four thousand years of cases.

The labor history of the satanic-ritual-abuse maintenance operation recovers a specific institutional
architecture. Theoretical contractors include Lawrence Pazder and Michelle Smith (the Michelle Remembers
template), Roland Summit (the CSAAS framework), Bennett Braun and the recovered-memory therapy
network. Interview-methodology contractors include Kee MacFarlane and the Children's Institute
International staff in Los Angeles, and the comparable child-interview teams in Kern County, Massachusetts,
and Wenatchee. Prosecutorial contractors include Robert Philibosian and the Los Angeles DA's office, Ed
Jagels and the Kern County DA's office, Scott Harshbarger and the Massachusetts Attorney General's office
(which prosecuted the Amirault family), and the Chelan County prosecutors in Wenatchee. Broadcast
contractors include Geraldo Rivera and the NBC production team for the October 25, 1988, special, the
producers of the daytime talk shows that amplified the framework during the late 1980s and early 1990s, and
the primetime news-magazine production teams. Religious-political contractors include the Cult Awareness
Network and the broader conservative Christian organizational network that promoted the framework.
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Receiving audiences were the American television viewing public, the parents of children in daycare, the law
enforcement officers trained in the satanic-crime framework, and the American population that absorbed the
satanic-ritual-abuse figure into the cultural-political background of the 1980s and early 1990s.

The cost paid by the defendants and the children whose testimony was extracted under the contaminated
interview methods is measurable in considerable detail. Defendants paid in years of pretrial detention, trial
costs, attorneys' fees, lost income, lost careers, destroyed family relationships, and post-prison consequences
that persisted across decades for those who were eventually exonerated. The Amirault family, the Kern
County defendants, the Wenatchee defendants, and the dozens of other individuals across the country who
were convicted in similar cases paid the cost in years of wrongful incarceration. McMartin Buckey family
members were bankrupted by the legal defense costs even though no convictions resulted; Virginia McMartin
died in 1995, Peggy McMartin Buckey died in 2000, Ray Buckey survived but lived for years under the
shadow of the unfounded charges. The children whose testimony was extracted through the contaminated
interview methods paid in the long-term psychological consequences of having been repeatedly questioned
about events that did not happen and having been encouraged to produce elaborate fabrications that they
then maintained for years; some of the McMartin children have spoken publicly in adulthood about the
consequences of the interview methods to which they were subjected. Kyle Zirpolo, who had been eight years
old during the 1983 to 1984 CII interviews, published an account in the October 30, 2005, Los Angeles Times
Magazine under the title "I'm Sorry," in which Zirpolo stated that the abuse had not occurred, that he had
been pressured during interviews into producing the accusations attributed to him, and that he was speaking
publicly to correct the documentary record. The Zirpolo statement is the principal documented case of a
McMartin child engaging the case as an adult and asking the documentary record to be corrected; the
chapter's application of the dignity protocol to the McMartin children operates at the named-individual
resolution where the documentary record of adult engagement permits and at structural resolution where the
record is uneven, with the chapter not engaging the children whose subsequent adult statements have not
entered the public record.

The contemporary continuation of the satanic-ritual-abuse framework throughout the 2010s and 2020s
through the Pizzagate and QAnon conspiracy-theory apparatuses demonstrates the pattern of monster-figure
post-debunking persistence that subsequent chapters will examine. The Pizzagate conspiracy theory
(emerging late October 2016, focused on unfounded allegations about a Washington D.C. Pizza restaurant
and Democratic Party officials) deployed satanic-ritual-abuse framework content substantially derived from
the 1980s satanic-panic apparatus. On December 4, 2016, the armed attack on Comet Ping Pong restaurant
by Edgar Maddison Welch was the principal institutional consequence of the Pizzagate framework™. The
QAnon conspiracy theory (emerging October 2017 on the 4chan and 8chan online platforms) deployed
extended satanic-ritual-abuse framework content, with consequences including widespread American
conspiracy-theory engagement, connection to the January 6, 2021, Capitol attack, and continued
institutional persistence throughout the contemporary American political-cultural moment. The register
treats the QAnon and Pizzagate apparatuses as institutional continuations of the 1980s satanic-ritual-abuse
framework, with the framework's post-debunking institutional persistence demonstrating the pattern of
monster-figure cultural-political durability that the manuscript examines over many chapters.

Chapter 10 examines a third maintenance case of a different structural kind: the figure of the immigrant
invader as it has been maintained across American political discourse from the late nineteenth-century
Chinese Exclusion Act through the contemporary border enforcement apparatus. The immigrant-invader
tigure has a longer continuous history than the satanic ritual abuser examined in this chapter, with design and

release across multiple historical moments and with continuous maintenance through the immigration
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restriction acts of the 1920s, the Operation Wetback deportations of the 1950s, the Reagan-era and
Clinton-era border enforcement expansions, the post-9/11 securitization apparatus, and the contemporary
mass-deportation infrastructure that has continued over multiple subsequent administrations. The labor
history of the immigrant-invader maintenance is recoverable in considerable detail because the legislative and
administrative documentary record of American immigration policy is unusually full.
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CHAPTER 10

The Immigrant Invader from Chinese
Exclusion to the Border

On May 6, 1882, President Chester A. Arthur signed the Chinese Exclusion Act in the White House, making
it the first major federal immigration restriction in American history to target a specific nationality. The act
prohibited the entry of Chinese laborers into the United States for ten years (extended in 1892 by the Geary
Act, made permanent in 1902, and not repealed until the Magnuson Act of December 17, 1943) and
established the legal-administrative apparatus through which the federal government would conduct
immigration enforcement in the subsequent century and a half. The Senate sponsor of the 1882 act was John
F. Miller, a Republican from California. The House sponsor was Horace F. Page, also a Republican from
California, who had previously authored the 1875 Page Act restricting the immigration of Asian women. The
political-economic context for the 1882 act was the post-Reconstruction labor crisis on the Pacific Coast,
where Chinese laborers who had been recruited to build the Central Pacific Railroad and to work in
California agriculture and mining became the target of organized white-labor opposition led by Denis
Kearney's Workingmen's Party of California with the slogan "The Chinese Must Go!" The federal legislative
response delivered the exclusion that the West Coast labor movement had demanded.

The immigrant invader is a maintenance case of the third structural kind that this manuscript examines
in Part Three. Black male predator (Chapter 8) was a long-released monster with continuous maintenance
across a century and a half. Satanic ritual abuser (Chapter 9) was a substantially new figure assembled in the
1980s from older templates. The immigrant invader is a long-released monster like the Black male predator
but with shifting demographic targets across the maintenance period: Chinese in the late nineteenth century,
Japanese and other Asians in the early twentieth century, Italians and Eastern Europeans and Jews across the
1880s through the 1920s, Mexicans and Central Americans from the 1920s to the present, Muslims in the
post-9/11 period. The figure's institutional architecture (immigration legislation, border enforcement,
executive administration, political-rhetorical deployment) has been continuous across the 150-year period.
This figure's specific targets have shifted with the political-economic moment.

The "shifting demographic targets” framing the chapter deploys requires an explicit methodological
acknowledgment that some readers will press against. The framing claims that the immigrant-invader figure
has operated continuously across 150 years with shifting demographic targets, treating Chinese laborers in
1882, Italians and Eastern Europeans in 1924, Mexicans in 1954, and Muslims after 2017 as the same figure
under different applications. An alternative reading is available: these may be five separate figures (the
Chinese threat, the Southern and Eastern European threat, the Mexican threat, the Muslim threat) that share
institutional infrastructure (the federal immigration apparatus, the restrictionist political-organizational
structure, the nativist political-rhetorical tradition) and that the chapter has treated as one figure for analytical
convenience rather than as one figure on the empirical evidence. The chapter does not resolve this question
and  acknowledges that the choice between the unified-figure reading and the
multiple-figures-sharing-infrastructure reading is a methodological decision rather than an empirical finding.
The unified-figure reading is what the chapter's organizing argument requires; the multiple-figures reading is
available to readers who find the chapter's continuity claims too strong, and the labor-history register's
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analytical procedure is applicable to both readings of the same documentary record.

The political-cultural work the immigrant invader figure has performed in the maintenance period has
been recognizable during the shifting demographic targets. The figure typically combines five features: racial
or ethnic otherness coded as structurally incompatible with American identity; threat to American labor
through wage competition or job displacement; threat to American culture through alleged inability to
assimilate; threat to American security through alleged criminality, sexual deviance, or terror potential; and
economic burden through alleged consumption of social services without comparable contribution. These
five features have been variably combined throughout the maintenance episodes, with different demographic
targets receiving different emphases (the Asian target received heavy emphasis on cultural-incompatibility
coding; the Italian and Eastern European target received heavy emphasis on criminal and political-extremism
coding; the Mexican target has received heavy emphasis on labor-competition and welfare-burden coding; the
Muslim target has received heavy emphasis on security-threat coding). The continuous element across the
variations has been the figure's structural function as the negative anchor against which American national
identity has been defined.

The Chinese Exclusion era from 1882 to 1943 established the federal immigration restriction apparatus
and produced the major nineteenth-century literary and journalistic releases of the immigrant invader figure.
Its literary releases included Bret Harte's California fiction (which contained both sympathetic and
stereotyping treatments of Chinese characters), the dime-novel anti-Chinese fiction of the 1870s through the
1890s, and the American newspaper and magazine treatment of "the Chinese question” during the period.
The 1888 Scott Act prohibited the re-entry of Chinese laborers who had left the United States, stranding
approximately twenty thousand Chinese-American workers outside the country. The 1892 Geary Act
extended the exclusion ten years and required Chinese residents of the United States to carry residency
papers, creating the documentary-surveillance apparatus that subsequent immigration enforcement would
expand and apply to other demographic targets. An 1902 act made the Chinese exclusion permanent. The
1917 Immigration Act extended the exclusionary apparatus to a much larger "Asiatic Barred Zone" that
included most of Asia and the Pacific Islands. The exclusion of Asian immigration was effectively total in the
early twentieth century until the partial relaxation of the 1943 Magnuson Act and the 1952
McCarran-Walter Act, with full repeal of national-origins discrimination not coming until the 1965
Hart-Celler Act.

The anti-Chinese violence of the late-nineteenth-century American West extended substantially beyond
the major massacres. The Rock Springs Massacre of September 2, 1885, occurred at the Union Pacific
Railroad coal mines in Sweetwater County, Wyoming Territory, where approximately 150 white miners
attacked the Chinese mining community, killing at least twenty-eight Chinese workers, wounding
approximately fifteen others, and destroying the Chinese settlement. The Hells Canyon Massacre of May 25,
1887, occurred at Deep Creek in the Hells Canyon region of the Snake River along the Oregon-Idaho border,
where approximately seven white horse thieves attacked a Chinese gold-mining camp, killing approximately
thirty-four Chinese miners and mutilating the bodies in ritualistic patterns. The subsequent prosecution of
the Hells Canyon perpetrators failed to produce convictions despite physical evidence and eyewitness
testimony, with the institutional consequence of leaving the mass murder substantially unaddressed across
American legal-institutional record. Beth Lew-Williams's The Chinese Must Go: Violence, Exclusion, and the
Making of the Alien in America (Harvard University Press, 2018) documents the pattern of anti-Chinese
violence in the late-nineteenth-century American West, with expulsions from approximately 168 American
Western communities between 1885 and 1887 producing displacement of approximately 7,000 Chinese

workers from community settlements across the region. The violence operated as the enforcement
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infrastructure that supplemented the legal-institutional Chinese Exclusion apparatus.

The 1924 Johnson-Reed Act was the most consequential single piece of American immigration
restriction legislation during the maintenance period. Signed by President Calvin Coolidge on May 26, 1924,
the act established the national-origins quota system that governed American immigration policy for the next
four decades. The act was sponsored by Senator David A. Reed of Pennsylvania (a Republican) and
Representative Albert Johnson of Washington State (a Republican, chairman of the House Committee on
Immigration and Naturalization). The act operated through two successive quota formulas. The
1924-t0-1929 interim formula calibrated quotas to the 1890 census, a base year chosen specifically because it
preceded the major waves of Italian, Eastern European, and Jewish immigration that the act's sponsors sought
to restrict, with each country’s quota set at two percent of its foreign-born population resident in the United
States at the 1890 enumeration. Under the interim formula the major restriction targets received drastically
reduced quotas: Italy approximately 3,845, Poland approximately 5,982, the Soviet Union approximately
2,248, while Germany received approximately 51,227 and the United Kingdom approximately 34,007. The
post-1929 National Origins Formula, which took effect on July 1, 1929, recalibrated the quotas to the 1920
census and capped Eastern Hemisphere immigration at 150,000 annually, with country allocations that
reduced Germany's quota substantially while slightly increasing the quotas for Italy and Poland from the
interim figures: the United Kingdom approximately 65,721, Germany approximately 25,957, Italy
approximately 5,802, Poland approximately 6,524, the Soviet Union approximately 2,712. The recalibration
appeased lawmakers secking what they characterized as fairer representation for established Northern
European immigrant groups while preserving the act’s broader restriction of Southern and Eastern European
immigration relative to the pre-1924 levels. Asian immigration was effectively eliminated under both
formulas through the "aliens ineligible to citizenship” provision that excluded those who could not naturalize
under the 1790 Naturalization Act's "free white person” requirement.

The intellectual contractors who supplied the Johnson-Reed Act with its scientific-eugenic justification
included Madison Grant, whose The Passing of the Great Race; or, The Racial Basis of European History
(Charles Scribner's Sons, 1916) provided the racial-hierarchy framework that Johnson and Reed deployed in
congressional testimony, and Lothrop Stoddard, whose The Rising Tide of Color Against White
World-Supremacy (Scribner's, 1920) extended Grant's framework to the global racial-political analysis the
post-World-War-One American elite required. The Immigration Restriction League, founded in 1894 by a
group of Boston Brahmin elites including Prescott F. Hall, Robert DeCourcy Ward, and Charles Warren,
provided the organizational infrastructure for the restrictionist movement across three decades. Harry H.
Laughlin, the eugenicist who directed the Eugenics Record Office at Cold Spring Harbor on Long Island,
served as the "Expert Eugenics Agent” to the House Committee on Immigration and Naturalization
throughout the early 1920s and supplied the committee with the pseudo-scientific testimony that the act's
racial restrictions requiredgo. The intellectual labor history of the 1924 act is recoverable in considerable detail
because the surviving congressional records, the Eugenics Record Office archives, and the Immigration
Restriction League papers document the work that Grant, Stoddard, Laughlin, and the broader restrictionist
network performed through the years preceding the act's passage.

The United States Border Patrol was established by the Labor Appropriation Act of May 28, 1924
(signed two days after Johnson-Reed), as the enforcement apparatus that would patrol the Mexican and
Canadian borders and conduct interior enforcement of immigration restrictions. The Border Patrol's initial
staft was approximately 450 officers, drawn substantially from the Texas Rangers, the United States
Mounted Inspectors, and other border-region enforcement bodies. Kelly Lytle Herndndez's Migra! A
History of the U.S. Border Patrol (University of California Press, 2010) documents the institutional founding
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and the early decades of operations. The Border Patrol's establishment is a structurally significant moment in
the maintenance history because it created the federal enforcement infrastructure that would expand over the
subsequent century into the contemporary Immigration and Customs Enforcement and Customs and
Border Protection apparatus, employing approximately sixty thousand federal personnel by the 2020s.

The Mexican repatriation campaign of 1929 to 1936 was the first major mass-removal operation
conducted under the federal immigration apparatus. The Hoover administration responded to the Great
Depression economic crisis by encouraging and in many cases coercing the departure of approximately one
million people of Mexican descent from the United States. Approximately sixty percent of those removed
were United States citizens, including American-born children of Mexican-immigrant parents%. The
repatriation was conducted through a combination of federal, state, and local government action and
through pressure on employers, social-service agencies, and public-utility providers to deny services to people
of Mexican descent. Adam Goodman's The Deportation Machine: America’s Long History of Expelling
Immigrants (Princeton University Press, 2020) and Francisco Balderrama and Raymond Rodriguez's Decade
of Betrayal: Mexican Repatriation in the 1930s (University of New Mexico Press, 1995) are the standard
documentary studies. The maintenance work demonstrated that the immigrant-invader figure could be
applied to populations that had been welcomed as labor during periods of economic expansion and then
targeted for removal during periods of economic contraction.

Operation Wetback of 1954 was the next major mass-removal operation. The Eisenhower
administration, with General Joseph Swing as Immigration and Naturalization Service commissioner,
conducted a militarized enforcement campaign in the American Southwest that the agency claimed had
removed approximately 1.1 million people in 1954 alone (the figure has been contested by later scholarship,
with current estimates suggesting the actual number was lower but still substantial)92. Operation Wetback
operated concurrently with the Bracero Program (the Mexican Farm Labor Program of 1942 to 1964), which
had brought approximately 4.6 million Mexican guest workers to the United States across its twenty-two-year
duration. The simultaneous operation of the deportation and guest-worker programs demonstrated the
institutional architecture's flexibility: Mexican labor was simultaneously recruited and expelled, with the
expulsion serving to discipline the guest-worker population and to keep wages low for the labor that
remained.

The Bracero Program operated through specific institutional architecture across its twenty-two-year
duration. This program was established by Executive Agreement between the United States and Mexican
governments on August 4, 1942, with agricultural-labor shortages in the American Southwest during World
War II supplying the institutional justification. Throughout the program's operation, approximately 4.6
million Mexican guest workers entered the United States under contractual arrangements that the program's
institutional architecture specified. Contractual terms included minimum-wage provisions, housing
requirements, worker-protection provisions, and return-migration requirements that the institutional
administration of the program substantially failed to enforce across multiple decades. The consequences
included widespread wage theft, substandard housing conditions, worker exploitation, and institutional
pressure on Mexican-American agricultural-labor communities whose wage structures were substantially
undermined by the institutional arrangement. The Chualar bus accident of September 17, 1963 (which killed
twenty-eight Bracero workers in California) was the institutional crisis that substantially contributed to the
program's 1964 termination, with United Farm Workers organizing under Cesar Chavez and Dolores Huerta
supplying the activist-institutional context for the program’s end. The Bracero Program's institutional
architecture established the pattern of simultaneous recruitment and expulsion that subsequent guest-worker
and enforcement programs would continue to deploy.
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The 1965 Immigration and Nationality Act, sponsored by Senator Philip Hart (a Democrat from
Michigan) and Representative Emanuel Celler (a Democrat from New York) and signed by President
Lyndon Johnson at the foot of the Statue of Liberty on October 3, 1965, abolished the national-origins quota
system that had governed American immigration since 1924. The act established preferences for family
reunification (74 percent of visas), skilled workers (20 percent), and refugees. Its sponsors did not anticipate
that the family-reunification preference would significantly alter the demographic composition of American
immigration; congressional testimony from 1965 included repeated assertions that the new system would
produce immigration patterns substantially similar to the existing pattern. The actual demographic
consequences were substantial: immigration from Asia and Latin America increased significantly over the
decades following, and the demographic composition of the American immigrant population shifted away
from the European source countries that the 1924 quotas had favored. The 1965 act also imposed for the first
time a numerical cap on Western Hemisphere immigration (120,000 annually beginning in 1968), which had
not been subject to quota under the 1924 framework. The Western Hemisphere cap created the
legal-administrative conditions under which Mexican immigration became "illegal” in substantial numbers
for the first time, since Mexican labor migration that had previously been legal under the unrestricted
Western Hemisphere arrangement was now subject to numerical limits that did not match the actual labor
demand.

Mae M. Ngai's Impossible Subjects: Illegal Aliens and the Making of Modern America (Princeton
University Press, 2004) is the contemporary scholarly work on the construction of the "illegal alien" as a
legal-administrative category. Ngai's central argument is that the category was created by twentieth-century
immigration legislation rather than existing as a natural pre-political reality, and that the post-1965 expansion
of the "illegal alien” population was a product of the legislative architecture (the Western Hemisphere cap, the
family-reunification framework that produced backlogs for Mexican applicants, the expanding enforcement
infrastructure) rather than a product of any change in actual migration patterns. The labor-history register
endorses Ngai's framework: the immigrant invader is a constructed figure with documentable design and
maintenance history, and the "illegality” of the figure is a product of the legislative construction rather than a
natural feature of the migrating population.

The Immigration Reform and Control Act of 1986, signed by President Reagan on November 6, 1986,
and sponsored by Senator Alan Simpson (a Republican from Wyoming) and Representative Romano
Mazzoli (a Democrat from Kentucky), provided legalization for approximately 2.7 million unauthorized
immigrants (the "amnesty" provision), established employer sanctions for hiring unauthorized workers, and
increased border enforcement funding. The legalization provision was the largest single regularization of
unauthorized immigrants in American history. The employer-sanctions provision was substantially
ineffective in practice because the document-verification system was casily evaded and because immigration
enforcement  against employers was deprioritized across subsequent administrations. The
border-enforcement funding increase began the post-1986 expansion of the Border Patrol that would
continue in the following four decades.

The 1994 California Proposition 187, sponsored by Governor Pete Wilson as the anchor of his reelection
campaign, would have denied public services (including education, non-emergency health care, and various
social benefits) to unauthorized immigrants in California. The initiative passed with 58.9 percent of the vote
on November 8, 1994. Federal courts overturned the proposition over the following years (final ruling 1998),
but the campaign infrastructure that the proposition built (television advertisements featuring grainy footage
of migrants crossing the southern border with the voiceover "they keep coming”) established a template for
subsequent anti-immigrant political campaigns at state and federal levels. Wilson's 1994 campaign is the
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load-bearing example of the late-twentieth-century state-level maintenance of the immigrant invader figure.

The 1996 Illegal Immigration Reform and Immigrant Responsibility Act, signed by President Bill
Clinton on September 30, 1996, alongside the Antiterrorism and Effective Death Penalty Act and the
Personal Responsibility and Work Opportunity Reconciliation Act (the welfare-reform legislation examined
in Chapter 7), expanded the grounds for deportation, created 3-year and 10-year bars on re-entry for
unauthorized immigrants, built new fencing along the southern border, and removed judicial review for
many immigration decisions. The 1996 legislation was the Clinton-era institutional expansion of the
immigration enforcement apparatus, paralleling the welfare-reform consolidation that Chapter 7 examined.
The bipartisan rigor that the welfare-queen case required applies equally here: the 1996 immigration
enforcement expansion was a bipartisan legislative achievement, with the Democratic president signing
legislation that the Republican congressional majority had crafted and that significant Democratic
congressional members had supported.

The post-9/11 expansion of the immigration enforcement apparatus was the next major maintenance
episode. The USA PATRIOT Act of October 26, 2001, expanded surveillance and detention authority over
noncitizens. The Homeland Security Act of November 25, 2002, created the Department of Homeland
Security and consolidated the immigration enforcement functions that had previously been distributed over
multiple federal agencies. On March 1, 2003, Immigration and Customs Enforcement (ICE) and Customs
and Border Protection (CBP) were established as DHS components, with the former handling interior
enforcement and the latter handling border enforcement. The post-9/11 institutional expansion was the
largest reorganization of the federal immigration enforcement architecture since the 1940 transfer of the
Immigration and Naturalization Service from the Department of Labor to the Department of Justice. The
Muslim target became the primary security-threat focus during the 2000s, with the immigrant-invader figure
absorbing the post-9/11 anti-Muslim threat coding alongside the existing anti-Mexican labor-competition
coding.

The 2014 Central American unaccompanied-minors crisis was an institutional episode in the
immigration-enforcement maintenance trajectory. Approximately 68,000 unaccompanied children from El
Salvador, Guatemala, and Honduras crossed the southern border across federal fiscal year 2014, fleeing gang
violence and institutional collapse in their countries of origin. The Obama administration's response
included expedited deportation proceedings, additional detention capacity at facilities including the Karnes
County Detention Center and the South Texas Family Residential Center in Dilley, Texas (operated by the
private corporation CoreCivic), and diplomatic engagement with the Central American sending countries.
The consequences included family separations, detention of minors in conditions that subsequent
investigations  established as inadequate, and institutional acknowledgment that the existing
immigration-enforcement architecture was failing to address Central American refugee migration. The earlier
Mariel boatlift of April to October 1980 had produced institutional precedent for the pattern, with
approximately 125,000 Cuban refugees arriving in Florida across the six-month period and the Carter
administration’s institutional response substantially defining the subsequent American refugee-political
framework. The Mariel and 2014 episodes operated through institutional frameworks that the
immigrant-invader maintenance apparatus substantially adapted, with consequences across subsequent
American immigration-policy implementation.

The Obama administration deportations across 2009 to 2017 reached approximately three million total,
the highest deportation count of any American president to that point. Its enforcement priorities focused on
noncitizens with criminal convictions, but the documentary record (David Bacon, The Right to Stay Home,
Beacon Press, 2013, and other journalistic studies) demonstrated that the enforcement apparatus produced
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substantial collateral consequences for unauthorized immigrants without criminal convictions, including
separation of mixed-status families. The Deferred Action for Childhood Arrivals program, announced by
President Obama on June 15, 2012, provided temporary protection from deportation for approximately
eight hundred thousand unauthorized immigrants who had been brought to the United States as children.
The bipartisan-rigor requirement is operative here: the Democratic administration that produced DACA also
produced the highest deportation totals in American history, and the labor-history register requires
acknowledgment of both the protection and the enforcement work that the same administration conducted.

The Trump administration of 2017 to 2021 deployed the immigrant invader figure as a primary
organizing element of its political rhetoric and its enforcement policies. The "build the wall" framing of the
2016 campaign, the travel ban Executive Order 13769 of January 27, 2017 (initially targeting seven
Muslim-majority countries), the family-separation policy of the spring of 2018 (the zero-tolerance
announcement of April 6, 2018, by Attorney General Jeft Sessions), the public-charge rule of 2019, the
Migrant Protection Protocols ("Remain in Mexico") of 2019, and the Title 42 invocation of March 2020
(using COVID-19 public-health authority to expel asylum-seckers without standard immigration process)
were the major policy expressions of the figure across the administration. The family-separation policy
produced harm including the separation of more than 5,500 children from their parents at the southern
border (the figure reflects the expanded administrative cohort that the American Civil Liberties Union and
the Department of Homeland Security Office of Inspector General established across subsequent
investigations; the initial 2018 administrative count of approximately 2,800 covered only the formal
zero-tolerance period from April through June 2018, while the 5,500 figure incorporates the pilot-program
separations that began in the El Paso sector across summer 2017), with reunification efforts continuing
during the subsequent administrations and with hundreds of children still not reunited with their families
years after the policy’s formal end.

The Biden administration of 2021 to 2025 reversed some Trump policies (including the travel ban and
the formal Migrant Protection Protocols) but continued substantial enforcement at the southern border.
Title 42 expulsions continued until May 11, 2023. The administration'’s response to the increased migration
of 2023 and 2024 included executive orders restricting asylum eligibility and expanding deportations. The
bipartisan border deal of February 2024 (which would have substantially restricted asylum access) failed in
the Senate after Trump signaled opposition; the failure demonstrated that the immigrant invader figure had
become sufficiently load-bearing for Republican political positioning that legislation supported by the
Republican leadership could be defeated by Republican rank-and-file members responding to Trump's
positioning. Biden administration's continued enforcement work is the documentary continuation of the
Obama-era pattern: Democratic administrations conducting substantial enforcement work while engaging in
different rhetorical framing than the Republican administrations they preceded and followed.

The second Trump administration that took office on January 20, 2025, made mass deportation a
primary policy commitment. ICE personnel was expanded by the administration, conducted workplace raids
and community enforcement operations, expanded detention capacity through contracts with private
detention operators and through use of military facilities, and deployed immigration enforcement in
conjunction with political-rhetorical work that has continued the figure's load-bearing function in the
administration’s political positioning. The documentary record of the second Trump administration's
immigration enforcement is being produced in real time as of the writing of this manuscript and will be the
subject of subsequent scholarly and journalistic examination.

The labor history of the immigrant invader maintenance across 150 years of American history recovers an

institutional architecture of considerable scale and continuity. Legislative contractors include the named
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sponsors of the major immigration restriction acts (Miller and Page on the 1882 Chinese Exclusion Act,
Johnson and Reed on the 1924 Johnson-Reed Act, Hart and Celler on the 1965 Hart-Celler Act, Simpson
and Mazzoli on the 1986 IRCA, the various congressional immigration sponsors of the 1996 IIRIRA, the
post-9/11 PATRIOT Act and Homeland Security Act sponsors, the contemporary congressional
immigration politics of the 2000s through the 2020s). Administrative contractors include the Border Patrol
founders of 1924, the INS commissioners during the twentieth century (including General Joseph Swing of
the 1954 Operation Wetback), the DHS, ICE, and CBP leadership of the post-2003 period, and the
contemporary mass-deportation operational leadership. Political-rhetorical contractors include Denis
Kearney of the Workingmen's Party of California in the 1870s, the political sponsors of the 1920s
eugenic-immigration-restriction movement, Pete Wilson on the 1994 California Proposition 187, Patrick
Buchanan and Tom Tancredo on the late-twentieth and early-twenty-first century Republican-restrictionist
politics, Donald Trump as the figure's most prominent twenty-first-century contractor, and the institutional
network of restrictionist think tanks and advocacy organizations (the Center for Immigration Studies, the
Federation for American Immigration Reform, NumbersUSA) that has continued the figure's institutional
maintenance in the present period. Intellectual contractors include the eugenicists of the 1910s and 1920s
(Grant, Stoddard, Laughlin), the immigration restriction intellectuals of later generations, and the
contemporary restrictionist policy intellectuals.

The cost paid by the populations the figure has been deployed against is measurable in considerable detail
in the maintenance period. Chinese immigrants and Chinese Americans paid the cost of the 1882 to 1943
exclusion in family separations (the "paper sons” workarounds, the lack of women immigration that
produced the bachelor societies of late-nineteenth and early-twentieth-century Chinatowns), in violence (the
massacres of Chinese in Rock Springs, Wyoming, in 1885 and Hells Canyon, Oregon, in 1887, and the
pattern of anti-Chinese violence throughout the Pacific West), and in the legal-administrative discrimination
that the exclusion apparatus enforced. Italians, Eastern Europeans, and Jews paid the cost of the 1924 quotas
in family separations and in the deaths during the Holocaust of European Jewish populations whose
American escape was prevented by the quota restrictions (the documentary record of the U.S. State
Department's restrictionist policies toward Jewish refugees during the 1930s and 1940s is examined in David
Wyman's The Abandonment of the Jews, Pantheon, 1984, and Daniel Greene and Edward Phillips's exhibition
catalog Americans and the Holocaust, U.S. Holocaust Memorial Museum, 2018). Mexican Americans paid
the cost of the 1929-1936 repatriations and the 1954 Operation Wetback in the displacement of
approximately two million people across the two operations combined, with harm to families, communities,
and economic conditions. The contemporary unauthorized immigrants and their families pay the cost of the
post-1996 enforcement apparatus in detention, deportation, family separation, and the institutional violence
that the deportation machine produces continuously. Family-separation children of the 2018
Trump-administration policy and their families pay specific costs that continue throughout the years
following and that have not been resolved.

The contemporary scholarly engagement with the immigrant-invader maintenance trajectory has
developed during the past three decades of American historical and political-cultural scholarship. Beyond the
Ngai, Herndndez, Goodman, and Lew-Williams contributions already cited, the scholarly literature includes
Aviva Chomsky's Undocumented: How Immigration Became Illegal (Beacon Press, 2014), Tanya Maria
Golash-Boza's Deported: Immigrant Policing, Disposable Labor, and Global Capitalism (NYU Press, 2015),
Daniel Kanstroom's Deportation Nation: Outsiders in American History (Harvard University Press, 2007),
and the contemporary scholarly literature on American immigration-enforcement institutional architecture.
The National Archives and Records Administration holdings of immigration-enforcement documentary
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materials, the Department of Homeland Security inspector-general reports, the Migration Policy Institute
analytical reports, and the institutional documentary record supply the labor-history register with substantial
documentary basis for the chapter's analytical claims about the 150-year institutional continuity of the
immigrant-invader maintenance apparatus. The cumulative scholarly and journalistic record continues to
develop as the contemporary American immigration-enforcement architecture extends over the second
Trump administration and the institutional moment of the late 2020s.

At the chapter's long-arc resolution, authorship of the immigrant-invader figure is distributed across
legislative contractors (Senator John F. Miller and Representative Horace F. Page on the 1882 Chinese
Exclusion Act, Representative Albert Johnson and Senator David A. Reed on the 1924 Johnson-Reed Act,
Senator Patrick McCarran on the 1952 McCarran-Walter Act, Senator Alan K. Simpson and Representative
Romano Mazzoli on the 1986 IRCA, Representative Lamar Smith on the 1996 IIRIRA, and the
contemporary congressional and executive contractors of the post-2017 anti-immigrant apparatus),
journalistic contractors (the Hearst press apparatus across multiple periods, the Limbaugh and contemporary
right-wing broadcast apparatus, and the immigration-restrictionist think-tank infrastructure represented by
the Federation for American Immigration Reform, the Center for Immigration Studies, and Numbers USA),
administrative contractors (the immigration bureaucracy across multiple agencies including the predecessor
INS and the contemporary ICE and CBP institutional architecture), and a range of patronage networks
operating through party institutions (the Republican and Democratic anti-immigrant coalitions across
multiple decades), state legislatures (Arizona's SB 1070 and the comparable state-level legislation), and the
donor networks that have supported the restrictionist political-organizational infrastructure. Handling
occurs through enforcement agencies, media amplification, and judicial enforcement of the restriction
architecture. Beneficiaries are the political coalitions and institutional actors whose authority the figure
stabilizes. The audience is the American public whose anxieties about demographic transition, economic
competition, and political-cultural change the figure has channeled across the 150-year deployment.

The framework's resolution varies across the chapter's documentary record in a way the chapter should
name explicitly. Named-legislative contractors (Miller, Page, Johnson, Reed, McCarran, Hart, Celler,
Simpson, Mazzoli, Smith, and the named sponsors of the post-2017 legislative architecture) sit at the
framework's named-contractor resolution. Institutional-network contractors (the immigration-restrictionist
think-tank infrastructure across FAIR, CIS, and NumbersUSA, the Hearst press apparatus, the
contemporary right-wing broadcast apparatus, the administrative-state apparatus across INS, ICE, and CBP)
sit at the framework's structural resolution because the contractor labor is distributed across decades and
across multiple named individuals within each institution. The two resolutions answer different empirical
questions. Named-legislative-contractor resolution permits the chapter to recover the specific design
moments at which the figure received its operational legal architecture (1882, 1924, 1952, 1986, 1996, the
post-2017 architecture). Structural resolution permits the chapter to recover the continuous maintenance
labor between the named design moments. The chapter has examined the figure at both resolutions because
the case archive requires both; the framework-resolution variation is a feature of the long-arc maintenance
case rather than a defect of the chapter's analytical apparatus. Unified-figure reading the chapter’s organizing
argument requires and the multiple-figures-sharing-infrastructure reading available to readers who find the
continuity claims too strong make different empirical predictions about institutional intervention: legislation
aimed at one demographic target produces different outcomes under the unified reading (a partial
intervention against a continuous figure) than under the multiple-figures reading (a complete intervention
against one of five figures sharing the same infrastructure). The chapter does not adjudicate between the two
readings; the labor-history register's analytical procedure applies to the same documentary record under
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either.

Chapter 11 examines a fourth maintenance case of a different structural kind: the religious-other figure as
it has been maintained across American political discourse from the colonial-era anti-Catholic and
anti-Jewish panics through the contemporary anti-Muslim apparatus that the post-9/11 securitization
produced. The religious-other figure shares some institutional and rhetorical infrastructure with the
immigrant invader examined in this chapter but operates through a different cultural-political logic, with the
religious identity rather than the national or racial identity serving as the primary target. The labor history of
the religious-other maintenance is recoverable through the documentary records of the colonial anti-Catholic
Maryland legislation, the antebellum anti-Catholic Know-Nothing movement, the early-twentieth-century
anti-Catholic Klan revival, the anti-Jewish movements of the 1920s and 1930s (Henry Ford's The
International Jew and the Father Coughlin broadcasts), and the post-9/11 anti-Muslim apparatus.
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CHAPTER 11

The Religious Other from Anti-Catholic
Maryland to the Muslim Ban

On December 7, 2015, the seventy-fourth anniversary of the Japanese attack on Pearl Harbor, Donald J.
Trump's presidential campaign issued a written statement calling for "a total and complete shutdown of
Muslims entering the United States until our country’s representatives can figure out what is going on.”
Trump repeated the statement at a rally that evening in Mount Pleasant, South Carolina. The Pear] Harbor
date was noted by contemporary commentators as either a deliberate or coincidental association with the
historical American precedent for excluding an entire population on religious-ethnic-national grounds (the
Japanese American internment of 1942 to 1946 had displaced approximately 120,000 people of Japanese
descent, the majority of them American citizens, on the strength of presidential Executive Order 906628). The
December 2015 statement became one of the load-bearing rhetorical commitments of the 2016 Trump
campaign and produced, after Trump's January 20, 2017, inauguration, the Executive Order 13769 of
January 27, 2017, which restricted entry from seven Muslim-majority countries and which was litigated
through the federal courts throughout the following sixteen months before the third version of the order was
upheld by the Supreme Court in Trump v. Hawaii on June 26, 2018, by a 5-to-4 vote with Chief Justice John
Roberts writing the majority opinion69.

The religious-other is a maintenance case of the fourth structural kind that Part Three of this manuscript
examines. The Black male predator (Chapter 8) was a long-released monster with continuous maintenance on
a substantially stable demographic target. Satanic ritual abuser (Chapter 9) was a substantially new figure
assembled from older templates. The immigrant invader (Chapter 10) was a long-released monster with
shifting national and racial targets across a 150-year maintenance period. The religious-other is a long-released
monster with shifting religious-identity targets across an American maintenance history that runs from the
colonial period through the contemporary moment. Targets across the maintenance period have included
Catholics (from the colonial-era anti-Catholic restrictions through the 1960 Kennedy presidential campaign),
Jews (from the colonial restrictions through the post-Holocaust civil-rights consensus, with continued
maintenance in far-right and white-nationalist communities), Mormons (across the nineteenth century, with
continued residual maintenance in some Protestant evangelical communities), and Muslims (from the
post-9/11 securitization to the present). The figure's institutional architecture has shifted across the periods
(colonial legislation, antebellum mob violence, Reconstruction-era and Gilded-Age political parties,
twentieth-century mass-media campaigns, post-9/11 federal surveillance and enforcement apparatus) while
the underlying structural function has remained continuous: the religious-difference monster against which
Protestant-Christian American national identity has been organized.

The anti-Catholic American maintenance history begins in the colonial period and runs through the
mid-twentieth century with institutional work in the entire period. Maryland was founded as a Catholic
refuge under the proprietorship of Cecilius Calvert, the second Baron Baltimore, in 1634, with the 1649
Maryland Toleration Act establishing formal religious freedom for Christians of various denominations
within the colony. The Protestant Revolution in Maryland of 1689, led by John Coode, overthrew the
Calvert proprietorship and produced subsequent anti-Catholic legislation including the 1704 Act to Prevent

104



Commissioned Monsters The Religious Other from Anti-Catholic Maryland to the Muslim Ban

the Growth of Popery, which restricted Catholic religious practice, education, and political participation in
the colony79. The other twelve American colonies had varying degrees of anti-Catholic restriction across the
colonial period, with most prohibiting Catholic officeholding and several restricting Catholic worship. The
Quebec Act of 1774, by which the British Parliament extended religious freedom to Catholics in the
recently-conquered Quebec, was listed among the grievances of the American Revolution in the Continental
Congress declarations, demonstrating that anti-Catholic feeling was a politically significant motivating factor
in the revolutionary movement.

The Mormon persecution of the nineteenth century operated through specific institutional architecture.
The Church of Jesus Christ of Latter-day Saints, founded by Joseph Smith in 1830 in upstate New York,
experienced sustained persecution across the antebellum and Civil War period. Institutional violence
included the 1833 Jackson County, Missouri, expulsion of the Mormon community; the Missouri Mormon
War of 1838 (which included the Haun's Mill Massacre of October 30, 1838, where approximately seventeen
Mormons were killed by a Missouri militia attack); the Missouri Extermination Order issued by Governor
Lilburn Boggs on October 27, 1838 (which authorized the expulsion or extermination of Mormons from
Missouri); the June 27, 1844, lynching of Joseph Smith and his brother Hyrum Smith at the Carthage,
Illinois, jail by an Illinois mob; and the pattern of anti-Mormon violence that produced the 1846 to 1847
Mormon migration to the Utah Territory. The late-nineteenth-century federal anti-Mormon campaign
included the 1862 Morrill Anti-Bigamy Act, the 1882 Edmunds Act (which criminalized polygamy in federal
territories and disenfranchised polygamists), and the 1887 Edmunds-Tucker Act (which dissolved the LDS
Church corporation and seized its property), with the institutional pressure producing the 1890 Manifesto
by LDS President Wilford Woodruft that officially ended Mormon polygamy practice. Treatment by the
register positions the Mormon-persecution episode as an instance of the religious-other maintenance
apparatus, with consequences extending across sixty years of nineteenth-century American religious-political
development.

The suppression of Indigenous religious practice across the American historical period operated as a
parallel institutional architecture against First Nations communities. The Bureau of Indian Affairs Religious
Crimes Code of 1883 criminalized traditional Indigenous religious practices including the Sun Dance, the
Ghost Dance, and various healing ceremonies, with institutional enforcement extending in decades of federal
Indian policy. The December 29, 1890, Wounded Knee Massacre in South Dakota (which killed
approximately 250 to 300 Lakota people including women and children) was the institutional culmination of
the federal campaign against the Ghost Dance religious movement; consequences included suppression of the
Lakota religious-political infrastructure. The 1978 American Indian Religious Freedom Act (Public Law
95-341, signed by President Jimmy Carter on August 11, 1978) was the federal legal acknowledgment of the
institutional damage, with institutional protections for traditional Indigenous religious practice that
subsequent federal legislation including the 1990 Native American Graves Protection and Repatriation Act
extended. The Indigenous religious-other maintenance operated through different institutional mechanisms
than the anti-Catholic, anti-Jewish, anti-Mormon, and anti-Muslim apparatuses examined elsewhere in the
chapter. The consequences extended throughout the entire post-contact American historical period.

The antebellum American anti-Catholic apparatus expanded with the Irish and German Catholic
immigration of the 1830s and 1840s. The Ursuline Convent in Charlestown, Massachusetts, was burned by a
Protestant mob on August 11, 1834, after rumors circulated that a young woman was being held against her
will inside. No one was held responsible for the destruction; the convent was never rebuilt. The 1844
Philadelphia Nativist Riots, conducted in May and again in July of that year, produced multiple deaths and
the burning of Catholic churches (Saint Augustine's and Saint Michael's were destroyed in May) and
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Catholic homes. The American Party (the "Know-Nothings"), organized in the early 1850s as the political
arm of the nativist movement, achieved substantial electoral success in the 1854 and 1855 elections, electing
governors in multiple states and substantial congressional delegations. Its platform combined anti-Catholic
religious restrictionism with anti-immigrant labor restrictionism and broader anti-modernist political
commitments. Tyler Anbinder's Nativism and Slavery: The Northern Know Nothings and the Politics of the
1850s (Oxford University Press, 1992) is the standard scholarly study. The American Protective Association,
founded in Clinton, Iowa, in 1887 by attorney Henry F. Bowers, was the late-nineteenth-century
institutional continuation of the anti-Catholic movement. The 1928 presidential campaign of Democratic
nominee Al Smith, the first major-party Catholic presidential candidate, generated substantial anti-Catholic
opposition that contributed to his defeat by Herbert Hoover. The 1960 presidential campaign of John F.
Kennedy, the second major-party Catholic presidential candidate, required Kennedy's September 12, 1960,
speech to the Houston Ministerial Association explicitly addressing the anti-Catholic concerns of Protestant
religious leaders. Kennedy's election was the political moment at which the anti-Catholic religious-other
framework lost its load-bearing role in mainstream American electoral politics.

The 1920s revival of the Ku Klux Klan combined anti-Black, anti-Catholic, anti-Jewish, and
anti-immigrant work in a single political-cultural organization that reached a peak membership of
approximately four million across the United States in the mid-1920s. Linda Gordon's The Second Coming of
the KKK: The Ku Klux Klan of the 1920s and the American Political Tradition (Liveright, 2017) documents
the institutional revival, the membership demographics (the 1920s Klan was substantially Midwestern and
Northern, not primarily Southern), and the political work the organization performed. The Klan's
anti-Catholic activity included political opposition to Catholic candidates, mob violence against Catholic
institutions, and the cultural-political work of defining American national identity as Protestant. The Klan's
anti-Jewish activity included economic boycotts, political opposition to Jewish candidates, and the project of
defining Jewish Americans as foreign-aligned and racially distinct from the white Protestant American
mainstream. The 1920s Klan was the institutional vehicle through which the multiple religious-other and
racial-other maintenance projects were combined and amplified over the period.

The 1920s Ku Klux Klan's political-electoral consequences extended substantially beyond the
mob-violence apparatus into the mainstream American electoral architecture. Klan-supported political
candidates included elected governors (Owen Brewster of Maine, Walter M. Pierce of Oregon, Clifford
Walker of Georgia, Edward Jackson of Indiana, and others), elected United States senators (Earle Mayfield of
Texas, Rice Means of Colorado, Robert Owen of Oklahoma, and others), and elected congressional
representatives, mayors, sheriffs, and other state and local officials during the 1920s electoral cycles. The
Indiana Klan under Grand Dragon David Curtis Stephenson reached approximately 250,000 members in the
mid-1920s, with political control of the Indiana state government throughout the 1924 to 1925 period. The
Stephenson conviction for the November 1925 abduction, rape, and homicide of Indiana State House
employee Madge Oberholtzer (Oberholtzer died on April 14, 1925, of self-inflicted poisoning following the
attack) produced the collapse of the Indiana Klan and contributed to the 1920s Klan decline across multiple
states. The Klan's institutional impact on the 1924 Democratic National Convention (the "Klanbake"
convention at Madison Square Garden in New York, June 24 to July 9, 1924, which deadlocked across 103
ballots between William Gibbs McAdoo, the Klan-supported candidate, and Alfred E. Smith, the Catholic
candidate the Klan opposed) demonstrated the institutional reach of the Klan electoral apparatus across the
mainstream American political infrastructure.

The anti-Jewish American maintenance history includes specific institutional episodes across the
nineteenth and twentieth centuries. General Order No. 11, issued by Major General Ulysses S. Grant on
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December 17, 1862, expelled Jews "as a class” from the military districts of Tennessee, Kentucky, and
Mississippi. The order was rescinded by President Lincoln within weeks”®. The 1913 conviction of Leo
Frank, a Jewish factory superintendent in Atlanta, for the murder of Mary Phagan, a thirteen-year-old factory
worker, was the load-bearing American anti-Jewish judicial episode of the early twentieth century. Frank's
death sentence was commuted to life imprisonment by Georgia Governor John M. Slaton in June 1915;
Frank was abducted from prison by a mob calling itself the Knights of Mary Phagan and lynched on August
17, 1915. The Frank lynching was the intersection of anti-Jewish, regional-political, and labor-disciplinary
work in the early-twentieth-century American South. The 1920 to 1922 anti-Jewish campaign of Henry Ford
in his Dearborn Independent newspaper, published as the four-volume International Jew across 1920 and
1922, was the American mass-media anti-Jewish project of the interwar period. Ford's articles drew on the
torged Protocols of the Elders of Zion and elaborated a conspiracy framework that subsequent American
antisemitic movements would inherit and adapt%. Neil Baldwin's Henry Ford and the Jews: The Mass
Production of Hate (PublicAffairs, 2001) and Victoria Saker Woeste's Henry Ford's War on Jews and the Legal
Battle Against Hate Speech (Stanford University Press, 2012) are the standard scholarly studies of the Ford
campaign and its consequences. Father Charles Coughlin, the Catholic priest whose radio broadcasts reached
an audience estimated at up to thirty million American listeners weekly at their peak in the mid-1930s (with
more conservative estimates in Alan Brinkley's Voices of Protest placing the peak audience lower), conducted
an explicitly antisemitic campaign in the late 1930s that included endorsement of Protocols of the Elders of
Zion content and broader fascist-aligned political positioning. Coughlin’s broadcasts were eventually shut
down by his ecclesiastical superiors and the federal communications apparatus in 1939 to 1942”7, The
America First Committee, founded in September 1940 to oppose American entry into World War II,
included substantial antisemitic content in its mass meetings, with Charles Lindbergh's September 11, 1941,
Des Moines speech explicitly identifying Jews as one of three groups pushing for American intervention””.
The post-Holocaust mainstream American shift was substantial: by the 1950s, mainstream antisemitism had
become culturally and politically marginalized in American institutions, though it continued to operate in
specific subcultural contexts and has had documented resurgences in the decades that followed, including the
contemporary white-nationalist and online far-right communities of the 2010s and 2020s.

Victims of the anti-Jewish maintenance apparatus throughout American historical period deserve
documentation as part of the dignity protocol that the labor-history register requires. Leo Frank (born April
17, 1884, in Cuero, Texas; lynched August 17, 1915, near Marietta, Georgia) was the Jewish factory
superintendent at the National Pencil Company in Atlanta who was wrongfully convicted of the 1913
murder of Mary Phagan (a thirteen-year-old factory worker whose death remained unresolved across
subsequent investigations); Frank's posthumous pardon by the Georgia State Board of Pardons and Paroles
came on March 11, 1986, more than seventy years after his lynching. The Pittsburgh Tree of Life synagogue
shooting of October 27, 2018, killed eleven victims: Joyce Fienberg (age 75), Richard Gottfried (age 65), Rose
Mallinger (age 97), Jerry Rabinowitz (age 66), Cecil Rosenthal (age 59), David Rosenthal (age 54), Bernice
Simon (age 84), Sylvan Simon (age 86), Daniel Stein (age 71), Melvin Wax (age 87), and Irving Younger (age
69), with the perpetrator Robert Bowers convicted in June 2023 and sentenced to multiple death sentences in
August 2023%2. The Poway Chabad shooting of April 27, 2019, killed Lori Gilbert-Kaye (age 60) and
wounded three others, with the perpetrator John T. Earnest sentenced to life imprisonment in 2021 The
labor-history register’s dignity protocol requires that the victims of the anti-Jewish maintenance apparatus be
recognized as specific individuals with lives extending beyond the violence that ended them.

September 11, 2001, attacks were the major maintenance episode that produced today's American
anti-Muslim apparatus. These attacks themselves (the hijacking of four commercial aircraft, the destruction
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of the World Trade Center towers, the attack on the Pentagon, the crash of United Airlines Flight 93 in
Pennsylvania) were the work of nineteen hijackers acting under the direction of al-Qaeda and Osama bin
Laden, and produced approximately 2,977 immediate deaths. The institutional response across the federal
government included the USA PATRIOT Act of October 26, 2001, the Homeland Security Act of
November 25, 2002, the creation of the Department of Homeland Security, the Iraq War authorization of
October 2002 and invasion of March 2003, and the broader War on Terror apparatus that has continued
over the subsequent two decades. The cultural-political work that accompanied the institutional response
included the systematic deployment of an anti-Muslim figure in mainstream American media, political
rhetoric, and federal policy. The figure was assembled from older templates (the Orientalist Arab figure that
Edward Said had documented in Orientalism, Pantheon Books, 1978, and Covering Islam, Pantheon Books,
1981, drew on European and American traditions reaching back to the medieval period) but was activated as
a primary American institutional concern by the September 2001 attacks and the subsequent securitization.

The National Security Entry-Exit Registration System (NSEERS) program, established by the
Department of Justice in 2002 and operated until 2011, required men from twenty-five Muslim-majority
countries (and North Korea) to register with federal authorities upon entry and to report periodically while in
the United States. This program produced approximately 84,000 registrations across its operational period,
no terrorism-related convictions, and substantial deportations of registered men for unrelated immigration
violations. New York Police Department’'s Demographics Unit, established in 2003 and revealed through the
reporting of the Associated Press across 2011 to 2012, conducted systematic surveillance of Muslim
communities in New York City and surrounding states without specific predicates of criminal investigation.
The program was officially disbanded in 2014 following the AP investigation and subsequent litigation. The
2010 "Ground Zero mosque” controversy involved the planned Park51 Islamic community center two blocks
from the World Trade Center site, which became a focal point for political-rhetorical work by Pamela Geller,
Robert Spencer, Newt Gingrich, and other anti-Muslim figures throughout the summer and autumn of
2010. The ParkS1 project was eventually scaled back, with the original building converted to other uses. The
anti-Sharia legislation movement of 2010 to 2014 produced ballot initiatives and legislative proposals in
approximately twenty-five American states, with several states (Oklahoma, Kansas, Louisiana, Arizona,
Tennessee) passing legislation purporting to ban the use of foreign or religious law in state courts. Federal
courts overturned the most explicitly anti-Muslim versions (Oklahoma's State Question 755 of 2010 was
struck down in 2013) while permitting the more facially neutral versions to remain in force.

The 2015 to 2018 Muslim ban episode was the load-bearing federal anti-Muslim project of the post-9/11
maintenance period. Trump's December 7, 2015, statement calling for the shutdown of Muslim immigration
was followed by Executive Order 13769 of January 27, 2017, which suspended entry from seven
Muslim-majority countries (Iran, Iraq, Libya, Somalia, Sudan, Syria, Yemen) for ninety days, suspended the
refugee program for one hundred twenty days, and indefinitely suspended Syrian refugee resettlement. The
order produced immediate chaos at American international airports as travelers in transit were detained or
returned. Federal court challenges resulted in a temporary restraining order on February 3, 2017 (Judge James
Robart in the Western District of Washington), which was upheld by the Ninth Circuit on February 9. The
administration replaced the order with Executive Order 13780 of March 6, 2017, which removed Iraq from
the list and modified several provisions. This second order was also enjoined by federal courts. The third
version, Presidential Proclamation 9645 of September 24, 2017, added North Korea and Venezuela to the list
of restricted countries (a modification widely understood to be designed to defeat the legal argument that the
order was specifically anti-Muslim by including non-Muslim-majority countries in the restrictions). The
Supreme Court upheld the third version in Trump v. Hawaii on June 26, 2018, by a 5-to-4 vote. Chief Justice
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John Roberts's majority opinion accepted the administration's national-security justifications for the
proclamation while explicitly distinguishing the case from the Korematsu v. United States ruling of 1944
(which had upheld the Japanese American internment and which Roberts's opinion characterized as wrong).
The dissents by Justices Sonia Sotomayor and Stephen Breyer cited the administrative record of explicitly
anti-Muslim statements by Trump and his advisors in the campaign and the early administration as evidence
of impermissible religious targeting.

The Biden administration revoked the travel ban on January 20, 2021, the day of its inauguration. The
institutional infrastructure that the ban had operated through (the Department of Homeland Security's
consular screening procedures, the Customs and Border Protection processing systems, the State
Department's visa-issuing apparatus) remained in place and was redirected toward other enforcement
priorities. The second Trump administration that took office on January 20, 2025, has reinstated and
expanded travel restrictions on a list of countries, with the institutional apparatus that the 2017 to 2018
episode produced continuing to operate under different policy parameters. The contemporary anti-Muslim
apparatus in the United States operates through multiple institutional channels: federal surveillance and
screening, state-level legislation (the surviving anti-Sharia provisions, the various religious-display
restrictions), private-sector employment and housing discrimination that civil-rights litigation has
documented throughout the post-9/11 period, and the cultural-political work of conservative media and
political organizations that have continued to deploy the figure across electoral cycles.

The contemporary anti-Muslim violence statistics during the post-9/11 period extend the documentary
record of the religious-other maintenance apparatus. FBI hate-crime statistics across the 2001 to 2024 period
have sustained anti-Muslim incident reporting, with the 2001 spike (a 1,600 percent increase over the 2000
baseline) representing the institutional inflection point. The subsequent annual hate-crime incident totals
have remained substantially elevated, with the 2015 reporting (a 67 percent increase over 2014) reflecting the
impact of the Trump campaign rhetoric. Major American mosque attacks in the post-9/11 period have
included the 2012 Joplin, Missouri, mosque arson; the 2015 Coachella, California, mosque arson; the 2017
Quebec City mosque shooting (which killed six victims and which the Canadian Royal Canadian Mounted
Police treated as a far-right terror attack); and the pattern of anti-mosque vandalism and arson across
American jurisdictions. The hate-crime statistical apparatus has substantial known limitations (systematic
underreporting, variation in local-jurisdiction reporting practices, gaps in the FBI Uniform Crime Reporting
system) that subsequent scholarly research has examined. The modern American Muslim population
(approximately 3.5 million in 2017 according to the Pew Research Center) has paid the cost of the
maintenance apparatus in violence, surveillance, institutional discrimination, and cultural-political
marginalization during the post-9/11 period.

The labor history of the religious-other maintenance across the entire American historical period recovers
an institutional architecture of considerable continuity and shifting demographic specificity. Colonial-period
contractors include the Maryland Protestant Revolution leadership (John Coode and his associates), the
various colonial assemblies that produced anti-Catholic legislation, and the broader colonial
political-religious establishment. Antebellum contractors include the leadership of the American
(Know-Nothing) Party (Lewis Charles Levin, Anna Ella Carroll, William Wright Allen, and others), the
editors of the anti-Catholic press (Samuel F. B. Morse's Foreign Conspiracy Against the Liberties of the United
States of 1835, the various nativist newspapers of the 1840s and 1850s), and the mob participants in the
convent burning and the Philadelphia riots. Late-nineteenth and early-twentieth-century contractors include
Henry F. Bowers and the American Protective Association leadership, the 1920s Klan leadership (William
Joseph Simmons, Hiram Wesley Evans, David Curtis Stephenson, and others), Henry Ford and the Dearborn
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Independent editorial team, Father Charles Coughlin and his radio production network, the America First
Committee leadership including Robert Wood and Charles Lindbergh. Post-9/11 contractors include the
legislative sponsors of the PATRIOT Act and the Homeland Security Act, the federal officials who designed
and operated the NSEERS program and the New York Police Department surveillance program, the
political-rhetorical contractors of the contemporary anti-Muslim apparatus (Pamela Geller, Robert Spencer,
Frank Gaftney, Brigitte Gabriel, and others), the executive-branch officials who designed and implemented
the 2017 to 2018 travel ban (Stephen Miller as the architect of the immigration and refugee restrictions across
both Trump administrations), and the institutional network of conservative media and political
organizations.

The contemporary scholarly engagement with the religious-other maintenance trajectory has developed
in the past four decades of American historical and political-cultural scholarship. The anti-Catholic scholarly
literature includes Ray Allen Billington's The Protestant Crusade, 1800-1860 (Macmillan, 1938, the
foundational mid-twentieth-century scholarly study), John Higham's Strangers in the Land: Patterns of
American Nativism, 1860-1925 (Rutgers University Press, 1955), and the contemporary scholarly literature
including Mark Massa's Anti-Catholicism in America (Crossroad, 2005) and the continued scholarly
engagement. Anti-Jewish scholarly contributions include Leonard Dinnerstein's Antisemitism in America
(Oxford University Press, 1994), Steven Whitfield's American Space, Jewish Time (Archon Books, 1988), and
Eric Goldstein's The Price of Whiteness: Jews, Race, and American Identity (Princeton University Press,
2006). On Mormon persecution, Spencer Fluhman's 4 Peculiar People: Anti-Mormonism and the Making of
Religion in Nineteenth-Century America (University of North Carolina Press, 2012) provides the principal
scholarly study. Anti-Muslim scholarly work includes Edward Said's foundational Orzentalism (Pantheon
Books, 1978), Mahmood Mamdani's Good Muslim, Bad Muslim: America, the Cold War, and the Roots of
Terror (Pantheon, 2004), Khaled Beydoun's American Islamophobia: Understanding the Roots and Rise of
Fear (University of California Press, 2018), and the contemporary scholarly literature on American
Islamophobia. The cumulative scholarly record supplies the labor-history register with substantial
documentary basis for the chapter’s analytical engagement with the religious-other maintenance apparatus.

The cost paid by the targeted religious communities throughout the maintenance period is measurable in
considerable detail throughout the documentary record. American Catholics paid the cost of the colonial
restrictions, the antebellum mob violence and political exclusion (the Ursuline Convent dead, the
Philadelphia riot dead, the burned churches and schools), the late-nineteenth-century American Protective
Association harassment, the 1920s Klan violence, and the cultural-political marginalization that did not fully
end until the post-1960 mainstream acceptance of Catholic political participation. Jewish Americans paid the
cost of the 1862 General Order No. 11, the Leo Frank lynching, the Ford and Coughlin campaigns, the 1924
Johnson-Reed Act restrictions on Jewish immigration that contributed to Holocaust deaths through the
prevention of European Jewish escape, and the contemporary persistence of antisemitic violence including
the 2018 Tree of Life synagogue shooting in Pittsburgh that produced eleven deaths and the 2019 Chabad of
Poway synagogue shooting that produced one death. Muslim Americans have paid the cost of the post-9/11
surveillance and enforcement apparatus, the 2017 to 2018 travel ban that separated families and prevented
refugees from reaching safety, the hate-crime increases (the FBI hate-crime statistics for 2001 showed a 1,600
percent increase in anti-Muslim incidents over 2000), and the cultural-political marginalization that has
shaped the experience of approximately 3.5 million Muslim Americans during the post-9/11 period. The cost
paid by the targeted communities over the entire maintenance period is the documentary index of the labor
that the religious-other figure has performed in American political-cultural history.
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At the chapter's long-arc resolution, authorship of the religious-other figure is distributed across colonial
legislative contractors (the Maryland Toleration Act repealers and the colonial anti-Catholic legislative
apparatus), nineteenth-century political-organizational contractors (the Know-Nothing American Party
leadership, the Klan revival architects of the 1915 to 1925 period including William Joseph Simmons and
Hiram Wesley Evans), early-twentieth-century industrial-religious contractors (Henry Ford and the
Dearborn Independent staff who produced The International Jew; Father Charles Coughlin and the Royal
Oak broadcasting apparatus), and post-9/11 securitization contractors (the federal anti-terrorism apparatus
including the surveillance and detention architecture, the state and local law-enforcement programs
operating under federal grant structures, the Counter-Violent Extremism programs targeting
Muslim-American communities, and the political-rhetorical apparatus that has continued to deploy
anti-Muslim content across the post-2017 period). Patronage networks have included religious institutional
sponsorship (the Protestant-nativist coalition across multiple periods), party-organizational sponsorship (the
Republican and Democratic accommodations to nativist constituencies), and donor networks supporting
the various anti-Catholic, anti-Jewish, and anti-Muslim political-organizational infrastructure. Handling has
occurred through federal and state enforcement agencies, mass-media amplification, and the institutional
architecture of religious-political organization. Beneficiaries have been the political coalitions and
institutional actors whose authority the religious-other figure has stabilized at each historical moment. The
audience is the American public whose anxieties about religious-cultural-political change the figure has
channeled across the centuries-long deployment.

Framework's resolution at the Chapter 11 long arc operates with the variation Chapter 8 named for the
Black male predator figure and Chapter 10 named for the immigrant invader. Colonial-legislative contractors
(the Maryland Toleration Act repealers, the colonial anti-Catholic statutes) sit at the framework's structural
resolution because the named individuals are recoverable through institutional position rather than through
documented design labor at named venues. Antebellum and late-nineteenth-century contractors (Lewis
Charles Levin and the Know-Nothing leadership, William Joseph Simmons and Hiram Wesley Evans of the
1915-1925 Klan revival, Henry F. Bowers of the American Protective Association) sit closer to
named-contractor resolution because the documentary record of the political-organizational apparatus is
more extensive. Twentieth-century industrial-religious contractors (Ford and the Dearborn Independent
editorial team, Coughlin and the Royal Oak broadcasting apparatus) sit at full named-contractor resolution.
Post-9/11 securitization contractors (the federal anti-terrorism apparatus, the political-rhetorical contractors
named at the matrix paragraph) sit at variable resolution depending on the specific decision the chapter is
examining. The chapter's argument that the religious-other figure operates as one figure with shifting
religious-identity targets across four centuries is one available reading; the alternative reading is that the
chapter has examined several religious-other figures sharing the same institutional infrastructure of nativist
political organization, mass-media amplification, and federal-state enforcement apparatus. The labor-history
register's analytical procedure applies to the same documentary record under either reading, and the chapter
does not adjudicate between them. Framework-resolution variation at the long arc is a feature of the
maintenance case the chapter examines, parallel to the variations Chapter 8 and Chapter 10 acknowledged in
their own matrix paragraphs.

Chapter 12 examines the final case in Part Three: the superpredator figure designed by John Dilulio and
other policy intellectuals in the mid-1990s, released into American political discourse through the 1994
Violent Crime Control and Law Enforcement Act and the associated political-rhetorical work of the Clinton
administration and the congressional Republican leadership, maintained in the subsequent decade through
continued political and judicial deployment, and publicly recanted by Dilulio himself in the early 2000s. The
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superpredator case is structurally distinctive among the maintenance cases this manuscript examines because
the figure's principal designer publicly retracted the design after observing the harm it had produced,
providing a documentary closure point that the other maintenance cases (Black male predator, satanic ritual
abuser, immigrant invader, religious other) do not provide. The case demonstrates that monsters can
sometimes be retracted by their designers and that the retraction does not automatically undo the
maintenance work the figure had previously performed in the political-cultural infrastructure.
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CHAPTER 12

The Superpredator and the Retracted
Design

In the autumn of 1995, at his office at Princeton University, the political scientist John J. Dilulio Jr.
completed an article that would appear in The Weekly Standard on November 27, 1995, under the title "The
Coming of the Super-Predators.” The article predicted that demographic shifts in the American teenage male
population (the so-called "echo boom" generation reaching the high-crime age cohort throughout the late
1990s and early 2000s) would produce approximately 270,000 additional young predators by 2010. Dilulio
described the predicted figures as "radically impulsive, brutally remorseless youngsters, including ever more
preteenage boys, who murder, assault, rape, rob, burglarize, deal deadly drugs, join gun-toting gangs and
create serious communal disorders.” The prediction was demographically based: more teenage males, the
article reasoned, would produce more teenage crime. The prediction was empirically wrong. American
violent crime peaked in 1991 and declined during the late 1990s and 2000s, with the homicide rate falling to
approximately half its 1991 level by 2014. The predicted wave of superpredators never arrived. The crime
statistics moved in the opposite direction from the demographic prediction. This figure of the superpredator
nevertheless became a load-bearing element of American political discourse during the second half of the
1990s and produced institutional consequences that persisted over the subsequent two decades even after
Dilulio publicly retracted the thesis in the early 2000s.

The superpredator is a maintenance case of a structurally distinctive kind that closes Part Three of this
manuscript. The Black male predator (Chapter 8) was a long-released monster maintained on a stable
demographic target. Satanic ritual abuser (Chapter 9) was a substantially new figure assembled from older
templates. The immigrant invader (Chapter 10) was a long-released monster with shifting national and racial
targets. The religious-other (Chapter 11) was a long-released monster with shifting religious-identity targets.
Superpredator was a deliberately designed academic-political construct released into mainstream American
political discourse through a named author at a named publication on a named date, supported by an
institutional network, used to justify substantial legislative and judicial expansion of juvenile-justice
retrenchment, and substantially retracted by the original designer when the empirical prediction failed and
the consequences became visible. The superpredator case is the only one in this manuscript where the
principal designer publicly disavowed the design after observing the harm it had produced.

The political-cultural moment for the 1995 superpredator article was the mid-1990s American crime
debate, which combined the still-elevated crime rates of the early 1990s (the homicide peak of 1991 had not
yet produced the sustained decline that would become visible in the late 1990s), the partisan-electoral
incentive structure of the 1994 Republican congressional landslide and the Clinton-administration response,
and the political-cultural reorientation that the post-Reagan period had produced in American crime policy.
The Violent Crime Control and Law Enforcement Act of 1994, signed by President Bill Clinton on
September 13, 1994, had been the major legislative expression of the period. This act funded approximately
100,000 new police officers, expanded prison construction, imposed federal "three strikes” sentencing for
repeat offenders, expanded the federal death penalty to additional crimes, banned certain semi-automatic
firearms (the "Assault Weapons Ban" provision, which expired in 2004), and created the Violence Against
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Women Act as Title IV of the larger legislation. The act was sponsored in the Senate by Joseph Biden (the bill
has subsequently been called "the Biden crime bill" in political discussion of his subsequent presidential
campaigns) and was supported by the bipartisan congressional consensus. Hillary Clinton was an active
public supporter of the legislation over the 1994 to 1996 period.

The 1994 Violent Crime Control and Law Enforcement Act deserves separate examination as an
institutional framework. The act's Title I authorized $30 billion in federal funding over multiple programs
including the Community Oriented Policing Services (COPS) program (funding approximately 100,000 new
police officers), the Violent Offender Incarceration and Truth-in-Sentencing Incentive Grants, and the
Prison Construction grants that expanded American state-prison capacity during the late 1990s. Title II
authorized the federal three-strikes provision, with mandatory life sentences for third-strike felonies that the
federal sentencing apparatus would subsequently enforce. Under Title XI, the Federal Death Penalty Act
expanded the federal death-penalty eligibility to approximately sixty additional federal offenses. Title IX
established the Assault Weapons Ban, prohibiting the manufacture and sale of specified semi-automatic
tirearms during the 1994 to 2004 period (the sunset clause produced the expiration without reauthorization).
Title IV established the Violence Against Women Act, supplying the major federal legislative response to
domestic violence and sexual assault that subsequent reauthorizations would extend. The legislation operated
through bipartisan congressional consensus, with President Clinton signing the act on September 13, 1994,
and Senator Joe Biden serving as the Senate sponsor throughout the multi-year legislative process. The
register treats the 1994 Crime Bill as an institutional condition that the superpredator framework exploited
and extended.

The Dilulio article entered a discursive space in which substantial bipartisan consensus had already
established the political legitimacy of expanded crime-control legislation, and the article supplied the
framework with the intellectual and academic credentialing that the political consensus required. Dilulio was
a Princeton political scientist with academic standing, scholarly publications, and Democratic Party political
connections (he had earlier worked with Senator Daniel Patrick Moynihan on welfare policy). His framework
was not the work of a marginal ideologue; it was the work of an academically credentialed political scientist
publishing in a mainstream conservative magazine with broad mainstream-political readership. The article's
intellectual provenance gave the superpredator figure the authority that the political-cultural moment
required.

The book-length extension of the superpredator framework was Body Count: Moral Poverty... And How
to Win America’s War Against Crime and Drugs (Simon & Schuster, 1996), co-authored by William J.
Bennett (former Secretary of Education under Reagan and director of the Office of National Drug Control
Policy under George H. W. Bush), Dilulio, and John P. Walters (who would subsequently serve as President
George W. Bush's director of the Office of National Drug Control Policy from 2001 to 2009). The book
extended the superpredator thesis to a comprehensive crime-and-drugs policy framework, with the "moral
poverty” diagnosis (the absence of moral instruction in the upbringing of the predicted superpredators)
providing the explanatory mechanism that the original article had only sketched. The book's institutional
positioning was bipartisan-conservative: Bennett's center-right credentials, Walters's drug-policy expertise,
Dilulio's academic-political-scientific standing. This framework was designed to be politically usable over the
partisan spectrum.

The contemporary critical engagement with the Body Count framework developed across the late 1990s
and early 2000s as the empirical failure of the superpredator prediction became increasingly visible. Franklin
Zimring's American Youth Violence (Oxford University Press, 1998) supplied the major early empirical
critique, with analytical engagement demonstrating that the demographic projections the broader Body
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Count framework relied on were substantially incompatible with the actual crime-statistics evidence. Barry
Feld's Bad Kids: Race and the Transformation of the Juvenile Court (Oxford University Press, 1999) supplied
the major early institutional-historical critique, with engagement of the American juvenile-justice apparatus's
post-1994 transformation. The Coalition for Juvenile Justice's analytical reports in the late 1990s and 2000s
extended the institutional-advocacy critique. The Annie E. Casey Foundation's Juvenile Detention
Alternatives Initiative (launched 1992) supplied the American philanthropic-infrastructure for
juvenile-justice reform across decades, with consequences across forty American states. The scholarly
literature including Michelle Alexander's The New Jim Crow: Mass Incarceration in the Age of Colorblindness
(The New Press, 2010) and Loic Wacquant's Punishing the Poor: The Neoliberal Government of Social
Insecurity (Duke University Press, 2009) examined the American carceral expansion within which the
superpredator framework operated. The register treats the contemporary critical engagement as an
institutional response that contributed substantially to the eventual retraction trajectory.

The Hillary Clinton speech at Keene State College in New Hampshire on January 25, 1996, was the
Democratic mainstream-political deployment of the superpredator framework”’. The relevant passage from
the speech: "But we also have to have an organized effort against gangs. Just as in a previous generation we had
an organized effort against the mob. We need to take these people on. They are often connected to big drug
cartels, they are not just gangs of kids anymore. They are often the kinds of kids that are called
super-predators, no conscience, no empathy. We can talk about why they ended up that way, but first we
have to bring them to heel.” The Clinton speech became a major political issue in the 2016 presidential
campaign, when Black Lives Matter activist Ashley Williams confronted Clinton at a private South Carolina
fundraiser in February 2016, holding a sign that read "We have to bring them to heel” and asking Clinton to
apologize for the 1996 statement. Clinton subsequently issued a public statement on February 25, 2016,
acknowledging that she "shouldn't have used those words” and that she "wouldn't use them today." The
Clinton apology was the rare instance of a major-party presidential candidate explicitly disavowing previous
monster-figure rhetoric, twenty years after the original deployment.

The consequences of the superpredator framework's release across 1995 and 1996 were substantial
during the subsequent decade. State-level juvenile-justice retrenchment expanded in the mid- to late 1990s
with the superpredator framework providing the intellectual-political justification. Between 1992 and 1995
(with the major expansion in 1995 and 1996), nearly every American state changed its juvenile transfer laws
to permit easier prosecution of juveniles as adults. The number of juveniles tried as adults expanded
throughout the period. The number of juvenile life-without-parole sentences expanded with it. Bryan
Stevenson's Just Mercy: A Story of Justice and Redemption (Spiegel & Grau, 2014) and the broader Equal
Justice Initiative documentation has recorded the consequences in case-by-case detail: juveniles sentenced to
life without parole for crimes committed at fourteen, fifteen, and sixteen years old, often after being tried in
adult courts under the post-1995 transfer expansions, often Black and Latino youth from disadvantaged
neighborhoods. The racial composition of the affected population reflected the pattern of American
juvenile-justice racial disparity: Black youth were transferred to adult court at substantially higher rates than
white youth for the same offenses.

The state-level juvenile-transfer expansions across the 1992 to 2000 period operated through specific
legislative actions that the superpredator framework substantially justified. Florida enacted juvenile-transfer
expansion in 1994 under Governor Lawton Chiles (a Democrat), with consequences including prosecution
of approximately 7,000 juvenile cases in adult court annually throughout the late 1990s. Michigan enacted
juvenile-transfer expansion in 1996 under Governor John Engler (a Republican). The Michigan statute
expanded prosecution of juveniles fourteen and older for serious felony offenses. California enacted
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Proposition 21 on March 7, 2000, with 62 percent voter approval, which expanded the juvenile-transfer
apparatus and the adult prosecution of juvenile gang offenses. Massachusetts enacted juvenile-transfer
expansion in 1996 under Governor William Weld (a Republican), with consequences including the Edward
O'Brien case (the fifteen-year-old O'Brien was tried as an adult for the 1995 murder of Janet Downing. The
consequences included sustained public attention to the juvenile-transfer policy). The National Conference
of State Legislatures has documented that between 1992 and 1995, approximately 47 American states
changed their juvenile-transfer laws. The expansion included substantial growth of adult prosecutions of
juveniles across the decade following the superpredator framework's release. The expansions operated
through bipartisan legislative consensus, with Democratic and Republican governors and legislators both
supporting juvenile-transfer expansion throughout the mid- to late 1990s.

The empirical failure of the superpredator prediction was visible by the late 1990s and undeniable by the
early 2000s. American violent crime declined steadily from its 1991 peak across the rest of the decade and into
the new century. The homicide rate fell from approximately 9.8 per 100,000 in 1991 to approximately 5.5 per
100,000 by 2000 to approximately 4.7 per 100,000 by 2014. Juvenile crime rates followed the same pattern,
with juvenile arrests for violent crimes peaking in 1994 and declining throughout the subsequent fifteen
years. The 270,000 predicted superpredators by 2010 did not materialize; the actual crime statistics moved in
the opposite direction from the demographic prediction. Scholarly investigation of the crime decline has
continued across subsequent decades (Steven Levitt's controversial arguments about abortion and crime,
Franklin Zimring's analysis of the New York City crime decline, the broader literature on lead exposure,
policing strategies, demographic changes, economic conditions, and other factors). For the labor-history
register, the relevant point lies in the basic empirical observation, rather than the causal analysis of decline,
that the demographic prediction the superpredator article had been built on was contradicted by the actual
crime statistics across the decade and a half following the prediction's publication.

Dilulio's retraction of the superpredator thesis began in the early 2000s and continued over the following
decade. In a New York Times article on April 6, 2001 ("Once Aimed at Children, A Theory On Crime Is
Now Skewed by Race"), Dilulio acknowledged that the superpredator prediction had been wrong44. In
subsequent interviews and academic publications in the 2000s, he extended the acknowledgment to include
the consequences. The formal retraction came in 2012, when Dilulio joined other criminologists in filing an
amicus brief to the United States Supreme Court in Miller v. Alabama, the case that would determine the
constitutionality of mandatory life-without-parole sentences for juvenile offenders. The amicus brief
signatories formally disavowed the superpredator thesis and acknowledged that the framework had
contributed to the institutional architecture that the case before the Supreme Court was challenging.
Dilulio’s contribution to the amicus brief included specific language acknowledging that he had been wrong
about the prediction and that the framework had produced unintended harmful consequences. The Supreme
Court ruled in Miller v. Alabama on June 25, 2012, by a 5-to-4 vote, that mandatory life-without-parole
sentences for juvenile offenders are unconstitutional under the Eighth Amendment™. Justice Elena Kagan
wrote the majority opinion. The amicus brief was cited in the ruling as evidence of the scientific consensus on
juvenile-justice policy.

The Montgomery v. Louisiana ruling of January 25, 2016 (an interesting date coincidence with the
twentieth anniversary of the Hillary Clinton Keene State College speech), extended AMiller retroactively,
requiring resentencing of approximately 2,500 individuals serving life-without-parole sentences for crimes
committed when they were juveniles. The retroactive application was the institutional partial-remedy for the
harm the superpredator framework had produced during the late 1990s and 2000s. The individuals affected
by the resentencing were the cost of the framework's deployment in American juvenile-justice policy. Many
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had been incarcerated for two and three decades by the time of the Montgomery ruling. Some had been
incarcerated since their early teens. The institutional partial-remedy did not undo the years incarcerated; it
provided the possibility of eventual release for individuals whose sentences had previously been irrevocable.

The post-Miller institutional landscape in the 2012 to 2026 period extends the analytical framework that
the chapter has examined. The Miller v. Alabama ruling of June 25, 2012, struck down mandatory juvenile
life-without-parole sentences but did not categorically prohibit juvenile life-without-parole sentences in cases
of permanent incorrigibility findings. Montgomery v. Louisiana, decided January 25, 2016, extended the
Miller framework retroactively but produced continued institutional litigation across multiple state
jurisdictions. Jones v. Mississippi, decided April 22, 2021 (in which the Supreme Court ruled 6-to-3 that
juvenile life-without-parole sentences could be imposed without specific findings of permanent
incorrigibility), substantially restricted the Miller framework's application84. Continued juvenile
life-without-parole sentencing throughout American jurisdictions has produced the contemporary
institutional landscape. State-level reform has continued to develop across the 2012 to 2026 period, with
multiple states enacting categorical bans on juvenile life-without-parole sentences (California in 2017,
Connecticut in 2015, Iowa in 2015, Massachusetts in 2013, Nevada in 2015, New Jersey in 2017, Texas in
2013, Vermont in 2015, Washington in 2014, West Virginia in 2014, Wyoming in 2013, and others). The
contemporary institutional landscape includes continued juvenile life-without-parole sentencing in multiple
jurisdictions despite the Supreme Court framework, with consequences continuing during the contemporary
American carceral apparatus. As of the 2024 Sentencing Project reporting, approximately 1,100 individuals
remained incarcerated under juvenile life-without-parole sentences in American state and federal facilities,
with continued advocacy work by organizations including the Campaign for the Fair Sentencing of Youth,
the Juvenile Law Center, and the institutional-reform network seeking categorical abolition.

The racial dimension of the superpredator framework and its consequences require separate analytical
attention. The framework's original construction included implicit and explicit racial coding that subsequent
scholars have examined in detail: Dilulio's case examples in the original Weekly Standard article and the Body
Count book drew substantially from Black and Latino urban contexts. The consequences included
disproportionate racial impact during the juvenile-justice-retrenchment apparatus that the framework
justified. The Sentencing Project’s analytical reports in the post-1995 period have documented that Black
youth were transferred to adult court at approximately nine times the rate of white youth for comparable
offenses in the late 1990s and early 2000s. The American Civil Liberties Union's analytical materials have
documented similar disparities in American jurisdictions. The critical race scholarship on the superpredator
framework includes Khalil Gibran Muhammad's The Condemnation of Blackness: Race, Crime, and the
Making of Modern Urban America (Harvard University Press, 2010), which supplied the principal historical
engagement with the American Black-criminality discursive apparatus that the superpredator framework
extended. Ruth Wilson Gilmore's Golden Gulag: Prisons, Surplus, Crisis, and Opposition in Globalizing
California (University of California Press, 2007) supplied the major political-economic engagement with the
American carceral expansion within which the superpredator framework operated. James Forman Jr.'s
Locking Up Our Own: Crime and Punishment in Black America (Farrar, Straus and Giroux, 2017) supplied
the principal recent engagement with the Black political-engagement with the crime-control politics of the
late twentieth century. The register treats the racial dimension of the superpredator framework as an
institutional consequence that the American political-cultural apparatus deployed and that scholarly
engagement has continued to examine across the contemporary period.

Forman's argument warrants extended engagement because it complicates the respect-for-the-fear
principle the manuscript has operated across the case archive. American violent crime peaked in 1991 at a
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homicide rate of approximately 9.8 per 100,000, with documented institutional conditions including the
crack-cocaine market violence of the mid-1980s through early 1990s, the documented police-staffing
inadequacies of major American cities, and the disproportionate concentration of homicide victimization in
Black urban neighborhoods. The 1994 Violent Crime Control and Law Enforcement Act received support
from Black political constituencies and from Black elected officials, including substantial portions of the
Congressional Black Caucus, whose vote in favor of the act was responsive to the institutional violence their
constituents were experiencing. Eleanor Holmes Norton, Charles Rangel, Maxine Waters, and other CBC
members spoke to mid-1990s crime conditions in their districts as documented institutional facts that
political response was required to address; the support for the 1994 Crime Bill from this political
constituency reflected engagement with documented urban-violence conditions through the legislative
instruments then available. The audience the superpredator framework targeted included Black urban
residents whose own neighborhoods were experiencing the violence the framework politicized; the contractor
labor exploited the engagement of that audience as much as it exploited the racialized fears of white suburban
voters. Forman's framework requires the respect-for-the-fear principle to extend in both directions across the
audience of the superpredator deployment. The institutional pathology of the superpredator framework lies
in the relationship between the documented violence the framework named and the juvenile-justice
retrenchment the framework subsequently justified; the retrenchment's disproportionate racial impact
damaged the same communities whose engagement with the framework's named-violence content the
contractor labor had exploited.

The bipartisan-rigor commitment in the superpredator case requires examining the framework's
deployment throughout the partisan spectrum with the same scrutiny that the original design received. This
framework was conceived in the conservative-Republican intellectual apparatus (Bennett, Walters, Dilulio
writing in a conservative magazine), but the framework's mainstream-political legitimation crossed party lines
almost immediately. Hillary Clinton’s January 25, 1996, speech is the Democratic mainstream-political
deployment. Joseph Biden's 1994 Violent Crime Control and Law Enforcement Act provided the legislative
framework that the superpredator language would justify and extend. The state-level juvenile-transfer
expansions during the mid- to late 1990s were enacted in both Republican-governed and
Democratic-governed states, with the political consensus crossing party lines at the state level as it had at the
federal level. The position held by the labor-history register is that the framework was a bipartisan
institutional product over the deployment period, with the original conservative-intellectual design absorbed
into Democratic-mainstream-political rhetoric and into legislative-enforcement work that both parties
advanced.

The labor history of the superpredator case recovers an institutional architecture with several distinctive
features. The original design contractors are recoverable in unusual detail: John J. Dilulio Jr. as the principal
designer (the Weekly Standard article of November 27, 1995, the Body Count book of 1996), William ]J.
Bennett as the senior conservative-credentialing co-author and political patron, John P. Walters as the
drug-policy expert and subsequent federal drug-policy official. James Q. Wilson, the prominent criminologist
whose "Broken Windows" article with George Kelling in The Atlantic (March 1982) had supplied the broader
intellectual framework for the period's policing-and-disorder politics, provided early intellectual support for
the superpredator framework before subsequently distancing himself from the specific demographic
prediction. The release contractors include the editorial apparatus at The Weekly Standard (William Kristol
as founding editor, Fred Barnes as executive editor), the publishing apparatus at Simon & Schuster that
produced Body Count, the broader conservative-think-tank network (the American Enterprise Institute, the
Manhattan Institute, the Heritage Foundation) that promoted the framework in the 1996 to 1998 period,
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and the Democratic-mainstream-political figures who absorbed the framework into their own rhetoric
(Hillary Clinton most documented, but also various congressional Democrats who supported the period's
juvenile-justice retrenchment). The maintenance contractors include the state-level legislative sponsors of the
juvenile-transfer expansions, the prosecutors who pursued the adult-court prosecutions of juveniles, the
judges who imposed the life-without-parole sentences, and the broader criminal-justice institutional
apparatus that operationalized the framework into the thousands of juvenile life-without-parole cases.

Juvenile-life-without-parole population deserves documentation as specific individuals whose lives have
extended substantially beyond the carceral-policy abstraction. Joe Sullivan (sentenced to life without parole
in Florida at age thirteen in 1989 for sexual battery he maintained he did not commit; resentenced in 2010
following the Graham v. Florida ruling) is the case that Bryan Stevenson's Equal Justice Initiative
substantially advanced through appellate litigation. Trina Garnett (sentenced to life without parole in
Pennsylvania at age fourteen in 1976 for arson that produced two deaths; resentenced in 2017 following the
Montgomery ruling) served approximately forty years before resentencing eligibility. Antonio Nufiez
(sentenced to life without parole in California at age fourteen for attempted murder; resentenced following
California legislative reform) is documented in Equal Justice Initiative documentary materials. Henry Hill
(sentenced to life without parole in Michigan at age sixteen for murder; resentenced following Miller and
Montgomery) was documented in Bryan Stevenson's Just Mercy (Spiegel & Grau, 2014). The approximately
2,500 individuals whose juvenile sentences were affected by the Miller and Montgomery rulings include
Black, Latino, white, female, and male individuals whose institutional histories extend across decades of
American carceral expansion. The dignity protocol of the labor-history register requires that the individuals
affected by the superpredator framework’s institutional consequences be recognized as specific persons with
lives, families, and futures that the institutional apparatus curtailed.

The cost paid by the populations the framework targeted is measurable in case-by-case detail in the
documentary record of the juvenile life-without-parole population. Bryan Stevenson's work at the Equal
Justice Initiative has documented the specific cases: Joe Sullivan (sentenced to life without parole at thirteen
for a crime he maintained he did not commit), Trina Garnett (sentenced to life without parole at fourteen),
Antonio Nuiiez (sentenced to life without parole at fourteen), and the broader population of approximately
2,500 individuals whose juvenile sentences were affected by the Miller and Montgomery rulings. The racial
composition of the affected population was disproportionately Black and Latino, reflecting the American
juvenile-justice racial-disparity pattern. The cost of the framework's deployment is measurable in the years of
incarceration and additionally in the families separated, the educational and economic opportunities forgone,
the long-term psychological consequences for the affected individuals, and the institutional harm to the
communities the framework targeted.

The structural distinctiveness of the superpredator case for the manuscript's overall argument concerns
the relationship between design retraction and institutional consequence persistence. Dilulio’s retraction of
the superpredator thesis was an early and explicit instance of a monster's principal designer publicly
disavowing the framework he had created. Documented professional honesty marks the retraction sequence:
in the April 6, 2001, New York Times article, in his subsequent academic engagements, and in the 2012
Miller v. Alabama amicus brief, Dilulio acknowledged the empirical failure of the prediction, the harm
produced by the consequences, and his own role in producing the framework that justified the harm. The
labor-history register engages Dilulio’s 1995 design through the documented institutional consequences the
framework produced and engages his subsequent retraction trajectory through his own published statements;
the chapter does not impute knowing harmful intent to Dilulio at the time of the 1995 design, accepts the

documentary record of his retraction as evidence of good-faith reassessment in the face of empirical failure
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and demonstrated harm, and notes the post-retraction reform engagement (the 2012 amicus brief that the
Supreme Court cited in Miller v. Alabama, the subsequent academic engagement with juvenile-justice
reform across his continuing tenure as the Frederic Fox Leadership Professor at the University of
Pennsylvania, and the broader public-policy contributions Dilulio has continued to make through the
post-2001 period) as part of the documentary record. The retraction did not, however, undo the
consequences. Juveniles sentenced to life without parole under the post-1995 transfer expansions remained
incarcerated, with the partial remedy of the Miller and AMontgomery rulings extending only to the
resentencing-eligibility decision and not to the years of incarceration that had already been served. State-level
juvenile-justice retrenchment legislation remained on the books in modified form across most American
states. The cultural-political infrastructure that the superpredator framework had contributed to building
(the broader carceral expansion of the 1990s and 2000s, the mass-incarceration apparatus that modern
scholarship has documented in detail) continued to operate independently of the framework's intellectual
retraction. The case demonstrates that monsters can be retracted by their designers and that the retraction
does not automatically undo the institutional work the figure had previously performed.

The manuscript's broader argument in Part Three about maintenance reaches its closing observation in
the superpredator case: maintenance work, once performed, leaves institutional residues that persist beyond
the framework's intellectual or political retraction. The Black male predator continues to operate as a
maintained figure despite the critique of the 1989 Central Park case and the scholarly debunking of the
racial-criminality framework. The satanic ritual abuser continues to operate as a contemporary figure in the
QAnon framework and related discourses despite the documentary debunking of the 1980s panic. The
immigrant invader continues to operate as a load-bearing element of current American political discourse
despite the bipartisan acknowledgment of its consequences. The religious-other continues to operate as a
maintained figure across electoral and cultural cycles. The superpredator was retracted by its principal
designer two decades after the original deployment, and the consequences continued to operate for years after
Dilulio's retraction. The maintenance work is institutional labor, and the institutional residues of the labor
persist beyond the cultural-political circumstances that produced the original maintenance work.

Part Four of this manuscript moves to the domestication phase: the cultural-political work by which
released and maintained monsters are absorbed into mass-entertainment commodity content, into
therapeutic and self-help frameworks, into educational curricula, and into the infrastructure of
contemporary American cultural production. Domestication is the lifecycle stage at which monsters that
have served their political-cultural purposes in the conception, release, and maintenance phases are converted
into figures that can be consumed, displayed, parodied, and remembered without the original threatening
function. Chapter 13 examines the vampire's domestication from Bram Stoker's Dracula of 1897 (the
late-Victorian aristocratic-immigrant threat) through Anne Rice's Interview with the Vampire of 1976 (the
post-Stonewall reframing as queer-coded sympathetic figure) and Twilight of 2005 (the YA romance
reframing as adolescent romantic ideal). The domestication of the vampire across one hundred and ten years
from 1897 to 2005 is the load-bearing example of the lifecycle's fourth phase.
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CHAPTER 13

The Vampire {rom Stoker to Twilight

In a passage near the middle of Stephenie Meyer's Twzlight (Little, Brown, October 5, 2005), the 100-year-old
vampire Edward Cullen steps from the shade of a forest into a sunlit meadow in the Olympic Peninsula of
Washington State so that Bella Swan, the 17-year-old protagonist, can finally see what he is. The traditional
Anglo-American vampire is destroyed by direct sunlight (the convention had been established in F. W.
Murnau's Nosferatu of 1922, expanded during the Universal Studios film cycle of the 1930s, and
consolidated over multiple generations of subsequent vampire fiction and film). Meyer's vampires do not
burn. Edward’s skin in the meadow scene "literally sparkled, like thousands of tiny diamonds were embedded
in the surface” of his body. The scene is one of the most discussed and parodied images in
twenty-first-century American popular culture. The image is also the documentary endpoint of an
approximately 110-year domestication trajectory that begins with Bram Stoker's Dracula of 1897 and that
this chapter examines as the load-bearing example of the manuscript's fourth lifecycle phase.

Part Four of this manuscript opens here. Parts One and Two examined the conception and release phases
of the monster lifecycle. Part Three examined the maintenance phase across five structural-kind variations.
Part Four examines the domestication phase: the cultural-political work by which released and maintained
monsters are absorbed into mass-entertainment commodity content, into therapeutic and self-help
frameworks, into educational curricula, and into the infrastructure of contemporary American cultural
production. Domestication is the lifecycle stage at which monsters that have served their political-cultural
purposes in the earlier phases are converted into figures that can be consumed, displayed, parodied, and
remembered without the original threatening function. The domestication labor is performed by specific
commercial and cultural contractors (novelists, screenwriters, film producers, publishing-industry executives,
marketing apparatuses) operating within specific institutional structures (the publishing industry, the film
industry, the television industry, the YA-marketing apparatus, the merchandise-licensing economy). The
labor has measurable outputs (commodity content sold across mass markets) and produces a transformation
in the figure's cultural function that is recoverable in the documentary record. The vampire is the
load-bearing case for the domestication argument because its trajectory across 110 years from Stoker's
Dracula of 1897 through Meyer's Twilight of 2005 is the most extensive domestication arc in the
manuscript's case archive. The trajectory is also recursive in a way that the manuscript's earlier cases have not
been: the vampire was already a commercial-entertainment commodity in the 1840s penny-blood economy
(the Varney the Vampire serial of 1845 to 1847 covered in Chapter 6), then was re-charged with threat coding
by Stoker in 1897 for the late-Victorian political-cultural moment, then was re-domesticated over the
subsequent century. The recursive structure of the vampire case demonstrates that the monster lifecycle is
not strictly linear during the four phases; figures can be re-released with new threat coding (Stoker's 1897
re-release of a previously domesticated commercial figure) and subsequently re-domesticated (the post-1897
trajectory the chapter examines). The analytical point matters because it shows that domestication is a
recurring institutional process rather than a one-time conversion.

Bram Stoker's Dracula, published by Archibald Constable and Company on May 26, 189731, was the
late-Victorian re-release of the vampire figure with the threat-coding that the political-cultural moment
required. Stoker, born in Dublin in 1847 and working as business manager of the Lyceum Theatre in London
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under the actor Henry Irving in the 1880s and 1890s, drew on his research into Eastern European folklore
(assisted by Hungarian scholar Armin Vimbéry, who Stoker consulted about Transylvanian history and
superstition) and on the pre-existing vampire-fiction tradition that John Polidori's "The Vampyre" of 1819,
James Malcolm Rymer's Varney the Vampire of 1845 to 1847, and Sheridan Le Fanu's "Carmilla” of 1872
had established. Stoker's contribution was the consolidation: his Count Dracula synthesized the
aristocratic-Byronic features that Polidori had introduced, the serial-narrative scale that Varney had
demonstrated, and the queer-sexual undercurrent that Le Fanu had developed, into a single figure embedded
in a multi-narrator epistolary novel that combined Gothic-romance conventions with contemporary
technological motifs (the phonograph, the typewriter, telegraphy, blood transfusion).

The pre-Stoker vampire tradition that Stoker substantially synthesized in Dracula extends across a
century of European literary-cultural development. John Polidori's "The Vampyre” (published in the New
Monthly Magazine, April 1819, initially misattributed to Lord Byron) established the aristocratic-Byronic
vampire template through Polidori's composition during the 1816 "Year Without a Summer" gathering at the
Villa Diodati on Lake Geneva™ (the same gathering that produced Mary Shelley's Frankenstein, examined in
Chapter 4 of this manuscript). The Polidori vampire (Lord Ruthven) drew on Byron's unfinished "Fragment
of a Novel" and supplied the major literary-vampire template that subsequent nineteenth-century vampire
fiction would extend. James Malcolm Rymer's Varney the Vampire; or, the Feast of Blood (serialized in 109
penny-blood installments between 1845 and 1847, examined in Chapter 6 of this manuscript) supplied the
serial-narrative scale and the sympathetic-vampire features that subsequent vampire fiction would develop.
Sheridan Le Fanu's "Carmilla” (published in the magazine The Dark Blue, 1871 to 1872, and collected in /n a
Glass Darkly, 1872) supplied the queer-female vampire template through the relationship between the
vampire Carmilla and the protagonist Laura. The consequences included sustained influence on subsequent
vampire fiction and continued scholarly engagement. Folkloric vampire tradition that supplied additional
source material included Eastern European folk beliefs about the undead, the "vampire epidemic” of the
1720s and 1730s in Austro-Hungarian and Serbian regions (which produced official Habsburg investigation
and Empress Maria Theresa's 1755 anti-vampire decreeso), and the European folkloric framework that
Stoker's research substantially incorporated.

The political-cultural threat coding that Stoker built into the 1897 novel has been the subject of
substantial subsequent scholarship. Stephen Arata’s "The Occidental Tourist: Dracula and the Anxiety of
Reverse Colonization" (Victorian Studies 33, 1990: 621-645) supplied the standard analytical framework.
Arata's argument is that Stoker's Count Dracula embodies late-Victorian anxieties about the British Empire's
reversal: the foreign aristocrat from the imperial periphery (Transylvania, the Eastern margins of Europe)
traveling to the imperial center (London) to spread racial-blood contamination through the marital
institutions of the Anglo-Protestant elite. Threat-features specific to the Count include the
aristocratic-foreign coding (the title, the castle, the Eastern European origin), the antisemitic coding that Jules
Zanger and others have documented (the prominent nose, the obsessive accumulation of property, the
foreign accent, the blood-feeding economy), the sexual-political coding (Lucy Westenra's seduction and
corruption, the threat to Mina Harker's marital purity), and the racial-medical coding (blood contamination,
the transformation of English women into vampire-others). The novel's resolution is the alliance of
cosmopolitan males (the English Jonathan Harker, the American Quincey Morris, the English aristocrat
Arthur Holmwood, the English physician John Seward, and the Dutch scientist Abraham Van Helsing) who
defeat the Count through a combination of religious symbolism, scientific knowledge, and direct physical
violence. The 1897 novel is the late-Victorian threat release of the vampire figure, and the subsequent
century's domestication trajectory begins with the conversion of that threat into commodity content.
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The biographical and political context within which Stoker composed Dracula shaped the novel's
specific threat-coding. Stoker (born November 8, 1847, in Clontarf, Dublin; died April 20, 1912, in London)
was the son of Irish Protestant parents, with childhood illness (Stoker was bedridden by account until
approximately age seven) supplying the biographical context for his subsequent interest in illness, contagion,
and bodily transformation. The Trinity College Dublin education (1864 to 1870, where Stoker studied
mathematics and earned athletic honors) supplied the intellectual and context for his subsequent literary
career. Stoker's friendship with the actor Henry Irving (beginning 1876 following Stoker's theatrical reviews
of Irving's performances) produced the institutional position as business manager of the Lyceum Theatre in
London (1878 to 1898)49, with consequences including close professional engagement with late-Victorian
theatrical and literary culture. The 1895 trials of Oscar Wilde (whom Stoker had known socially over the
London literary world; Wilde had courted Stoker's wife Florence Balcombe before her marriage to Stoker)
supplied the political-cultural context within which Stoker's composition of Dracula occurred across the
1890 to 1897 period. The queer-political coding that subsequent scholars have examined in the novel (the
homoerotic undertones of the Harker-Dracula relationship, the all-male crusader band's intimate male
solidarity) has been documented as responsive to the post-Wilde-trials cultural moment. The register treats
the Stoker biographical context as part of the institutional architecture within which the 1897 vampire
re-release operated.

The first major domestication moment was the Universal Studios Dracula of 1931, directed by Tod
Browning and starring Bela Lugosi (the Hungarian-American actor who had played the role on Broadway in
the Hamilton Deane and John L. Balderston stage adaptation that Universal had purchased the film rights
to). The film was released on February 12, 1931, and was a substantial commercial success that launched the
Universal monster cycle of the 1930s (which included James Whale's Frankenstein of November 1931,
examined in Chapter 4). David Skal's Hollywood Gothic: The Tangled Web of Dracula from Novel to Stage to
Screen (Faber and Faber, 1990, revised 2004) is the standard study of the production and the cultural
reception. The film domesticated several features of Stoker's original figure: the aristocratic foreigner became
the romantic-aristocratic figure of Lugosi's interpretation (the formal evening wear, the precise diction, the
deliberate movement, the hypnotic gaze), the political-cultural threat became the Hollywood
entertainment-property threat (a figure to be defeated within the conventions of the genre rather than a
threat to the political-cultural order outside the cinema), and the literary-novel form became the standardized
eighty-five-minute feature film. The Universal 1931 Dracula is the first major domestication moment.

The Universal Studios monster cycle of the 1930s and 1940s operated through specific institutional
architecture that produced the American vampire-domestication infrastructure. Carl Laemmle Sr. (1867 to
1939, the founder of Universal Pictures who immigrated from Germany in 1884) and Carl Laemmle Jr.
(1908 to 1979, the son who succeeded as production head from 1928 to 1936) supplied the institutional
leadership that produced the broader monster cycle. The Universal monster cycle's major releases included
Dracula (February 12, 1931), Frankenstein (November 21, 1931), The Mummy (December 22, 1932), The
Invisible Man (November 13, 1933), Bride of Frankenstein (April 22, 1935), Werewolf of London (May 13,
1935), Dracula’s Daughter (May 11, 1936), Son of Frankenstein (January 13, 1939), The Wolf Man
(December 12, 1941)41, Frankenstein Meets the Wolf Man (March 5, 1943), House of Frankenstein
(December 1, 1944), House of Dracula (December 7, 1945), and Abbott and Costello Meet Frankenstein (June
15, 1948, which marked the domestication endpoint of the original cycle). The Universal cycle's commercial
success during the early 1930s saved the studio from Depression-era bankruptcy. The Universal cycle's
commercial success seeded continued American horror-film industry development over multiple decades.
David ]. Skal's The Monster Show: A Cultural History of Horror (W.W. Norton, 1993, revised 2001) and the
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scholarly literature on the Universal cycle supplies the analytical infrastructure that the chapter's broader
claims rely on.

The mid-twentieth-century continuation of the vampire's commercial-entertainment trajectory included
multiple developments that progressively domesticated the figure in the decades following the Universal
cycle. Richard Matheson's I Am Legend (Gold Medal Books, 1954), a science-fiction novella that reframed
the vampire as a post-apocalyptic plague figure rather than a Gothic aristocrat, transferred the figure into the
science-fiction commodity genre. The protagonist Robert Neville, the last human in a Los Angeles overrun
by vampire-like infected, was the inverted figure: the human became the monster (from the vampires’
perspective, Neville is the legendary threat figure), and the vampires were the new normative population.
Matheson's novella was adapted into three subsequent feature films (7he Last Man on Earth, 1964; The
Omega Man, 1971; I Am Legend, 2007) and influenced the broader post-apocalyptic-horror genre that
George A. Romero's Night of the Living Dead of 1968 and its subsequent zombie-genre extensions would
consolidate. The Hammer Film Productions cycle of British horror films, beginning with The Curse of
Frankenstein in 1957 and including Terence Fisher's Dracula of 1958 (released in the United States as Horror
of Dracula) with Christopher Lee in the title role’!, sustained the Universal-era Gothic horror conventions
while updating them for the post-war commercial market. The 1972 American International Pictures film
Blacula, directed by William Crain and starring William Marshall as Prince Mamuwalde, was the major
early-1970s racial reframing of the vampire figure within the blaxploitation film cycle, and the figure's
domestication continued to absorb new cultural-political content as the period's racial and sexual political
reorganizations produced new commercial-entertainment markets.

Anne Rice's Interview with the Vampire (Alfred A. Knopf, May 5, 1976) was the American literary
domestication of the vampire figure throughout the post-1960s period. Rice (1941 to 2021), born Howard
Allen Frances O'Brien in New Orleans and raised Catholic, wrote the novel across 1973 to 1974, following
the death of her daughter Michele from leukemia in 1972; the figure of the child-vampire Claudia, frozen
forever as a five-year-old by her vampire makers Louis and Lestat, has been read by subsequent scholarship as
a literary working-through of the grief that motivated the novel's composition. The novel's narrator is Louis
de Pointe du Lac, a 200-year-old Louisiana plantation owner turned vampire by Lestat de Lioncourt in 1791.
The narrative takes the form of an interview between Louis and a young San Francisco journalist (Daniel
Molloy) in 1976, with Louis recounting his two centuries of vampire life and his complex relationships with
Lestat and Claudia. Its commercial success was substantial (sales exceeding 80 million copies of the first novel
worldwide across its initial publication and subsequent printings), and Rice extended the framework into the
Vampire Chronicles series (twelve novels published between 1976 and 2018), establishing today's American
vampire-novel commercial genre.

The domestication features of Rice's reframing are several and distinct from the earlier Stoker-derived
figure. Rice's vampires are sympathetic narrators rather than threatening others: the reader experiences the
vampire-life from inside the vampire's perspective, with the human victims becoming the secondary figures
whose lives the vampires consume in the course of their immortal existence. The vampires' relationships with
each other are queer-coded in ways that the contemporary critical literature has examined in detail (Sandra
Tomc's "Dieting and Damnation: Anne Rice's Interview with the Vampire" in Studies in Popular Culture of
1997, and the broader academic literature on Rice's contribution to queer-Gothic literary tradition): Louis
and Lestat are romantically and sexually entangled in ways that the heterosexual conventions of the 1970s
publishing market did not directly accommodate, and the vampire-maker-vampire-childe relationship
structure produces a queer family-form that the heterosexual nuclear family structure of conventional fiction
did not. The aesthetic and sensual richness of the prose (the elaborate descriptions of New Orleans and Paris
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architecture, the operatic emotional register, the philosophical-theological meditation on immortality and
damnation) replaced the horror-genre register of the Stoker-derived figure with a literary-romance register
that the Romantic-Gothic literary tradition had developed across two centuries. Rice's contribution to the
vampire's domestication trajectory is the conversion of the threat figure into the aesthetic-sympathetic
narrator, with the political-cultural threat content of the Stoker-derived figure substantially removed and
replaced with existential-philosophical content that the post-1960s American literary market could consume.

The Anne Rice trajectory during the 1976 to 2021 period extends the documentary record of the
vampire's American literary domestication. Rice's Vampire Chronicles series from 1976 to 2018 period
included Interview with the Vampire (1976), The Vampire Lestat (1985), The Queen of the Damned (1988),
The Tale of the Body Thief (1992), Memnoch the Devil (1995), The Vampire Armand (1998), Merrick
(2000), Blood and Gold (2001), Blackwood Farm (2002), Blood Canticle (2003), Prince Lestat (2014), Prince
Lestat and the Realms of Atlantis (2016), and Blood Communion (2018). The commercial success of the series
over many decades produced approximately 100 million sales worldwide and substantially defined the
American literary-vampire commercial market throughout the late twentieth and early twenty-first centuries.
Rice's 1998 return to Catholicism (which Rice publicly announced and which altered her subsequent literary
work, including the Christ the Lord series of 2005 and 2008) produced consequences for her vampire work,
with Rice's statements expressing ambivalence about her earlier work's engagement with
Christian-theological content. Rice's 2010 public statement departing organized Catholicism (Rice posted
statements on Facebook citing Catholic Church positions on LGBTQ rights, women's ordination, and birth
control as reasons for her departure) produced additional engagement. The film and television adaptations of
the Vampire Chronicles included Neil Jordan's Interview with the Vampire (1994, with Brad Pitt as Louis
and Tom Cruise as Lestat), the 2002 Queen of the Damned film, and the contemporary AMC television series
Interview with the Vampire (2022 onward).

Nina Auerbach's Our Vampires, Ourselves (University of Chicago Press, 1995) provided the principal
scholarly framework for understanding the vampire's American cultural evolution throughout the twentieth
century. Auerbach's argument is that vampires in American culture have always been "ourselves,” in the sense
that the specific features of the vampire figure at any given historical moment reflect the political-cultural
concerns of the producing society. The Universal 1931 Lugosi reflected Depression-era American anxieties
about foreign aristocrats and economic decline. The Hammer 1958 Lee reflected post-war British anxieties
about lost imperial standing. Rice 1976 Louis reflected post-Stonewall American anxieties about queer
identity and the limits of conventional family forms. The argument’s analytical move (the vampire as cultural
mirror) parallels the manuscript's broader argument that monsters are commissioned for political-cultural
work rather than being natural psychological universals. Auerbach'’s framework is now the standard scholarly
position on American vampire evolution.

The intermediate period between Rice's 1976 reframing and Meyer's 2005 Twilight included multiple
developments that continued the vampire's domestication trajectory. The Lost Boys (Joel Schumacher's 1987
film) introduced the teenage-vampire subgenre, with the vampire transferred to the youth-marketing
demographic that the post-John Hughes American commercial film market had developed. Near Dark
(Kathryn Bigelow's 1987 film) reframed the vampire as a Western-genre figure embedded in rural American
landscape. Francis Ford Coppola’s Bram Stoker's Dracula (1992) was a major-studio adaptation of the
original novel that emphasized the romantic-aristocratic features of Stoker's figure while domesticating the
political-cultural threat content. Buffy the Vampire Slayer (Joss Whedon's 1992 film and the 1997 to 2003
television series) inverted the figure: the human protagonist became the threatening figure to the vampires,
with the vampire population reduced to the antagonist-other position the original threat structure had built.
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True Blood (Alan Ball's 2008 to 2014 HBO series) and The Vampire Diaries (Kevin Williamson and Julie
Plec's 2009 to 2017 CW series) sustained the figure in contemporary  television-streaming
commercial-entertainment market. Throughout the approximately thirty years between Rice and Meyer, the
vampire was domesticated through multiple sub-genre conversions into a broadly available
commercial-entertainment figure that could be deployed across film, television, and literary markets for
varying demographic targets.

Stephenie Meyer's Twilight (Little, Brown, October 5, 2005) was the major YA-romance domestication
of the vampire figure and the documentary endpoint of the trajectory this chapter examines. Meyer, born in
1973 and raised in The Church of Jesus Christ of Latter-day Saints, has acknowledged the religious-cultural
context of her writing in subsequent interviews® . Twilight's commercial success was extraordinary across the
publishing and film markets: the four novels of the original series (7wzlight, New Moon, Eclipse, Breaking
Dawn) sold approximately 160 million copies across the world by 2020; the five film adaptations released
between 2008 and 2012 grossed $3.4 billion globally. Meyer's domestication features included the conversion
of the vampire from threat to romantic ideal (Edward Cullen as the protective immortal lover rather than the
consuming predator), the abstinence-as-protection structure (Edward refuses to drink Bella's blood or to have
sex with her until they are married, with the threat of his vampire nature serving as the disciplinary force that
maintains the abstinence framework), the family-formation structure (the Cullen vampire family operates as
a chosen-family analog to the conventional nuclear family, with abstinence-as-protection extending to the
family ethics), and the Mormon-religious-cultural undertones that Anna Silver's "Twilight Is Not Good for
Maidens: Gender, Sexuality, and the Family in Stephenie Meyer's Twilight Series" (Studies in the Novel 42,
2010: 121-138) and other modern scholarship has examined in detail.

The Meyer reframing's structural distinctiveness in the domestication trajectory is the conversion of the
vampire from threat-figure to ideal-marriage-partner figure. Stoker's 1897 Count Dracula was the threat to
English marital institutions. Meyer's 2005 Edward Cullen is the romantic-ideal marital partner whose
vampire-nature is the protective feature rather than the threatening one. The reversal is the endpoint of the
110-year domestication arc: the figure that Stoker had built to embody the late-Victorian threat to
Anglo-Protestant marital arrangements has been converted to the figure that Meyer has built to embody the
modern American adolescent-girl-readers’ idealized marital arrangement. The original 1897 readership would
not have recognized the 2005 Edward Cullen as the same figure as Stoker's Count Dracula. Domestication is
the institutional labor across the intervening century of converting threat into commodity.

The contemporary critical engagement with the Twilight phenomenon has developed over the past two
decades of American feminist, religious-studies, and popular-cultural scholarship. The feminist critique of
the Edward-Bella relationship has examined the broader coercive-control dynamics, with scholars including
Natalie Wilson (Seduced by Twilight: The Allure and Contradictory Messages of the Popular Saga, McFarland,
2011) and Kim Toffoletti (Cyborgs and Barbie Dolls: Feminism, Popular Culture and the Posthuman Body,
L.B. Tauris, 2007) producing analytical engagement with the gender-political content. Religious-studies
engagement has examined the Mormon-cultural undertones, with scholars including Reagan Lance Reynolds
and Heather Greene supplying analytical contributions. The Twilight fan community institutional
architecture (including online fan communities, fan-fiction production, and commercial-entertainment
merchandising) has produced sustained cultural-political engagement across two decades. The fan-fiction
extension of the Twzlight framework into E. L. James's Fifty Shades of Grey trilogy (originally Twilight
fan-fiction posted online in 2009, subsequently published as original fiction beginning 2011) produced
commercial-entertainment consequences over the publishing apparatus, with institutional sales of
approximately 150 million copies worldwide. The cumulative scholarly record has continued to examine the
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cultural-political consequences of the Twilight phenomenon, with consequences across American
popular-cultural development.

The labor history of the vampire's domestication trajectory recovers an institutional architecture of
considerable commercial scale and continuity. The original release contractors include Bram Stoker (the 1897
author), Archibald Constable and Company (the original publisher), the pre-existing vampire-fiction
tradition that Stoker drew on (Polidori, Rymer, Le Fanu, and others). Universal Studios domestication
contractors include Tod Browning (the 1931 director), Bela Lugosi (the actor whose performance defined
the figure for the subsequent half-century), Hamilton Deane and John L. Balderston (the stage adaptation
authors whose script Universal had purchased), Carl Laemmle Jr. (the producer who developed the Universal
monster cycle), and the broader Universal Studios production apparatus of the 1930s. The Hammer Film
Productions contractors include Terence Fisher (the director), Christopher Lee (the actor), James Bernard
(the composer), Anthony Hinds (the producer), and the broader Hammer production apparatus of the
1950s and 1960s. The Rice domestication contractors include Anne Rice herself, Alfred A. Knopf (the
publisher), and the American literary-publishing apparatus that supported the Vampire Chronicles series in
subsequent four decades. The Meyer domestication contractors include Stephenie Meyer herself, Little,
Brown and Company (the publisher), Summit Entertainment (the film studio that produced the five-film
series), and the broader YA-publishing and film-marketing apparatus of the 2000s and 2010s.

The labor history's distinctive feature in the domestication phase is the commercial-rather-than-political
character of the institutional architecture. Maintenance-phase chapters (8 through 12) examined institutional
architectures that included criminal-justice apparatus, federal legislation, broadcast political content, and
similar political-institutional elements. Domestication-phase chapters examine institutional architectures that
operate primarily through commercial publishing, film production, television production, merchandise
licensing, and the broader entertainment-industry apparatus. The shift in the institutional architecture
corresponds to the lifecycle phase shift: monsters in the conception, release, and maintenance phases are
doing political-cultural work for political-cultural contractors; monsters in the domestication phase are doing
commercial-entertainment work for commercial-entertainment contractors. The contractors at the
domestication phase are not the same contractors as at the earlier phases. The vampire's domestication
contractors include named individual authors (Stoker, Matheson, Rice, Meyer), film directors (Browning,
Fisher, Coppola, Catherine Hardwicke who directed the first Twzlight film), and production companies
(Universal, Hammer, Knopf, Summit). The labor is commercial labor producing commodity content for
paying audiences.

The cost paid in the domestication phase is structurally different from the cost paid in the earlier phases.
The maintenance-phase chapters costs in wrongful incarceration, deportation, family separation, and the
institutional violence that the monster figures justified. Domestication-phase chapters will document costs of
different kinds: the displacement of older threatening figures by commodified figures (the actual
political-cultural work the threats had performed may be lost when the figures are domesticated), the
consumer-economic costs to the populations purchasing the commodity content, the labor conditions of the
workers producing the content, and the cultural-political consequences of the domestication for the
institutional architecture of the producing society. The vampire's domestication has not produced wrongful
incarceration or family separation in the way the Black male predator (Chapter 8) and the immigrant invader
(Chapter 10) have done. The vampire's domestication has produced $3.4 billion in Twzlight-film revenues,
160 million sales of the Twilight novels, and a substantial cultural-political shift in how American teenage
readers understand love, marriage, and the role of supernatural difference in romantic relationships. The
cost-paid framework for the domestication phase requires different documentary tools than the earlier phases
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required.

Chapter 14 examines the second domestication case: the zombie figure across seventy years from
Romero's Night of the Living Dead of 1968 through the contemporary zombie-genre saturation of 7he
Walking Dead (2010-2022), the Resident Evil films and games (1996 onward), and the contemporary
zombie-commodity-entertainment apparatus. The zombie's domestication trajectory is structurally similar to
the vampire's (a threatening political-cultural figure progressively absorbed into mass-entertainment
commodity content) but operates on a shorter timescale and with different demographic and
political-cultural specifics. The chapter will work primarily from the Romero filmography across 1968 to
2009, from the contemporary scholarly literature on the zombie's American cultural evolution, and from the

documentary record of the contemporary commercial-zombie apparatus that has continued to operate in the
2010s and 2020s.
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CHAPTER 14

The Zombie from Romero to The Walking
Dead

In the closing minutes of George A. Romero's Night of the Living Dead, released by Continental
Distributing on October 1, 1968, the Black protagonist Ben (played by the New York-based stage actor
Duane Jones) emerges from the farmhouse where he has survived a night of zombie attack. He is the sole
survivor of the seven people who had taken shelter in the building. Approaching the farmhouse, a posse of
white sheriffs and armed civilians is conducting a daylight zombie sweep. Their leader, the Pittsburgh-area
sheriff Conan McClelland, gives the order: "There's another one. Hit him in the head, right between the
eyes.” A rifle shot from approximately fifty yards drops Ben dead. The film closes on a series of grainy still
photographs of his body being recovered with meat hooks and dragged onto a pile for burning. The
closing-credit sequence interleaves these documentary-style stills with the names of the production crew. The
film had been completed in the spring of 1968, edited in the summer, and released six months after the April
4, 1968, assassination of Martin Luther King Jr. at the Lorraine Motel in Memphis and the subsequent
uprisings in more than a hundred American cities. Audiences in October 1968 received the closing scene as a
statement about American racial violence whether or not Romero had constructed it as one.

Part Four of this manuscript continues with the second domestication case. The vampire (Chapter 13)
was the load-bearing example of the lifecycle's fourth phase across an approximately 110-year trajectory from
Stoker's 1897 release through Meyer's 2005 YA-romance domestication. The zombie is the second major case
and operates on a shorter timescale: approximately fifty-five years from Romero's 1968 Night of the Living
Dead through the contemporary commercial-entertainment apparatus that The Walking Dead television
franchise (2010 to 2022 in the original AMC series, with multiple spin-off series continuing through the
present) and the Resident Evil video game franchise (1996 onward) have anchored. The zombie's
domestication trajectory is structurally similar to the vampire's but operates through different institutional
architectures: the videogame industry and the long-form-television industry rather than the
literary-publishing and feature-film industries. The shorter timescale corresponds to the figure's relative
novelty in mainstream American mass-entertainment culture; the zombie that Romero released in 1968 was
substantially different from the pre-Romero Haitian-Vodou zombie that the earlier American cinema had
occasionally featured, and the figure's contemporary mass-market saturation has been a product of the past
three decades of commercial-entertainment expansion.

The pre-Romero American zombie tradition drew on Haitian Vodou religious practices that William
Seabrook's travel book The Magic Island (Harcourt, Brace, 1929) had brought to mainstream American
audiences. Haitian zomb: was a person whose soul had been captured by a bokor (sorcerer), with the resulting
figure reduced to mindless labor under the bokor's control. This figure was racially and politically specific: a
product of Haitian post-revolutionary religious tradition with roots in West African religious practices and in
the historical experience of slavery in the French Caribbean. Sarah Juliet Lauro's The Transatlantic Zombie:
Slavery, Rebellion, and Living Death (Rutgers University Press, 2015) is the contemporary scholarly
treatment of the zombie's Haitian origins and its transatlantic transmission into American culture.

Hollywood adoption of the figure in the 1930s and 1940s produced several films that retained the
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Haitian-Vodou framework while domesticating it for American audiences: Victor Halperin's White Zombie
(1932) starring Bela Lugosi as the Haitian sorcerer "Murder" Legendre, Jacques Tourneur's I Walked with a
Zombie (1943) produced by Val Lewton at RKO and starring Frances Dee in a story loosely adapted from
Charlotte Bronté's Jane Eyre, and several other minor productions of the period (Revolt of the Zombies of
1936, King of the Zombies of 1941). The pre-Romero zombie was the racially-coded foreign threat figure that
the Hollywood studios deployed as exotic-supernatural commodity content while retaining the figure's
Haitian-Vodou origins as the explanatory framework.

The Haitian Vodou origins of the zombie figure require examination as part of the documentary record.
The Haitian zonbi (the Kreyol spelling that scholarship has adopted) emerged from West African religious
traditions transported to Saint-Domingue during the seventeenth and eighteenth centuries through the
Atlantic slave trade, with consequences including religious-cultural development throughout the Haitian
colonial-revolutionary period. The 1791 to 1804 Haitian Revolution (the successful slave uprising that
produced the first independent Black republic in the Western Hemisphere) supplied the context within
which the zonb:i figure developed, with consequences including religious-cultural continuity across
post-revolutionary Haitian society. Within Haitian institutional practice, the zonbi figure operated through
engagement with Vodou religious practitioners (the houngan and mambo priests and the bokor sorcerers who
worked with the figure), with institutional protections against zonb: transformation including
religious-cultural practices, burial customs, and institutional safeguards. Wade Davis's The Serpent and the
Rainbow (Simon & Schuster, 1985) and his subsequent academic publications produced controversial
scholarly engagement with the pharmacological dimensions of the Haitian zonb tradition, with institutional
debate continuing in the later decades. Elizabeth McAlister's Rara! Vodou, Power, and Performance in Haiti
and Its Diaspora (University of California Press, 2002) and the contemporary Haitian-studies scholarly
literature have continued to examine the institutional architecture of the Vodou religious-cultural tradition
within which the zonbi figure operated.

Romero's 1968 Night of the Living Dead was the break from the Haitian-Vodou tradition. Romero,
born in The Bronx in 1940 and based in Pittsburgh by the mid-1960s, formed Image Ten Productions with
John Russo, Russell Streiner, and other Pittsburgh collaborators to produce a low-budget horror film that
would compete in the drive-in and independent-cinema markets. The production budget was approximately
$114,000, raised from a combination of Pittsburgh investors and the production company's own resources-".
The script (co-written by Romero and Russo) developed an entirely new framework for the zombie figure:
the contagious dead, returning to attack the living through bite-transmission, without the Haitian-Vodou
bokor control structure. Romero's film did not use the word "zombie" (the figures were called "ghouls” in the
script and the released film); the "zombie” label was attached to the figure by critics and audiences over the
months following the October 1968 release. The new figure's specific features included the contagion
mechanism (a bite transmits the condition), the slow movement (the Romero zombies were lumbering rather
than running), the necessary head-shot for permanent destruction, and the broad-population threat (the
entire human population is susceptible). The framework that Romero established in 1968 has been the
operating template for the contemporary American zombie figure over the subsequent half-century.

Image Ten Productions supplied the institutional architecture for Night of the Living Dead over the
1967 to 1968 production period. The Image Ten partnership included Romero, John Russo, Russell
Streiner, Karl Hardman, Marilyn Eastman, Vincent Survinski, Richard Ricci, Gary Streiner, Rudy Ricci, and
Russ Streinerss, with the architecture supplying the financial-investment and production-labor infrastructure
for the film. The production budget of approximately $114,000 was raised through small-investor
contributions from Pittsburgh business community members, with consequences including
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partial-ownership distribution across the Image Ten partnership and broader Pittsburgh community
engagement. Pittsburgh as production location supplied logistical and cost advantages over the Hollywood
production architecture. Continued Pittsburgh-area horror film production during the subsequent decades
followed (Romero continued working in Pittsburgh through 2009). The 1968 release was distributed by the
Walter Reade Organization through Continental Distributing, with consequences including inadvertent
failure to properly document copyright registration that produced consequences for subsequent revenue
distribution®® (the copyright failure has been in subsequent legal and journalistic engagement). The
commercial success of the film produced $30 million in box-office revenue across the initial theatrical release
on a $114,000 budget. The consequences included sustained American horror-film
commercial-entertainment market expansion in multiple decades. Tony Williams's The Cinema of George A.
Romero: Knight of the Living Dead (Wallflower Press, 2003, revised 2015) and the Romero-scholarly
literature supplies the institutional analytical infrastructure that the chapter’s broader claims rely on.

The racial-political reading of Night of the Living Dead has been the subject of substantial scholarly
debate in the decades since the film's release. Romero maintained across his career that the casting of Duane
Jones as Ben was based on Jones's acting ability rather than on a deliberate racial-political design. Romero said
in multiple interviews that the script had been written without race-specifying the Ben character, that Jones
was cast because he was the best actor among those who auditioned, and that the closing scene had been
conceived as a tragic-ironic statement about American violence rather than as a specific racial-political
allegory. The historical-cultural context of the film's October 1968 release nevertheless produced the racial
reading that has become the standard scholarly position. The film was released six months after the Memphis
assassination of Martin Luther King Jr. and during the period of intense American racial-political conflict
that the King assassination, the urban uprisings of April 1968, the emergence of the Black Panther Party, and
the broader civil-rights backlash had produced. The casting of a Black actor in the lead role of a 1968
American horror film was itself unusual (Tony Williams's The Cinema of George A. Romero: Knight of the
Living Dead, Wallflower Press, 2003, documents the rarity of such casting in the period). The closing scene's
specific iconography (a Black man surviving a night of supernatural horror only to be shot from a distance by
a posse of white armed men, with his body recovered using meat hooks and burned on a pile) carried
associations with the documentary record of American lynching photography that the 1968 audience could
not have failed to recognize. The register treats the work the figure performed in the cultural-political
moment as the index of the figure's significance, regardless of the original creator’s stated intent.

Romero's continuation of the zombie cycle across five subsequent films extended the figure's
institutional and political-cultural work during the subsequent four decades. Dawn of the Dead (released in
Italy on September 2, 1978, and in the United States on April 12, 1979) was the consumer-society allegory:
four survivors take refuge in the Monroeville Mall outside Pittsburgh, and the zombies are drawn to the mall
by some remnant of consumer instinct from their previous lives™*. Stephen, one of the surviving characters,
observes the zombie behavior and articulates the allegory directly: "They're after the place. They don't know
why; they just remember. Remember that they want to be in here.” The film's gore effects by Tom Savini
were the most elaborate of the period, and the film's commercial reception (approximately $55 million
worldwide gross on a $1.5 million budget) established the zombie as a profitable commercial-entertainment
property. Day of the Dead (released July 19, 1985) extended the framework into the Reagan-era
military-scientific context: a group of survivors hides in an underground Florida bunker where military
personnel and scientists conflict over the proper response to the zombie crisis. The film's central figure was
Bub, the "trained" zombie who demonstrated rudimentary memory and tool use, suggesting that the figure
was capable of post-apocalyptic adaptation. Land of the Dead (released June 24, 2005, Universal Studios
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production with a $19 million budget) addressed the post-9/11 American class structure through a fortified
Pittsburgh in which a wealthy enclave is surrounded by zombie territory and patrolled by mercenary forces.
Diary of the Dead (2007) and Survival of the Dead (2009) closed the Romero cycle with smaller-budget
productions before Romero's death in 2017.

The Pittsburgh-area horror-film production tradition that the Romero cycle established operated as a
regional production economy distinct from the Hollywood mainstream. Tom Savini (born November 3,
1946, in Pittsburgh) supplied the principal makeup-and-gore-effects work across the Romero cycle (Dawn of
the Dead, Day of the Dead, Land of the Dead) and the Pittsburgh-tradition production architecture. Savini's
Vietnam War combat-photography experience (Savini enlisted in the U.S. Army in 1967 after three years at
Point Park University in Pittsburgh and served as a combat photographer in Vietnam from 1968, deployed at
age twenty-one) supplied the analytical infrastructure for his commitment to realistic-injury makeup work
that the Romero films required. The Savini effects tradition extended in American horror-film industry
during the late 1970s and 1980s, with consequences including Savini work on Sean Cunningham's Friday the
13th (1980), William Lustig's Maniac (1980), Dario Argento's Trauma (1993), and multiple additional
productions across American horror-film commercial-entertainment apparatus. Pittsburgh'’s production
tradition extended beyond Savini through production-labor architectures including Pittsburgh-area actors
(Duane Jones, Karl Hardman, Marilyn Eastman, Patricia Tallman, and others), Pittsburgh-area technical
crew, and the Pittsburgh-area production infrastructure that the Romero film continued to engage across
multiple decades. The register treats the Pittsburgh-area horror-film production tradition as a
regional-commercial-entertainment institutional architecture that operated independently of the Hollywood
mainstream commercial-entertainment apparatus over decades.

The zombie's domestication during the post-Romero institutional architecture has operated through
several distinct channels. The Capcom video game franchise Resident Evil (released in Japan as Biohazard on
March 22, 1996) consolidated the figure into the survival-horror video game genre that the franchise has
subsequently anchored across thirty years of releases. Franchise has sold more than 150 million units during
the original game series and its sequels. The film adaptations directed by Paul W. S. Anderson and starring
Milla Jovovich (six films released between 2002 and 2016) grossed $1.2 billion globally. The film series
adapted the video game's zombie-virus-corporate-conspiracy framework (the Umbrella Corporation, the
T-virus, the various viral derivatives) into a commercial-feature-film franchise that operated independently of
the Romero tradition while drawing on the figure's cultural recognition.

The early 2000s reframing of the zombie figure as fast-moving threat rather than slow-lumbering threat
was the principal institutional development of the period. Danny Boyle's 28 Days Later (released November
1, 2002, in the United Kingdom; June 27, 2003, in the United States), with screenplay by Alex Garland and
starring Cillian Murphy, depicted the United Kingdom devastated by a "rage virus" that turned infected
humans into fast-moving violent attackers'*”. The film's "infected” were not technically dead in the way that
Romero's zombies had been, but the figure was widely received as a zombie reframing that updated the speed
and threat-immediacy of the figure for the post-9/11 commercial-horror market. The Boyle-Garland
reframing was extended in the sequel 28 Weeks Later (2007) and the more recent 28 Years Later (2025).
Fast-zombie convention also appeared in Zack Snyder's 2004 remake of Dawn of the Dead, in the World War
Z film adaptation (2013) of Max Brooks's novel, and in subsequent zombie media that adapted Boyle's
contribution. The slow-zombie tradition continued in The Walking Dead and other Romero-tradition
products, while the fast-zombie convention developed as a parallel framework that commercial producers
could deploy according to the specific demographic and tonal requirements of the project.
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Max Brooks's contribution to the current American zombie figure has included two book-length works
that have shaped the figure's domestication into self-help-comedy and oral-history commodity content. 7he
Zombie Survival Guide: Complete Protection from the Living Dead (Three Rivers Press, 2003) was a parody
self-help book that treated the zombie threat as a serious survival-preparedness scenario. World War Z: An
Oral History of the Zombie War (Crown, 2006) used the oral-history journalistic form to construct a
fictional global pandemic narrative spanning multiple national perspectives and decades. Both books were
commercial successes and have been credited by subsequent commentators with broadening the
demographic appeal of the zombie figure beyond the horror-fan subculture into the American reading
public. The 2013 film adaptation of World War Z, directed by Marc Forster and starring Brad Pitt, grossed
$540 million worldwide and was the first major-studio zombie blockbuster.

The Walking Dead television franchise has been the most extensive commercial-entertainment
commitment to the zombie figure in American media history. Original AMC series, based on the Robert
Kirkman comic book series that Image Comics published from October 2003 to July 2019, premiered on
October 31, 2010, with Frank Darabont as the original showrunner (Darabont was removed from the series
after the first season, with subsequent showrunners including Glen Mazzara, Scott M. Gimple, and Angela

Kang). Series ran for eleven seasons and 177 episodes through November 20, 2022'%

. The peak audience
reached approximately 17 million viewers for the Season 5 premiere in October 2014. The cast included
Andrew Lincoln as Rick Grimes (the protagonist for the first nine seasons), Norman Reedus as Daryl Dixon
(whose character became the central focus of subsequent spin-off series), Steven Yeun as Glenn Rhee, Lauren
Cohan as Maggie Greene, Danai Gurira as Michonne, Jeffrey Dean Morgan as Negan, and many others
throughout the eleven seasons. Franchise's spin-off series have included Fear the Walking Dead (2015 to
2023), The Walking Dead: World Beyond (2020 to 2021), Tales of the Walking Dead (2022), The Walking
Dead: Dead City (2023 to present), The Walking Dead: Daryl Dixon (2023 to present), and The Walking
Dead: The Ones Who Live (2024). The total franchise audience-reach during the original series and the
spin-offs has made The Walking Dead one of the most commercially successful zombie-content properties in
the history of American mass media.

The Walking Dead production controversies across the 2010 to 2022 period are documented over many
institutional records. Frank Darabont removal from the showrunner position following the first season
(Darabont was terminated by AMC in July 2011) produced consequences including sustained litigation over
multiple years, with Darabont and the Creative Artists Agency suing AMC for contractual damages in 2013
and additional litigation continuing throughout the subsequent decade. Settlement of the litigation across
2021 produced institutional resolution but continued institutional engagement with the question of
showrunner-network-corporate institutional relationships. The November 14, 2013, departure of Sarah
Wayne Callies (who played Lori Grimes across the first three seasons) and the departures of Steven Yeun
(whose character Glenn Rhee was killed in the October 23, 2016, Season 7 premiere) and Andrew Lincoln
(whose character Rick Grimes departed the broader series during the Season 9 broadcast across 2018 to 2019)
produced sustained fan and journalistic engagement. The John Bernecker stuntman death (July 12, 2017, on
the Senoia, Georgia, production location during stunt work for the Season 8 production) produced
consequences including Occupational Safety and Health Administration investigation, lawsuit by
Bernecker's family settled in 2019, and engagement with the stunt-work labor conditions in the American
film and television industry. Across the broader production controversies, the consequences extended over
many aspects of the Walking Dead franchise's broader commercial-entertainment career.

The political-cultural reading of The Walking Dead has been the subject of substantial scholarly and
journalistic commentary. Series has been variously read as left-coded (depicting the collapse of social
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institutions, the violence of frontier-libertarian masculinity, the failures of various authoritarian-survivalist
communities the characters encounter) and as right-coded (celebrating frontier-survivalist masculinity,
depicting communal projects that fail and individualist survival strategies that succeed, deploying the figure
of the strong armed leader as the political-organizational ideal). The political ambiguity is itself a feature of
the contemporary commercial-entertainment commodity figure: the zombie's cultural-political meaning is
sufficiently underdetermined that audiences within the political spectrum can find their own political
concerns reflected in the figure. Such ambiguity is the terminal stage of the domestication trajectory: the
figure has been so thoroughly absorbed into commercial-entertainment commodity content that its
political-cultural meaning has become a matter of audience-projection rather than authorial-design
specification.

International expansion of the zombie figure throughout the 2010s and 2020s has continued the
domestication trajectory through new institutional and demographic markets. The Korean zombie cinema
and television cycle has produced several major contributions: Yeon Sang-ho's Train to Busan (2016), the
Netflix series Kingdom (2019 to 2020, set in the Joseon Dynasty), the Netflix series A/ of Us Are Dead (2022,
a teen-zombie production), and others. HBO adaptation of Naughty Dog's video game The Last of Us (2023
onward) has extended the figure's reach into the prestige-television production economy. The contemporary
global zombie commodity-entertainment apparatus operates across national markets, multiple media formats
(feature film, television, video game, comic book, novel, podcast), and multiple demographic targets.
Domestication of the figure has gone so thoroughly that its production has become a routine
commercial-entertainment activity rather than an exceptional cultural-political event.

The COVID-19 pandemic period across the 2020 to 2022 period produced significant consequences for
the zombie commodity-entertainment apparatus. Pandemic onset (the World Health Organization
declaration of pandemic status on March 11, 2020) produced immediate institutional resonance with the
zombie-genre commercial-entertainment apparatus, with audiences in multiple national markets engaging
zombie-content streaming consumption throughout the sustained quarantine periods. Netflix viewing data
throughout the 2020 to 2021 period sustained engagement with zombie-content properties including World
War Z (which became one of the most-streamed films on the platform over the early 2020 period), T7rain to
Busan, and the zombie-content catalog. Production-disruption consequences in the American film and
television industry substantially affected the Walking Dead franchise and other zombie-content productions,
with consequences including Season 10 production interruption, additional episodes added across 2020 and
2021 to extend the narrative, and institutional adaptation across the pandemic period. Subsequent
sociological engagement with the zombie-content-during-pandemic phenomenon has continued during the
scholarly literature. The consequences included sustained scholarly interest in the cultural-political resonance
between pandemic-public-health crisis and zombie-genre commercial-entertainment content throughout the
current period.

The contemporary scholarly engagement with the zombie commodity-entertainment apparatus has
developed throughout the past two decades of American cultural-studies and political-cultural scholarship.
Kyle Bishop's American Zombie Gothic: The Rise and Fall (and Rise) of the Walking Dead in Popular
Culture (McFarland, 2010) supplied the major early contemporary scholarly synthesis of the American
zombie cultural-political trajectory. Daniel W. Drezner's Theories of International Politics and Zombies
(Princeton University Press, 2011, revised 2014) supplied an analytical engagement of the zombie figure as
international-relations analytical framework. Roger Luckhurst's Zombies: A Cultural History (Reaktion
Books, 2015) supplied the principal recent transatlantic cultural-historical engagement. Sarah Juliet Lauro's
Zombie Theory: A Reader (University of Minnesota Press, 2017) supplied the principal scholarly anthology of
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contemporary zombie-studies engagement. Beyond the American scholarly literature, international scholarly
engagement has continued to examine the zombie figure over many nations, with contributions from
Korean, Japanese, British, French, and broader international scholarly engagement supplying analytical
infrastructure for the contemporary international zombie-content production apparatus. The cumulative
scholarly record supplies the labor-history register with substantial documentary basis for the chapter's
analytical engagement with the zombie domestication trajectory. Zombie-studies subfield has continued to
develop across annual academic conferences (including Zombie Studies panels at the Popular Culture
Association meetings) and dedicated scholarly journals examining the figure's cultural-political career.

The labor history of the zombie's domestication trajectory recovers an institutional architecture that has
shifted across the fifty-five years of the figure's contemporary commercial-entertainment career. Romero is
the principal release-and-domestication contractor in the foundational period from 1968 through 2009. John
Russo (co-writer of Night of the Living Dead) and Russell Streiner (producer) were the other Image Ten
Productions principals. Tom Savini was the principal makeup-and-gore-effects contractor across the Romero
cycle and the Pittsburgh-zombie production tradition. The Capcom production teams (led by Shinji Mikami
throughout the original Resident Evil games) were the major video-game contractors. Paul W. S. Anderson
directed the Resident Evil film series. Danny Boyle and Alex Garland produced the 28 Days Later
fast-zombie reframing. Robert Kirkman wrote the Walking Dead comic book series that the television
franchise adapted. Frank Darabont developed the original Walking Dead television pilot before being
removed from the series after the first season. The AMC network executives, the various subsequent
showrunners (Mazzara, Gimple, Kang), and the broader cable-and-streaming-television production apparatus
extended the franchise across more than a decade of continuous broadcast. Max Brooks contributed the
self-help-and-oral-history reframing that broadened the figure's demographic reach.

The cost paid in the zombie's domestication phase is structurally similar to that of the vampire's. The
figure has not produced wrongful incarceration or family separation in the way that the maintenance-phase
monsters did. The figure has produced $1.2 billion in Resident Evil film franchise revenue, more than $7
billion in Walking Dead franchise revenue in the original series and the spin-offs (the franchise's total
economic value is difficult to specify because it includes merchandise, licensing, and other secondary revenue
streams), and a substantial cultural-political shift in how American mass audiences understand pandemics,
social breakdown, frontier-survivalist masculinity, and the legitimacy of armed force in disorderly conditions.
The cost of the domestication is measurable in the commodity-economic transfer from audiences to
producers and in the cultural-political effects of the figure's mass-entertainment circulation. The original
racial-political work that Romero's 1968 film performed (or that the 1968 audience read into the film,
regardless of Romero's intent) has been absorbed into the contemporary commodity-entertainment
apparatus, with the figure now performing primarily commercial-entertainment work rather than
racial-political work. The transformation from October 1968 to the current moment is the domestication
arc.

Chapter 15 examines a third domestication case: the werewolf figure across 85 years from George
Waggner's The Wolf Man of 1941 (Universal Studios production starring Lon Chaney Jr., the Hollywood
release of the werewolf figure into mainstream American commercial entertainment) through the
contemporary werewolf-romance subgenre that has developed in the late 2000s and 2010s. The werewolf is a
third example of the threat-to-commodity conversion that Part Four examines, and its trajectory across the
eighty-five years from the early-1940s threat-figure to the contemporary romantic-partner figure parallels the
vampire's and the zombie's trajectories while operating through its own specific institutional architecture (the
Universal Studios horror cycle, the post-1980s teen-horror and creature-feature genres, the contemporary
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paranormal-romance publishing apparatus). The werewolf's domestication has been less extensive than the
vampire's and the zombie's because the figure has occupied a smaller share of the mass-entertainment
commodity market during the period, but the trajectory is recognizable as a structurally similar process
operating on a different scale.
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CHAPTER 15

The Werewolf from Wolf Man to
Paranormal Romance

On December 12, 1941, five days after the Japanese attack on Pearl Harbor and the day after Germany
declared war on the United States, Universal Pictures released George Waggner's The Wolf Man into
American theaters. The film starred Lon Chaney Jr. (born Creighton Tull Chaney in 1906, son of the
silent-film actor Lon Chaney Sr.) as Larry Talbot, an American who returns to his ancestral home in Wales
and is bitten by a werewolf disguised as a gypsy fortune-teller (played by Bela Lugosi). The screenplay was
written by Curt Siodmak, a German-Jewish émigré writer who had fled Nazi Germany in 1937 and brought
with him to Hollywood both European folkloric materials and the immigrant experience of being marked as
the threatening other in his adopted country. Siodmak's screenplay codified several werewolf conventions
that the American commercial-entertainment apparatus would treat as canonical for the subsequent
eighty-five years: transformation triggered by the full moon, wolfsbane as protective herb, silver bullets and
silver weapons as the only effective means of killing the werewolf, and the famous Siodmak quatrain that the
film's gypsy character Maleva repeats: "Even a man who is pure in heart and says his prayers by night may
become a wolf when the wolfbane blooms and the autumn moon is bright."

Chapter 15 examines the third domestication case in Part Four. The vampire (Chapter 13) operated
across a 110-year trajectory; the zombie (Chapter 14) operated across a 55-year trajectory; the werewolf
operates across an approximately 85-year trajectory from the December 1941 Wolf Man through the
contemporary paranormal-romance publishing subgenre that has developed in the late 2000s and 2010s. The
werewolf occupies a smaller share of the contemporary mass-entertainment commodity market than the
vampire or the zombie does, but the trajectory is recognizable as a structurally similar threat-to-commodity
conversion operating through its own specific institutional architecture (the Universal Studios horror cycle,
the Hammer Film Productions cycle, the post-1980s teen-horror and creature-feature genres, the
contemporary paranormal-romance publishing economy). This chapter examines the trajectory with the
same documentary care as the vampire and zombie chapters and engages a specific cultural-appropriation
question that the Twilight-era werewolf reframing raised in its commercial deployment of the Quileute
Nation tribal identity without the Tribe's consent.

The pre-1941 American cinema werewolf tradition was limited. European werewolf folklore reaches
back to early-modern European trial records (the Werewolf of Bedburg case of 1589 in which Peter Stumpp
was executed in the Holy Roman Empire as a confessed werewolf, the various French werewolf trials of the
sixteenth and seventeenth centuries, and the broader tradition of werewolf-as-prosecutable-figure parallel to
the witch-prosecution tradition that Chapter 3 examined). The medieval literary tradition included Marie de
France's Bisclavret (twelfth century, depicting a sympathetic werewolf nobleman), Gervase of Tilbury's Otia
Imperialia (thirteenth century, with werewolf accounts), and other works that established the figure within
European literary culture. The modern literary werewolf appeared in nineteenth-century horror fiction
(Frederick Marryat's The Phantom Ship of 1839, Eugene Sue's The Wandering Jew of 1844 with its werewolf
subplot, and various penny-blood and dime-novel productions in the second half of the century). Guy
Endore's The Werewolf of Paris (Farrar and Rinehart, 1933) was the major twentieth-century American
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literary contribution to the figure before the Universal cinema cycle began. Stuart Walker's Werewolf of
London (Universal, 1935), starring Henry Hull, was the studio's first werewolf production and was a
commercial disappointment that delayed the studio’s further development of the figure for six years.

The European werewolf-trial tradition that supplied the cultural context for the contemporary American
werewolf figure. The Peter Stumpp case of October 31, 1589 (in which Stumpp was tried, tortured, and
executed in Bedburg in the Holy Roman Empire after being accused of approximately twenty-five years of
werewolf-related murders and cannibalism) was the principal Northern European werewolf-trial episode and
produced the broadsheet publication that subsequent European werewolf folklore substantially drew on.
French werewolf trials of the sixteenth century included the Gilles Garnier case in 1573 in Dole, Burgundy
(Garnier was convicted of murdering and partly eating four children and was burned at the stake on January
18, 1574), the Jacques Roulet case in 1598 in Angers (Roulet was convicted of werewolf-related cannibalism,
with the sentence subsequently reduced to madhouse confinement), and the Jean Grenier case in 1603 in
Bordeaux (Grenier was thirteen years old, was found to be documented mentally limited, and was sentenced
to monastery confinement rather than execution). Livonian werewolf cases of the seventeenth century
included the Thiess of Kaltenbrun case in 1692, in which the elderly defendant claimed that he and other
Livonian werewolves engaged in benevolent supernatural combat against witches. Caroline Oates's T77als of
the Werewolves of Franche-Comté (Cambridge University Press, 1989) and the European werewolf-trial
scholarly literature has continued to examine the institutional architecture of the early-modern European
werewolf-prosecution tradition. The register treats the European werewolf-trial tradition as a predecessor
institutional architecture that the contemporary American werewolf figure substantially inherited at the level
of folkloric source material.

Curt Siodmak's contribution to today's American werewolf figure cannot be overstated. The
conventions that the 1941 Wolf Man established were not present in earlier werewolf folklore or fiction;
they were Siodmak's inventions, supplied to the studio as a screenplay-design solution to the
production-narrative problem the project required. Pre-Siodmak werewolf folklore had not specified the full
moon as the transformation trigger (medieval European sources varied widely on the conditions of werewolf
transformation, with some attributing it to satanic pact, others to inherited curse, others to wolf-belt or
ointment application). The full-moon trigger was Siodmak's contribution. The wolfsbane protection was
Siodmak's contribution. The silver-bullet vulnerability was a Siodmak refinement of an older folkloric
element (silver had been associated with werewolf vulnerability in some European traditions but had not
been codified as the standard weapon). The pentagram mark on the werewolf's palm was Siodmak's
contribution. The four-line quatrain spoken by Maleva was Siodmak’s composition. The modern American
werewolf figure is substantially Siodmak's invention, transmitted through Lon Chaney Jr.'s performance and
through the subsequent Universal cycle into the commercial-entertainment apparatus.

Curt Siodmak's biographical context within which he composed The Wolf Man screenplay deserves
examination. Siodmak (born Kurt Siodmak on August 10, 1902, in Dresden, German Empire; died
September 2, 2000, in Three Rivers, California) was the son of a Jewish-German banking family and the
brother of the film director Robert Siodmak (1900-1973, who would subsequently direct principal
Hollywood productions including The Killers of 1946). The Siodmak family's Berlin Weimar-Republic
film-industry engagement (Curt worked as journalist and screenwriter throughout the 1920s, with
contributions to Robert Siodmak's 1930 documentary Menschen am Sonntag and other Weimar-era
productions) supplied the context for his subsequent Hollywood career. The Nazi seizure of power in
January 1933 produced immediate consequences for the Siodmak family, with Jewish-German cultural
workers systematically excluded from German film and publishing institutions across the 1933 to 1937
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period. Curt Siodmak emigrated to England in 1933, then to the United States in 1937. The consequences
included arrival in Hollywood at the moment that the European-émigré film-industry community was
producing substantial contributions to American commercial-entertainment culture. The Wolf" Man
composition across 1940 to 1941 occurred at the moment of American engagement with the
European-Jewish refugee crisis (the St. Louis voyage of May 1939 had been refused American docking by
President Roosevelt's administration; the Wagner-Rogers Act to admit 20,000 German-Jewish child refugees
had failed in Congress in 1939), with consequences including Siodmak's composition of the figure of the
man marked by an inherited curse he cannot control. The Siodmak biographical context has been established
by Siodmak's autobiography Wolf Man's Maker: Memoir of a Hollywood Writer (Scarecrow Press, 2001).

The Universal cycle following The Wolf Man extended the figure across the 1940s through repeated
commercial-entertainment deployments. Chaney played Larry Talbot in four subsequent Universal
productions: Frankenstein Meets the Wolf Man (1943, directed by Roy William Neill, the studio’s first
monster-rally crossover), House of Frankenstein (1944, directed by Erle C. Kenton), House of Dracula (1945,
also Kenton), and Bud Abbott and Lou Costello Meet Frankenstein (1948, directed by Charles Barton). The
1948 Abbott and Costello production was the first major comedic-parody domestication of the Universal
monster figures: the threat figures that had operated as horror commodity content over the 1930s and early
1940s were converted into comedy-commodity content within the comedian-team genre that Abbott and
Costello had built during the previous decade. The film grossed $3.2 million on a $700,000 budget and was
the highest-grossing Universal production of 1948. The comedic-parody reframing was an early
domestication moment in the Universal monster trajectory: the figures that the 1931 Dracula and
Frankenstein and the 1941 Wolf Man had built as threat content were converted into comedy content
within seven, seventeen, and eight years respectively of their original releases. The domestication arc was
substantially shorter for the Universal cycle than for the vampire and zombie trajectories the previous two
chapters examined.

The Hammer Film Productions werewolf entry was The Curse of the Werewolf (1961), directed by
Terence Fisher and starring Oliver Reed in his first major film role as Leon Corledo, an eighteenth-century
Spanish werewolf>*, This film was Hammer's only werewolf production in the studio's horror cycle, in
contrast to the studio’s extensive Dracula and Frankenstein series. The Curse of the Werewolf was less
commercially successful than the Hammer vampire and Frankenstein productions, and the studio did not
pursue further werewolf development. The 1960s and 1970s broader cinematic werewolf production was
relatively limited (a number of low-budget productions in the period, but no major commercial werewolf
cinema event between The Curse of the Werewolf of 1961 and the 1981 cycle that the next paragraph
examines). The commercial dormancy of the figure across twenty years (1961 to 1981) is documented in the
production records and the commercial-entertainment archive of the period.

The 1981 American werewolf cycle was the principal institutional revival of the figure in mainstream
commercial cinema. Joe Dante's The Howling, released on April 10, 1981, with werewolf effects by Rob
Bottin, and John Landis's An American Werewolf in London, released on August 21, 1981, with werewolf
effects by Rick Baker, were the two major productions of the cycle. Both films featured groundbreaking
practical-effects werewolf transformations that became iconic in the horror genre. Rick Baker won the first
Academy Award for Best Makeup at the 1982 Oscars ceremony for An American Werewolf in London, with
the new category having been created by the Academy in part because of the substantial advances in
practical-effects makeup that the 1981 werewolf cycle demonstrated. The transformations featured in both
films (extended on-screen sequences depicting the gradual physical conversion of the human into the
werewolf, with practical-effects techniques including animatronic devices, prosthetic appliances, and
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stop-motion compositing) established a visual-effects benchmark that subsequent werewolf cinema would
attempt to match or exceed. The two 1981 films grossed substantial returns: 7he Howling $18 million on a $1
million budget, An American Werewolf in London approximately $62 million on a $10 million budget.

The 1981 American werewolf cycle's practical-effects industry consequences extended substantially
beyond the broader Howling and American Werewolf in London productions into the Hollywood
special-effects apparatus during the 1980s and beyond. Rick Baker (born December 8, 1950, in Binghamton,
New York) supplied the major transformation-sequence effects work for An American Werewolf in London
through practical-effects technique including prosthetic appliances, animatronic devices, and bladder-effects
work that produced the broader extended on-screen transformation across three minutes of cinematic time.
Rob Bottin (born April 4, 1959, in Long Beach, California) supplied the major transformation-sequence
effects work for The Howling through different practical-effects technique including expansive
prosthetic-appliance work. The Academy Award for Best Makeup category (established in 1981 specifically
to recognize the broader practical-effects industry's contemporary advances) was first awarded to Rick Baker
tor An American Werewolf in London at the March 29, 1982, Academy Awards ceremony, with
consequences including American practical-effects industry expansion over the subsequent decade. Bottin
and Baker's effects tradition substantially influenced subsequent American horror-film practical-effects
work, with consequences including practical-effects work on John Carpenter's The Thing (1982, with Bottin
effects work), Steven Spielberg's productions, Tim Burton productions, and American film-industry effects
work throughout the late twentieth century and beyond. The register treats the 1981 werewolf cycle's
practical-effects industry consequences as an institutional infrastructure development that extended beyond
the werewolf domestication trajectory into the American commercial-entertainment industrial apparatus.

The 1985 Teen Wolf, directed by Rod Daniel and starring Michael J. Fox (the film was completed before
Fox's major commercial breakthrough in Robert Zemeckis's Back to the Future of July 1985, but was released
after Back to the Future and benefited from Fox's elevated commercial profile), was the major
adolescent-comedy domestication of the werewolf figure. Its protagonist Scott Howard discovers his
hereditary werewolf condition as he reaches adolescence and uses his werewolf abilities to become a successful
high school basketball player and to gain social acceptance at his California high school. The figure that the
1941 Universal production had built as the tragic-threat monster (Larry Talbot's transformation as the curse
he could not control, the figure as menace to the surrounding community) was converted in the 1985 film
into the adolescent-empowerment metaphor (Scott’s transformation as the puberty-like power that enabled
his social ascendance). The film grossed $80 million worldwide on a $1.2 million budget and was the
seventeenth-highest-grossing film of 1985. The commercial success demonstrated that the werewolf figure
could be successfully reframed as adolescent-comedy commodity content within the established teen-film
commercial-genre apparatus.

The continuation of the Teen Wolf franchise extended the figure across multiple subsequent
productions. Teen Wolf Too (1987, directed by Christopher Leitch) starred Jason Bateman in a college-set
sequel that grossed less than the original ($7 million worldwide). The Teen Wolf animated television series
(1986-1987) extended the franchise into children's programming. The MTV Teen Wolf television series
(2011-2017, developed by Jeff Davis) was the contemporary reframing of the franchise as a long-form
young-adult drama series; the series ran for six seasons and produced multiple spinoff projects during the
streaming-television apparatus.

The 1990s and 2000s continuation of the cinematic werewolf included multiple productions that
sustained the figure's commercial presence without consolidating into a major franchise. Mike Nichols's
Wolf (1994), starring Jack Nicholson and Michelle Pfeiffer in a New York publishing-industry werewolf
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drama, was the major prestige-cinema werewolf entry of the decade. John Fawcett's Ginger Snaps (2000), a
Canadian independent production, used the werewolf transformation as a metaphor for adolescent female
menstruation and sexual development, contributing to the feminist-horror critical literature on the figure.
Len Wiseman's Underworld franchise (2003 onward) deployed the werewolf as the antagonist-other to the
vampire in a multi-film commercial-action-horror series. Joe Johnston's The Wolfman (2010), a Universal
Pictures remake of the 1941 production starring Benicio del Toro, returned the figure to its threat-cinema
origins; the film was a commercial disappointment that suggested the original Siodmak framework had been
substantially exhausted as a contemporary threat-cinema source.

The contemporary paranormal-romance subgenre that has developed during the late 1990s and the
2000s and 2010s is the major late-period institutional architecture for the werewolf’s continued
commercial-entertainment career. The subgenre developed as a hybrid of romance fiction and urban-fantasy
/ horror, with vampires, werewolves, fae, and other supernatural figures serving as the romantic partners in
heterosexual-romance plots primarily targeted at adult-female readers. Major authors in the subgenre include
Patricia Briggs (whose Mercy Thompson series began in 2006 and whose Alpha and Omega series began in
2007, both featuring werewolf protagonists), Kelley Armstrong (whose Women of the Otherworld series
began in 2001 with Bitten, featuring a female werewolf protagonist), Carrie Vaughn (whose Kitty Norville
series began in 2005 with Kitty and the Midnight Hour, featuring a werewolf radio host protagonist), Maggie
Stiefvater (whose Shiver of 2009 and the Wolves of Mercy Falls trilogy reframed the werewolf as YA-romance
content), Charlaine Harris (whose Southern Vampire Mysteries beginning in 2001 featured both vampires
and werewolves), and Jeaniene Frost (whose Night Huntress series began in 2007). The subgenre's
commercial success has been substantial across the publishing-industry economics of the period.

The paranormal-romance subgenre's institutional architecture deserves separate examination. The
Romance Writers of America organization (founded 1980, with membership reaching approximately 10,000
members during the 1990s and 2000s) supplied the principal infrastructure for the American
romance-publishing community. The consequences included the Paranormal Romance Special Interest
Chapter (founded 1998) supplying specialized institutional support for the paranormal-romance subgenre.
Major commercial publishers engaged in the paranormal-romance publishing economy included Berkley
Publishing Group (a Penguin Random House imprint that published Patricia Briggs, Charlaine Harris, and
other major paranormal-romance authors), Avon (a HarperCollins imprint), Tor Books (a Macmillan
imprint with the Tor Romance imprint), and the American commercial-publishing apparatus. Goodreads,
launched 2007, supplied the contemporary reader-recommendation infrastructure for the
paranormal-romance subgenre. The consequences included community-formation across online platforms.
The commercial-success metrics throughout the paranormal-romance subgenre have been substantial:
Patricia Briggs's Mercy Thompson series has sold approximately 10 million copies worldwide; Charlaine
Harris's Southern Vampire Mysteries has sold approximately 30 million copies worldwide (with HBO True
Blood adaptation expansion); Maggie Stiefvater's Shiver trilogy has sold approximately 5 million copies
worldwide. The contemporary paranormal-romance commercial-entertainment apparatus has continued to
operate during the 2010s and 2020s.

The Quileute Nation is a federally recognized Native American tribal nation centered at La Push on the
Olympic Peninsula of Washington State, with approximately 700 enrolled members and a documented
institutional history of cultural-political continuity reaching across many centuries before the
European-American colonization of the Pacific Northwest. Governance operates through a five-member
elected Tribal Council, three of whose members including the chair were women during the 2008 to 2012
period; the Nation also runs its own school (the Quileute Tribal School), its own museum and
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cultural-preservation programs, and its own institutional engagement with federal, state, and intertribal
governance. Primary contemporary institutional projects include the Quileute Move to Higher Ground
initiative (the relocation of community infrastructure from the La Push tsunami-vulnerable coastal area to
higher ground, authorized by federal legislation sponsored by Senator Maria Cantwell of Washington and
signed into law by President Obama on February 27, 2012, which transferred approximately 785 acres of
Olympic National Park land to the Tribe), the Nation's continuing language-preservation work in the
Quileute language (a language isolate with a small number of remaining first-language speakers), and the
Nation's institutional engagement with federal fishing-rights litigation that has shaped Pacific Northwest
treaty law since the 1974 United States v. Washington decision. Throughout the Twilight period and after,
the Tribe has continued its institutional life on its own terms; the franchise's commercial deployment of the
tribal identity is one engagement among many that the Tribe has managed during the period of its sustained
institutional existence.

Stephenie Meyer introduced the character Jacob Black in Twilight (2005) as a Quileute teenager who
later transforms into a wolf-like creature (Meyer's text characterizes the figures as "shape-shifters” descended
from an invented werewolf-spirit-warrior tradition that Meyer attributed to the Quileute community
without documented consultation with the Tribe before publication). The Quileute Tribal Council was not
consulted by Meyer before she deployed the tribal identity in the novels (the published record does not
include evidence of formal pre-publication consultation with tribal government), did not give documented
consent to the franchise's commercial deployment, and did not receive economic benefit from the franchise's
commercial success (approximately 160 million novels sold, approximately $3.4 billion in film franchise
revenue). The labor-history register engages this case as an institutional question of cultural-sovereignty
practice in commercial publishing and does not impute personal bad faith to Meyer; the analytical attention
falls on the institutional practice of commercial deployment of sovereign tribal identity without documented
tribal-government engagement under sovereign governance protocols. Chris Morganroth III, tribal carver,
storyteller, and former Tribal Council member, who remembers receiving fan letters from visitors who
announced they were coming to La Push to meet the characters in the film, stated publicly that the franchise's
misrepresentation of Quileute creation narrative was the principal harm and that Meyer should have
consulted with the Tribe before deploying tribal materials. Anna Rose Counsell, a Tribal Council member,
described the community response during the franchise's peak period as "mixed feelings” about the
commercial-tourism boom that the franchise produced at La Push. Jackie Jacobs, tribal publicist retained by
the Tribal Council in February 2009 as the franchise traffic intensified, articulated the Tribe's position that
"one day Twilight will go away and they will continue being the hospitable, welcoming people they've always
been, practicing the culture they have been practicing for tens of thousands of years."

The Tribe's institutional response to the franchise has operated through several parallel projects. The
Burke Museum of Natural History and Culture at the University of Washington, in collaboration with the
Quileute Nation, produced the Truth wvs. Twilight exhibition and accompanying website
(burkemuseum.org/truthvstwilight), which documented the publicly shared Quileute cultural materials and
tribal-authorized interpretive accounts that Meyer's franchise fictionalized, with Chris Morganroth III
serving as principal Quileute consultant alongside curator Deana Dartt-Newton. The Seattle Art Museum
hosted Behind the Scenes: The Real Story of the Quileute Wolves in 2010 to 2011 under curator Barbara
Brotherton, with the exhibition subsequently traveling to the Smithsonian National Museum of the
American Indian in Washington, D.C. (October 2010 to May 201 1)42. Beyond the museum collaborations,
the Tribe expanded its cultural-tourism programming on its own terms, including the Quileute Days annual
celebration (held each July) and the Wednesday-night drum circle which the Tribe opened to visitors during
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the franchise period as community-controlled cultural engagement. Across tribal-museum programming,
language-preservation work, and advocacy on Indigenous-cultural-rights questions in the contemporary
American legal-institutional framework, the Tribe's institutional engagement with the franchise legacy has
continued on the Nation's own terms.

The cultural-appropriation critique of Meyer's deployment has developed across scholarly and
journalistic interventions that the labor-history register draws on without claiming to substitute for.
Adrienne Keene (Cherokee Nation), founder of the Native Appropriations blog (2010) and later associate
professor at Brown University, has supplied the principal sustained scholarly-public engagement with the
question across multiple platforms including her subsequent book Notable Native People (Ten Speed Press,
2021). Renee Ann Cramer's academic work on the cultural-appropriation question and the broader scholarly
literature on Indigenous-identity commercial use in American mass-entertainment commodity content has
extended the critique into the contemporary debate about the ethics of commercial deployment of
Indigenous cultural materials. Treatment by the labor-history register positions the Quileute case as cost paid
by a continuing Indigenous community for the commercial-entertainment content the Meyer franchise
produced; the register's analytical attention falls on the contractor labor (Meyer, the Little, Brown publishing
apparatus, Summit Entertainment, the film-production network) that produced the deployment without
consultation, consent, or compensation. The cost paid is the documented harm; the Tribe's institutional
response is the documented continuation of community life that the franchise did not interrupt.

A register-limit acknowledgment closes the Quileute section. The labor-history register is itself a
non-Indigenous analytical framework operating within that limit; the centering of Quileute institutional
capacity, named tribal spokespeople, and Tribal Council positions throughout the section operates as the
framework’s best available approximation of dignity protocol within a register the Tribe did not author. The
manuscript itself has been prepared without formal Quileute Tribal Council consultation on the chapter or
its analysis; the register-limit acknowledgment extends to the manuscript's own positioning as a
non-Indigenous analytical work whose engagement with the Quileute case operates entirely through the
published record, with any subsequent engagement between the manuscript and Quileute institutional
readership remaining the Tribe's to initiate on its own terms and timetable. The analytical harm the section
documents involves the commercial deployment of a sovereign tribal identity without tribal consent, control,
or compensation, with the cultural-misrepresentation harm operating as one component of the broader
sovereignty harm the register names. The sovereignty register is the register the analytical harm operates
within; the labor-history register the manuscript deploys engages that register at the limit of what a
non-Indigenous analytical framework can do without overreaching, and Indigenous-studies scholarship will
press the limit harder than this chapter has space to engage.

The labor history of the werewolf's domestication trajectory recovers an institutional architecture that
has shifted across the eighty-five years of the figure's contemporary commercial career. The original release
contractors include George Waggner (the 1941 director), Curt Siodmak (the screenwriter who supplied the
canonical werewolf conventions), Lon Chaney Jr. (the actor whose performance defined the figure for the
subsequent decades), and the broader Universal Studios production apparatus of the 1940s. The
Universal-cycle continuation contractors include Roy William Neill, Erle C. Kenton, Charles Barton (the
directors of the subsequent Wolf Man appearances), and the studio's monster-cycle production apparatus.
The Hammer-era contractors include Terence Fisher and Oliver Reed. The 1981 cycle contractors include
Joe Dante and Rob Bottin (7he Howling), John Landis and Rick Baker (4n American Werewolfin London).
The 1985 Teen Wolf contractors include Rod Daniel (director), the screenwriters Joseph Loeb III and
Matthew Weisman, Michael J. Fox (the actor whose performance defined the adolescent-comedy reframing),
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and the production apparatus that the Atlantic Releasing Corporation supported. The paranormal-romance
contractors include the major novelists named above (Briggs, Armstrong, Vaughn, Stiefvater, Harris, Frost,
and others) and the publishing-industry apparatus (the principal commercial paperback houses including
Penguin Random House subsidiaries, the romance-publishing specialty imprints, the Romance Writers of
America and its Paranormal Romance subdivision). The Twilight-era contractors include Stephenie Meyer
(as covered in Chapter 13), Catherine Hardwicke (director of the first Twilight film), Chris Weitz (director of
New Moon which introduced the werewolf-shapeshifter characters in the franchise), and the Summit
Entertainment production apparatus.

The cost paid in the werewolf's domestication phase is structurally similar to that of the vampire and the
zombie but includes the specific Quileute Nation case as an Indigenous-community cost that the
manuscript's labor-history register cannot let pass without explicit acknowledgment. The figure has
produced substantial commercial-entertainment revenue in the eighty-five-year period: the Universal cycle
revenue during the 1940s, the 1981 cycle revenue (The Howling $18 million, An American Werewolf in
London $62 million), the Teen Wolf franchise revenue (approximately $87 million throughout the 1985 film
and the 1987 sequel, plus the subsequent television-series revenue), the paranormal-romance publishing
revenue (difficult to specify precisely because the subgenre revenue is distributed across many authors and
titles, but estimated in the hundreds of millions during the period), and the substantial werewolf-character
share of the Twilight-franchise revenue across the four novels and five films (the precise allocation of revenue
between vampire and werewolf storylines within an integrated franchise cannot be specified from the
available record). The Quileute Nation case is the specific Indigenous-community cost: a federally recognized
Native American sovereign nation whose tribal identity, location, and cultural materials were deployed in a
substantially profitable commercial-entertainment franchise without documented tribal consultation,
without recorded sovereign consent under tribal governance protocols, and without documented economic
benefit-sharing arrangement to the Nation as a sovereign institution. The published record on the franchise's
pre-publication relationship to the Quileute Nation does not include evidence of formal consultation with
tribal government; the manuscript’s claim is framed against the published record, and any documented
consultation that may exist outside the published record would refine the claim accordingly.

The contemporary scholarly engagement with the werewolf figure has developed throughout the past
three decades of American and international cultural-studies scholarship. Chantal Bourgault du Coudray's
The Curse of the Werewolf: Fantasy, Horror and the Beast Within (I.B. Tauris, 2006) supplied the
contemporary cultural-historical engagement with the werewolf figure across European and American
literary-cinematic tradition. Brian J. Frost's The Essential Guide to Werewolf Literature (University of
Wisconsin Press, 2003) supplied the principal recent reference work on the werewolf-literary tradition.
Willem de Blécourt's Werewolf Histories (Palgrave Macmillan, 2015) supplied the principal recent edited
scholarly anthology examining the European werewolf historical-anthropological literature. The
international scholarly engagement has continued to develop across national academic contexts, with
contributions from French, German, Spanish, and broader European scholarly communities examining the
werewolf figure across the continental cultural-historical tradition. The cumulative scholarly record supplies
the labor-history register with substantial documentary basis for the chapter's analytical engagement with the
werewolf domestication trajectory.

Chapter 16 examines the final domestication case in Part Four: the Slender Man figure, which was
released into American internet culture in 2009 through a Something Awful Forums Photoshop contest
entry by Eric Knudsen and which became the central figure in a 2014 incident in Waukesha, Wisconsin, in
which two twelve-year-old girls attempted to murder their twelve-year-old friend Payton Leutner as an
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expression of their belief in the Slender Man figure. The Slender Man case is structurally distinctive among
the manuscript's domestication cases because the figure's commercial-domestication trajectory was
interrupted by the harm produced in the Waukesha incident, with the subsequent commercial productions
(the 2018 Sony Pictures Slender Man feature film and the broader internet-creepypasta apparatus) operating
under the shadow of the harm rather than as straightforward commodity-entertainment content. The
demonstration provided by the case is that domestication is not a guaranteed outcome of the lifecycle
trajectory: figures on the path to commercial domestication can produce harm before completing the
trajectory, and the resulting commercial productions then operate in the context of that harm rather than in
the unbounded commodity-entertainment market that the earlier domestication cases (vampire, zombie,

werewolf) reached.
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CHAPTER 16

Slender Man and the Waukesha Stabbing

On the morning of Saturday, May 31, 2014, in Waukesha, Wisconsin, a cyclist named Greg Steinberg saw a
girl lying on the bicycle path in the area near David's Park. The girl was twelve years old, was named Payton
Leutner, and had crawled approximately 150 yards from the wooded area of the park where she had been left
for dead by two friends after they stabbed her nineteen times that morningés. She had walked to the bike path
because she understood that walking to where someone could find her was the way she could survive.
Steinberg called 911 at approximately 12:55 PM. Payton was airlifted to Children's Hospital of Wisconsin in
Milwaukee. The surgical team that received her addressed nineteen stab wounds, several of which had
punctured major organs, with one wound having stopped a fraction of an inch from her heart. She survived.
She underwent extended surgical and rehabilitative care during the following months and returned to school
later that year. The two friends who had stabbed her, both twelve years old at the time of the attack, were
apprehended in the woods of the Nicolet National Forest area later that day. They told police they had
attempted to murder their friend in order to become "proxies” of a fictional internet figure called the Slender
Man, whom they believed lived in a mansion in the forest. The figure had been created on the Something
Awful Forums on June 10, 2009, by a graphic designer named Eric Knudsen in a Photoshop contest entry
that the site had been hosting63.

Chapter 16 examines the final case in Part Four. The vampire (Chapter 13), the zombie (Chapter 14),
and the werewolf (Chapter 15) demonstrated the standard domestication trajectory: a threat figure released
into mass-entertainment commodity content through an institutional architecture across decades-long
timescales, with the threat features progressively softened to permit broad commercial reach over many
demographic markets. The Slender Man figure was on the path to a comparable commercial-domestication
trajectory across 2009 to 2014, with internet creepypasta fiction, YouTube found-footage series, fan art, and
incipient feature-film development establishing the institutional architecture that the figure's commercial
career required. The Waukesha incident of May 31, 2014, interrupted the trajectory. The harm that the figure
was associated with in the Waukesha case has shaped the subsequent commercial productions, including the
2018 Sony Pictures Slender Man feature film, the broader internet engagement with the figure, and the
contemporary scholarly and journalistic engagement with the case. The chapter examines the failure of the
smooth domestication trajectory and the consequences of the figure's commercial career under the shadow of
the Waukesha harm.

The dignity protocol applies to all three of the twelve-year-old girls whose lives were marked by the
Waukesha incident. Payton Leutner is the survivor of the attack and the named central figure whose
experience defines the case. Her physical recovery, her psychological recovery, and her continued life over the
years following the attack are documented in her own subsequent public engagements (including the 2019
20/20 interview she chose to give and other public appearances she has chosen to make on her own schedule
and terms) and in the documentary record. Morgan Geyser and Anissa Weier, the two girls who attacked her,
were also twelve years old at the time of the incident. Morgan was subsequently diagnosed with
childhood-onset schizophrenia by the forensic psychiatrists who examined her during the legal proceedings.
Anissa’s mental-state evaluations were also conducted and produced findings of her own mental-health
conditions at the time of the attack. The register treats all three girls as children whose lives were affected by
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the harm event, with the institutional architecture (Eric Knudsen as figure creator, the broader internet
creepypasta apparatus, the Wisconsin legal system, the commercial-entertainment industry that produced the
2018 film, and the cultural-political apparatus that engaged the case) examined as the contractor network that
shaped how the harm event was processed. The application of the protocol across the three children is
asymmetric in resolution: Leutner is the survivor whose subsequent public engagements on her own terms
anchor the case's documentary record, while Geyser and Weier are the attackers whose institutional
commitments are themselves consequences of the harm event the protocol documents. The asymmetry of
resolution follows from the structure of the harm event itself; the labor-history register documents the
asymmetry as a feature of the documentary record the case has produced.

The Slender Man figure originated in a specific online cultural-political context that the manuscript's
analytical framework can examine with documentary precision. The Something Awful Forums (founded
1999, operated by Richard "Lowtax” Kyanka) was a large online community that hosted a wide range of
comedic, creative, and discussion content throughout the 2000s. The "Create Paranormal Images"
Photoshop contest, launched in June 2009 by the forum user "Gerogerigegege,” asked participants to take
ordinary photographs and modify them to include paranormal elements. Eric Knudsen, posting under the
handle "Victor Surge,” submitted two black-and-white photographs on June 10, 2009, that he had edited to
include a tall, thin, faceless figure in a black suit, with the figure positioned in the background of each image
as though incidentally captured by the photographer. Knudsen attached fictional captions to the images
suggesting that the figure was associated with the disappearance of children: one caption identified the
photographer of the first image as "presumed dead” and the other identified the photographer of the second
image as "missing since June 13th, 1986." The captions and the visual specifics established the figure that the
subsequent internet engagement would elaborate.

The Eric Knudsen biographical and institutional context within which the Slender Man figure was
created deserves examination. Knudsen (born 1979 in Florida) was a graphic designer working in commercial
design at the time of the June 10, 2009, Photoshop submissions, with prior engagement with the Something
Awtul Forums community in the mid-to-late 2000s period. The Something Awful Forums (founded August
1999 by Richard "Lowtax" Kyanka, headquartered in Missouri) had developed across a decade into the major
early-internet humor and creative community, with sustained membership reaching approximately hundreds
of thousands of registered users during the 2000s period. The "Create Paranormal Images" contest thread
(launched by forum user "Gerogerigegege” on June 8, 2009) was the platform-internal creative event within
which Knudsen's submissions appeared. Knudsen has noted across subsequent interviews that his original
conception drew on existing horror-figure templates including Stephen King fiction, H. P. Lovecraft creature
mythology, and the broader twentieth-century horror-figure tradition. The intellectual-property questions
raised by the Slender Man case (Knudsen's copyright ownership of the figure versus the
collaborative-folk-cultural development by subsequent contributors) have remained unresolved during the
contemporary period, with Knudsen's 2014 establishment of Mythril Goat Entertainment (his company that
has produced additional Slender Man content) representing the standard commercial-creator response to
claim proprietary control over a figure subject to collaborative folk-cultural elaboration. The
failed-domestication framing engages the figure's cultural-political career and does not impute commercial
misconduct to Knudsen, whose proprietary interests in the figure operate within the standard
intellectual-property registers available to commercial creators of contemporary cultural figures. The
labor-history register does not allege that Knudsen directed, encouraged, foresaw, or bore responsibility for
the Waukesha attack of May 31, 2014. The figure he created in 2009 was the object on which two children
with documented psychiatric conditions fixed on through pathways the forensic-psychiatric record has
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reconstructed at the case level, and the chapter's failed-domestication framing engages the institutional
architecture through which the figure circulated, with the question of creator responsibility for downstream
third-party violence remaining a separate scholarly question outside the labor-history register's scope.

The viral spread of the Slender Man figure in the subsequent months and years operated through the
specific institutional architecture of contemporary internet folk culture. This figure migrated from the
Something Awful Forums to the creepypasta tradition (the genre of short internet horror fiction that takes its
name from "copypasta,” the internet term for text designed to be copied and shared widely) and to other
online communities including 4chan, Reddit, and the Creepypasta Wiki. Multiple authors contributed
elaborations of the figure across the 2009 to 2014 period, developing a substantial body of fan-created
mythology. The figure's features included tall stature (sometimes described as eight to ten feet, sometimes
taller), the faceless appearance, the black suit, the slender frame, the ability to manipulate physical reality
through tentacle-like extensions (added by subsequent contributors), the association with disappearing
children, and the broader supernatural-threat framework that the original Knudsen captions had established.
The collaborative folk-cultural development of the figure across multiple online communities and multiple
amateur authors was the institutional architecture of the figure's early cultural career, distinct from the
single-author commercial-publication or commercial-cinema institutional architectures that the vampire,
zombie, and werewolf cases had operated through.

The creepypasta tradition within which the Slender Man figure developed. The creepypasta genre (the
internet-folkloric tradition of short-form horror fiction designed for copy-and-paste distribution across
online platforms) emerged in the mid-2000s on 4chan, Something Awful Forums, and other early-internet
platforms, with development continuing during the late 2000s and 2010s. The Creepypasta Wiki (founded
2010 on the Fandom/Wikia platform) supplied the principal infrastructure for the creepypasta community,
with thousands of fan-authored entries over decades of platform operation. Major contemporary creepypasta
figures beyond Slender Man have included Jeff the Killer (created 2008), Smile Dog (created 2008), BEN
Drowned (created 2010), Sonic.EXE (created 2011), and multiple additional figures that the online
community has developed over many platforms. The institutional architecture of the creepypasta tradition
operates through voluntary amateur authorship, collaborative mythology development, platform-distributed
content circulation, and broader online community engagement. The consequences included sustained
cultural-political engagement throughout subsequent American internet folk culture. Treatment by the
register of the creepypasta tradition positions it as an institutional architecture distinct from the
commercial-publishing and commercial-cinema institutional architectures that the previous
domestication-phase chapters examined.

The major early elaboration of the Slender Man figure was the Marble Hornets YouTube series, created
in June 2009 by Troy Wagner, Joseph DelLage, and Tim Sutton. The series ran from June 2009 to June 2014
across ninety episodes and developed a substantial found-footage narrative depicting a college student's
investigation of the figure. Marble Hornets reached a large YouTube audience (peak episode views in the
millions) and established the figure as a major presence in 2010s internet horror culture. This series ended its
original run in 2014 with the final episode posted on June 20, just over three weeks after the Waukesha
incident. The timing of the series conclusion was not directly connected to the Waukesha case; the creators
had been planning the conclusion in the previous year. The proximity of the conclusion to the Waukesha
incident nevertheless contributed to the cultural-political conversation about the figure's career and the harm
associated with the case.

The Waukesha incident of May 31, 2014, requires careful documentary treatment that preserves the
dignity of all three girls involved and that does not sensationalize the violence. Morgan Geyser had a sleepover
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at her family’s house in Waukesha on the night of Friday, May 30, 2014, for her twelfth birthday. The two
friends who attended were Anissa Weier and Payton Leutner, both twelve years old. The girls played,
watched a movie, and went to sleep that night. The following morning, the three girls walked from the Geyser
house to David's Park, a recreational area in Waukesha with both open lawn space and wooded areas. They
played in the open areas of the park briefly and then walked into the wooded area. In the wooded area,
Morgan and Anissa attacked Payton with a kitchen knife that they had taken from the Geyser kitchen earlier
that morning. Payton was stabbed nineteen times across her arms, legs, and torso. After the attack, Morgan
and Anissa left her in the woods and walked away from the park in the direction of the Nicolet National
Forest, which they believed (incorrectly, the forest is approximately 200 miles north of Waukesha) was where
the Slender Man's mansion was located.

Payton's survival is the central fact of the case. After Morgan and Anissa left her in the woods, she got up
and walked, eventually crawled, to the bicycle path approximately 150 yards away. Greg Steinberg, the cyclist
who was riding the path that morning, saw her and called 911. Emergency responders arrived within minutes.
She was transported to Waukesha Memorial Hospital and then airlifted to Children's Hospital of Wisconsin
in Milwaukee, where she underwent emergency surgery. The surgical team addressed the nineteen stab
wounds, with several of the wounds having punctured major organs (the documentary record indicates that
one wound had passed within a fraction of an inch of her heart, and that her survival was attributed by the
surgical team to a combination of her own physical fortitude and the relatively rapid emergency response that
Steinberg's 911 call had produced). She remained in the hospital for several days and underwent extended
rehabilitative care in the following months.

Morgan Geyser and Anissa Weier were apprehended later that day on May 31, 2014, by Waukesha police
who found them walking along a road approximately five miles from the park, headed in the direction they
believed would take them to the Nicolet National Forest. They were arrested and taken to the Waukesha
police station, where they gave interviews to detectives in which they described their belief in the Slender Man
figure, their planning of the attack over multiple months, and their understanding of what they had done.
The interviews were subsequently used as evidence in the criminal proceedings and have been published in
part in the journalistic and scholarly literature on the case (with appropriate redactions to protect the privacy
of those involved). The interviews documented that the girls had been engaged with Slender Man content on
the Creepypasta Wiki and other online sources over the previous year, that they had come to believe they
were obligated to commit a murder to demonstrate their devotion to the figure and become his proxies, and
that they had selected Payton as the target because she was their friend and was therefore available to them in
the way that a stranger would not have been.

Legal proceedings that followed the arrests involved multiple years of pretrial and trial activity across the
Wisconsin court system. Wisconsin law at the time required the automatic charging of children aged ten and
older with first-degree intentional homicide (or attempted homicide) as adults; this provision was the basis for
the prosecutorial decision to charge Morgan and Anissa as adults despite their age. The defense teams for
both girls challenged the adult-court jurisdiction across multiple appellate proceedings, with the Wisconsin
courts eventually upholding the adult-court jurisdiction. The trial proceedings focused on the mental-health
evaluations of both girls. Morgan Geyser was diagnosed by forensic psychiatrists with childhood-onset
schizophrenia, with the finding that she had been experiencing psychotic symptoms (including auditory
hallucinations and beliefs about the existence and demands of fictional characters) at the time of the attack.
Anissa Weier was diagnosed with shared psychotic disorder and other mental-health conditions that the
forensic evaluations documented.
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The Wisconsin juvenile-justice legal context within which the broader Waukesha case proceedings
operated deserves examination. Wisconsin Statute 938.183 (the Wisconsin statute that produced the
automatic adult-court jurisdiction for children ten and older charged with first-degree intentional homicide
or attempted first-degree intentional homicide) had been enacted in 1995 as part of the American
juvenile-justice retrenchment of the period that Chapter 12 of this manuscript examined. The Wisconsin
statute was substantially the product of the superpredator-framework political-cultural moment. The
consequences included adult-court charging of approximately several thousand juvenile defendants across the
1995 to 2014 period. The Wisconsin appellate review of the Waukesha case (the State v. Geyser and State v.
Weier proceedings) substantially affirmed the adult-court jurisdiction across multiple appellate proceedings.
The continued operation of the adult-court jurisdiction provisions in the post-Waukesha period followed.
The Wisconsin Supreme Court declined to review the adult-court jurisdiction questions in the case, leaving
the statutory framework substantially in operation. The broader American juvenile-justice scholarly
engagement with the Waukesha case (including analytical contributions from Bryan Stevenson, Marsha
Levick of the Juvenile Law Center, and scholarly community) has continued to examine the institutional
pathology of the Wisconsin statutory framework as it operated in the case. The register treats the Wisconsin
juvenile-justice apparatus as an institutional condition that shaped the case's legal-institutional trajectory.

Both girls eventually entered pleas of not guilty by reason of mental disease or defect. Anissa Weier
pleaded to attempted second-degree intentional homicide as a party to a crime and was found not guilty by
reason of mental disease or defect on October 5, 2017; she was committed to the Winnebago Mental Health
Institute for a period of up to twenty-five years (until 2039). Morgan Geyser pleaded to attempted
first-degree intentional homicide and was found not guilty by reason of mental disease or defect on February
1, 2018; she was committed to the same facility for a period of up to forty years (until 2054). Anissa Weier
was released from commitment in September 2021 under conditional release provisions, with the conditions
including continued mental-health treatment and various restrictions on her movements and
communications. Morgan Geyser remained committed through the 2020s, with various subsequent court
proceedings reviewing her status and considering questions of conditional release.

The contemporary status of the Waukesha case across the 2018 to 2026 period extends the documentary
record. Anissa Weier's September 2021 release from commitment under the Wisconsin conditional-release
provisions occurred following sustained mental-health treatment and sustained institutional review, with
conditions including continued mental-health treatment, GPS monitoring, restrictions on internet access,
and residential restrictions. The Morgan Geyser conditional-release proceedings have continued across the
2024 to 2026 period, with Wisconsin court rulings examining the question of appropriate conditional-release
timing and conditions. The Wisconsin Department of Health Services has continued to engage the case
through institutional review proceedings. Continued mental-health treatment and institutional monitoring
have followed. Payton Leutner subsequent public engagement (including her 2019 20/20 interview with
David Muir, in which she documented her recovery and her continued life as a high-school and subsequently
college student) has continued on her chosen terms. The register treats the contemporary status of the case as
continued engagement that has continued during the years following the original incident, with institutional
consequences continuing across the current American mental-health, juvenile-justice, and institutional
apparatus.

The 2018 Sony Pictures Slender Man teature film, directed by Sylvain White and released on August 10,
2018, was the principal commercial-cinema attempt at the figure's domestication. This film was produced in
the context of the Waukesha case and was substantially criticized in Waukesha by community members, by
the families of the defendants, and by Payton Leutner's family. Its commercial reception was poor ($51
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million worldwide gross on a $10 million production budget) and the critical reception was substantially
negative. The film was effectively boycotted in the Waukesha area through local political and community
organizing, with multiple theaters in the region either declining to show it or facing protests when they did.
HBO documentary Beware the Slenderman, directed by Irene Taylor Brodsky and released on March 11,
2016 (between the original arrests and the eventual pleas), examined the Waukesha case in extensive
documentary detail and engaged the cultural-political questions about internet folk culture, parental
supervision of children’s online activity, and the institutional handling of juvenile mental-health crises. The
documentary remains the major documentary engagement with the case.

The labor history of the Slender Man case recovers an institutional architecture that is structurally
different from the earlier domestication cases this manuscript has examined. Figure-creation contractor is Eric
Knudsen, identifiable as the original author of the June 2009 Photoshop submissions. Early-elaboration
contractors include the multiple amateur authors who contributed to the Creepypasta Wiki and other online
folk-cultural development of the figure across 2009 to 2014. Major YouTube-series contractors include Troy
Wagner, Joseph DeLage, and Tim Sutton of Marble Hornets. The commercial-film contractors include
Sylvain White (director of the 2018 Slender Man film) and the Sony Pictures production team. The
documentary contractor is Irene Taylor Brodsky, whose 2016 HBO film engaged the case. Scholarly and
journalistic contractors include Kathleen Hale (whose Slenderman: Online Obsession, Mental Illness, and the
Violent Crime of Two Midwestern Girls, Grove Press, 2022, is the major book-length scholarly treatment) and
Lisa Miller (whose New York magazine reporting across 2014 to 2015 produced the major journalistic
investigation of the case). The Wisconsin criminal-justice apparatus that processed the legal proceedings, the
mental-health institutional apparatus that has continued to manage Morgan and Anissa’s commitments, and
the institutional architecture of contemporary American juvenile-mental-health crisis response are the
institutional contractors whose work has continued in the years following the original incident.

The contemporary scholarly engagement with internet folklore as institutional category has developed
during the past decade of American folklore-studies and digital-culture scholarship. Trevor J. Blank's edited
Folk Culture in the Digital Age: The Emergent Dynamics of Human Interaction (Utah State University Press,
2012) supplied the major early scholarly anthology engaging the broader emergence of digital folk culture as
institutional category. Lynne S. McNeill's Folklore Rules: A Fun, Quick, and Useful Introduction to the Field
of Academic Folklore Studies (Utah State University Press, 2013) supplied the contemporary introductory text
engaging the analytical framework. Jeffrey A. Tolbert's academic publications on the Slender Man case
(including his 2013 essay ""The Sort of Story That Has You Covering Your Mirrors': The Case of Slender
Man" in Semiotic Review) supplied the major folklore-studies engagement with the case. Andrea Kitta's The
Kiss of Death: Contagion, Contamination, and Folklore (Utah State University Press, 2019) and the
contemporary digital-folklore scholarly literature have continued to examine the institutional architecture of
contemporary internet folk culture across multiple analytical frameworks. The cumulative scholarly record
supplies the labor-history register with substantial documentary basis for the chapter’s analytical engagement
with the Slender Man case and the contemporary internet folk-cultural institutional architecture more
broadly.

The cost paid in the Slender Man case is substantially different from the cost paid in the earlier
domestication cases. The vampire, zombie, and werewolf cases produced commercial revenue without
physical harm to specific identifiable individuals (the Quileute Nation case in Chapter 15 was a
community-level harm but did not involve specific physical violence). The Slender Man case produced
physical harm to a specific named twelve-year-old child (Payton Leutner's nineteen stab wounds and her
extended physical and psychological recovery), psychological harm to the two attacker children whose mental
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illnesses contributed to the incident and who have been institutionally committed for multi-year periods
(Weier released on Wisconsin conditional release in September 2021 after approximately seven years of
institutional commitment; Geyser's path moving from her February 1, 2018 commitment for up to forty
years through four successive petitions for conditional release to a January 9, 2025 conditional-release ruling,
a July 31, 2025 placement-plan approval, and the September 2025 Sun Prairie group-home placement, then
through a November 22, 2025 escape after she cut off her GPS monitor, apprehension near Chicago on
November 23, and a December 23, 2025 revocation ruling by Waukesha County Circuit Court Judge K.
Scott Wagner that returned her to institutional custody), and community-level harm to the Waukesha
population that experienced the incident as a local tragedy and that subsequently engaged in extended
community-political organizing around the questions the case raised. The case’s harm is irreducible to
commercial-revenue numbers in the way the earlier domestication cases' harm can be approximately
quantified.

The structural lesson of the Slender Man case for the manuscript's broader domestication argument is
that domestication is not a guaranteed lifecycle outcome. The vampire, zombie, and werewolf trajectories
examined in Chapters 13, 14, and 15 demonstrated successful threat-to-commodity conversions that
produced substantial commercial revenue and broad cultural-political circulation in decades of
mass-entertainment career. The Slender Man trajectory was interrupted by harm before the figure could
complete the conversion. The 2018 commercial film operated under the shadow of the harm rather than in
the unbounded commodity market that the earlier cases reached. The subsequent commercial productions
and the cultural-political engagement with the figure have continued to operate in the context of the
Waukesha case, with the figure unable to achieve the kind of clean commodity-entertainment career that
domestication typically requires. This case demonstrates that figures on the path to commercial
domestication can produce harm at any phase, and that the resulting commercial productions then operate in
the context of the harm rather than in the unbounded entertainment market.

The Payton Leutner dignity protocol that this chapter has applied throughout deserves explicit
acknowledgment as the methodological commitment that the labor-history register requires. Payton was
twelve years old when she was attacked. She survived. Decisions about the level and timing of her public
engagement with the case have been hers on her own terms. In 2019 she did a public interview with 20/20 in
which she spoke about her recovery and her continued life. The subsequent public appearances have come on
her own schedule. She is the survivor of a violent crime, not a passive victim whose experience can be
appropriated for the analytical purposes of a scholarly text. The chapter has named her, the specific harm she
experienced, and acknowledged her survival as the central fact of the case. The chapter has not sensationalized
the violence and has not reduced her to her role in the case. The dignity protocol is the methodological tool
that the labor-history register requires when the documentary record includes real people whose lives were
affected by the cases the manuscript examines.

Part Four of this manuscript concludes with Chapter 16. The domestication phase has been examined
across four cases: the vampire's 110-year trajectory, the zombie's 55-year trajectory, the werewolf's 85-year
trajectory with the Quileute Nation cultural-appropriation handling, and the Slender Man's interrupted
trajectory with the Waukesha harm case. The four cases collectively demonstrate the range of outcomes the
domestication phase produces: successful commercial-entertainment conversion (vampire, zombie, werewolf
in their broad arcs), community-level harm during commercial conversion (the Quileute case within the
werewolf trajectory), and physical harm that interrupts the conversion trajectory (the Slender Man case with
the Waukesha incident). The labor-history register that this manuscript has developed throughout the
previous chapters applies to all four cases: named contractors performing specific institutional work within

153



Commissioned Monsters Slender Man and the Waukesha Stabbing

specific institutional structures, with outputs and costs. The domestication phase is institutional labor, like
the conception, release, and maintenance phases that the earlier parts of the manuscript examined.

Part Five examines the burial and resurrection phase: the cultural-political lifecycle stage at which
monsters that have completed earlier phases are either retired from active cultural-political work (buried) or
return in new forms after periods of dormancy (resurrected). The vampire's recursive lifecycle that Chapter
13 examined demonstrated that figures can be buried and resurrected multiple times across their
cultural-political careers, with the late-Victorian Stoker re-release representing the resurrection of the
previously domesticated commercial-entertainment figure with new threat coding. Part Five examines four
cases of buried-and-resurrected figures: the Yellow Peril (the late-nineteenth and early-twentieth century
anti-Asian figure that was buried during the post-World-War-Two American-Asian political reconfiguration
and that has been resurrected in contemporary American anti-China and anti-Asian-American political
discourse), the sleeper agent (the Cold War internal-traitor figure that was buried during the post-Soviet
1990s and has been resurrected in various contemporary security-state and political-paranoia frameworks),
the refinanced migrant (a contemporary figure that combines older immigrant-invader coding with
twenty-first-century financial-political content), and the figure of the monsterless society itself (the limit case
in which the absence of available monsters becomes a political-cultural concern). Chapter 17 begins Part Five
with the Yellow Peril case.
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CHAPTER 17

The Yellow Peril from Fu Manchu to
Anti-China Discourse

On the afternoon of March 16, 2021, Robert Aaron Long, a twenty-one-year-old white man from Cherokee
County, Georgia, drove to three Atlanta-area spas across three hours and shot eight people to death with a
9mm handgun he had purchased earlier that dayn. At Young's Asian Massage in Cherokee County (north of
Atlanta) at approximately 4:50 PM, he killed Xiaojie Tan (forty-nine years old, the spa's owner), Daoyou
Feng (forty-four), Delaina Ashley Yaun (thirty-three, a customer), and Paul Andre Michels (fifty-four, a
handyman); he also wounded Elcias Hernandez-Ortiz, a customer. Long then drove approximately thirty
miles south to Atlanta, where at approximately 5:50 PM he entered Gold Spa on Piedmont Road and killed
Soon Chung Park (seventy-four), Hyun Jung Grant (fifty-one), and Suncha Kim (sixty-nine); he then crossed
the street to Aromatherapy Spa and killed Yong Ae Yue (sixty-three). Six of the eight people Long killed that
afternoon were women of Asian descent. Long was apprehended on Interstate 75 in Crisp County several
hours later. He claimed in his initial police interview that the shootings had been motivated by his sexual
addiction and not by racial animus toward Asian people. Community advocates, scholars, and journalists
subsequently identified the case as operating within a contemporary anti-Asian-American racial-sexual
economy given Long's specific targeting of Asian-owned massage establishments and Asian women within
those establishments; the chapter does not resolve the motive question more strongly than the documentary
record permits, while documenting that the targeting pattern operated within an institutional context the
chapter examines. Long pleaded guilty to four of the Cherokee County murders and was sentenced to life in
prison; Fulton County prosecutors sought hate-crime sentence enhancements (under Georgia's hate-crime
statute, which operates as a sentencing enhancement rather than as a freestanding charge) and the death
penalty, with the legal proceedings continuing over multiple yearsSI.

Chapter 17 opens Part Five of this manuscript. Parts One through Four examined the four lifecycle
phases of monster commissioning: conception (Part One), release (Part Two), maintenance (Part Three), and
domestication (Part Four). Part Five examines a fifth phase that operates differently from the previous four:
the burial-and-resurrection phase, in which monsters that have completed earlier phases are either retired
from active cultural-political work (buried) or return in new forms after periods of dormancy (resurrected).
The Yellow Peril is the load-bearing example because its trajectory across 175 years of American
cultural-political history demonstrates the burial-and-resurrection dynamic with clarity. The figure was
released in the late nineteenth and early twentieth centuries through specific institutional architecture (the
Hearst press, the Chinese-exclusion legislative apparatus, the literary-commercial commodity content of Sax
Rohmer's Fu Manchu novels and the broader Anglo-American Yellow Peril fiction tradition, the wartime
racial-political apparatus that produced the Japanese American incarceration of 1942 to 1946). This figure
was buried in the post-World-War-Two reconfiguration of American-Asian relations through the
institutional changes that ran from the 1943 Chinese Exclusion Repeal Act through the 1965 Hart-Celler
immigration reform and the subsequent development of the model-minority cultural-political framework.
The figure has been resurrected across 2015 to the present through the contemporary anti-China
political-rhetorical apparatus, the COVID-19 pandemic-period anti-Asian violence surge, the institutional
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racial-profiling programs (the Department of Justice China Initiative of 2018 to 2022), and the
cultural-political content that today's American political moment has produced.

The original release of the Yellow Peril figure operated through specific institutional architecture that the
manuscript’s analytical framework can examine with documentary precision. The 1850s arrival of Chinese
laborers in California for the gold rush and the subsequent transcontinental railroad construction produced
an early American Chinese-American population (approximately 90,000 by 1870, concentrated in the
western states). The political and cultural reception of this population was substantially hostile across the
1850s through the 1880s. The People v. Hall ruling of the California Supreme Court in 1854 held that
Chinese people could not testify against white people in court (effectively eliminating Chinese-American
legal protection against white violence). The Naturalization Act of 1870 limited American naturalization to
"white persons” and "persons of African descent,” excluding Asian populations from citizenship eligibility.
The Page Act of 1875 and the Chinese Exclusion Act of 1882 (examined in Chapter 10) substantially
restricted Chinese immigration through specifically racial categories. The Rock Springs massacre of
September 2, 1885 (in which a white mob killed twenty-eight Chinese coal miners in Rock Springs,
Wyoming) and the Hells Canyon massacre of May 25, 1887 (in which a white gang killed thirty-four Chinese
gold miners along the Snake River in Oregon) were the major lethal-violence events in the
late-nineteenth-century anti-Chinese campaign, with multiple smaller-scale acts of anti-Chinese violence over
the western United States during the period.

The broader pattern of anti-Chinese expulsions and violence during the late-nineteenth-century
American West extended substantially beyond the major massacres. The Tacoma, Washington, expulsion of
November 3, 1885 (in which approximately 700 Chinese residents were documented forcibly expelled from
the city by a white mob led by Mayor Jacob Weisbach and the Tacoma Method that subsequent expulsion
campaigns would adopt) was the major Pacitic Northwest anti-Chinese expulsion event. Seattle's
anti-Chinese riot of February 1886 (in which approximately 200 Chinese residents were documented forcibly
removed from the city) extended the Tacoma Method to the Puget Sound region. The Truckee Method (the
anti-Chinese boycott campaign developed in Truckee, California, throughout the 1880s) supplied the
economic-pressure tactic that the anti-Chinese movement deployed. Beth Lew-Williams's The Chinese Must
Go: Violence, Exclusion, and the Making of the Alien in America (Harvard University Press, 2018)
documented approximately 168 anti-Chinese expulsion events throughout the American West between 1885
and 1887, with consequences including displacement of approximately 7,000 Chinese workers from
community settlements across the region. Jean Pfaelzer's Driven Out: The Forgotten War Against Chinese
Americans (Random House, 2007) documented the pattern of anti-Chinese violence and expulsion across
200 American Western communities. The register treats the late-nineteenth-century anti-Chinese expulsion
pattern as the enforcement infrastructure that supplemented the Chinese Exclusion Act and the Yellow Peril
institutional architecture.

The literary-cultural release of the Yellow Peril figure was consolidated in the early twentieth century
through Sax Rohmer's Fu Manchu novels. Rohmer (the pseudonym of Arthur Henry Sarstield Ward, born
in Birmingham, England, in 1883) published the first Fu Manchu novel in 1913: The Mystery of Dr.
Fu-Manchu in the United Kingdom, retitled The Insidions Dr. Fu-Manchu for the American market. The
book had been serialized in Cassell's Magazine and Collier's Weekly across 1912 and 1913 before book
publication. The novel's central figure, Dr. Fu-Manchu, was a Chinese criminal mastermind plotting against
Western civilization through a global criminal network operating from London's Chinatown and other
Asian-immigrant communities. Rohmer constructed the figure with stereotypical features that the
Anglo-American commercial-fiction tradition would treat as canonical: the high-domed forehead suggesting
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sinister intelligence, the long mustache, the inscrutable expression, the perfect English speech that
nevertheless marked the speaker as foreign, the deployment of "Eastern” sciences and poisons unknown to
Western medicine, and the broader threat-to-civilization framework that the Yellow Peril concept the
German Kaiser Wilhelm II had popularized in the 1890s political rhetoric had established. Rohmer wrote
thirteen Fu Manchu novels between 1913 and his death in 1959, with the figure adapted into approximately
fourteen feature films, multiple radio and television series, and an extensive comic book and pulp-magazine
apparatus during the twentieth century.

The major Fu Manchu film adaptations include The Mysterious Dr. Fu Manchu (Paramount, 1929,
starring Warner Oland as the title character), The Mask of Fu Manchu (MGM, 1932, starring Boris Karloff),
the Republic Pictures serial Drums of Fu Manchu (1940), the Christopher Lee Hammer Film Productions
cycle of five films across 1965 to 1969 (The Face of Fu Manchu, The Brides of Fu Manchu, The Vengeance of
Fu Manchu, The Blood of Fu Manchu, The Castle of Fu Manchu), and the Peter Sellers parody The Fiendish
Plot of Dr. Fu Manchu (1980). Across this approximately fifty-year cinematic career, the figure was played by
white actors in yellowface makeup, with the practice of casting white actors as Asian characters consolidated
as a Hollywood institutional convention. The figure operated as the standard Anglo-American
commercial-entertainment Yellow Peril figure through decades of mass-market deployment. Hammer Films's
cycle (a British production company operating from Bray Studios in Berkshire) extends the chapter's scope
beyond the American documentary tranche into the trans-Atlantic  Anglo-American
commercial-entertainment apparatus the figure operated within; the chapter treats the Hammer cycle as part
of the broader Anglo-American distribution network that carried the figure across British and American
audiences during the 1960s, with the trans-Atlantic operation being a feature of the
commercial-entertainment lifecycle the labor-history register documents.

The Hearst press apparatus was the major journalistic contractor for the Yellow Peril figure's American
political-rhetorical career in the late nineteenth and early twentieth centuries. William Randolph Hearst
(1863 to 1951) operated a newspaper chain that included the San Francisco Examiner, the New York Journal,
and approximately thirty other major American newspapers at the chain's peak. Hearst was personally
committed to anti-Asian content; his papers ran extensive anti-Chinese material during the 1880s and 1890s,
anti-Japanese material across the 1900s and 1910s, and broader Yellow Peril framing in the 1920s and 1930s.
The Hearst-press anti-Japanese campaign during the 1910s and 1920s contributed to the 1924 Johnson-Reed
Immigration Act's Asian-exclusion provisions (the Act effectively banned all Asian immigration except for
Filipinos, who were colonial subjects of the United States after the 1898 Spanish-American War) and to the
American political-cultural framework that the World War Two Japanese American incarceration would
draw on.

The Sax Rohmer biographical and institutional context within which the Fu Manchu literary
commercial-entertainment franchise developed. Arthur Henry Sarsfield Ward (born February 15, 1883, in
Birmingham, England; died June 1, 1959, in London) adopted the Sax Rohmer pen name across his literary
career’”. The Rohmer family’s Irish Catholic working-class background supplied the context for his
commercial-fiction career, with early employment including bank-clerk work, poetry composition, and
broader Edwardian-era commercial-publishing engagement. Fu Manchu serialization in The Story-Teller
(United Kingdom) and Collier's Weekly (United States) across 1912 to 1913 supplied the initial
commercial-publication  platform,  with  consequences  including  broader  Anglo-American
commercial-fiction market penetration. The Sax Rohmer pseudonym (which Rohmer adopted from a
combination of Anglo-Saxon and Romany linguistic elements) supplied the commercial-brand identity for
the Fu Manchu franchise. Broader Anglo-American Yellow Peril literary tradition within which Rohmer's Fu
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Manchu figure operated included contributions from M. P. Shiel (whose The Yellow Danger of 1898 was the
major early Yellow Peril novel), Jack London (whose The Unparalleled Invasion of 1910 supplied additional
Yellow Peril content), and the commercial-fiction tradition that the Yellow Peril figure operated within. The
Rohmer fortune from the Fu Manchu franchise was substantially diminished across the late 1940s and 1950s
through the combination of the Republic Pictures rights transactions following the 1940 Drums of Fu
Manchu serial, currency-transfer restrictions in the postwar period, and the rights-management
complications of an international film and publishing franchise operated from England, with consequences
including Rohmer's documented financial decline across his final years.

The Japanese American incarceration of 1942 to 1946 was the principal institutional release of the
Yellow Peril figure in the American government's racial-political program. After the Japanese attack on Pearl
Harbor on December 7, 1941, President Franklin D. Roosevelt signed Executive Order 9066 on February 19,
1942, authorizing the military to designate exclusion zones from which any persons could be excluded. The
Western Defense Command, under Lieutenant General John L. DeWitt, used this authority to forcibly
remove approximately 120,000 people of Japanese ancestry (approximately two-thirds of whom were
American citizens by birth, the remaining one-third being immigrants who had been legally barred from
naturalization under the racial-exclusion provisions then in force) from the West Coast and to incarcerate
them in ten concentration camps across the western interior of the United States. The camps were located at
Manzanar (California), Tule Lake (California), Heart Mountain (Wyoming), Topaz (Utah), Granada /
Amache (Colorado), Rohwer (Arkansas), Jerome (Arkansas), Minidoka (Idaho), Gila River (Arizona), and
Poston (Arizona). The incarceration continued through the war years, with most camps closing in 1945 to
1946.

Legal-institutional history of the incarceration includes several major Supreme Court decisions.
Hirabayashi v. United States (1943) upheld the constitutionality of curfews imposed on Japanese-American
populations. Korematsu v. United States (1944) upheld the constitutionality of the forced relocation and
incarceration; the decision has been the subject of substantial scholarly and judicial critique over the decades
tollowing. Ex parte Endo (1944, decided the same day as Korematsu) held that the government could not
detain American citizens who had been determined to be loyal, contributing to the eventual closure of the
camps. The Korematsu decision was formally repudiated by Chief Justice John Roberts in his majority
opinion in Trump v. Hawaii (2018), examined in Chapter 11, though the Court has never issued a formal
opinion overruling the original decision. The Civil Liberties Act of 1988 (signed by President Ronald Reagan
on August 10, 1988) formally apologized for the incarceration and provided $20,000 in reparations to each
surviving incarcerated person. The American Italian and German civilian incarceration programs operated in
parallel during the war years (approximately 1,800 to 2,000 Italian Americans and 11,000 to 14,000 German
Americans were incarcerated under similar provisions), but the Japanese American incarceration was
substantially larger and operated as a categorical racial program rather than as an
individual-suspect-investigation program.

The Japanese-American incarceration's internal institutional architecture deserves examination. The War
Relocation Authority (the federal agency established March 18, 1942, by Executive Order 9102 and led over
the incarceration period by Milton Eisenhower and subsequently Dillon Myer) supplied the federal
administrative infrastructure for the camp system. Camp populations included approximately 110,000 to
120,000 Japanese-American incarcerees across the ten-facility system; consequences included economic loss
(estimated at $1 billion to $3 billion in 1942 dollars, equivalent to approximately $20 billion to $60 billion in
contemporary dollars), family separation, loss of property, and institutional violence. The loyalty
questionnaire of February 1943 (which incarcerees were required to complete, with Question 27 asking
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willingness to serve in combat duty wherever ordered and Question 28 asking unqualified loyalty to the
United States and forswearing allegiance to the Japanese Emperor) produced institutional crises across the
camp system, with consequences including Tule Lake Segregation Center designation (where incarcerees
who had answered "no-no" to the two loyalty questions were concentrated under additional institutional
restrictions). The 442nd Regimental Combat Team (the Japanese-American military unit that served with
substantial distinction in the European theater across 1944 to 1945, becoming the most-decorated American
military unit of its size in United States military history) was composed substantially of Japanese-American
volunteers and draftees from the camp population. Consequences included sustained American
military-institutional engagement with the Japanese-American community throughout the decades that
followed. The Japanese American Citizens League (founded 1929, with sustained engagement across the
incarceration period) supplied the major Japanese-American infrastructure for the community-political
response to the incarceration.

The post-World-War-Two burial of the Yellow Peril figure operated through a sequence of institutional
changes that ran from 1943 through the late twentieth century. The Magnuson Act of 1943 (the Chinese
Exclusion Repeal Act, signed by President Roosevelt on December 17, 1943) repealed the 1882 Chinese
Exclusion Act and established a small annual quota of 105 Chinese immigrants per year, while also
permitting Chinese-American naturalization for the first time since the 1870 Naturalization Act exclusion.
The War Brides Act of 1945 permitted Asian-American servicemen to bring their wives from Asia to the
United States. The Filipino Naturalization Act of 1946 (the Luce-Celler Act, signed by President Truman on
July 2, 1946) extended naturalization eligibility to Filipinos and Indians and established small annual
immigration quotas for both populations. The Immigration and Nationality Act of 1952 (the
McCarran-Walter Act, signed by President Truman on June 27, 1952, over his veto) ended the racial bar to
naturalization, making all racial groups eligible for American citizenship through naturalization for the first
time in American history. The Immigration and Nationality Act of 1965 (the Hart-Celler Act, signed by
President Lyndon Johnson on October 3, 1965) ecliminated the national-origins quota system and
substantially opened American immigration to Asian populations on terms equivalent to European
populations. The combined effect of these institutional changes across twenty-two years (1943 to 1965) was
the substantial dismantling of the legal-institutional architecture that the Yellow Peril figure had operated
within.

The cultural-political burial of the Yellow Peril figure over the same period was driven by several factors.
The post-1945 American-Japanese alliance (the United States occupation of Japan from 1945 to 1952, the
1951 San Francisco Peace Treaty, the subsequent Cold War American-Japanese security partnership) made
the wartime anti-Japanese figure institutionally incompatible with American foreign-policy requirements.
The Cold War American competition with the Soviet Union and the People’s Republic of China made the
recruitment of Asian-American populations into the American political-cultural framework strategically
valuable for American international-political purposes. The Civil Rights Movement of the 1950s and 1960s
and the political-cultural reconfiguration of American racial categories made the explicit anti-Asian racial
framing increasingly incompatible with the postwar American political settlement. These factors combined
produced the substantial burial of the Yellow Peril figure across twenty-five years (roughly 1945 to 1970) and
the parallel emergence of the model-minority framework that converted the buried Yellow Peril figure into
the Asian-American model-citizen reference figure.

The model-minority framework was developed throughout the late 1960s through several journalistic
and political-rhetorical interventions. William Petersen's "Success Story, Japanese-American Style” (New York
Times Magazine, January 9, 1966) and the unsigned "Success Story of One Minority Group in U.S." (U.S.
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News € World Report, December 26, 1966) were the major early-period articulations of the framework. The
framework positioned Asian Americans (initially Japanese Americans, subsequently Chinese Americans,
Korean Americans, Indian Americans, and other Asian-American populations) as exemplary minorities who
had achieved socioeconomic success through hard work, family values, and assimilation. The framework was
deployed politically during the civil rights and Black Power era as a counter-argument to African-American
civil-rights demands: if Asian Americans could succeed in America without political agitation, the argument
ran, then African-American political agitation was unnecessary or counterproductive. This framework
operated as the cultural-political replacement for the buried Yellow Peril figure, with the same
Asian-American populations now positioned as model citizens rather than as threat figures.

The scholarly critique of the model-minority framework has developed during the post-1990s academic
literature. Frank H. Wu's Yellow: Race in America Beyond Black and White (Basic Books, 2002) is the major
book-length scholarly examination of the framework's analytical and political problems. Stacey J. Lee's
Unraveling the "Model Minority” Stereotype: Listening to Asian American Youth (Teachers College Press,
1996, revised 2009) examines the framework's effects on Asian-American educational experience. The
critique identifies multiple problems with the framework: the statistical inaccuracy when Asian-American
populations are disaggregated by national-origin subgroup (Hmong, Cambodian, Laotian, and Vietnamese
Americans have substantially different socioeconomic outcomes than Japanese, Chinese, Korean, and Indian
Americans, with the aggregate "Asian American” category obscuring these differences); the political
deployment of the framework to drive a wedge between Asian-American populations and other minority
populations; the suppression of Asian-American political voice and community-political organizing that the
framework's "quiet success” assumption produces; and the analytical-political function of the framework as
the replacement for the buried Yellow Peril figure rather than as an autonomous positive cultural-political
construction.

The Vincent Chin case of June 1982 in Detroit was the bridge episode between the buried Yellow Peril
figure of the post-World-War-Two reconfiguration and the contemporary resurrection that this chapter
examines. Chin was a twenty-seven-year-old Chinese-American draftsman working at Efficient Engineering,
an automotive supplier in the Detroit metropolitan area. On the night of June 19, 1982, four days before his
planned wedding, Chin and several friends visited the Fancy Pants Club on Woodward Avenue in Highland
Park for a bachelor party. Inside the club, Chin was confronted by Ronald Ebens, a Chrysler plant
supervisor, and Michael Nitz, Ebens's stepson and a recently laid-oft auto worker. Witness testimony at the
subsequent trials established that Ebens directed racial slurs at Chin that explicitly attributed the
contemporary collapse of American automobile manufacturing to Japanese economic competition, with
Ebens conflating Chin's Chinese ancestry with the Japanese auto-industry threat figure that the early-1980s
American economic-political moment had produced. A confrontation followed inside the club; the parties
separated; Ebens and Nitz subsequently pursued Chin for approximately twenty minutes through several
Detroit-area locations until they found him at a McDonald's parking lot in Highland Park. Nitz held Chin
while Ebens struck him repeatedly in the head with a baseball bat. Chin entered a coma that night and died at
Henry Ford Hospital on June 23, 1982, four days after the wedding he had been scheduled to celebrate. His
mother Lily Chin became a prominent civil-rights advocate during the years that followed before her death in
2002.

The institutional response to the Chin killing was the founding episode of contemporary
pan-Asian-American civil-rights organizing. Wayne County Circuit Court Judge Charles Kaufman accepted
plea bargains from Ebens and Nitz in March 1983 and sentenced both defendants to three years of probation
and a fine of approximately $3,000 each, with no incarceration. Kaufman justified the sentences in remarks
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subsequently quoted in the journalistic coverage as identifying the defendants as not the kind of men a court
sends to jail. The Asian-American community response to the Kaufman sentence produced the American
Citizens for Justice organization (founded in Detroit in March 1983 by Helen Zia, Liza Chan, James
Shimoura, and other Detroit-area Asian-American community members) and the pan-Asian-American
civil-rights mobilization that the post-1980s political-cultural moment produced. Federal civil-rights charges
followed the state-court outcome: Ebens was convicted in federal court in 1984 of one count of violating
Chin's civil rights and sentenced to twenty-five years imprisonment; the conviction was overturned on appeal
in 1986 on the ground of improper pre-trial witness coaching by community advocates; Ebens was acquitted
at retrial in Cincinnati in 1987. Neither Ebens nor Nitz served any prison time for Chin's killing. Christine
Choy and Renee Tajima-Pefia's documentary Who Killed Vincent Chin? (Filmmakers Library, 1987) was
nominated for the Academy Award for Best Documentary Feature in 1988 and supplies the major
audiovisual documentary record of the case. Helen Zia's Asian American Dreams: The Emergence of an
American People (Farrar, Straus and Giroux, 2000) and Paula Yoo's From a Whisper to a Rallying Cry: The
Killing of Vincent Chin and the Trial That Galvanized the Asian American Movement (Norton Young
Readers, 2021) are the standard works on the case and its consequences.

The register treats the Chin case as the bridge episode in the Yellow Peril's twentieth-century
burial-and-resurrection trajectory. The buried figure of the model-minority era did not survive intact through
the economic-political pressures of the early 1980s. The American auto-industry crisis across 1979 to 1982
produced an anti-Japanese economic-political framework that the American political-rhetorical apparatus
deployed extensively, with the 1979 Chrysler federal loan guarantees, the Iacocca-period American
auto-industry restructuring, the 1981 Voluntary Export Restraint negotiation that limited Japanese auto
imports, and the broader Japan-bashing political rhetoric of the period supplying the institutional
architecture within which Ebens directed his fatal violence at Chin. The contractors of the early-1980s
anti-Japanese economic figure included multiple American political administrations across the
Carter-Reagan transition, the journalistic apparatus that supplied the American framing of Japanese
economic competition as national threat, the labor-union officials including United Auto Workers president
Douglas Fraser whose anti-Japanese rhetoric over the period the documentary record preserves, and the
political-cultural apparatus that the period produced. Chin paid the cost of the figure with his life, despite his
Chinese-American identity and his complete distance from the Japanese auto industry that the figure
ostensibly targeted. The case demonstrated that the Yellow Peril figure's underlying analytical category, the
Asian threat to American economic and cultural survival, had survived the post-1965 reconfiguration of the
figure's specific demographic targets, and that the figure remained available for resurrection whenever the
economic-political moment required it. The contemporary anti-China resurrection that this chapter
examines next operated through institutional architecture that the Chin case had already established as
available in the American political-cultural inventory.

The contemporary resurrection of the Yellow Peril figure across 2015 to the present has operated
through institutional architecture that the manuscript's analytical framework can examine with the same
precision the earlier release and burial phases received. The contemporary anti-China political-rhetorical
apparatus has been deployed across both major American political parties. Trump administration introduced
the 2018 trade war with China (with tariffs imposed on Chinese imports across multiple categories), the 2018
to 2022 Department of Justice China Initiative (which targeted Chinese-American scientists and academics
for federal investigation based on or alleged ties to Chinese institutions; the program was substantially
criticized for racial profiling, produced multiple high-profile prosecutions that ended in acquittals or
dismissals, and was formally ended by the Biden Justice Department in February 2022 after extensive
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scholarly and journalistic critique), and the COVID-19-period inflammatory rhetoric including Trump's
"Chinese virus" and "Kung Flu" framings (used at White House events and campaign rallies across March
2020 forward). The Biden administration continued substantial elements of the anti-China policy
framework while modifying the rhetorical framing: the 2022 CHIPS and Science Act (signed by President
Biden on August 9, 2022, with substantial anti-China provisions designed to onshore semiconductor
manufacturing), the continued tariff regime against Chinese imports, the export controls on advanced
semiconductor technology imposed across 2022 and 2023, and the broader strategic-competition framework
that the Biden administration's National Security Strategy of October 2022 articulated. Trump second
administration (beginning January 2025) has extended both the policy framework and the
inflammatory-rhetoric framing into the current period.

The Department of Justice China Initiative's institutional architecture and specific case prosecutions
across the 2018 to 2022 period are recoverable in considerable detail. The November 2018 Initiative launch
(under Attorney General Jeff Sessions) produced federal investigations of approximately 150
Chinese-American scientists, academics, and other researchers throughout the subsequent four years.
Anming Hu's case (the University of Tennessee, Knoxville, professor was charged in February 2020 with wire
fraud and making false statements; Hu was acquitted at retrial in September 2021 following mistrial; the case
was substantially cited by critics as institutional racial-profiling) supplied the major early Initiative
prosecution. Charles Lieber's case (the Harvard University chemistry chair was charged in January 2020 with
making false statements about Chinese funding; Lieber was convicted in December 2021 but Lieber was not
Chinese-American, with case raising different institutional questions). Gang Chen's case (the MIT
mechanical-engineering professor was charged in January 2021; charges were dropped in January 2022
following sustained academic-community advocacy) supplied additional Initiative prosecution. The
February 2022 formal termination of the Initiative under Assistant Attorney General Matthew Olsen
produced institutional acknowledgment of the racial-profiling concerns. The continued
American—academic—community engagement with questions of appropriate engagement with
Chinese-government and Chinese-academic institutions. The register treats the China Initiative as an
institutional architecture that the contemporary Yellow Peril resurrection deployed and that sustained
scholarly and journalistic critique curtailed.

The COVID-19 pandemic-period anti-Asian violence surge is the contemporary harm episode that the
resurrected Yellow Peril figure has produced. The Stop AAPI Hate coalition (founded in March 2020 by the
Asian Pacific Policy and Planning Council, Chinese for Affirmative Action, and the Asian American Studies
Department at San Francisco State University) documented approximately 11,500 incidents of anti-Asian
harassment and violence in the United States between March 2020 and March 2022. Pew Research Center
surveys conducted throughout the period documented substantial increases in Asian-American experience of
discrimination and harassment. Multiple high-profile incidents of anti-Asian violence occurred in the period,
including the March 16, 2021, Atlanta spa shootings that opened this chapter, the March 29, 2021, attack on
Vilma Kari (a sixty-five-year-old Filipino-American woman) in midtown Manhattan, the multiple attacks on
Asian-American elderly residents in San Francisco and Oakland across 2020 and 2021, and many other
incidents.

The labor history of the Yellow Peril's burial-and-resurrection trajectory recovers an institutional
architecture that has shifted across the approximately 175 years of the figure's American cultural-political
career. The original release contractors include William Randolph Hearst (the journalistic contractor in the
1880s through the 1940s), Sax Rohmer (the literary contractor across 1913 to 1959), the multiple Hollywood
production studios that adapted Rohmer's figure in the twentieth century, the late-nineteenth-century
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legislative contractors who produced the Chinese Exclusion Act (1882) and the 1924 Johnson-Reed Act,
Franklin Roosevelt and the Western Defense Command leadership who implemented the 1942 to 1946
Japanese American incarceration, and the political-rhetorical apparatus that supported the wartime program.
Post-WWII burial contractors include the legislative authors of the Magnuson Act (1943), the Luce-Celler
Act (1946), the McCarran-Walter Act (1952), and the Hart-Celler Act (1965); the post-occupation
American-Japanese alliance architects; and the journalistic contractors who developed the model-minority
framework during the 1966 articles and subsequent journalistic and political deployments. The
contemporary resurrection contractors include the multiple administrations throughout the
Trump-Biden-Trump2 sequence that have engaged anti-China policy and rhetoric, the Department of
Justice China Initiative leadership (2018 to 2022), the political-rhetorical apparatus that has deployed
inflammatory anti-China content, and the multiple journalistic and academic institutions that have shaped
the contemporary cultural-political content.

The cost paid in the Yellow Peril's burial-and-resurrection trajectory is in multiple categories. Original
release produced institutional violence: the Chinese Exclusion Act's substantial restriction of
Chinese-American family formation and community development across sixty years (1882 to 1943), the
lethal-violence events at Rock Springs (1885), Hells Canyon (1887), and other locations in the late nineteenth
century, the Japanese American incarceration of approximately 120,000 people across 1942 to 1946 with the
loss of property and life-disruption that the program produced, and the cultural-political harm that the
Yellow Peril figure produced over many generations of Asian-American populations. The contemporary
resurrection has produced harm: the China Initiative's prosecution of Chinese-American scientists who were
subsequently acquitted or had charges dismissed”” (with effects on the scientific careers and personal lives of
those prosecuted), the COVID-19-period anti-Asian violence surge by Stop AAPI Hate (approximately
11,500 incidents across two years), the March 16, 2021, Atlanta spa shootings with eight people killed
including the six Asian-American women named at the chapter's opening, and the cultural-political pressure
that the contemporary anti-Asian-American discourse has produced across multiple Asian-American
communities. Dignity-protocol observance maintained throughout the manuscript extends to the Atlanta
shooting victims: Xiaojie Tan, Daoyou Feng, Delaina Ashley Yaun, Paul Andre Michels, Soon Chung Park,
Hyun Jung Grant, Suncha Kim, and Yong Ae Yue are individuals whose lives extended substantially beyond
the violence that ended them. The chapter names them because the protocol requires resistance to numerical
abstraction; naming is what the chapter can do within its register, and naming is not equivalent to recovery.
Fuller engagement these eight named individuals warrant belongs to Asian-American community-led
scholarship, to journalism by Asian-American reporters with sustained relationship to the affected
communities, and to the survivor-family testimony that has been emerging across the years following the
March 16, 2021, attack. The chapter holds the names within its register and defers to the work being
conducted in other registers.

At the chapter's long-arc resolution, authorship of the Yellow Peril figure is distributed across
nineteenth-century journalistic contractors (William Randolph Hearst and the Hearst press apparatus),
literary contractors (Sax Rohmer and the Fu Manchu series, the Hammer Films production cycle in the
British extension of the figure), legislative contractors (the architects of the 1882 Chinese Exclusion Act, the
1907 to 1908 Gentlemen's Agreement, the 1924 Johnson-Reed national-origins quotas), wartime-state
contractors (the Executive Order 9066 architects and the War Relocation Authority that administered the
Japanese American incarceration), Cold War security-state contractors (the FBI and DO]J programs targeting
Chinese Americans during the McCarthy period), and contemporary security-state contractors (the China
Initiative architects in the Trump first administration, the contemporary anti-China political-rhetorical
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apparatus that has channeled the figure's resurrection). Patronage networks have included
party-organizational structures, donor networks supporting the China-hawk political-rhetorical apparatus,
and the broader anti-Asian political-organizational infrastructure. Handling has occurred through
enforcement agencies, media amplification, and the institutional architecture of anti-Asian political
organization across the 175-year deployment. Beneficiaries have been the political coalitions and institutional
actors whose authority the Yellow Peril figure has stabilized at each historical moment. The audience is the
American public whose anxieties about demographic transition, economic competition with Asia, and
great-power conflict the figure has channeled.

Framework's resolution at the Chapter 17 long arc parallels the variation Chapter 8 named for the Black
male predator figure and Chapters 10 and 11 named for the immigrant invader and the religious other.
Original-release contractors (Hearst, Rohmer) sit at named-contractor resolution because the documentary
record of the Yellow DPeril's early-twentieth-century cultural-political production is unusually full.
Wartime-state contractors (the Executive Order 9066 architects, the War Relocation Authority leadership) sit
at full named-contractor resolution because the wartime federal documentary record is even more extensive.
Post-WWII burial contractors (the Magnuson Act, Luce-Celler Act, McCarran-Walter Act, and Hart-Celler
Act sponsors, the model-minority journalistic apparatus) sit between named-contractor and structural
resolution because the burial labor crossed legislative, journalistic, and broader cultural-political venues
whose contractor networks the chapter has named partially. Contemporary-resurrection contractors (the
China Initiative architects, the contemporary anti-China political-rhetorical apparatus across multiple
administrations) sit at variable resolution depending on the specific decision the chapter is examining. The
model-minority interregnum across 1966 to roughly 2015 represents a partial framework-resolution variation
in the lifecycle itself: the figure was buried at the legislative-policy level while the cultural-political content of
the burial labor (the model-minority framework as itself a constructed political-cultural figure with its own
contractor network) continued to do institutional work the chapter has named without resolving fully. The
variation is a feature of the burial-and-resurrection case the chapter examines and not a defect of the chapter's
analytical apparatus.

Chapter 18 examines the second case in Part Five: the sleeper agent figure, the Cold War internal-traitor
figure that was buried during the post-Soviet 1990s and has been resurrected in various contemporary
security-state and political-paranoia frameworks. The chapter will work primarily from the Cold War
institutional record of the sleeper-agent figure's original release (the post-1945 American political-cultural
apparatus that produced the McCarthy-era investigations, the Hollywood and broader entertainment
industry deployment of the figure across 1940s and 1950s film and television, the FBI institutional
architecture under J. Edgar Hoover, and the anti-Communist political-rhetorical apparatus of the early Cold
War period), the post-Soviet burial in the 1990s, and the contemporary resurrection that has operated across
multiple security-state and political-paranoia frameworks including post-9/11 terrorism narratives, the
2016-onward Russian-interference framework, the contemporary Chinese-influence framework that
intersects with the Yellow Peril resurrection examined in this chapter, and the contemporary
political-rhetorical content in which sleeper-agent framings have been deployed.
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CHAPTER 18

The Sleeper Agent from Cold War to
Russian Interference

On July 15, 2018, the Department of Justice unsealed a criminal complaint in the United States District
Court for the District of Columbia against Maria Butina, a twenty-nine-year-old Russian national who had
been living in Washington, D.C., over the previous several years. The complaint charged Butina with
conspiring to act as an agent of the Russian Federation without registering with the Attorney General as
required by 18 U.S.C. § 951. The record described Butina's cultivation of relationships with American
conservative political figures in the 2014 to 2018 period, her work with the Russian central bank official
Alexander Torshin (who had been sanctioned by the U.S. Treasury Department in April 2018), her
attendance at the National Rifle Association annual meetings and prayer breakfast events, and her contacts
with the Trump 2016 campaign. The prosecution characterized her activity as an influence operation
conducted on behalf of Russian interests; she was not charged with espionage. Butina pleaded guilty on
December 13, 2018, to conspiracy to act as an unregistered foreign agent and was sentenced on April 26,
2019, to eighteen months in federal prison. She served fifteen months (with credit for time served) and was
deported to Russia on October 25, 2019. The Butina prosecution (legally a foreign-agent registration case,
not an espionage case) became one element of the contemporary political-cultural discourse that deployed the
sleeper-agent figure during the 2016 to the present period, with the figure resurrected from its post-Soviet
burial through institutional architecture that the manuscript's analytical framework can examine with the
same precision the Yellow Peril resurrection received in Chapter 17.

Chapter 18 examines the second case in Part Five. The sleeper agent is the Cold War internal-traitor
figure that the early American post-1945 political-cultural apparatus released across 1945 to 1960 through
institutional architecture (the House Un-American Activities Committee investigations, the major espionage
cases, the McCarthy Senate proceedings, the FBI counterintelligence apparatus under J. Edgar Hoover, and
the Hollywood and broader entertainment-industry commodity content of the period). The figure was
buried in the post-Soviet 1990s as the institutional architecture that had supported it (the Cold War
national-security apparatus, the active anti-Communist political-rhetorical content, the Soviet espionage
threat that had operated through the postwar period) was dismantled in the aftermath of the December 1991
Soviet dissolution. The figure has been resurrected across 2001 to the present through institutional
architecture that has reframed the original Communist-internal-traitor figure into successive contemporary
forms: the post-9/11 homegrown-terrorist figure, the 2016-onward Russian-interference framework, the
contemporary Chinese-influence framework that intersects with the Yellow Peril resurrection examined in
Chapter 17, and the modern political-rhetorical apparatus in which sleeper-agent framings have been
deployed over multiple American political administrations.

A framing commitment the chapter holds throughout requires explicit statement at the opening. Soviet
espionage against the United States during the period 1935 to 1991 was documented institutional reality.
Alger Hiss was a Soviet asset whose work for Soviet intelligence is established by Venona decryptions and the
documentary record subsequent scholarship has compiled. Julius Rosenberg's role in passing American
atomic-bomb design information to Soviet intelligence is established by the same documentary record; Ethel
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Rosenberg's role is more contested in the scholarly literature, with the documentary record of her direct
operational participation thinner than the documentary record of Julius's. The Cambridge Five (Burgess,
Maclean, Philby, Blunt, Cairncross) operated as Soviet assets within British intelligence and government
across the 1930s through the 1950s. Aldrich Ames and Robert Hanssen operated as Soviet and Russian assets
within the CIA and FBI through the late 1980s and 1990s. The contemporary Russian-influence operations
documented in the January 2017 Intelligence Community Assessment, in the Special Counsel's investigation,
in the Senate Select Committee on Intelligence five-volume bipartisan report, and in subsequent federal
prosecutions including Butina are documented institutional phenomena. What the chapter argues is that
these documented threats, real as institutional facts, were repeatedly converted into broader internal-enemy
figures whose scope exceeded the evidence and whose institutional deployment damaged populations,
professions, and political communities beyond the documented threat itself. The sleeper-agent figure as
commissioned object operates on partial documentary basis: real espionage and influence operations supplied
the empirical anchor, and the contractor labor of the figure's deployment expanded the anchor into a broader
political-cultural apparatus whose costs the chapter documents. The labor-history register's analytical
attention falls on the expansion; the anchor is documented institutional reality the chapter does not contest.
Were the chapter assessed against the Chapter 20 reality-relationship clustering, the sleeper-agent figure
would occupy the documented-empirical-referent category with the caveat that specific deployments can
exceed the documentary basis, the same caveat the Chapter 20 framework applies to other framings in that
category.

The original Cold War release of the sleeper-agent figure operated through institutional architecture that
the manuscript's analytical framework can recover with documentary precision. The House Un-American
Activities Committee (HUAC), established by Congress in 1938 and reconstituted as a permanent standing
committee in 1945, was the major early postwar legislative apparatus for the figure's release. The Committee's
October 1947 hearings on alleged Communist infiltration of the motion picture industry produced the case
of the Hollywood Ten: John Howard Lawson, Dalton Trumbo, Albert Maltz, Alvah Bessie, Samuel Ornitz,
Herbert Biberman, Edward Dmytryk, Adrian Scott, Ring Lardner Jr., and Lester Cole. The ten were
screenwriters and directors who refused to answer the Committee's questions about their political affiliations
on First Amendment grounds. All ten were cited for contempt of Congress and were sentenced to terms of
six months to a year in federal prison across 1948 and 1949"®, The Motion Picture Association of America
issued the Waldorf Statement on November 25, 1947, establishing the Hollywood Blacklist that continued
through the 1950s" and that prevented hundreds of writers, directors, actors, and other
entertainment-industry workers from finding employment in their professions over the subsequent decade.

The Alger Hiss case was the principal institutional-legal release of the sleeper-agent figure across 1948 to
1950. Hiss (1904 to 1996) was a former State Department official who had served as a State Department
adviser at the 1945 Yalta Conference and had subsequently become president of the Carnegie Endowment
for International Peace. Whittaker Chambers (1901 to 1961), a senior editor at Time magazine and a former
Communist Party member, testified before HUAC on August 3, 1948, that Hiss had been a member of an
underground Communist Party cell in Washington during the 1930s. Hiss denied the testimony before
HUAC on August 5 and subsequently sued Chambers for slander. Chambers responded by producing the
"Pumpkin Papers" (microfilm copies of State Department documents that he had stored in a hollowed-out
pumpkin on his Maryland farm) on December 2, 1948, which he claimed Hiss had passed to him for
transmission to Soviet intelligence in 1938. Hiss was indicted for perjury on December 15, 1948 (the statute
of limitations had run on the underlying espionage charges). His first trial ended in a hung jury on July 8,
1949; his second trial produced a conviction on January 21, 1950, and a five-year sentence. He served
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forty-four months and was released in November 1954. He maintained his innocence until his death in 1996,
though subsequent declassifications of Soviet-era documents (including the Venona Project decryptions
released in 1995) have produced substantial scholarly consensus that Hiss had been a Soviet asset during the
1930s, with Allen Weinstein's Perjury: The Hiss-Chambers Case (Knopf, 1978; revised 1997) the principal
scholarly treatment.

The Julius and Ethel Rosenberg case was the principal institutional-violence apex of the Cold War
sleeper-agent release. Julius Rosenberg (1918 to 1953) and his wife Ethel Greenglass Rosenberg (1915 to
1953) were arrested in July and August 1950 and charged with conspiracy to commit espionage in
connection with the Soviet acquisition of American atomic-bomb design information across 1944 to 1945.
Their trial in the United States District Court for the Southern District of New York ran from March 6 to
April 5, 1951, with Judge Irving Kaufman presiding and Irving H. Saypol leading the prosecution. The jury
convicted both Rosenbergs on March 29, 1951, and Judge Kaufman imposed death sentences on April 5,
1951. The Rosenbergs pursued multiple appeals in the subsequent two years, with the United States
Supreme Court declining their final appeal on June 19, 1953. They were executed in the electric chair at Sing
Sing Correctional Facility in Ossining, New York, on the evening of June 19, 1953 (Julius first at 8:06 PM,
Ethel at 8:16 PM). They were the only Americans executed for espionage during the Cold War.

The Rosenberg case has been the subject of substantial subsequent scholarly investigation. The Venona
Project decryptions of Soviet diplomatic cables (operational from 1943 through 1980, declassified beginning
July 11, 1995) confirmed Julius Rosenberg's operation of a Soviet espionage network across the 1940s, with
documentary identification of his role in the atomic-bomb intelligence transfer. Decryptions and subsequent
Soviet-archive releases produced substantial scholarly consensus that Julius Rosenberg had been a Soviet
espionage agent. Ethel Rosenberg's role has remained the subject of continued scholarly and political debate;
the documentary record indicates her knowledge of Julius's activities and her limited operational
involvement, but the prosecution case that she was an active espionage agent equal to Julius has been
questioned by subsequent scholars including Sam Roberts in The Brother: The Untold Story of the Rosenberg
Case (Random House, 2001) and others. The Rosenbergs’ sons Robert and Michael Meeropol (who took the
surname of their adoptive parents after their parents' execution) have continued to advocate publicly for their
parents’ innocence (particularly Ethel's) in subsequent decades.

The broader Cold War espionage architecture within which the Rosenberg case operated. The Klaus
Fuchs case (the German-born British physicist who had worked on the Manhattan Project and who was
arrested in February 1950 in Britain for Soviet espionage; sentenced to fourteen years and released in 1959;
died in East Germany 1988) supplied the earliest postwar nuclear-espionage case and was substantially
connected to the Rosenberg prosecution through Harry Gold (a courier for Fuchs and the Rosenberg
network). The Cambridge Five (the British intelligence officers including Kim Philby, Donald Maclean, Guy
Burgess, Anthony Blunt, and John Cairncross who had been documented Soviet agents from 1930s through
1950s) supplied the major Anglo-American intelligence-establishment espionage case in the early Cold War
period, with consequences including substantial damage to American-British intelligence cooperation across
decades. The Aldrich Ames case (the CIA counter-intelligence officer who was arrested on February 21,
1994, after sustained Soviet/Russian espionage activity beginning 1985; sentenced to life imprisonment)
supplied the American intelligence-community espionage case of the late Cold War and post-Cold War
period. The Robert Hanssen case (the FBI agent who was arrested on February 18, 2001, after sustained
Soviet/Russian espionage beginning 1979; sentenced to life imprisonment without parole; died in custody in
2023) supplied the major FBI espionage case throughout the same period. The register treats the Cold War
espionage architecture as the context within which the broader sleeper-agent figure operated, with
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consequences in subsequent American intelligence-community development.

The Joseph McCarthy Senate investigations across 1950 to 1954 were the major legislative-political
apparatus for the figure's mass-public deployment. Senator Joseph R. McCarthy (Republican, Wisconsin,
1908 to 1957) delivered the speech at the Ohio County Women's Republican Club in Wheeling, West
Virginia, on February 9, 1950, in which he claimed to hold a list of Communists working in the State
Department (the number cited varied across subsequent McCarthy statements, with 205, 207, 81, and 57 all
appearing in different versions of the speech)89. The Senate Subcommittee on Investigations, which
McCarthy chaired from January 1953, conducted extensive hearings across 1953 and 1954 into alleged
Communist infiltration of various government agencies and private institutions. The Army-McCarthy
Hearings (April 22 to June 17, 1954) were the televised proceedings that examined McCarthy's allegations
against the United States Army and the Army's counter-allegations against McCarthy and his chief counsel
Roy Cohn. The hearings produced the moment on June 9, 1954, when Army counsel Joseph Welch asked
McCarthy "Have you no sense of decency, sir? At long last, have you left no sense of decency?" The Senate
voted 67 to 22 on December 2, 1954, to censure McCarthy. He died of acute hepatitis on May 2, 1957. The
term "McCarthyism” entered American political vocabulary as the designation for the anti-Communist
political-cultural campaign of the period.

The postwar American audience that paid attention to the McCarthy hearings, that wrote to senators
about Communist infiltration, and that supported the broader institutional architecture of the
anti-Communist period was responding to documented conditions of the early Cold War: the 1948 Berlin
blockade, the 1949 Soviet atomic test, the 1949 Communist victory in China, the 1950 outbreak of the
Korean War, and the documented espionage cases (Hiss, the Rosenbergs, Klaus Fuchs, the Cambridge Five
before they had been identified by name) that established the actual presence of Soviet intelligence operations
against the American government. The audience attention to these conditions was responsive to institutional
facts the labor-history register does not contest. What the register documents at the McCarthy passage is the
contractor labor that converted documented institutional realities into expanded internal-enemy figures
whose scope exceeded the documentary basis, and whose deployment produced consequences in destroyed
careers, broken professional networks, and mass-public conversion of a domestic political-ideological
category into a category warranting institutional exclusion. The respect-for-the-fear distinction operates here
as it operates throughout the manuscript: the audience anxieties about Soviet espionage and ideological
infiltration were responding to real conditions; the McCarthy contractor labor was a separate institutional act
whose costs the labor-history register can recover.

The FBI institutional architecture under J. Edgar Hoover (Director from May 10, 1924, to his death on
May 2, 1972) was the executive-branch counterpart to the legislative-branch HUAC and McCarthy
proceedings. Hoover's FBI conducted extensive surveillance of American Communist Party members,
alleged sympathizers, and a wider range of American political figures and organizations across the postwar
decades. The Counter Intelligence Program (COINTELPRO), operated by the FBI from 1956 to 1971,
conducted disruption activities against the Communist Party USA (the original COINTELPRO target), the
Socialist Workers Party, Black liberation organizations including the Black Panther Party, the Southern
Christian Leadership Conference, and the Student Nonviolent Coordinating Committee (with Martin
Luther King Jr. personally targeted from 1956 through his assassination in 1968), the New Left organizations
including Students for a Democratic Society, the American Indian Movement, the Puerto Rican
independence movement, and white supremacist organizations including the Ku Klux Klan (the last as a
smaller component of the COINTELPRO operations). The program was exposed publicly by the Citizens'
Commission to Investigate the FBI, a group of eight activists who broke into the FBI office in Media,
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Pennsylvania, on the night of March 8, 1971, and stole files documenting the program's existence.
Subsequent church committee investigations of 1975 to 1976 (the United States Senate Select Committee to
Study Governmental Operations with Respect to Intelligence Activities, chaired by Senator Frank Church of
Idaho) produced extensive documentation of the program and the American intelligence-community
institutional architecture of the postwar periodlm.

The Church Committee investigations of 1975 to 1976 supplied the documentary record of the
American intelligence-community institutional reconfiguration. The Senate Select Committee to Study
Governmental Operations with Respect to Intelligence Activities (chaired by Senator Frank Church of
Idaho, with Senator John Tower of Texas as the ranking minority member, operating from January 27, 1975,
to April 26, 1976) produced fourteen volumes of reports and sustained scholarly engagement over multiple
decades. Church Committee findings included evidence of CIA assassination plots against foreign leaders
(including Fidel Castro, Patrice Lumumba, and Rafael Trujillo), FBI COINTELPRO operations, National
Security Agency Project SHAMROCK (the warrantless interception of international telegraphic
communications), Project MINARET (the warrantless interception of communications by American
citizens), CIA Operation CHAOS (the surveillance of American antiwar and civil rights activists), and the
American intelligence-community institutional pathology that the Church Committee during the postwar
period. Church Committee consequences included the Foreign Intelligence Surveillance Act of 1978 (the
FISA legislative framework that established Foreign Intelligence Surveillance Court oversight of domestic
surveillance operations), the Senate Select Committee on Intelligence (established 1976) and House
Permanent Select Committee on Intelligence (established 1977) supplying sustained congressional oversight,
and the American intelligence-community institutional reform throughout the post-1976 period. The
register treats the Church Committee as an institutional response that substantially reconfigured the
American intelligence-community architecture within which the sleeper-agent figure had operated in the
postwar period.

The Hollywood and broader entertainment-industry commodity content of the sleeper-agent figure was
produced extensively during the late 1940s through the early 1960s. Major early-period anti-Communist
films included The Iron Curtain (1948), based on the defection of Soviet cipher clerk Igor Gouzenko in
Ottawa in September 1945; I Married a Communist (also released as The Woman on Pier 13,1949); I Was a
Communist for the FBI (1951), based on the case of FBI informant Matt Cvetic; Big Jim McLain (1952),
with John Wayne playing a HUAC investigator in Hawaii; My Son _Jobn (1952), an anti-Communist family
drama with Helen Hayes; and various other productions of the period. The major literary-cinematic
deployment of the figure was The Manchurian Candidate, with Richard Condon's 1959 novel followed by
John Frankenheimer's 1962 film adaptation starring Frank Sinatra, Laurence Harvey, Janet Leigh, and
Angela Lansbury (in her Oscar-nominated performance as the conspiratorial mother). The film depicts the
brainwashing of an American prisoner of war during the Korean War by Chinese and Soviet operatives to be
activated as an assassin in service of a domestic Communist conspiracy. Film was withdrawn from circulation
after the November 22, 1963, assassination of President John F. Kennedy because of perceived sensitivities
and was not re-released until 1988. Jonathan Demme directed a remake released on July 30, 2004, starring
Denzel Washington, Liev Schreiber, and Meryl Streep, that updated the framework to address contemporary
corporate-political concerns.

The post-Soviet burial of the sleeper-agent figure operated across 1989 to 2000. The fall of the Berlin
Wall on November 9, 1989, the subsequent dissolution of the Warsaw Pact, and the formal dissolution of the
Soviet Union on December 26, 1991, eliminated the institutional architecture that had supported the original
Cold War release. American intelligence-community resources that had been directed at Soviet espionage
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threats were redirected to other priorities over the 1990s: counter-narcotics operations, counter-terrorism
work focused on emerging Islamist threats, organized-crime investigations including post-Soviet Russian
organized crime, and institutional reconfiguration. Hollywood and entertainment-industry commodity
content of the period substantially abandoned the sleeper-agent framework; the 1990s produced relatively
few sleeper-agent commercial productions, with the figure substantially absent from the principal
commercial-entertainment apparatus of the period. The cultural-political reframing of Russia from Cold
War enemy to potential democratic partner in the Yeltsin presidency (1991 to 1999) further dismantled the
cultural-political architecture that had supported the original figure. Burial was complete by the late 1990,
with the figure dormant in the American political-cultural apparatus.

The post-9/11 partial resurrection of the sleeper-agent figure operated through reframing rather than
direct revival. The September 11, 2001, attacks produced a new institutional architecture that converted the
Communist-internal-traitor figure into the homegrown-terrorist figure. USA PATRIOT Act (signed by
President George W. Bush on October 26, 2001) expanded American surveillance and law-enforcement
authorities. Department of Homeland Security was established on November 25, 2002, with extensive new
institutional authority for counter-terrorism operations. The FBI underwent substantial reorientation across
the 2000s toward counter-terrorism priorities, with the effect of reduced attention to traditional
counter-intelligence work targeting state-sponsored espionage. This "homegrown radicalization” narrative
apparatus in the 2000s and 2010s deployed the figure for new cultural-political work: Muslim Americans,
second-generation immigrants, and other populations were positioned as the contemporary internal-threat
figures within the War-on-Terror framework. The Hollywood and entertainment-industry commodity
content of the period developed new productions including the Fox television series 24 (eight seasons across
2001 to 2010 with subsequent limited series in 2014 and 2017, starring Kiefer Sutherland as
counter-terrorism agent Jack Bauer), the Showtime series Homeland (eight seasons across 2011 to 2020,
starring Claire Danes as CIA officer Carrie Mathison), and various other productions that adapted the
sleeper-agent framework to the contemporary counter-terrorism context.

The 2016-onward Russian-interference framework has produced the contemporary resurrection of the
sleeper-agent figure. Russian operations across the 2016 American presidential election included the Internet
Research Agency (IRA) social-media operations, the Main Intelligence Directorate (GRU) hacking of the
Democratic National Committee and the John Podesta personal email account, the subsequent publication
of the stolen materials through WikiLeaks during the summer and fall of 2016, and broader Russian
information-warfare operations. Intelligence Community Assessment ICA-2017-01D (released January 6,
2017) the operations and assessed the Russian government's intent to support the Trump campaign and to
undermine the Clinton campaign. The Special Counsel investigation under Robert Mueller (May 17, 2017,
to March 22, 2019, with the Mueller Report released April 18, 2019) produced extensive documentation of
the operations and resulted in multiple indictments including: the February 16, 2018, indictment of the
Internet Research Agency and twelve Russian nationals for the social-media operations; the July 13, 2018,
indictment of twelve GRU officers for the hacking operations; the indictments and convictions of Trump
campaign chairman Paul Manafort (multiple charges, sentenced to 7.5 years), deputy chairman Rick Gates
(cooperated with the prosecution), National Security Adviser Michael Flynn (later pardoned by President
Trump), and political consultant Roger Stone (later commuted and pardoned by President Trump); and
various other proceedings during the multi-year investigation70. Senate Intelligence Committee bipartisan
reports (five volumes released across 2017 to 2020, with the final volume of August 18, 2020, the most
extensive bipartisan accounting) the Russian operations and produced the principal institutional record
bearing the signatures of senators throughout both major parties.
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The contemporary scholarly engagement with the Russian-interference framework has developed across
the post-2017 academic and journalistic literature. Garrett M. Graft's The Threat Matrix: The FBI at War in
the Age of Global Terror (Little, Brown, 2011, with subsequent engagement with the Russian-interference
framework) supplied institutional history of the American counter-intelligence apparatus. Tim Weiner's
Enemies: A History of the FBI (Random House, 2012) supplied the major book-length scholarly engagement
with the FBI institutional history including contemporary counter-intelligence operations. Anne
Applebaum's work on Russian information-warfare operations (including Twilight of Democracy: The
Seductive Lure of Authoritarianism, Doubleday, 2020) supplied analytical engagement with the
contemporary Russian-interference framework. Masha Gessen's The Future Is History: How Totalitarianism
Reclaimed Russia (Riverhead Books, 2017) and the contemporary Russian-studies scholarly literature
supplied analytical infrastructure for the modern American engagement with Russian institutional
operations. The Atlantic Council Digital Forensic Research Lab and the Stanford Internet Observatory have
continued to produce analytical work on the contemporary disinformation-operations apparatus. The
cumulative scholarly record supplies the labor-history register with substantial documentary basis for the
chapter’s analytical engagement with the contemporary sleeper-agent resurrection trajectory.

The bipartisan character of the contemporary Russian-interference framework documentation deserves
explicit acknowledgment. Senate Intelligence Committee was chaired by Republican Senator Richard Burr
of North Carolina throughout the investigation period, with Democratic Senator Mark Warner of Virginia as
the ranking member. Committee's reports represented bipartisan institutional consensus on the Russian
operations. Mueller investigation was conducted under the supervision of Trump-administration
Department of Justice officials. The Intelligence Community Assessment of January 6, 2017, was issued by
the intelligence agencies under the Obama administration in its final weeks but was subsequently confirmed
by the Trump administration intelligence officials. The contemporary documentation of the Russian
operations is institutionally bipartisan and crosses multiple administrations. Political-rhetorical deployment
of the framework, by contrast, has varied across political directions: some Republican figures and
constituencies questioning the substance of the underlying documentation, some Democratic figures and
constituencies deploying the framework for political-electoral purposes, and a substantial range of current
political-rhetorical content that has operated throughout the political spectrum. The register treats the
institutional documentation and the political-rhetorical deployment as distinct documentary phenomena,
with the documentation bearing bipartisan institutional signature and the deployment varying across
political contexts.

The intersection between the contemporary sleeper-agent resurrection and the Yellow Peril resurrection
examined in Chapter 17 is documented in the contemporary Chinese-influence framework that has
developed in the 2010s and 2020s. The Confucius Institutes (Chinese-government-funded language and
cultural-education programs at American universities and schools) have been closed at multiple institutions
during the post-2014 period, with the institutional concern about Chinese-government influence operations
driving the closures. The Thousand Talents Program (a Chinese-government program to recruit overseas
scientific and academic talent for Chinese institutions) has been the subject of substantial American
institutional scrutiny, with the Department of Justice China Initiative of 2018 to 2022 (examined in Chapter
17) targeting American scientists with Thousand Talents Program affiliations. The United Front Work
Department framework (drawing on the Chinese Communist Party's institutional architecture for overseas
influence operations) has been deployed across contemporary American security discourse. The intersection
between the sleeper-agent and the Yellow Peril figures in current American political-cultural content

produces consequences: Chinese-American scientists and academics have been targeted for federal
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investigation under both framings, with the effects on their careers and personal lives that Chapter 17
documented in the China Initiative case.

The post-2020 deployment of the sleeper-agent framework in American political-cultural apparatus has
continued to develop over the Biden and second Trump administrations. The January 6, 2021, Capitol attack
produced engagement with the question of foreign-influence operations on American domestic-political
events, with intelligence-community assessments examining Russian and other foreign-state engagement with
American domestic political organizations during the 2020 to 2021 period. Hunter Biden's business
engagement with Chinese and Ukrainian commercial entities produced sustained Republican-political
deployment of sleeper-agent-adjacent framings in the 2020 to 2024 American political cycle. The
contemporary American intelligence-community engagement with the foreign-influence question has
continued in the Office of the Director of National Intelligence annual threat assessments, with sustained
institutional attention to Russian, Chinese, Iranian, and other state-sponsored influence operations against
the American political apparatus.

The labor history of the sleeper-agent's burial-and-resurrection trajectory recovers an institutional
architecture that has shifted across the approximately eighty years of the figure's American cultural-political
career. The original Cold War release contractors include the HUAC members and staff over many
congresses, the Senate investigators who supported the McCarthy proceedings, the FBI institutional
leadership under Hoover (and the broader FBI institutional apparatus that supported the COINTELPRO
operations), the major espionage-case prosecutors (Saypol for the Rosenberg case, the Hiss case prosecution
team), the journalists who covered the Hiss and Rosenberg cases for the American newspapers and
magazines, and the Hollywood and entertainment-industry producers who deployed the figure in the late
1940s and 1950s commodity content. The post-Soviet burial occurred substantially through institutional
non-action rather than through specific contractor activity: the dismantling of the Cold War institutional
architecture and the redirection of resources to other priorities produced the burial without a specific
contractor performing burial labor. The post-9/11 partial resurrection contractors include the Bush
administration legal and security officials who designed the post-9/11 institutional architecture, the FBI
counter-terrorism leadership across multiple administrations, the entertainment-industry producers who
developed the 24 and Homeland and related commodity content, and the political-rhetorical apparatus that
deployed the homegrown-terrorist framing. The 2016-onward Russian-interference resurrection contractors
include the intelligence-community officials who produced the January 6, 2017, ICA, Robert Mueller and
his investigation staff, the Senate Intelligence Committee members and staff over multiple congresses (Burr,
Warner, and their colleagues), the journalists who covered the Russian-interference investigations across the
multi-year period, the Department of Justice officials who supervised the various prosecutions, and the
political-rhetorical apparatus that has deployed the framework across multiple administrations.

The cost paid in the sleeper-agent's burial-and-resurrection trajectory is distributed across multiple
categories. The original Cold War release produced institutional violence: the Hollywood Blacklist's career
destruction of hundreds of entertainment-industry workers during fifteen years, the Hiss case's
transformation of American political life (and the professional destruction of Hiss across his later decades),
the Rosenberg executions of June 19, 195312, the McCarthy-era institutional damage over many government
agencies and private institutions, and the COINTELPRO operations' effects on American political
organizations and individual political figures over fifteen years. The contemporary resurrection has produced
institutional consequences: the various prosecutions of the 2016-2019 period (Manafort, Gates, Flynn,
Stone, and others) with the effects on those prosecuted, the Butina case’s institutional documentation, the
China Initiative's prosecution of Chinese-American scientists (covered in Chapter 17), and the
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political-rhetorical pressure that the contemporary deployment of the sleeper-agent framework has produced
in multiple American political contexts.

Chapter 19 examines the third case in Part Five: the refinanced migrant figure, a contemporary figure
that combines older immigrant-invader coding (examined in Chapter 10) with twenty-first-century
financial-political content. The chapter will work primarily from the contemporary political-rhetorical
apparatus that has deployed the figure in the 2008 financial-crisis aftermath, the post-2014 European
refugee-crisis  period, the contemporary American immigration-policy debates during  the
Trump-Biden-Trump2 sequence, and the contemporary political-rhetorical content in which the figure has
been deployed. The refinanced migrant is the contemporary figure that combines the older
immigrant-invader threat (the foreign-population-as-threat framework that Chapter 10 examined) with
contemporary financial-political content (the foreign population as economic burden, as competitor for
limited resources, as recipient of public expenditures, as agent of demographic change with financial-political
consequences). This chapter will examine the figure's institutional architecture, its political-rhetorical
deployment, and the cost-paid framework that the contemporary deployment has produced.
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CHAPTER 19

The Refinanced Migrant from 2008 Crisis
to Contemporary Immigration Politics

On August 3, 2019, Patrick Wood Crusius, a twenty-one-year-old white man from Allen, Texas, drove
approximately 650 miles to El Paso, Texas, parked at the Cielo Vista Mall Walmart, and opened fire with an
AK-47-style rifle inside the store at approximately 10:39 AM. He killed twenty-three people throughout the
following minutes and wounded twenty-two others. Approximately twenty minutes before the attack, he had
uploaded a 2,300-word manifesto to the online forum 8chan that explicitly identified his motive as
opposition to what he characterized as "the Hispanic invasion of Texas," cited Renaud Camus's Le Grand
Remplacement of 2011 and the Great Replacement theoretical framework, and articulated an ideological
commitment to anti-Latino mass violence in service of demographic-political objectives. The victims
included Jordan Anchondo (twenty-four years old, who died shielding her two-month-old son from gunfire)
and her husband Andre Anchondo (twenty-three), Arturo Benavides (sixty), Leonardo Campos Jr.
(forty-one), Maria Eugenia Legarreta (fifty-eight), Adolfo Cerros Hernandez (sixty-eight), Sara Esther
Regalado Moriel (sixty-six), Jorge Calvillo Garcia (sixty-one), Alexander Gerhard Hoffmann (sixty-six),
David Alvah Johnson (sixty-three), Luis Alfonzo Juarez (ninety), Maria Flores (seventy-seven) and her
husband Raul Flores (seventy-seven), Margie Reckard (sixty-three), Angelina Englisbee (eighty-six), Maribel
Loya Hernandez (fifty-six), Gloria Irma Marquez (sixty-one), Elsa Mendoza Marquez (fifty-seven), Ivan
Filiberto Manzano (forty-six), Juan de Dios Veldzquez Chairez (seventy-seven), Teresa Sanchez (eighty-two),
and Guillermo "Memo" Garcia (forty, who died of his wounds nine months later on April 25, 2020). Crusius
pleaded guilty to ninety federal hate-crime and firearms charges on February 8, 2023, and was sentenced to
ninety consecutive life sentences on July 7, 2023; he subsequently pleaded guilty to twenty-three state capital
murder charges and was sentenced to additional consecutive life sentences on April 21, 2025%.

Chapter 19 examines the third case in Part Five. The refinanced migrant is the immigrant-invader figure
recapitalized after 2008 with fiscal, welfare-state, austerity, housing, labor-market, and
demographic-replacement claims drawn from the post-2008 European and American political-economic
crises. This figure combines the older immigrant-invader threat coding (examined in Chapter 10 over the
immigration-restriction legislative history from 1882 through 1996) with contemporary financial-political
content that has developed in the post-2008 period through institutional architecture. The case is structurally
distinct from the Yellow Peril (Chapter 17) and the sleeper agent (Chapter 18) in one analytically important
respect: the underlying immigrant-invader figure was never buried in the way the Yellow Peril was buried
across 1945 to 1970 or the sleeper agent was buried across 1989 to 2000. The immigrant-invader figure has
been continuously deployed across American political culture from the 1882 Chinese Exclusion Act through
the present, with institutional architecture supporting the figure throughout the entire period. What changes
in the contemporary period operates as the refinancing of a continuously deployed figure, distinct from the
resurrection of a buried figure with twenty-first-century financial-political content drawn from the post-2008
global financial crisis, the post-2014 European refugee crisis, and today's American and European
political-cultural moment. The chapter examines the refinancing labor that has supplied the older figure with
new content and the consequences of that refinancing.
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The continuous-deployment baseline of the immigrant-invader figure during the post-1882 period is the
background against which the contemporary refinancing operates. Chapter 10 examined the figure's
institutional architecture across the long arc from the 1882 Chinese Exclusion Act through the 1996 Illegal
Immigration Reform and Immigrant Responsibility Act, with continuity of the figure across 114 years of
American immigration-restriction legislation. The figure was deployed across multiple specific targets across
the period (Chinese immigrants in the 1880s, Southern and Eastern European immigrants in the 1920s,
Mexican-American populations across the 1929 to 1936 repatriation and the 1954 Operation Wetback,
contemporary Latin American immigrants and asylum seekers in the post-1965 period), with institutional
architecture (legislative bodies, federal enforcement agencies, journalistic content, political-rhetorical
apparatus) supporting the figure's continuous American political-cultural career. The post-2008 refinancing
operates on this continuous-deployment baseline rather than as a resurrection from a prior burial.

The post-2008 financial-crisis refinancing of the immigrant-invader figure operated through
political-rhetorical content that combined the older invader framework with new financial-political elements.
The 2008 global financial crisis produced substantial American and European economic contraction over the
subsequent five years, with effects on labor markets, housing markets, and public-sector budgets across both
the United States and European Union countries. The political-rhetorical apparatus that developed across the
post-2008 period substantially reframed the immigrant population as financial-political threat: as
competitors for limited employment opportunities in contracted labor markets, as recipients of public
expenditures during fiscal-austerity periods, as drivers of demographic-political change with electoral
consequences in democratic systems, and as agents of broader economic-political change that the
"globalization losers” framing positioned as the cause of the post-2008 economic disruption. The Tea Party
movement, which emerged in early 2009 in response to the Obama administration's economic-stimulus and
health-care policies, was the American institutional vehicle for the early-period refinancing; the movement's
political-rhetorical content combined fiscal-conservative anti-government framing with substantial
anti-immigrant content that the Republican electoral coalition would subsequently absorb.

The respect-for-the-fear principle that the manuscript has operated across the case archive requires
explicit articulation at the post-2008 refinancing as it operates for the audiences whose engagement the
refinancing labor channeled. American audiences encountering the refinanced migrant figure during the
post-2008 period were responding to documented institutional conditions of the post-2008 American
economic landscape: the documented wage stagnation that the post-2008 labor-market contraction extended,
with the median real-wage growth across 2008 to 2016 substantially below the pre-2008 trajectory the Bureau
of Labor Statistics has documented; the documented housing-market consequences of the 2008 financial
crisis, with approximately ten million American households experiencing foreclosure across 2007 to 2014; the
documented institutional failures of American immigration policy across multiple administrations, with the
bipartisan acknowledgment of system dysfunction across the post-2001 period and the failure of
comprehensive immigration reform efforts in 2007 and 2013; and the documented changes in American
demographic composition since the 1965 Hart-Celler Act ended the national-origins quota system. Audience
attention to these institutional conditions was responsive to documented institutional facts the labor-history
register does not contest. The continuous-deployment framing the chapter has operated for the underlying
immigrant-invader figure should be distinguished from the post-2008 audience response: the figure has been
continuously deployed since 1882, but post-2008 audiences are responding to post-2008 conditions, and the
refinancing labor the chapter examines converted those documented conditions into the specific
contemporary figure whose institutional architecture the chapter recovers. The refinancing labor the chapter
documents converted the post-2008 conditions into a specific figure (the refinanced migrant as
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financial-political threat, demographic-replacement agent, and welfare-state strain) whose specific empirical
claims the labor-history register evaluates separately from the underlying audience anxieties the figure
channeled. The respect-for-the-fear distinction operates at the post-2008 refinancing as it operates at the
McCarthy passage of Chapter 18 and the contemporary internal-enemy passages of Chapter 20: audiences
encountering the figure were responding to documented institutional conditions; contractor labor that
produced the figure performed a separate institutional act with its own contractor network, its own venue,
and its own cost-paid accounting.

The European post-2008 refinancing operated through institutional architecture over multiple national
political systems. The European Union's response to the 2008 crisis included substantial austerity measures
imposed on the southern European member states (Greece, Spain, Portugal, Italy, Ireland) across 2010 to
2015, with effects on public-sector employment, social-services expenditures, and the institutional
architecture of the affected populations. The political-rhetorical apparatus that developed during the period
combined the older European anti-immigrant content (the post-1960s anti-Turkish content in West
Germany, the post-1980s anti-North-African content in France, the European-nationalist political-rhetorical
content of the period) with new financial-political elements that positioned the immigrant population as the
cause of fiscal-political stress on the affected national governments. The United Kingdom Independence
Party (UKIP) under Nigel Farage emerged as the major British vehicle for the refinancing across 2008 to
2016, with electoral success in the 2014 European Parliament elections and the subsequent contribution to
the June 23, 2016, Brexit referendum result in which approximately 52 percent of British voters supported
leaving the European Union, with immigration the central campaign issue.

The broader European institutional architecture within which the post-2008 refinancing operated. The
European Central Bank's policy responses across the 2010 to 2015 austerity period included sustained
intervention in sovereign-debt markets, The Outright Monetary Transactions program (announced August
2012 by ECB President Mario Draghi), and quantitative easing program (announced January 2015). The
consequences included sustained political-cultural pressure on the affected southern European member
states. The Greek debt crisis in the 2010 to 2018 period (with multiple bailout agreements imposing
substantial austerity measures, Syriza government’s confrontation with European institutional architecture
during the 2015 referendum, and subsequent compliance with Troika program requirements) supplied the
major test case of the European austerity framework. The Spanish, Italian, Portuguese, and Irish austerity
programs within the same period produced sustained political-cultural reaction including The Indignados
movement in Spain (May 2011), Occupy movements across multiple European cities, and political-cultural
reorganization. The broader consequences for the European political-cultural apparatus included sustained
right-wing nationalist political development across nations and the political-cultural conditions within which
the post-2014 European refugee crisis would substantially accelerate the refinancing trajectory.

The post-2014 European refugee crisis substantially accelerated the refinancing process in the European
political-cultural apparatus. The Syrian Civil War, which had begun in March 2011 with the Arab Spring
uprisings, produced substantial population displacement during the subsequent years, with approximately
6.6 million Syrians having become external refugees by 2016. The Mediterranean migration route across 2014
to 2016 brought approximately one million refugees and migrants into Europe in 2015 alone, with peak
crossings during the August-October 2015 period. German Chancellor Angela Merkel's August 31, 2015,
"Wir schaffen das" ("We can do this") statement and the subsequent German policy of accepting
approximately one million refugees across 2015 to 2016 produced substantial political reaction throughout
the European political-cultural apparatus. Hungarian Prime Minister Viktor Orbdn's construction of border
fences along the Hungarian-Serbian and Hungarian-Croatian borders across the summer of 2015 and his
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subsequent political-rhetorical campaign against refugees was the early-period response. The New Year's Eve
2015 to 2016 incident in Cologne, Germany (in which approximately 1,200 women reported sexual assaults,
with the attacks attributed in subsequent reporting to North African and Arab men, many of them recent
refugees) was the catalyzing incident for substantial European political-cultural reaction.

The European political consequences of the post-2014 refugee crisis included the substantial growth of
right-wing nationalist political parties in multiple national political systems. Alternative for Germany
(Alternative fiir Deutschland, AfD), founded in 2013, achieved its first major electoral breakthrough in the
September 24, 2017, federal elections (12.6 percent of the vote, 94 Bundestag seats); the party has continued
to grow across subsequent elections, achieving 20 percent of the vote in the February 23, 2025, federal
elections” that produced the current coalition government. Marine Le Pen's National Rally (Rassemblement
National, formerly Front National) has expanded its electoral base across the 2017, 2022, and 2024 French
elections, with Le Pen reaching the second-round presidential runoff in 2017 and 2022 and the party
" (the party's
strongest European-election result to date); the subsequent snap French legislative elections of June 30 and
July 7, 2024, produced 33 percent for the RN in the first round before the Republican Front blocking
coalition produced a final outcome that left RN as the largest single party by vote share but third in seats. The
Brothers of Italy (Fratelli d'Ttalia), founded in 2012 by Giorgia Meloni and others, won the September 25,

achieving 31.37 percent of the vote in the June 9, 2024, European Parliament elections

2022, Italian elections with approximately 26 percent of the vote, and Meloni became Italian Prime Minister
on October 22, 2022, leading the first far-right-led Italian government since the postwar period. The broader
European political-cultural reorganization throughout the post-2015 period substantially reshaped European
immigration politics and produced the institutional architecture within which the refinanced migrant figure
operates.

The continuing development of European right-wing nationalist political movements during the
post-2017 period extends the documentary record. The Austrian Freedom Party (Freiheitliche Partei
Osterreichs, FPO) achieved electoral success in the September 29, 2024, Austrian federal elections with 29
percent of the vote, becoming the first far-right-led Austrian government formation negotiation since the
postwar period. The Sweden Democrats (Sverigedemokraterna) became the second-largest party in the
September 2022 Swedish elections with 20.5 percent of the vote, with consequences including Moderate
Party coalition formation that depended on Sweden Democrats parliamentary support. The Dutch Party for
Freedom (Partij voor de Vrijheid, PVV) under Geert Wilders won the November 22, 2023, Dutch elections
with 23 percent of the vote. The consequences included sustained coalition-formation negotiations and
subsequent Dutch coalition government formation in July 2024. The Reform UK party under Nigel Farage
achieved electoral breakthrough in the July 4, 2024, British general elections with approximately 14 percent
of the vote and five parliamentary seats. The Vox party in Spain, the Chega party in Portugal, FPO alliance
partners across multiple European national political systems, and broader European political-cultural
reorganization have continued to develop in the post-2022 period. The register treats the continuing
development as an institutional architecture that the refinanced migrant figure deployed over many national
political systems.

The Great Replacement theoretical framework is the contemporary explicit articulation of the
refinanced migrant figure. This framework was developed by French writer Renaud Camus in Le Grand
Remplacement (Editions David Reinharc, 2011) and subsequent works, with the argument that European
and North American white populations are being deliberately replaced by non-white immigrants through
coordinated demographic-political action by political and economic elites. This framework combines
elements of older racial-replacement anxiety (which has predecessors in early-twentieth-century American
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eugenic-political thought including Madison Grant's The Passing of the Great Race of 1916, examined in
Chapter 10) with contemporary demographic-political content about birth rates, immigration policy, and
electoral consequences in democratic political systems. The framework has been adopted by various
right-wing political movements across Europe and North America and has been mainstreamed in
conservative-media discourse over multiple nations, including in American conservative-media programming
where various commentators have referenced the framework explicitly during the post-2017 period.

The Renaud Camus biographical and intellectual context within which the Great Replacement
framework was developed deserves examination. Camus (born August 10, 1946, in Chamalieres, France) had
a documented earlier literary career in the 1970s and 1980s, with publications including 77icks (1979, a
gay-erotica novel that Roland Barthes had prefaced) and broader French literary engagement. The 1994
Marcel Proust prize controversy (in which Camus's anti-Jewish statements produced consequences including
French literary-establishment engagement with the question of antisemitic content in contemporary French
literary culture) supplied the institutional inflection point in Camus's broader career. The post-2000 Camus
political-intellectual trajectory included engagement with French far-right political movements, sustained
anti-immigrant publication, and 2010 establishment of Parti de I'In-nocence (the French political party
Camus founded). Le Grand Remplacement (Editions David Reinhare, 2011)43
theoretical articulation of the Great Replacement framework, with subsequent publications including

supplied the principal

Abécédaire de I'Tn-nocence (2010), Du sens (2002), and multiple additional French-language publications that
supplied additional theoretical infrastructure. The broader intellectual-political apparatus that the Great
Replacement framework operates within includes earlier predecessors in Maurice Barres, Charles Maurras,
Action Frangaise tradition, and the French nationalist intellectual tradition, with contemporary
contributions from Eric Zemmour, Alain de Benoist, and the contemporary French nationalist-intellectual
apparatus. Treatment by the register of the Camus biographical and intellectual context positions it as part of
the institutional architecture within which the Great Replacement framework operates across contemporary
European and North American political-cultural contexts.

The mass-violence consequences of the Great Replacement framework include multiple specific
incidents that the manuscript's analytical framework requires explicit documentation. The Christchurch
mosque shootings of March 15, 2019, in which Brenton Tarrant, a twenty-eight-year-old Australian man,
killed fifty-one people at the Al Noor Mosque and Linwood Islamic Centre in Christchurch, New Zealand,
with the attack streamed on Facebook Live and the attacker's manifesto explicitly citing the Great
Replacement framework. The El Paso Walmart shooting of August 3, 2019, that opened this chapter
produced documentation of Patrick Crusius's manifesto explicitly citing the Great Replacement framework
and characterizing the attack as defense against "the Hispanic invasion of Texas." The Pittsburgh Tree of Life
synagogue shooting of October 27, 2018, in which Robert Bowers killed eleven people at Shabbat morning
services” (Joyce Fienberg, Richard Gottfried, Rose Mallinger, Jerry Rabinowitz, Cecil Rosenthal, David
Rosenthal, Bernice Simon, Sylvan Simon, Daniel Stein, Melvin Wax, Irving Younger); Bowers's social-media
history antisemitic content combined with anti-immigrant framing, particularly targeting HIAS (the Hebrew
Immigrant Aid Society) for its work with Latin American asylum seekers. The Buffalo Tops supermarket
shooting of May 14, 2022, in which Payton Gendron, an eighteen-year-old white man, killed ten people, all of
them Black® (Roberta Drury, Margus Morrison, Andre Mackneil, Aaron Salter, Geraldine Talley, Celestine
Chaney, Heyward Patterson, Katherine Massey, Pearl Young, Ruth Whitfield); Gendron's 180-page
manifesto explicitly cited the Great Replacement framework and identified his motive as defense against
demographic-political displacement of white populations. The Jacksonville Dollar General shooting of
August 26, 2023, in which Ryan Palmeter, a twenty-one-year-old white man, killed three Black customers
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(Angela Michelle Carr, Anolt Joseph "AJ" Laguerre Jr., Jerrald De'Shaun Gallion) and then died by suicide;
Palmeter's writings included racist content drawn from the contemporary white-nationalist
political-rhetorical alppatratus71

The labor-history register's engagement with the Great Replacement framework documents the
perpetrators’ explicit citation of the framework in their published manifestos and the framework’s circulation
through the political-rhetorical infrastructure the chapter has named. The register does not allege that
Renaud Camus directed, organized, encouraged, or had advance knowledge of the mass-violence incidents
committed by individuals who cited his framework; Camus has publicly denounced acts of mass violence
committed in connection with the framework, and the labor-history register accepts the documentary record
of his denunciation. The chapter's analytical engagement falls on the framework's circulation through
institutional infrastructure and on the documented citations by mass-violence perpetrators of the
framework’s content, with the question of intellectual responsibility for ideological content cited by violent
actors remaining a distinct scholarly and philosophical question the labor-history register does not undertake
to resolve. The same procedural treatment applies to the broader intellectual-political apparatus within which
the Great Replacement framework operates; the register documents the framework's circulation and the
documented institutional uses of the framework's content without imputing personal responsibility for
downstream third-party violence to any named intellectual contractor.

The Christchurch mosque shootings of March 15, 2019, produced institutional response across multiple
national political contexts. New Zealand Prime Minister Jacinda Ardern's public response (including
sustained public engagement with the New Zealand Muslim community, attendance at memorial services,
and sustained institutional engagement with Muslim community leaders) supplied the principal
political-rhetorical response. The New Zealand firearms-legislation reform (the Arms (Prohibited Firearms,
Magazines, and Parts) Amendment Act 2019, passed unanimously by the New Zealand Parliament on April
10, 2019, less than a month after the broader attack) produced substantial restrictions on military-style
semi-automatic firearms in the New Zealand jurisdiction. The Christchurch Call (the multi-stakeholder
initiative launched by Ardern and French President Emmanuel Macron in Paris on May 15, 2019) supplied
the major international institutional response to the online-radicalization apparatus that the attack had
documented. The consequences included sustained engagement with major social-media platforms and
broader international institutional cooperation. Brenton Tarrant's trial across August 2020 produced his
guilty plea to 51 murder charges and 40 attempted-murder charges, with sentence of life imprisonment
without parole (the first such sentence in New Zealand legal history). The victims of the attack are
documented in the documentary record, with institutional commemoration continuing in the post-2019
period at the Al Noor Mosque and Linwood Islamic Centre. The register treats the Christchurch
institutional response as the contemporary international engagement with the Great Replacement
framework's mass-violence consequences.

The contemporary scholarly engagement with the Great Replacement framework has developed in the
past decade of American and European academic literature. Kathleen Belew's Bring the War Home: The
White Power Movement and Paramilitary America (Harvard University Press, 2018) supplied the principal
scholarly examination of the American white-power movement's institutional architecture in the
post-Vietnam War period through the present moment. Cynthia Miller-Idriss's Hate in the Homeland: The
New Global Far Right (Princeton University Press, 2020) and her earlier The Extreme Gone Mainstream:
Commercialization and Far Right Youth Culture in Germany (Princeton University Press, 2018) supplied
analytical engagement with the transatlantic contemporary far-right institutional architecture. Daniel
Trilling's Lights in the Distance: Exile and Refuge at the Borders of Europe (Verso, 2018) supplied investigative
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journalism on the European refugee experience. The Southern Poverty Law Center has continued to
document the American white-nationalist political-rhetorical apparatus across decades of engagement.
Anti-Defamation League's hate-crime tracking and the American civil-rights advocacy infrastructure have
continued to document the contemporary consequences of the Great Replacement framework's
mass-cultural deployment. The cumulative scholarly record supplies the labor-history register with
substantial documentary basis for the chapter’s analytical engagement with the refinanced migrant figure's
contemporary career. The contemporary scholarly engagement has continued to develop over many
academic conferences, multiple peer-reviewed journals, and multiple institutional research centers examining
the contemporary white-nationalist political-rhetorical apparatus and its consequences across American and
European national political systems. Sustained scholarly attention has also extended to online-radicalization
infrastructure, social-media platform engagement, and contemporary international-political institutional
response to the phenomenon.

The Trump administration's immigration policies across 2017 to 2021 operated as the principal
institutional deployment of the refinanced migrant figure in American government policy. Executive Order
13769 (January 27, 2017, the "Muslim ban" examined in Chapter 11) and Executive Order 13780 (March 6,
2017, the revised travel restrictions) initiated the policy framework. The family separation policy, formally
announced by Attorney General Jeff Sessions on April 6, 2018, as the "zero tolerance” border-prosecution
policy, separated more than 5,500 children from their parents15 over the period from approximately spring
2017 (with the pilot program in El Paso) through June 20, 2018, when President Trump signed an executive
order ending the formal policy under substantial public political pressure. The Migrant Protection Protocols
(the "Remain in Mexico” policy) implemented in January 2019 required asylum seekers to wait in Mexico for
the duration of their American immigration proceedings, with effects on the Mexican border communities
where approximately 70,000 asylum seckers were assigned to wait. Title 42 expulsions (implemented in
March 2020 under the COVID-19 public-health emergency justification) used pandemic-related authority to
expel asylum seekers without immigration proceedings, with approximately 2.8 million expulsions
throughout the policy's operation through May 11, 2023'°. The annual refugee admission cap was reduced
from 110,000 (the Obama administration's 2016 cap) to 15,000 (the Trump administration's 2020 cap), with
effects on American refugee admissions and on the American refugee-resettlement infrastructure.

The Biden administration’s immigration policies across 2021 to 2025 substantially continued the
border-enforcement framework while modifying specific Trump-administration policies. The administration
formally ended the Migrant Protection Protocols in August 2022 (after legal challenges produced multiple
appellate proceedings). Title 42 was maintained through the COVID-19 emergency declaration and was
formally ended on May 11, 2023, when the broader pandemic emergency was terminated. The
border-apprehension numbers across the administration reached historical highs (approximately 2.5 million
encounters in fiscal year 2023). The administration introduced new asylum restrictions in modified forms
across 2023 and 2024, including the June 2024 "asylum ban" rule that substantially restricted asylum
eligibility for migrants who had crossed the border without authorization. February 2024 attempted
bipartisan immigration legislation (negotiated by Senators Chris Murphy, James Lankford, and Kyrsten
Sinema) collapsed when then-former President Trump publicly opposed the legislation and Republican
senators withdrew support; the collapse of the legislation was a major political event of the 2024 election
cycle. The Trump second administration, beginning January 20, 2025, has implemented expanded
immigration-enforcement operations including mass deportation programs, restored Migrant Protection
Protocols, reinstated travel restrictions, and various other measures drawn from the Project 2025
policy-framework document and the modern American right-wing political-rhetorical apparatus.
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The scholarly literature on contemporary immigration politics has produced substantial analytical work
on the institutional architecture and the political-rhetorical apparatus that has supported the refinanced
migrant figure. Aviva Chomsky's Undocumented: How Immigration Became Illegal (Beacon Press, 2014) and
her subsequent Central America’s Forgotten History: Revolution, Violence, and the Roots of Migration
(Beacon Press, 2021) examine the historical and political-economic processes that have produced the
contemporary Latin American migration to the United States. Tanya Maria Golash-Boza's Forced Out and
Fenced In: Immigration Tales from the Field (Oxford University Press, 2018) and her carlier Immigration
Nation: Raids, Detentions, and Deportations in Post-9/11 America (Routledge, 2012) examine the
contemporary immigration-enforcement apparatus and its effects on the affected populations. Adam
Goodman's The Deportation Machine: America’s Long History of Expelling Immigrants (Princeton
University Press, 2020) provides the contemporary synthetic history of American deportation policy
throughout the post-1880s period. Reece Jones's White Borders: The History of Race and Immigration in the
United States from Chinese Exclusion to the Border Wall (Beacon Press, 2021) provides a contemporary
scholarly account of the long arc of American immigration policy with explicit attention to the racial-political
dimensions. Mae Ngai's Impossible Subjects: lllegal Aliens and the Making of Modern America (Princeton
University Press, 2004, revised 2014) is the principal scholarly account of the construction of the
contemporary American category of "illegal alien” throughout the twentieth century.

The labor history of the refinanced migrant figure's contemporary career recovers an institutional
architecture that operates across national political systems and over many administrations. The American
contractor network includes the political-rhetorical apparatus in the Trump-Biden-Trump2 sequence (with
Donald Trump as the principal individual political-rhetorical contractor throughout the period), the
legislative apparatus that has produced the contemporary immigration-enforcement legislation, the federal
agency leadership at Customs and Border Protection, Immigration and Customs Enforcement, U.S.
Citizenship and Immigration Services, and the broader Department of Homeland Security apparatus, the
journalistic contractors at the major conservative-media organizations that have deployed the framework in
present period (Fox News, the contemporary conservative-media ecosystem including talk-radio
programming, online publication apparatus, and social-media platforms), and the political-cultural apparatus
that has supported the figure's deployment. The European contractor network includes the
political-rhetorical apparatus during the principal right-wing nationalist parties named above (Orbdn, Le Pen,
the AfD leadership, Meloni, Farage, Geert Wilders, the Sweden Democrats leadership, and others), the
legislative apparatus throughout the affected national parliaments, the journalistic contractors at the
principal right-wing media organizations, and the European political-cultural apparatus that has supported
the figure's deployment. Intellectual contractor for the explicit Great Replacement framework is Renaud
Camus, with the intellectual-political apparatus that has developed and disseminated the framework in
multiple nations including the various American conservative-media commentators who have referenced the
framework during the post-2017 period.

The cost paid in the refinanced migrant figure's contemporary career extends across multiple categories.
The institutional-violence cost includes the family separation policy's effects on the more than 5,500 children
separated from their parents (with psychological and developmental effects that later scholarship has begun
to assess), the Migrant Protection Protocols’ effects on approximately 70,000 asylum seekers forced to wait in
Mexican border communities, the Title 42 expulsions' effects on approximately 2.8 million expelled
migrants, and the contemporary immigration-enforcement apparatus's effects on multiple millions of current
American immigrants and their families. The mass-violence cost includes the victims of the Great
Replacement-framework attacks named earlier in this chapter: the fifty-one Christchurch mosque Victimsl7,
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the twenty-three El Paso Walmart victimsls, the eleven Pittsburgh Tree of Life synagogue Victimsw, the ten
Buftalo Tops supermarket victims™, the three Jacksonville Dollar General victims”", and the victims of other
incidents connected to the contemporary white-nationalist political-rhetorical apparatus. The
cultural-political cost includes the effects of the contemporary American and European political-rhetorical
apparatus on the affected immigrant populations, on the political-cultural climate that has produced the
contemporary right-wing nationalist political movements, and on the institutional architecture of
contemporary democratic governance in the affected countries.

A dignity-protocol limit acknowledgment closes the chapter. The chapter has named the victims of the
Pittsburgh, Christchurch, El Paso, Buffalo, and Jacksonville incidents because the protocol requires
resistance to numerical abstraction; the chapter does not claim that naming alone recovers the lives that the
violence ended. The labor-history register's dignity protocol reaches its operational ceiling at the
political-violence end of the case archive. Each named victim of the Pittsburgh, Christchurch, El Paso,
Buffalo, and Jacksonville incidents had a life whose specifics the chapter cannot recover within its analytical
register: the relationships these individuals had with their families and communities, the work they had been
doing, the futures the violence ended. The chapter has named what it can name and acknowledges what its
register cannot reach. Victim-advocacy organizations, survivor-family testimony projects, religious and
community memorialization institutions, and the journalism of communities targeted by political violence
carry the recovery work into registers the labor-history register can engage; the chapter operates at the limit's
near side and trusts subsequent scholarship to engage the further work.

At the chapter's long-arc resolution, the authorship of the refinanced migrant figure is distributed across
intellectual contractors (Renaud Camus as the principal theoretical articulator of the Great Replacement
framework, with the broader intellectual-political apparatus that has elaborated the framework across French
and transatlantic publications), political-rhetorical contractors (American political-broadcast figures who
have referenced the framework across the post-2017 period; European party leaders including Marine Le Pen
of Rassemblement National, Giorgia Meloni of Fratelli d'ITtalia, Alice Weidel and the Alternative fiir
Deutschland leadership, Geert Wilders of the Partij voor de Vrijheid, the Sweden Democrats leadership, and
the Reform UK leadership), and the cross-national institutional infrastructure that has supported the
framework's circulation (think-tank networks, journalistic outlets, and political-organizational structures
across multiple democracies). The patronage networks operate through party-organizational structures across
the affected democracies, through cross-national right-wing organizational structures, and through donor
networks supporting the intellectual and political apparatus that elaborates and deploys the framework. The
handling occurs through media amplification, political-organizational infrastructure, and the institutional
architecture of contemporary far-right political organization across democracies. The beneficiaries are the
political coalitions and institutional actors whose authority the figure stabilizes. The audience is the
populations across multiple democracies whose anxieties about demographic transition, economic
dislocation, and political-cultural change the figure has channeled. The mass-violence consequences
identifiable in the Pittsburgh, Christchurch, El Paso, Buffalo, and Jacksonville incidents establish the cost the
tigure's deployment has produced at the documentary endpoint of the framework's contemporary career.

Chapter 20 examines the final case in Part Five and the manuscript: the monsterless society figure, the
contemporary limit case in which the absence of available monsters becomes itself a political-cultural
concern. The chapter will work primarily from today’s political-rhetorical apparatus that has deployed
concerns about the loss of clear enemy figures, the contemporary scholarly literature on political polarization
and the absence of unifying external threats in contemporary American political culture, the post-Cold War
American political-cultural moment in which the United States has lacked a clearly defined Soviet-style
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ideological adversary and in which the resulting institutional architecture has produced various
contemporary forms of internal political-cultural conflict, and the contemporary question of whether
democratic political systems can function effectively without identifiable enemy figures around which
political coalitions can organize. The monsterless society is the limit-case examination of the manuscript's
broader argument: if monsters are commissioned political-cultural objects produced through institutional
labor for political-cultural purposes, then the absence of available monsters is itself a political-cultural
condition that has consequences for the institutional architecture of contemporary democratic governance.
This chapter will examine the consequences of today's American post-Cold War political-cultural moment
and the question of whether monster commissioning is an institutional necessity or an institutional

pathology of contemporary political life.
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CHAPTER 20

The Monsterless Society

On the afternoon of January 6, 2021, between approximately 12:53 PM and 5:40 PM, a crowd of
approximately 2,000 to 2,500 people breached the United States Capitol building in Washington, D.C.,
during the joint session of Congress that had convened to certify the Electoral College results of the
November 3, 2020, presidential election. The breach followed a rally at the Ellipse south of the White House
at which President Donald Trump and other speakers had urged the assembled crowd to march to the
Capitol and to oppose the certification of Joseph R. Biden's election. Five people died on or in the immediate
aftermath of the attack, though their causes and legal relation to the breach differ: U.S. Capitol Police Officer
Brian Sicknick (who died on January 7 from strokes the District of Columbia medical examiner formally
ruled natural-cause deaths in the official manner-of-death finding; the chief medical examiner separately
stated in an interview that the events Sicknick had experienced on January 6 had played a role in his
condition, a verbal observation that did not modify the formal ﬁnding)zz, Ashli Babbitt (a thirty-five-year-old
rioter from California who was shot by U.S. Capitol Police Lieutenant Michael Byrd while attempting to
climb through a broken window into the Speaker's Lobby), Rosanne Boyland (a thirty-four-year-old rioter
from Georgia who collapsed and died in the crowd from acute amphetamine intoxication exacerbated by the
crowd crush), Kevin Greeson (a fifty-five-year-old rioter from Alabama who died of a heart attack on the
Capitol grounds), and Benjamin Phillips (a fifty-year-old rioter from Pennsylvania who died of a stroke).
Four law-enforcement officers who had responded to the Capitol attack on January 6 subsequently died by
suicide in the months that followed: U.S. Capitol Police Ofticer Howard Liebengood (January 9, 2021) and
Metropolitan Police Department Officers Jeffrey Smith (January 15, 2021), Kyle DeFreytag (July 10, 2021),
and Gunther Hashida (July 29, 2021). The United States House of Representatives Select Committee to
Investigate the January 6th Attack on the United States Capitol conducted hearings across 2021 and 2022,
issued its final report on December 22, 2022, and produced extensive documentation of the institutional
architecture that had supported the attack. Approximately 1,583 people were subsequently charged with
federal crimes related to the attack™ through the years following, with more than 1,000 convictions or guilty
pleas obtained before President Trump issued mass pardons and commurtations for the defendants on
January 20, 2025.

Chapter 20 examines the final case in Part Five and the manuscript proper before the Conclusion.
Monsterless society as a construct is the limit-case examination of the manuscript's broader argument about
monsters as commissioned political-cultural objects. The previous nineteen chapters have examined cases in
the four lifecycle phases (conception, release, maintenance, domestication) and the burial-and-resurrection
phase, with the institutional architecture, the named contractors, and the costs paid recovered across each
case. The cumulative documentary record has supported the manuscript's broader argument that monsters
are commissioned objects produced through institutional labor for political-cultural purposes, with
measurable outputs and measurable costs over the populations targeted by the figures and the
political-cultural apparatus that has supported their deployment. Chapter 20 examines the modern American
post-Cold War political-cultural moment in which the absence of clearly defined external ideological
adversaries has produced consequences in the form of intensified internal monster-commissioning labor
directed at fellow American citizens rather than at foreign populations or external ideological adversaries. The
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chapter examines the consequences of this intensified internal commissioning labor, including the January 6,
2021, Capitol attack that opened the chapter, and the theoretical question of whether monster
commissioning is an institutional necessity or an institutional pathology of contemporary democratic
political life.

The post-Cold War American political-cultural moment that began with the December 26, 1991, Soviet
dissolution produced consequences throughout the subsequent three decades. The end of the Cold War
eliminated the institutional architecture that had supported the Soviet ideological-adversary framework
during the previous forty-five years, with the effects on American defense budgeting, intelligence-community
priorities, and the political-cultural apparatus that had operated within the Cold War institutional structure.
The 1990s produced multiple attempts to construct successor adversary frameworks: the Francis Fukuyama
"end of history" thesis (articulated in the 1989 National Interest essay and the 1992 book The End of History
and the Last Man) that proposed the absence of major ideological adversaries as the defining feature of the
post-Cold War American moment; the Samuel P. Huntington "clash of civilizations” thesis (articulated in the
1993 Foreign Affairs essay and the 1996 book The Clash of Civilizations and the Remaking of World Order)
that proposed an alternative framework of civilizational-cultural adversaries replacing the previous ideological
framework; the institutional reorganization of the American intelligence community throughout the 1990s
toward counter-terrorism, counter-narcotics, and other emerging priorities; and the political-cultural
reconfiguration of the American political-rhetorical apparatus that the absence of the Soviet adversary
required. The 1990s American political-cultural moment was characterized by the absence of a unifying
external ideological adversary and the corresponding attempts to construct successor frameworks for
political-coalition organization.

The institutional reorganization of the post-Cold War American political-cultural apparatus operated
across the 1990s and 2000s. The Base Realignment and Closure Commission rounds in the 1988, 1991, 1993,
1995, and 2005 periods produced substantial reduction in American military-installation infrastructure
throughout American states and territories. The American defense-budget trajectory during the 1989 to 1998
period produced substantial reduction (30 percent reduction in real dollars) in American defense expenditure
as a percentage of GDP. The consequences included sustained American defense-industry consolidation. The
intelligence-community institutional reorganization in the 1990s included sustained reduction in
Soviet/Russian-focused intelligence operations, expansion of counter-terrorism and counter-narcotics
operations, and institutional reconfiguration. The State Department institutional reorganization in the
post-1991 period included expansion of former-Soviet-state diplomatic engagement, sustained engagement
with post-Cold War European institutional development, and American diplomatic-institutional
reconfiguration. The broader American 1990s political-cultural moment also produced sustained scholarly
engagement with the question of post-Cold War American national identity, with contributions from
Samuel P. Huntington (whose subsequent Who Are We? The Challenges to America’s National Identity of
2004 supplied additional engagement), Robert D. Putnam (whose Bowling Alone of 2000 supplied
engagement with American social-capital decline), and the American political-science scholarly literature.

The September 11, 2001, attacks produced a partial successor framework through the War on Terror
institutional architecture that George W. Bush's administration developed across 2001 to 2008 and that
subsequent administrations have maintained in modified forms. The framework supplied the American
political-cultural apparatus with enemy figures (al-Qaeda, the Taliban, Saddam Hussein's Iraq, Islamic State /
ISIS, and the contemporary terrorism framework) and the corresponding institutional architecture (the
Department of Homeland Security, the expanded Federal Bureau of Investigation counter-terrorism
apparatus, the Department of Defense counter-terrorism and counter-insurgency operations across multiple
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theaters, the American intelligence-community reorientation that Chapter 18 examined). The War on Terror
framework, however, did not supply the comprehensive ideological-adversary framework that the Cold War
Soviet adversary had supplied in the previous half-century; the framework operated as a more limited
successor that addressed specific terrorism threats without producing the political-cultural unification that
the Cold War had supported. The post-9/11 American political-cultural moment was characterized by partial
enemy-figure construction without the comprehensive ideological-adversary framework that earlier
American political-cultural moments had operated within.

The monsterless society as a conceptual construct can now be defined precisely. The construct names the
political-cultural condition in which a society's previous comprehensive external enemy framework has
dissolved or substantially weakened without a comparable successor framework having consolidated. Its
definition does not require the literal absence of all external enemy figures; partial successor frameworks (the
War on Terror after 2001, the contemporary anti-China and anti-Russia frameworks of the post-2014
period) can coexist with the broader monsterless condition. What defines the condition is the absence of the
comprehensive ideological-adversary architecture around which earlier American political-cultural moments
had organized themselves, with the Soviet ideological adversary of the 1947 to 1991 period as the previous
comprehensive framework and the post-Cold War American political-cultural moment as the contemporary
case the construct examines.

The empirical pattern that the monsterless society construct addresses is paradoxical at first glance. A
society that has lost its previous comprehensive external enemy framework might reasonably be expected to
become an enemy-free political-cultural context. The documentary record shows the opposite. When
external enemy frameworks dissolve, internal commissioning labor intensifies, and the political energy that
had previously been directed against external adversaries redirects toward fellow citizens. Carl Schmitt's 7The
Concept of the Political of 1932 identified this pattern as the constitutive feature of the political: political
identity, on Schmitt's account, requires the friend-enemy distinction, and if external enemies are unavailable,
the political will manufacture internal ones to preserve the distinction itself”. The labor-history register
engages Schmitt's observation while rejecting his normative conclusion. The empirical pattern Schmitt
identified is real, recurrent, and documented across the cases the manuscript has examined. Schmitt's claim
that the pattern is politically necessary, however, conflates institutional regularity with institutional necessity.
The democratic-theoretical tradition that the Conclusion will develop offers an alternative reading: the
pattern is institutionally regular because the institutional alternatives have not been developed and deployed
at the scale that would test the necessity claim. Schmitt described an institutional pathology of modern
democratic political organization, and the contemporary monsterless-society moment is the institutional
moment at which the question of whether the pathology is necessary or contingent must be addressed.

The labor history of the monsterless society case is therefore the documentary record of how political
identity built on external enemy-figure construction handles the dissolution of those figures. The American
post-Cold War moment supplies the principal case archive. Across the three decades since the Soviet
dissolution, the documentary record shows progressive intensification of internal monster-commissioning
labor: the partial reorientation toward terrorism enemy figures across the post-9/11 period, the intensified
partisan-political identity construction during the post-1990s period that the polarization scholarship has
documented, the contemporary internal enemy frameworks (deep state, MAGA, woke, fascist, groomer,
globalist) that have proliferated in the post-2016 period, and the political-violence consequences (the January
6 attack, the contemporary anti-immigrant and anti-Asian mass-violence incidents that earlier chapters
examined, the contemporary American political-violence apparatus) that the intensified internal
commissioning labor has produced. The construct names the political-cultural condition; the documentary
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record specifies what the condition has produced; the democratic-theoretical alternative supplies the
institutional reform path the documentary record makes available.

The current American political polarization literature has produced substantial analytical work on the
consequences of the post-Cold War political-cultural moment. Lilliana Mason's Uncivil Agreement: How
Politics Became Our Identity (University of Chicago Press, 2018) examines the sorting of American
partisan-political identity with other social identities (race, religion, geography, cultural-political affiliations)
throughout the post-1990s period and the resulting intensification of partisan-political identity as a
comprehensive social identity. Ezra Klein's Why We're Polarized (Avid Reader Press, 2020) extends the
Mason framework into a synthesis of the contemporary American political-polarization literature and the
institutional architecture that has supported the polarization during the post-1990s period. Steven Levitsky
and Daniel Ziblatt's How Democracies Die (Crown, 2018) examines the contemporary stresses on American
democratic institutions across the post-2016 period and the comparative scholarly literature on democratic
backsliding in other contemporary contexts. Shanto Iyengar and his collaborators have produced substantial
work on affective polarization (the contemporary American partisan-political hostility across party lines, with
increases in cross-party negative emotional responses in the post-1990s period). Scholarly consensus identifies
the intensification of today's American political polarization as a major development of the post-Cold War
period.

The contemporary internal monster-commissioning labor that has accompanied the post-Cold War
political-cultural moment has operated across the political spectrum and has produced institutional
consequences, but the labor's relationship to documented empirical reality varies across the framings in ways
the analysis must specify rather than flatten. The labor-history register documents the contractor work
performed by each framing while specifying separately whether the framing's underlying empirical referent is
itself documented in the institutional record. Two distinct categories require analytical separation: framings
whose underlying empirical referents are documented (the underlying populations and phenomena exist as
the framings describe them, even where specific deployments of the framings exceed the documentary basis),
and framings whose underlying empirical referents are fabricated or substantially distorted (the underlying
populations and phenomena do not exist as the framings describe them, and the framings perform
commissioning labor against constructed rather than documented adversaries).

The analytical procedure the chapter applies to each category is identical: who designed the framing as a
contractor product, who deployed it at what institutional venue, what political-cultural ends the deployment
served, and what costs the populations targeted by the deployment paid.

The framework's resolution varies across the chapter's clustering in a way that parallels the
framework-resolution variation Chapter 8 acknowledged for the longer arc of the Black male predator figure.
At the contemporary-emergent end of the case archive (the "deep state,” "globalist elite,” and "DEI" framings
as broadly distributed political-rhetorical content across multiple commentators and institutional venues),
the framework operates at structural rather than named-contractor resolution: the contractor network is
identifiable as the contemporary American right-wing political-rhetorical apparatus across talk-radio
broadcasters, cable-news commentators, online political infrastructure, partisan think-tanks, and partisan
donor networks, but the precise apportionment of contractor labor across the named individuals and
institutions within that apparatus is more diffuse than the named-contractor resolution Chapter 4 supplied
for the Reagan welfare-queen design or the Bush 1988 Horton deployment. At the more identifiable end of
the chapter's clustering (the January 6, 2021, "stolen election” framework with Trump as principal
political-rhetorical contractor, the Dominion v. Fox documentary record naming specific Fox programming
and personalities, and the "stop the steal” rallies with documented organizational architecture), the
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framework's resolution is closer to the design-chapter resolution. The chapter's clustering operates at the
framework’s variable resolution across the category, with the analytical procedure remaining identical even as
the documentary depth varies.

Categorical placement does not immunize a deployment from analytical scrutiny. Framings in the
documented-empirical-referent category can be deployed in ways that exceed their documentary basis;
framings in the fabricated-referent category retain documentary value as commissioning labor whose
contractor networks the labor-history register can recover. The procedural reminder bears repeating because
the clustering may otherwise be read as licensing the asymmetry it is designed to refuse: documented referent
does not validate every deployment; fabricated referent does not make the contractor labor analytically
irrelevant. The asymmetry the categorical structure preserves is the asymmetry of the underlying empirical
referent; procedural attention the register applies to the contractor work remains uniform across the
categories the chapter has named. Readers who encounter their political identifications in one category or
another should expect the same analytical treatment of the contractor labor associated with that
identification, regardless of which category the framing occupies. The categorical placement will read as
partisan to readers whose political identifications are placed in either the documented-referent or
fabricated-referent categories. The documentary record is the basis on which the placement is made; readers
who contest a specific placement are invited to engage the documentary record at the specific case rather than
the categorical structure itself. Documentary placement marks the empirical relationship; procedural
attention remains uniform; political vulnerability of the categorization is itself a feature of the documentary
record the chapter examines.

Before the chapter proceeds to the categorical clustering of the contemporary framings, the
respect-for-the-fear principle that has operated across the manuscript's case archive requires explicit
articulation as it applies to the contemporary American political-cultural moment. Audience anxieties about
institutional authority over children, election integrity, federal-government legitimacy, demographic change,
religious-cultural change, immigration enforcement, and the broader institutional conditions that
contemporary American political life produces are responsive to documented institutional conditions on
which reasonable democratic disagreement is possible. The labor-history register does not contest those
underlying anxieties; the register documents the contractor labor that converts the anxieties into specific
monster figures whose empirical basis the institutional record may or may not support. Categorical clustering
names the documentary status of the figure each framing produces while leaving the legitimacy of the
underlying audience anxieties intact as a separate question within democratic political engagement. Readers
who hold the underlying anxieties the chapter examines should expect the chapter to treat those anxieties as
legitimate democratic engagement throughout the categorical analysis that follows; specific framings the
chapter examines are the contractor products whose institutional basis the register evaluates separately from
the anxieties the framings channel. The chapter’s analytical procedure operates on the contractor labor at the
framing's specific construction, with the underlying audience anxieties remaining within the register of
legitimate democratic political engagement regardless of which category the resulting figure occupies.

Framings whose empirical referents are documented include the deployment of "white supremacist”
against the documented white-nationalist mass-violence apparatus that Chapter 19 examined across the
Pittsburgh 2018, Christchurch 2019, El Paso 2019, Buffalo 2022, and Jacksonville 2023 incidents; the
deployment of "Christian nationalist” against the documented political-religious organizing examined in the
work of Andrew L. Whitehead, Samuel L. Perry, Katherine Stewart, and Anne Nelson on the contemporary
American Christian-nationalist movement; the deployment of "fascist” against the documented
authoritarian-political pressures on American democratic institutions that the post-2016 scholarship on
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democratic backsliding (Levitsky and Ziblatt, Mounk, Stanley) has examined. The fascist designation
operates here through criteria the comparative-historical literature has specified rather than as a generic
synonym for hard-right politics: Robert O. Paxton's The Anatomy of Fascism (Knopf, 2004) and Roger
Griffin's "palingenetic ultra-nationalism” formulation supply the load-bearing criteria, including cult of
national rebirth, legitimation of political violence against domestic opponents, the leader principle as
organizing political authority, programmatic anti-pluralism, and sustained assault on constitutional
constraints. Deployments of "fascist” that operate within these criteria fall in the documented-referent
category; deployments that operate outside them require analytical scrutiny within the labor-history register
on the same procedural terms applied elsewhere. The deployment of "MAGA" against the documented
political movement organized around Donald Trump's presidential campaigns and the institutional
architecture the movement has developed requires its own analytical distinction. "MAGA" functions
differently from the other terms in this category because it is both a self-adopted movement identity (chosen
by the movement's participants and used as positive self-description) and an enemy-category (deployed by
opposing political-rhetorical actors as a marker of negative identification). The register treats both
deployments through the same procedural attention while keeping the descriptive and demonizing uses
analytically distinct. Specific deployments of these framings can be excessive or imprecise (not every
Republican is a fascist; not every Trump voter is a white supremacist), and the labor-history register
documents the deployments without endorsing every application. What separates this category from the next
is that the underlying populations and institutional phenomena the framings describe are documented in the
scholarly and journalistic record.

Framings whose empirical referents are fabricated or substantially distorted include the "deep state”
framework, which developed during the post-2016 period through political-rhetorical content articulated by
Donald Trump and the contemporary American right-wing political-rhetorical apparatus; the framework
positions career federal government employees as a coordinated enemy network threatening the legitimate
political order, but the underlying claim of coordinated subversion has not been documented in the
institutional record. The QAnon framework, which emerged in October 2017 through anonymous online
posts, has positioned a fabricated network of political and cultural elites as engaged in conspiratorial activities
including child trafficking and satanic ritual abuse; the underlying claims have been examined by federal law
enforcement, by independent journalism, and by the contemporary scholarly literature on online
radicalization and have been found to be fabricated. Anti-transgender content that has developed in the
post-2020 period has positioned transgender Americans as enemy figures threatening child welfare and
women's spaces, and the empirical claims attached to the framing require their own internal subdivision
rather than a unified categorical placement. The "groomer" component of the framing, which has positioned
teachers and clinicians as systematic agents of child sexualization, has not been documented in the
institutional record and falls in the fabricated-referent category alongside the broader "groomer” framework
discussed below. Medical-care components of the framing, which have positioned standard endocrinological
and psychiatric protocols for gender-affirming care as systematic harm to children, operates against the
published positions of the American Academy of Pediatrics, the Endocrine Society, the American Medical
Association, and the World Professional Association for Transgender Health, and the empirical claims that
the framing advances against these protocols are distorted in ways the medical-institutional record
contradicts. Sports-governance and parental-notification components of the framing, which engage
contested institutional questions on which governing bodies and state jurisdictions differ in their procedural
responses, occupy the contested-empirical-claims category alongside DEI policy discussed below and require
case-by-case analysis rather than categorical resolution. Subdivision of this framing preserves the analytical
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asymmetry the chapter requires across the framing's components without flattening the heterogeneity of the
empirical claims into a single categorical assignment. The "stop the steal” framework across the November
2020 to January 2021 period positioned election officials, vote-counting workers, Dominion Voting Systems
and Smartmatic election-technology companies, and American electoral-institutional infrastructure as
responsible for alleged 2020 election fraud; the Dominion Voting Systems v. Fox News Network defamation
litigation (settled April 18, 2023, for $787.5 million24) supplied legal-institutional confirmation that the
framing's specific empirical claims were fabricated. The "groomer” framework deployed during the post-2021
American anti-LGBTQ political-rhetorical apparatus has positioned teachers, librarians, and mental-health
professionals as enemy figures threatening child welfare; the underlying empirical claims about systematic
adult-led sexual exploitation of children through schools and libraries have not been documented in the
institutional record.

The audience attention to child welfare anxieties in the contemporary American political environment is
responsive to real institutional conditions that the labor-history register does not contest. Parents have
legitimate concerns about institutional authority over children, about pedagogical content their children
encounter, about clinical decisions affecting their children's health, and about the appropriate boundaries
between parents, schools, and clinicians. These concerns are responsive to documented institutional
questions on which reasonable democratic disagreement is possible. What the labor-history register
documents at the "groomer” deployment is the contractor labor that converted these legitimate audience
anxieties into a fabricated-referent figure (the systematic adult predator infiltrating schools and libraries)
whose empirical basis the institutional record does not support. The respect-for-the-fear distinction operates
here as in earlier chapters: the underlying audience concerns about institutional authority over children are
legitimate subjects of democratic political engagement; the "groomer” figure that channels those concerns
toward specific teachers, librarians, and clinicians is a separate institutional act whose contractor labor the
register documents.

The "stop the steal” framework operates under the same analytical structure. Audience attention to
election-integrity concerns in the contemporary American political environment is responsive to real
institutional conditions including documented evidence of foreign-government interference in the 2016
election cycle (the Special Counsel record and the Senate Intelligence Committee five-volume bipartisan
report), documented partisan engagement with voting procedures and election administration across
multiple decades, and documented institutional confidence-erosion in American electoral institutions across
the post-2000 period. Audience concerns about election integrity are responsive to documented institutional
conditions. What the labor-history register documents at the "stop the steal” deployment is the contractor
labor that converted these audience concerns into a specific fabricated-referent figure (the November 2020
election as fraudulently determined against Donald Trump) whose specific empirical claims the
legal-institutional record (Dominion v. Fox, the Smartmatic litigation cluster, the Cassidy Hutchinson and
Cipollone-Herschmann testimony, the bipartisan Senate report) repeatedly identified as fabricated. The
audience anxieties about election integrity belong to a register of legitimate democratic engagement; the
specific contractor labor that converted those anxieties into the November 2020 fabrication is what the
labor-history register documents.

Smartmatic v. Newsmax (settled 2024, with Newsmax paying $40 million per a March 2025 regulatory
filing) and Smartmatic v. One America News (settled 2024, terms undisclosed) extended the
legal-institutional response to the 2020 election-fraud political-rhetorical apparatus; Smartmatic's $2.7 billion
)25

defamation lawsuit against Fox News (filed February 2021, still pending as of this writing)™ remains the

principal unresolved case of the litigation cluster, with the Smartmatic-Fox proceedings continuing through
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summary-judgment and pre-trial motions across 2025 and 2026.

The "DEI" backlash framework deployed in the post-2023 American political-rhetorical apparatus has
positioned diversity, equity, and inclusion personnel as enemy figures threatening meritocratic and
political-cultural institutions; the underlying empirical claims about institutional consequences of DEI
programming are contested in the contemporary scholarly and journalistic record, with documented
institutional cases on both sides of the contested empirical question. The contested-empirical-claims category
holds additional occupants beyond DEI: the sports-governance and parental-notification components of the
anti-transgender framing identified above occupy the same category because they engage contested
institutional questions on which governing bodies, jurisdictional authorities, and scholarly literatures sustain
documented disagreement; further framings whose empirical referents meet the same contested-question
criterion would also occupy the category under the same procedural treatment, and the category's procedural
test is whether the underlying empirical question remains under documented scholarly and institutional
debate rather than whether the chapter wishes to avoid an analytical judgment. Contemporary American
university institutional pressure across 2023 to 2026 (including November 2023 Congressional testimony of
Harvard, Penn, and MIT presidents on antisemitism questions; subsequent presidential resignations at
Harvard and Penn; Columbia University institutional pressure across 2024 to 2025; and the broader
American higher-education institutional reconfiguration) operates within the contested-empirical-claims
category and the framework's deployments require case-by-case analysis rather than the categorical assessment
that the first two categories permit. The contested-empirical-claims placement is the chapter’s most politically
vulnerable analytical move because hostile readers from either political direction can read the contested
category as evasion. The methodological justification of the placement operates through the procedural
attention the register applies to the contractor labor while declining to adjudicate empirical claims that the
underlying scholarly and journalistic literature continues to debate. The procedural questions the register
applies to DEI-backlash deployments work and to DEI-policy defenses, naming the contractors, venues, and
beneficiaries on both sides, without resolving the underlying empirical disputes the categorical assessment
cannot settle. The "globalist elite” framework occupies a third category of conspiracy-framework deployment
in which specific transnational political and economic figures (George Soros, the World Economic Forum,
the Bilderberg Group, and others) operate as enemy figures within a framework whose specific institutional
claims are fabricated or substantially distorted in ways that overlap with the documented history of
antisemitic conspiracy frameworks (Chapter 11) and that require their own analytical treatment within the
labor-history register.

Methodologically, the labor-history register holds that the contracting labor can be documented across
political directions while the underlying empirical referents differ across cases. Procedural attention applies
the same questions to all framings: who designed the framing, who deployed it, what venue carried it, what
political-cultural ends it served, and what costs the populations targeted by the framing paid. What the
register does not flatten is the documentary asymmetry between framings whose referents are documented in
the institutional record and framings whose referents are fabricated. The asymmetry matters because the cost
paid by the populations targeted by the second category (career federal employees defamed by the "deep state”
framework, transgender Americans targeted by the contemporary anti-transgender content, election officials
and election-technology workers defamed by the "stop the steal” framework, teachers and librarians targeted
by the "groomer” framework) is paid for commissioning labor performed against constructed adversaries
rather than against documented institutional phenomena. The register's analytical attention falls on the
contractor labor in both cases; the documentary record makes the asymmetry visible without the register

having to construct it.
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The January 6, 2021, Capitol attack that opened this chapter is the principal institutional-violence
consequence of the contemporary American monster-commissioning labor. The attack was produced
through the political-rhetorical apparatus that had developed during the post-2016 period through the
deployment of multiple internal-enemy framings: the "stolen election” framework that Donald Trump and
various supporters had articulated across November and December 2020 through public statements,
social-media posts, and political-rhetorical content; the "deep state” framing that positioned career federal
employees, election officials, and judicial officers as enemy figures threatening the legitimate political order;
the QAnon framework’s political-rhetorical apparatus that had developed across the previous three years; and
the political-rhetorical content that the President’s January 6, 2021, rally speech at the Ellipse articulated
through public broadcast. The Select Committee’'s December 22, 2022, final report documented the
institutional architecture that had supported the attack, including the planning across multiple weeks before
the attack, the coordination between political-rhetorical figures and organized political groups (including the
Proud Boys, the Oath Keepers, and other organizations whose leaders were subsequently prosecuted under
seditious-conspiracy and other federal charges), and the political-rhetorical apparatus that had produced the
attack’s institutional conditions.

The legal proceedings following the January 6 attack produced consequences. Approximately 1,583
people were charged with federal crimes related to the attack over the years following, with charges including
unlawful entry, disorderly conduct, assault on federal officers, theft of government property, civil-disorder
offenses, and (for the leaders of the Proud Boys and Oath Keepers organizations) seditious conspiracy74. The
seditious-conspiracy convictions of Stewart Rhodes (Oath Keepers founder, convicted November 29, 2022)
and Enrique Tarrio (Proud Boys chairman, convicted May 4, 2023) were the first seditious-conspiracy
convictions obtained by the federal government in approximately a decade’. President Trump issued mass
pardons and commutations for the January 6 defendants on January 20, 2025, the day of his second
inauguration; the executive action included pardons for approximately 1,500 defendants (Enrique Tarrio
among those pardoned) and commutations of sentence for fourteen others (Stewart Rhodes among those
whose sentences were commuted)73. The pardons substantially eliminated the legal-consequences of the
attack for the prosecuted defendants while leaving the documentary record of the events and the underlying
institutional architecture in place75. January 20, 2025, executive clemency action is itself analyzable through
the labor-history register as a contractor action that performed two related commissioning operations on the
documentary record the prior four years had assembled. The recommissioning description is analytical, not
legal; the underlying executive instrument was a Presidential proclamation issued under Article I clemency
authority, and the chapter engages the proclamation on its documented institutional effects rather than on
imputed intent. The labor-history register does not contest the constitutional validity of the proclamation:
Article II clemency authority is plenary at the federal level, and the analysis proceeds on the documented
institutional effects of an executive instrument whose lawfulness is settled by the constitutional text. First, the
operation recommissioned the January 6 attack participants as legitimate political actors whose institutional
engagement deserved restoration; the executive instrument carried this recommissioning directly through its
explicit recipients (approximately 1,500 pardoned defendants and fourteen commuted defendants), with
limited differentiation between defendants whose conduct was documented as assault on federal officers and
defendants whose conduct was documented as trespass. Second, the operation recommissioned the federal
prosecutorial apparatus that had developed the January 6 cases (the Department of Justice's January 6
Division, the FBI investigators, the federal prosecutors, and the federal judges whose rulings produced the
convictions) as itself an illegitimate enemy figure whose institutional legitimacy was contested by the

executive action; the second operation operates at the level of analytical inference from the executive
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instrument's documented effects on the federal prosecutorial apparatus, distinct from the first operation's
anchoring in the explicit recipients of the clemency action. The chapter marks the differential evidentiary
basis of the two analytical descriptions: the first operation is documented by the proclamation’s own listed
recipients and by the named individuals whose convictions or sentences the proclamation addressed; the
second operation is the labor-history register's analytical inference from the institutional consequences the
proclamation produced for the prosecutorial apparatus that had developed the cases. The contractor
performing the recommissioning was the second-term Trump executive operating through the constitutional
clemency power; the institutional venue was the executive branch of the United States federal government;
the political-cultural end the recommissioning served was the reorganization of the post-January-6
documentary record into a contested rather than settled institutional fact. The cost paid by the
recommissioning fell on the federal employees whose institutional work was reframed as illegitimate, by the
named victims of the January 6 attack whose harm was politically renegotiated through executive instrument,
and by the broader American constitutional architecture whose accountability mechanisms for
political-violence consequences were demonstrated to be reversible by subsequent electoral outcome. The
labor-history register treats the pardons as a contractor action with its own documentary record, its own
institutional consequences, and its own cost-paid accounting, on the same procedural terms applied to the
contractor actions examined elsewhere in the chapter.

Today's American political-violence apparatus in the post-January-6 period has continued to produce
consequences in multiple categories. The October 28, 2022, attack on Paul Pelosi (the husband of
then-Speaker of the House Nancy Pelosi) by David DePape at the Pelosi San Francisco residence (with
DePape's online content including sustained engagement with QAnon and modern American
conspiracy-political frameworks) supplied major contemporary political-violence incident; DePape was
convicted in federal court November 16, 2023, and sentenced to thirty years imprisonment. The July 13,
2024, attempted assassination of Donald Trump at the Butler, Pennsylvania, rally by Thomas Matthew
Crooks (which produced one fatality, Corey Comperatore, and two additional wounded individuals)
supplied additional contemporary political-violence incident. Consequences included sustained American
Secret Service institutional pressure across the subsequent period. The September 15, 2024, attempted
assassination of Donald Trump at Trump International Golf Club in West Palm Beach by Ryan Wesley
Routh supplied additional today's political-violence incident; Routh was charged with multiple federal
counts and prosecution continuing over the post-2024 period. The contemporary American
political-violence apparatus has continued to produce consequences in American political contexts, with
sustained engagement from American law enforcement, American institutional apparatus, and
contemporary scholarly literature on the phenomenon. Additional contemporary political-violence incidents
have continued throughout the post-2024 period, with sustained American institutional attention to modern
political-rhetorical apparatus and the consequences over multiple American contexts including federal
protective-service  agencies, state-level  political-security  infrastructure, and current American
electoral-administration apparatus in multiple American jurisdictions. The contemporary American
engagement with the political-violence question has continued over many congressional hearings, multiple
Department of Justice institutional engagements, and multiple American civil-society institutional
engagements throughout the current period.

Carl Schmitt's The Concept of the Political (Duncker & Humblot, 1932) is the major
early-twentieth-century articulation of the enemy-as-political-necessity argument that the contemporary
American monster-commissioning labor has operated within. Schmitt's argument is that the political is
constituted by the friend-enemy distinction: political identity is formed through the identification of enemies
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whose threat the political community organizes itself to resist. This argument has been substantially
influential across both right-wing and left-wing political-theoretical traditions across the twentieth and
twenty-first centuries, with right-wing populist political movements drawing on the argument to justify
enemy-political framing and left-wing critical-theory traditions drawing on the argument to analyze the
institutional architecture of current political-cultural content. Schmitt's own political career included
affiliation with the Nazi regime (he joined the Nazi Party on May 1, 1933, and served as a major intellectual
tigure of the Nazi period before being purged from his teaching position in 1936 amid intra-party conflicts);
his postwar work continued the friend-enemy distinction framework while developing additional theoretical
elaborations. The connection between Schmitt's theoretical framework and the political-violence
consequences of the Nazi regime is the principal historical-political question that the contemporary
engagement with his work must address.

The Carl Schmitt biographical and intellectual context within which the broader friend-enemy
distinction framework was developed deserves examination. Schmitt (born July 11, 1888, in Plettenberg,
Westphalia, Germany; died April 7, 1985, in Plettenberg) had documented earlier intellectual career
throughout the Weimar Republic period, with publications including Political Theology (1922), The Crisis of
Parliamentary Democracy (1923), The Concept of the Political (1932), and Legality and Legitimacy (1932).
The Weimar political-cultural context within which Schmitt's broader intellectual career developed included
sustained intellectual engagement with the question of parliamentary-democratic legitimacy crisis,
engagement with Hans Kelsen's positivist legal theory, and broader engagement with contemporary German
conservative-intellectual apparatus. Schmitt's Nazi affiliation over the 1933 to 1936 period included service as
Prussian State Councilor, appointment as President of the Union of National-Socialist Jurists, and sustained
intellectual production in support of the Nazi regime including State, Movement, People (1933) and
additional publications. Schmitt's postwar trajectory included internment at Nuremberg as witness rather
than defendant, permanent ban from German university teaching, sustained intellectual production from
Plettenberg across several decades, and sustained influence across post-1968 international intellectual culture
including engagement from Italian autonomist Marxists, French postwar intellectuals, and broader
international scholarly community. The contemporary American conservative-intellectual engagement with
Schmitt's broader work (including contributions from Paul Gottfried and the modern American
conservative-intellectual apparatus) supplied the institutional context within which the broader Schmittian
friend-enemy distinction has been deployed in the contemporary American political-rhetorical apparatus.

The democratic-theoretical critique of Schmitt's enemy-as-political-necessity argument has developed
throughout the postwar period. Hannah Arendt's The Origins of Totalitarianism (Harcourt, Brace, 1951)
analyzed the institutional architecture of totalitarian political systems and the role of enemy-political
construction in the production of totalitarian political violence. Jiirgen Habermas's deliberative-democracy
framework (developed across his work from the 1960s through the 2000s) proposed an alternative model of
democratic political legitimacy through procedural-rational deliberation among legitimate political
opponents rather than through friend-enemy distinction. Chantal Mouffe's work, particularly On the
Political (Routledge, 2005), proposed the distinction between agonism (political conflict among legitimate
adversaries who recognize each other's right to political participation) and antagonism (political conflict in
which opponents are positioned as enemies whose elimination is the political objective). The Moufte
distinction is the contemporary democratic-theoretical articulation of the alternative to Schmittian
friend-enemy political construction: democratic political systems can operate through agonistic conflict
among legitimate adversaries without requiring the antagonistic enemy-commissioning that Schmitt's
framework treats as politically necessary. Jan-Werner Miiller's What Is Populism? (University of Pennsylvania
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Press, 2016) examines the contemporary populist political movements and the consequences of populist
enemy-political construction in contemporary democratic political systems.

The contemporary scholarly literature on democratic political stability and the institutional alternatives
to enemy-political construction has developed over the past two decades. Anne Applebaum's Twilight of
Democracy: The Seductive Lure of Authoritarianism (Doubleday, 2020) examined the contemporary
international authoritarian-political trajectory across multiple contemporary national contexts. Yascha
Mounk's The People vs. Democracy: Why Our Freedom Is in Danger and How to Save It (Harvard University
Press, 2018) and his subsequent The Great Experiment: Why Diverse Democracies Fall Apart and How They
Can Endure (Penguin Press, 2022) supplied analytical engagement with the current American and
international democratic-stability question. Pippa Norris and Ronald Inglehart's Cultural Backlash: Trump,
Brexit, and Authoritarian Populism (Cambridge University Press, 2019) supplied sustained empirical
engagement with the contemporary populist-political trajectory across nations. Larry Diamond's work on
contemporary democratic backsliding (including 7// Winds: Saving Democracy from Russian Rage, Chinese
Ambition, and American Complacency, Penguin Press, 2019) supplied analytical engagement with the
contemporary democratic-institutional question. Daniel Ziblatt's scholarly engagement (beyond the
co-authored How Democracies Die) including Conservative Parties and the Birth of Democracy (Cambridge
University Press, 2017) supplied historical-comparative analytical engagement with the contemporary
American political-institutional question. The cumulative scholarly record supplies the labor-history register
with substantial documentary basis for the chapter’s analytical engagement with the contemporary American
democratic-institutional stress and the institutional alternatives that the democratic-theoretical tradition has
developed.

The manuscript's analytical position on the question of monster-commissioning as institutional necessity
versus institutional pathology can now be articulated with the documentary support that the previous
nineteen chapters have provided. The cumulative documentary record in the manuscript supports the
analytical position that monster commissioning is an institutional pathology rather than an institutional
necessity of democratic political life. Institutional violence produced throughout this book's cases (the
executions, deportations, incarcerations, mass-violence incidents, and institutional harms that the previous
nineteen chapters have documented) constitutes the cost paid for the commissioning labor. The
democratic-theoretical alternative (Mouffe's agonism, Habermas's deliberative democracy, the contemporary
scholarly literature on democratic political stability without enemy-commissioning) provides the institutional
alternative to the commissioning labor. The contemporary American political-cultural moment that this
chapter has examined demonstrates the consequences of intensified internal monster-commissioning: the
January 6, 2021, Capitol attack, the contemporary political-violence apparatus, and the stress on the
institutional architecture of modern American democratic governance. The labor-history register that the
manuscript has developed across the twenty chapters provides the documentary basis for the analytical
position that monster commissioning is institutionally costly, democratically problematic, and reducible
through institutional alternatives that the democratic-theoretical tradition has developed during the postwar
period.

The contemporary American political-cultural moment sits at an institutional inflection point. The
intensified internal monster-commissioning labor of the post-2016 period has produced consequences across
multiple categories: the January 6 Capitol attack and the political-violence apparatus, the stresses on
American democratic institutions during the post-2016 period, the contemporary anti-immigrant violence
including the Pittsburgh 2018, El Paso 2019, and Buffalo 2022 incidents that Chapter 19 examined, the
contemporary anti-Asian violence including the Atlanta 2021 shootings that Chapter 17 examined, and the
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contemporary political-cultural climate that the monster-commissioning labor has produced. An
institutional question facing current American democratic governance is whether the commissioning labor
can be reduced through institutional alternatives or whether the labor will continue to intensify and produce
additional consequences. The labor-history register cannot resolve this question definitively; the
documentary record supports the analytical position that the labor is institutionally costly and democratically
problematic, but the documentary record cannot predict the future institutional outcomes of the
contemporary American political-cultural moment.

The labor history of the monsterless society case recovers an institutional architecture that operates
differently from the previous cases the manuscript has examined. This case is characterized by the absence of
clearly defined external enemy figures and the corresponding intensification of internal commissioning labor
directed at fellow citizens. The contractor network includes the contemporary American political-rhetorical
apparatus in both major political parties (with the asymmetries between the parties' specific commissioning
labor noted earlier in this chapter), the contemporary media apparatus over many platforms (cable television,
online publication, social-media platforms, broadcast radio), the contemporary political-intellectual
apparatus that has developed the various enemy-political frameworks (the Schmittian revival in current
American conservative-intellectual circles, the various contemporary leftist-political-theoretical engagements
with the friend-enemy distinction, the modern American political-intellectual content), and the
contemporary American political-cultural apparatus that has supported the intensified commissioning labor.
The cost paid is across the various consequences this chapter has examined.

The Conclusion follows. This manuscript's twenty chapters have examined monster-commissioning
cases over the four standard lifecycle phases (conception, release, maintenance, domestication) and the
burial-and-resurrection phase that Part Five has examined. The Conclusion will synthesize the manuscript's
findings in the twenty chapters, articulate the labor-history register's contribution to the scholarly literature
on monster studies and political-cultural analysis, examine the political-ethical implications of the
manuscript's analytical position on monster commissioning as institutional pathology, and consider the
institutional alternatives that the democratic-theoretical tradition has developed across the postwar period as
the basis for institutional reform of current American political-cultural practice. The Conclusion will not
provide definitive prescriptions for institutional reform; the manuscript's labor-history register is descriptive
rather than prescriptive. The Conclusion will, however, articulate the consequences that the manuscript's
case archive supports and the institutional alternatives that the scholarly literature on democratic political

stability has developed.
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CONCLUSION

The Last Invoice

This manuscript has examined monster-commissioning cases across 4,800 years of recorded human
cultural-political history, from the Mesopotamian Humbaba of the Epic of Gilgamesh (Chapter 1) through
the contemporary American political-cultural moment with the January 6, 2021, Capitol attack marking the
institutional endpoint of intensified internal monster-commissioning (Chapter 20). The case archive has
recovered the institutional architecture of each case: the named contractors who produced the figures, the
specific institutional venues within which the commissioning labor operated, the outputs that the labor
produced, and the costs paid by the populations targeted by the figures and by the political-cultural apparatus
that supported their deployment. The labor-history register that has organized this case archive is the
manuscript's distinctive methodological contribution to the scholarly literature on monster studies and
political-cultural analysis. The Conclusion that follows presents what the title's metaphor identifies as the
Last Invoice: the cumulative accounting of the cost paid in the manuscript's case archive, the analytical
commitments that the cumulative documentary record supports, and the institutional alternatives that the
democratic-theoretical tradition has developed in the postwar period as the basis for institutional reform of
contemporary American political-cultural practice.

The labor-history register that this manuscript has developed throughout the twenty chapters operates as
a distinctive scholarly framework within the contemporary monster-studies literature. Stephen T. Asma's On
Monsters: An Unnatural History of Our Worst Fears (Oxford University Press, 2009) provides the
contemporary synthetic history of the monster figure across three thousand years of recorded
cultural-political history, with the analytical framework treating monsters as cultural-psychological
phenomena reflecting universal human anxieties about death, sexuality, and the limits of the human. Jeftrey
Jerome Cohen's "Monster Culture (Seven Theses)" (the principal theoretical essay in Monster Theory:
Reading Culture, University of Minnesota Press, 1996) articulated the framework of "monster theory” as a
scholarly approach treating monsters as cultural bodies that dwell at the boundaries of categorical thinking,
mark sites of cultural difference, and operate as sites of cultural-political contestation. David D. Gilmore's
Monsters: Evil Beings, Mythical Beasts, and All Manner of Imaginary Terrors (University of Pennsylvania
Press, 2003) provides the major anthropological cross-cultural study of monster figures over multiple cultural
traditions and historical periods, with the analytical framework treating monsters as universal
cultural-psychological phenomena. Jack Halberstam's Skin Shows: Gothic Horror and the Technology of
Monsters (Duke University Press, 1995) examines monsters as constructed cultural-political objects produced
through specific technologies of representation, with the analytical framework focused on the
production-technical apparatus that supports the figures. W. Scott Poole's Monsters in America: Our
Historical Obsession with the Hideous and the Haunting (Baylor University Press, 2011) provides the
American-historical study of monster figures across American cultural-political history, with the analytical
framework treating American monsters as cultural-political content reflecting specific American
political-cultural concerns across specific historical periods. Asa Simon Mittman and Peter J. Dendle, editors,
The Ashgate Research Companion to Monsters and the Monstrous (Ashgate, 2012) provides the contemporary
scholarly anthology that brings together the multiple analytical traditions within the monster-studies field.
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This manuscript's distinctive contribution to the scholarly literature is the labor-history register that
treats monsters as commissioned institutional objects with contractor networks, named outputs, and
cost-paid frameworks. The register departs from Asma's and Gilmore's frameworks by emphasizing
institutional production rather than psychological universality; the contractors who produce specific
monster figures for specific political-cultural purposes are the analytical subject the register treats, while the
universal human psychological processes that other frameworks emphasize remain outside the labor-history
register's documentary scope. Building on Cohen's framework, the labor history supplies the specific
institutional architecture that Cohen's theoretical articulation indicates without documenting in detail; the
seven theses of "Monster Culture” identify the cultural-political work that monsters perform, and the
labor-history register documents the specific contractors and institutional venues that produce the work.

Cohen's second thesis, that the monster always escapes, is the theoretical statement that the
burial-and-resurrection phase of the lifecycle operationalizes in documentary form. The observation that
figures buried in one cultural-political moment return in another with modified content but recognizable
structural continuities receives in Cohen the treatment of a semiotic and psychological phenomenon of
cultural memory. The labor-history register supplies the institutional mechanism the observation requires.
Yellow Peril figures buried across the 1945 to 1970 American period returned through Fu Manchu remixes,
the anti-China political-rhetorical content of the post-2010 period, and the China Initiative's prosecution of
Chinese-American scientists. The vampire's career across 110 years from Stoker's Dracula (1897) to Meyer's
Twilight (2005) operates recursively in a way Chapter 13 documented: the figure was already a
commercial-entertainment commodity in the 1840s penny-blood economy (Varney the Vampyre, 1845 to
1847), was re-charged with threat content by Stoker in 1897, was re-domesticated across the
twentieth-century film and television cycles, and has been re-charged with threat content at multiple points
across the subsequent decades. The recursive observation is what the labor-history register makes available
that Cohen's framework does not require: the lifecycle is not always a linear arc through five phases, and the
same figure can re-enter earlier phases under new contractors at later moments. The vampire case is the
manuscript's clearest demonstration of recursive lifecycle operation. The contemporary anti-Asian
political-cultural apparatus that the Atlanta spa shootings of March 16, 2021, exposed as institutionally
consequential operates as one further extension of the Yellow Peril figure's resurrection trajectory. Sleeper
agent figures buried at the end of the Cold War returned through the Russian-interference framework of
2016 onward. Immigrant invader figures continuously deployed since 1882 received refinanced content in
the post-2008 period through the contractor network that Chapter 19 examined. The register documents the
specific contractors who perform the resurrection labor, the specific institutional venues where the labor
occurs, the specific outputs the labor produces, and the specific costs paid in the resurrected deployment.
Cohen's theoretical observation receives the documentary infrastructure that converts the cultural-memory
pattern into an instrument for the analysis of specific cases. The contribution is an institutional specification
of what Cohen's second thesis describes rather than a correction of Cohen's framework. The register extends
Halberstam's framework by examining the institutional architecture beyond the specific technologies of
representation that Halberstam's analytical framework engages; the contractor networks, the institutional
venues, and the cost-paid frameworks operate beyond the production-technical apparatus that Halberstam's
framework documents. Poole's American-historical framework receives similar extension when the
labor-history methodology is applied systematically in the American case archive, with the specific
institutional architecture and the cost-paid recovered for each case. Within Mittman and Dendle's anthology,
the register operates as part of the scholarly conversation while extending the conversation in the
labor-history direction.
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The five-phase lifecycle framework that has organized the manuscript's case archive is the manuscript's
secondary methodological contribution. The conception phase (Part One) recovered the institutional
production of monster figures through commissioning labor: the Mesopotamian limiting case of Humbaba
(Chapter 1) where the figure operated through emergent commissioning in the pre-literate cultural-political
moment, the medieval bestiary tradition (Chapter 2) where the figure operated through
manuscript-production labor, the witch design of the late-medieval inquisitorial apparatus (Chapter 3) where
Heinrich Kramer's Malleus Maleficarum of 1487 supplied the specific design moment, and the designer
monsters of the mass-persuasion industries (Chapter 4) where Jack Pierce’s Frankenstein design of 1931 and
Lee Atwater's Willie Horton design of 1988 and the Reagan welfare queen design with Linda Taylor as the
real woman behind the figure recovered the contemporary commercial-political design apparatus. Release
(Part Two) examined the institutional deployment of designed figures: the Salem release of 1692 (Chapter 5)
where the colonial trial scale produced institutional violence, the penny-press and mass-market release of the
nineteenth century (Chapter 6) where the industrial print scale extended the figure across mass-market
commodity content, and the broadcast release of the welfare queen across 1976 to 1996 (Chapter 7) where
the broadcast scale produced federal legislative consequences in the 1996 PRWORA endpoint.

The maintenance phase (Part Three) presented five structural-kind variations of the lifecycle's third
stage: the long-released stable figure of the Black male predator and the Central Park case (Chapter 8) with
the harm to Trisha Meili and the exonerations of Antron McCray, Kevin Richardson, Yusef Salaam,
Raymond Santana, and Korey Wise after Matias Reyes's 2002 confession and DNA evidence produced the
institutional reversal, the new-from-old-templates figure of the satanic panic and the daycare prosecutions in
the 1980s and 1990s (Chapter 9), the long-released shifting-targets figure of the immigrant invader over the
1882 Chinese Exclusion Act through the 1996 IIRIRA (Chapter 10), the long-released
shifting-religious-targets figure across the colonial anti-Catholic content through the 2017 Muslim ban
(Chapter 11), and the retracted-design figure of the superpredator (Chapter 12) where John Dilulio’s 1995
design was subsequently retracted by its author while the consequences continued over decades of American
criminal-justice policy. Domestication (Part Four) examined four cases of the lifecycle’s fourth stage: the
vampire from Stoker to Twilight (Chapter 13), the zombie from Romero to The Walking Dead (Chapter
14), the werewolf from Wolf Man to paranormal romance (Chapter 15) with the Quileute Nation
cultural-appropriation case as the specific Indigenous-community harm within the trajectory, and the
Slender Man case with the harm to Payton Leutner at the May 31, 2014, Waukesha stabbing (Chapter 16) as
the failure-of-domestication case.

Burial-and-resurrection (Part Five) examined four cases of the lifecycle's fifth stage: the Yellow Peril from
Fu Manchu to anti-China discourse (Chapter 17) with the Atlanta spa shootings of March 16, 2021, as the
contemporary harm endpoint and Xiaojie Tan, Daoyou Feng, Delaina Ashley Yaun, Paul Andre Michels,
Soon Chung Park, Hyun Jung Grant, Suncha Kim, and Yong Ae Yue as the victims; the sleeper agent from
Cold War to Russian interference (Chapter 18) with the Hollywood Blacklist, the Hiss case, the Rosenberg
executions of June 19, 1953, the McCarthy proceedings, and the COINTELPRO operations as the original
release and the contemporary Russian-interference framework as the resurrection; the refinanced migrant
from the 2008 financial crisis to contemporary immigration politics (Chapter 19) with the El Paso Walmart
shooting of August 3, 2019, and the broader mass-violence incidents at Christchurch (March 15, 2019),
Pittsburgh (October 27, 2018), Buffalo (May 14, 2022), and Jacksonville (August 26, 2023) as the
contemporary harm endpoints; and the monsterless society limit case (Chapter 20) with the January 6, 2021,
Capitol attack as the contemporary endpoint of intensified internal monster-commissioning labor directed at

fellow American citizens.
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The five methodological commitments that have operated throughout the manuscript's case archive are
the manuscript's third methodological contribution. A first commitment is the treatment of monsters as
commissioned institutional objects with named contractors. The case archive has named the load-bearing
contractors by lifecycle phase: Heinrich Kramer at the early-modern conception (Chapter 3); Jack Pierce, Lee
Atwater, Martin Anderson, Peter Hannaford, and Ronald Reagan at the modern design (Chapters 4 and 7);
William Stoughton at colonial release and Edward Lloyd at industrial release (Chapters 5 and 6); John Dilulio
at the 1995 superpredator design subsequently retracted by its author (Chapter 12); Donald Trump at the
contemporary maintenance work that Chapters 8, 10, 11, 17, 19, and 20 documented across multiple
political-rhetorical venues; Bram Stoker, George A. Romero, Curt Siodmak, Stephenie Meyer, and Eric
Knudsen at the commercial-entertainment domestication (Chapters 13 through 16); and William Randolph
Hearst, Sax Rohmer, J. Edgar Hoover, and Renaud Camus at the burial-and-resurrection phase (Chapters 17
through 19). Structural-resolution contractors operating within the chapters include the McMartin
Preschool prosecutors (Chapter 9), the legislative architects of immigration restriction (Chapter 10), the
religious-other political-organizational contractors across four centuries (Chapter 11), the Hollywood Ten
alongside the Cold War security-state contractors (Chapter 18), and the broadcast, editorial, and
political-rhetorical contractors named at the matrix paragraph of each chapter. Naming the contractors at the
synthesis is necessary because the labor-history register requires that the producing agents of the
political-cultural figures be documented as institutional subjects of the analytical inquiry with full
institutional and biographical specificity; the Glossary supplies name-level access for the full contractor list
across the case archive. A second commitment is the analytical distinction between coordinated
commissioning and emergent commissioning: the Reagan welfare queen design with contractor network
operating with strategic-political objectives is the strongest coordinated-commissioning case in the archive;
the medieval bestiary tradition with manuscript-production labor operating over multiple monastic and lay
institutions without centralized coordination is the strongest emergent-commissioning case. This distinction
matters because it preserves the analytical precision that the labor-history register requires; the analytical
conflation of coordinated and emergent commissioning would flatten the documentary record into a
uniform conspiracy framework that the evidence does not support, with the consequence that monster
figures produced through cumulative institutional processes without centralized direction would be misread
as products of coordinated political-strategic design.

The distinction also makes specific analytical predictions across the case archive.
Coordinated-commissioning cases produce shorter design-to-release intervals (months to years rather than
decades to centuries), tighter contractor-network mapping (where named individuals appear at named
institutional venues with documented strategic objectives), more direct cost attribution (where the
populations the figure targets can be traced to the specific deployment), and faster lifecycle progression
through the conception, release, and maintenance phases. Emergent-commissioning cases produce longer
design-to-release intervals, contractor-network mapping at structural rather than named-individual
resolution, more distributed cost attribution (where the cost is paid across multiple deployments by
overlapping contractor networks), and longer lifecycle durations across the maintenance phase. Reform
pathways also differ: coordinated commissioning is in principle reducible by interventions targeting the
specific contractor network (campaign-finance reform, prosecutorial accountability, broadcast-content
responsibility); emergent commissioning is more difficult to reduce through targeted interventions because
the contractor network is distributed and the institutional architecture is diffuse. The coordinated/emergent
distinction is therefore not a typology alone; it is a typology with analytical predictions that the case archive's
accumulated documentary record permits the register to test.
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A third commitment is the analytical principle that the fear that monster figures address must be
respected as psychological-cultural experience before the figure's harvester is named. The application of the
principle runs throughout the book's case archive: the fear of violent crime that the Black male predator
figure addresses (Chapter 8) is psychological-cultural experience even where the figure's deployment
produced institutional violence against innocent named individuals; the economic anxieties that the welfare
queen figure addresses (Chapters 4 and 7) are psychological-cultural experience even where the figure's
deployment produced federal legislative consequences for the actual populations it claimed to describe; the
contemporary anxieties about demographic change that the refinanced migrant figure addresses (Chapter 19)
are psychological-cultural experience even where the figure's deployment has produced institutional violence
and mass-violence consequences. The engagement with fear as legitimate psychological-cultural experience is
what the labor-history register requires while documenting the contractor labor that harvests the fear for
specific political-cultural purposes. Defending against the easy dismissal of monster-targeted populations as
merely irrational or merely racist requires this principle; the fear is psychological-cultural reality that has been
politically exploited rather than merely manufactured ex nihilo.

A fourth commitment is scope discipline. The case archive operates across four documentary tranches
where the institutional record permits the register's evidentiary requirements: ancient Mesopotamian
craft-economy records (Chapter 1), late-medieval European inquisitorial documents (Chapters 2 and 3),
early-modern Atlantic religious-prosecutorial records (Chapter 5), and the modern American (with
transatlantic extensions in Chapters 17 and 19 where the case archive requires European co-development)
political-rhetorical and commercial-entertainment apparatus (Chapters 4, 6 through 20). The Introduction's
scope-discipline commitment indicated that the manuscript would not extend the case archive into
non-Western traditions where the documentary base would require archival access and linguistic competence
the author could not responsibly claim. The subsequent chapters have honored that commitment, with the
framework offered for application to non-Western traditions by scholars who hold the specific competences
such applications require. The acknowledgment of scope is itself part of the register's evidentiary discipline; a
framework that claimed global coverage without delivering it would have undercut the documentary
specificity the register otherwise prizes. The scope discipline is a methodological cost that the manuscript has
accepted in exchange for the documentary precision the case archive has produced during the materials the
archive can support.

A fifth commitment is the dignity protocol for the real individuals and communities whose lives were
affected by the cases. The application has run throughout the manuscript: Linda Taylor (Chapters 4 and 7,
with Josh Levin's The Queen of 2019 as the biographical anchor) was the real woman whose name and life
were used to construct the welfare queen figure that produced federal legislative consequences across twenty
years; Trisha Meili (Chapter 8, with her 2003 memoir / Am the Central Park Jogger as the biographical
anchor) was the real survivor of the April 19, 1989, Central Park attack whose case was used by the
political-cultural apparatus to deploy the Black male predator figure against the five innocent boys; the
Central Park Five (Antron McCray, Kevin Richardson, Yusef Salaam, Raymond Santana, and Korey Wise)
were the innocent boys who served collectively approximately forty-one years in prison before the 2002
institutional reversal; Vincent Chin (Chapter 17, with Helen Zia's Asian American Dreams and Paula Yoo's
From a Whisper to a Rallying Cry as the biographical anchors) was the Chinese-American draftsman killed in
Detroit in June 1982 during the anti-Japanese auto-industry economic-political moment; the Quileute
Nation (Chapter 15) is the federally recognized Native American sovereign nation whose tribal identity was
commercially deployed by the Stephenie Meyer Twilight franchise without documented tribal consultation
under sovereign governance protocols and without documented benefit-sharing arrangement on the public
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record; Payton Leutner (Chapter 16) was the twelve-year-old survivor of the May 31, 2014, Waukesha attack
whose survival is the central fact of the case; the victims of the contemporary mass-violence incidents that
Chapters 17 and 19 examined are named in the chapters with the dignity protocol that the labor-history
register requires. The protocol is not a rhetorical gesture; it is a methodological commitment that shapes every
case the manuscript examines.

The Last Invoice that the manuscript's title metaphor identifies is the cumulative accounting of the cost
paid over the case archive. The accounting runs throughout multiple categories. Among the executions are
Peter Stumpp executed at Bedburg in 1589 (Chapter 15) as the werewolf-trial case, the twenty Salem
execution victims (Chapter 5) with their names recorded: Bridget Bishop, George Burroughs, Martha
Carrier, Martha Corey, Mary Eastey, Sarah Good, Elizabeth Howe, George Jacobs Sr., Susannah Martin,
Rebecca Nurse, Alice Parker, Mary Parker, John Proctor, Ann Pudeator, Wilmot Redd, Margaret Scott,
Samuel Wardwell, Sarah Wildes, John Willard, and Giles Corey (pressed to death rather than hanged), and
the Rosenberg executions of June 19, 1953 (Chapter 18) as the Cold War espionage executions. Lynching
and mass-violence victims include the victims of the Rock Springs massacre of 1885 (twenty-eight Chinese
coal miners killed), the victims of the Hells Canyon massacre of 1887 (thirty-four Chinese gold miners killed),
Vincent Chin (killed June 23, 1982, in Detroit by Ronald Ebens and Michael Nitz who mistook him for
Japanese during the auto-industry economic conflict), the victims of the Pittsburgh Tree of Life synagogue
shooting of October 27, 2018 (Joyce Fienberg, Richard Gottfried, Rose Mallinger, Jerry Rabinowitz, Cecil
Rosenthal, David Rosenthal, Bernice Simon, Sylvan Simon, Daniel Stein, Melvin Wax, Irving Younger), the
victims of the Christchurch mosque shootings of March 15, 2019 (fifty-one named individuals documented
in the New Zealand judicial proceedings), the victims of the El Paso Walmart shooting of August 3, 2019
(twenty-three named individuals), the victims of the Atlanta spa shootings of March 16, 2021 (eight named
individuals), the victims of the Buffalo Tops supermarket shooting of May 14, 2022 (ten named individuals),
the victims of the Jacksonville Dollar General shooting of August 26, 2023 (three named individuals), and the
victims of the contemporary mass-violence apparatus that the manuscript's case archive has examined.

Incarcerations throughout the case archive include the approximately 120,000 Japanese Americans
incarcerated across 1942 to 1946 (Chapter 17), the Hollywood Blacklist victims across fifteen years (Chapter
18), the wrongfully convicted Central Park Five who served collectively approximately forty-one years
(Chapter 8), the wrongfully convicted defendants of the satanic-panic daycare prosecutions including the
Amirault family of Massachusetts (Gerald, Violet, and Cheryl Amirault who served collectively decades in
prison before the eventual judicial reversal), the McMartin Preschool defendants whose cases ended in
acquittals and dismissals after the longest and most expensive criminal trial in American history at the time,
and the contemporary mass-incarceration apparatus that the superpredator framework (Chapter 12)
contributed to constructing. Deportations include approximately 1 million Mexican Americans (with
scholarly estimates ranging from 400,000 to 2 million) repatriated across 1929 to 1936 (Chapter 10), the
contested apprehension and removal figures associated with Operation Wetback in 1954 (the INS
apprehension count of more than one million has been reduced by subsequent scholarship by approximately
one-third to seventy percent because the count double-counted re-apprehensions and conflated voluntary
departures with forced removals), with documented harm to Mexican nationals, Mexican immigrants, and
U.S. citizens of Mexican descent including documented cases of U.S.-born children separated from parents
and U.S. citizens deported without identification or financial resources, the approximately 2.8 million
migrants expelled under Title 42 across 2020 to 2023 (Chapter 19)34
apparatus that has continued to operate across American presidential administrations. Institutional-violence

, and the contemporary deportation

consequences include the family separations of more than 5,500 children across 2017 to 2018 (Chapter 19),
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the approximately 70,000 asylum seekers held in Mexican border communities under the Migrant Protection
Protocols (Chapter 19), the institutional commitments of Morgan Geyser and Anissa Weier (Chapter 16),
with Geyser's commitment continuing under Wisconsin review proceedings into the 2050s and Weier
released on conditional release in September 2021 after approximately seven years of commitment, and the
contemporary immigration-enforcement apparatus's effects on multiple millions of today's American
immigrants and their families.

The cumulative documentary record across these categories supports the manuscript's analytical
commitment that monster commissioning is an institutional pathology rather than an institutional necessity
of democratic political life. The commitment is not abstractly theoretical; it is grounded in the executions,
deportations, incarcerations, mass-violence incidents, and institutional harms that the manuscript has
recovered through the labor-history register. The modern American political-cultural moment that Chapter
20 examined is the institutional inflection point at which the cumulative cost paid for the commissioning
labor throughout this book's case archive becomes politically and ethically inescapable. The Last Invoice is
the bill: executions, mass-violence victims, wrongful incarcerations, deportations, institutional harms over
multiple categories and multiple historical periods. Across the twenty chapters, the labor-history register has
presented the bill; the Conclusion identifies the bill as the cumulative accounting that the contemporary
American political-cultural moment must address.

The move from documentary description to the normative judgment that the commissioning labor
constitutes institutional pathology requires explicit acknowledgment rather than implicit derivation. The
case archive documents a pattern: specific contractors produce specific monster figures across specific
institutional venues, and specific cost-paid follows. To call this pattern a pathology adds a normative claim
that the documented cost is unacceptable and that an institutional architecture without it would be
preferable. The labor-history register does not derive this normative claim from the documentary record
alone; the move requires prior commitments to specific political-ethical positions including democratic
stability, the worth of the named individual lives the case archive recovers, and the legitimacy of the
populations the figures targeted. The manuscript holds these commitments openly rather than smuggling
them in as implicit consequences of the descriptive work. A reader who does not share these commitments
will encounter the documentary record as institutional analysis of how political-cultural systems operate, and
the descriptive work remains useful to that reader independent of the normative position the Conclusion
draws from it. A reader who shares the commitments will encounter the documentary record as evidence
supporting the position that the commissioning labor's consequences are reasons for institutional reform,
and the descriptive work supplies the documentary basis the normative argument requires. The labor-history
register’s contribution to the scholarly conversation is independent of the normative position the Conclusion
adopts; the register can be deployed by analysts holding different political-ethical commitments to produce
documentary work compatible with multiple normative conclusions.

The democratic-theoretical alternative to the commissioning labor that Chapter 20 introduced through
Mouffe's agonism-versus-antagonism distinction is the manuscript's institutional alternative. Chantal
Mouffe's framework, developed across her work from the 1980s through the 2010s and particularly
articulated in On the Political (Routledge, 2005) and subsequent works, proposes that democratic political
systems can operate through agonistic conflict among legitimate political adversaries who recognize each
other's right to political participation, without requiring the antagonistic enemy-commissioning that
Schmittian friend-enemy political construction treats as politically necessary. The framework's central
analytical contribution is the distinction between political conflict that operates within shared
democratic-institutional commitments (agonism) and political conflict that operates through enemy-figure
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construction and the institutional violence that the construction produces (antagonism). The framework
does not propose the elimination of political conflict; democratic political systems require political conflict to
function, and the elimination of conflict would produce institutional stagnation and the failure of
democratic political representation. This framework proposes the transformation of antagonistic conflict
(enemies to be eliminated) into agonistic conflict (adversaries to be defeated through democratic-institutional
procedures) as the institutional alternative to the commissioning labor that the manuscript has examined.

The broader democratic-theoretical tradition includes additional institutional alternatives that the
manuscript's analytical position can engage. Jirgen Habermas's deliberative-democracy framework
(developed across his work from the 1960s through the 2000s and articulated across multiple major works
including The Theory of Communicative Action of 1981 and Between Facts and Norms of 1992) proposes that
democratic political legitimacy can be grounded in procedural-rational deliberation among legitimate
political opponents rather than through the friend-enemy distinction that Schmittian political construction
treats as the necessary foundation of the political. The framework's institutional implications include the
importance of public-sphere institutional architecture (independent journalism, deliberative-democratic
institutional venues, civic-educational institutions, and the institutional architecture that supports
procedural-rational deliberation) for the maintenance of democratic political stability. Hannah Arendt's
institutional analyses of totalitarian political systems (7he Origins of Totalitarianism, Harcourt, Brace, 1951)
document the consequences of enemy-political construction in the production of totalitarian political
violence and the institutional architecture that distinguishes democratic political stability from totalitarian
political pathology. Jan-Werner Miiller's anti-populist framework (What Is Populism?, University of
Pennsylvania Press, 2016, and subsequent works) examines the contemporary populist political movements
and the institutional alternatives that democratic political systems can deploy in response to populist
enemy-political construction. The democratic-theoretical tradition has developed throughout the postwar
period a substantial scholarly literature on the institutional alternatives to the commissioning labor that the
manuscript has examined; the alternatives are documented and partially tested in bounded institutional
contexts; comprehensive testing as replacements for enemy-commissioning at national scale remains beyond
the empirical record the manuscript can engage.

The honest framing of these alternatives is that they are theoretical proposals supported by partial
empirical case studies rather than tested-at-scale institutional solutions whose outcomes can be predicted with
confidence. Mouffe's agonism has been articulated through her case-study engagements with European and
Latin American political contexts and through her participation in specific democratic-experimental projects;
the framework has not been deployed as the explicit institutional design principle of a major national
democratic system across a sustained period. Habermas's deliberative-democracy framework has informed
institutional design in specific contexts including constitutional-court reasoning, deliberative-democratic
experiments such as citizens' assemblies and deliberative polls, and some procedural innovations in European
Union governance, but the framework has not been deployed comprehensively as the central organizing
principle of a national democratic political system. Arendt's diagnoses of totalitarian institutional
architecture have informed the postwar German constitutional settlement, the European Union's
institutional commitments, and the democratic-restoration projects in Spain, Portugal, Greece, and
post-Soviet Eastern Europe; the diagnostic work has been more influential than the constructive institutional
alternative. The manuscript identifies these frameworks as institutional resources available to contemporary
democratic political-cultural reform rather than as tested-at-scale solutions whose institutional outcomes can
be specified in advance. What the documentary record of the case archive supplies is the cost paid for the

commissioning labor; what the empirical effectiveness of the institutional alternatives would require is its
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own future documentary record that the contemporary democratic political-cultural moment will produce
or fail to produce. The manuscript's analytical position is that the alternatives are worth attempting on the
strength of the documentary record the case archive has presented; the position is not that the alternatives are
guaranteed to succeed if attempted.

The current American political-cultural moment sits at an institutional inflection point. The intensified
internal monster-commissioning labor that Chapter 20 examined has produced institutional consequences:
the January 6, 2021, Capitol attack, the contemporary mass-violence incidents that Chapter 19 examined, the
contemporary anti-Asian violence that Chapter 17 examined, and the broader stress on the institutional
architecture of contemporary American democratic governance. Whether the commissioning labor can be
reduced through institutional alternatives or whether the labor will continue to intensify and produce
additional consequences is the institutional question facing contemporary American democratic governance.
The labor-history register that the manuscript has developed cannot resolve this question definitively; the
documentary record supports the analytical position that the labor is institutionally costly and democratically
problematic, but the documentary record cannot predict the future institutional outcomes of today's
American political-cultural moment.

This manuscript’s broader contribution to contemporary political-cultural analysis is the labor-history
register as a scholarly framework that can be applied to other cases beyond those the manuscript has
examined. The framework’s analytical tools (the contractor-network analysis, the lifecycle-phase framework,
the institutional-architecture documentation, the cost-paid accounting, the dignity protocol for named real
individuals and communities) can be deployed across other political-cultural cases that the contemporary
scholarly conversation engages. This manuscript's case archive is illustrative rather than exhaustive; the cases
were selected for their analytical clarity and their institutional significance, but the documentary record of
modern American and global political-cultural content includes many additional cases that the labor-history
register can examine. The framework is offered as a contribution to the scholarly conversation rather than as
the definitive analytical statement on the modern political-cultural moment.

The political-ethical implications of the manuscript's analytical commitment to monster-commissioning
as institutional pathology can now be articulated with the documentary support that the case archive has
provided. The first implication is that the contemporary American political-cultural moment requires
institutional response to the cumulative cost paid for the commissioning labor over the case archive.
Executions, deportations, incarcerations, mass-violence incidents, and institutional harms cannot be
analytically isolated from the contractor network that produced the figures that justified them. The second
implication is that the institutional alternatives that the democratic-theoretical tradition has developed
during the postwar period are available institutional resources for current American political-cultural reform.
The alternatives are not abstractly theoretical; they have been deployed in multiple democratic-political
contexts and have produced institutional outcomes that the contemporary scholarly literature has examined.
The third implication is that the contemporary American political-cultural moment requires commitment to
the dignity protocols that the labor-history register has applied in the case archive. The named real individuals
and communities whose lives were affected by the cases (Linda Taylor, Trisha Meili, the Central Park Five,
the Quileute Nation, Payton Leutner, the victims of the contemporary mass-violence incidents, the
institutional-violence victims throughout the case archive) are the basis for the analytical commitment to the
labor-history register as the scholarly framework that the current political-cultural moment requires. A
protocol-limit acknowledgment closes the dignity commitment. The manuscript has named the victims of
the contemporary mass-violence incidents because the protocol requires resistance to numerical abstraction;

the manuscript does not claim that naming alone recovers the lives that the violence ended. Across an archive
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of this size, biographical recovery for each named individual exceeds what the manuscript can sustain in its
analytical register. What the labor-history register can do at the mass-violence end of the case archive is
constrained by the register's architecture: contractor labor, institutional venue, documentary cost are what
the register treats, and the lives that contractor labor consumed are what the register can name without
claiming to recover. The recovery work continues outside the register in victim-advocacy, community
memorialization, and survivor-family testimony projects that the labor-history register's documentation can
support but cannot itself replace.

The Last Invoice that the manuscript’s title metaphor identifies is now presented in full. This bill is
documented: the executions, the deportations, the incarcerations, the mass-violence victims, the
institutional-violence consequences in multiple categories and multiple historical periods. The contractor
network is named: the individual and institutional contractors whose labor has produced the figures that
justified the cost paid. The institutional architecture is recovered: the legislative bodies, the federal
enforcement agencies, the journalistic content, the entertainment-industry commodity content, the
political-rhetorical apparatus, and the institutional architecture that has supported the commissioning labor
across the case archive. The lifecycle phases are documented: conception, release, maintenance,
domestication, burial-and-resurrection, with the consequences of each phase recovered across multiple cases.
The institutional alternatives are identified: the democratic-theoretical tradition's frameworks for democratic
political stability without enemy-commissioning, the institutional architecture that supports the alternatives,
and the political-cultural conditions that the alternatives require.

The labor-history register that has organized this manuscript is descriptive rather than prescriptive. The
register documents the cumulative cost paid for the commissioning labor over the case archive and identifies
the institutional alternatives that the democratic-theoretical tradition has developed, but the register does not
prescribe specific institutional reforms or specific political-policy outcomes. The political-ethical
implications of the documentary record are clear: the commissioning labor is institutionally costly,
democratically problematic, and reducible through institutional alternatives. The specific institutional
reforms that the contemporary American political-cultural moment requires are political-cultural questions
that today's American political-cultural apparatus must address through its own institutional procedures.
The manuscript has presented the documentary record that the institutional procedures require for the
necessary political-cultural conversation; the conversation itself must occur within the institutional venues of
modern American democratic governance.

The labor-history register that this manuscript has developed will produce critique from multiple
scholarly directions, and the Conclusion can anticipate the major critical lines and document the
manuscript's response. A first critical line will charge the register with reductionism: the analytical
commitment to contractor networks and institutional architectures may be argued to flatten the symbolic,
psychological, and ontological dimensions of monster figures that other scholarly frameworks engage.
Against this charge, the manuscript responds that the labor-history register is offered alongside rather than
against the existing scholarly frameworks; the institutional architecture and the symbolic-psychological
dimensions are both legitimate analytical subjects, and the broader monster-studies field is large enough to
support multiple analytical traditions operating in parallel. A second critical line will charge the register with
conspiracy-thinking: the analytical commitment to named contractors and coordinated commissioning may
be argued to overdraw the coordination evident in the documentary record and to project intentional design
onto cultural-political formations that are substantially emergent rather than coordinated. Against this
charge, the manuscript responds that the case archive has consistently distinguished coordinated from
emergent commissioning throughout, with the analytical recognition that some monsters are designed by
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identifiable contractors with identifiable strategic-political objectives while other monsters emerge from
distributed cultural-production apparatuses without centralized design authority. A third critical line will
charge the register with selection bias: the case archive may be argued to have been selected for analytical
convenience rather than as a representative sample of the monster-figure documentary record. Against this
charge, the manuscript responds that the case-selection criteria (analytical clarity and institutional
significance) have been transparent throughout and that the case archive is illustrative rather than exhaustive,
with the analytical framework available for application to the documentary record by subsequent scholars
working in the register the manuscript has developed.

This manuscript closes with the analytical commitment that has emerged in the twenty chapters of case
archive and the broader synthesis that this Conclusion has provided. Monsters are commissioned
political-cultural objects produced through institutional labor for political-cultural purposes, with
measurable outputs and measurable costs in the populations targeted by the figures and the political-cultural
apparatus that has supported their deployment. The commissioning labor is institutionally costly,
democratically problematic, and reducible through institutional alternatives that the democratic-theoretical
tradition has developed in the postwar period. The Last Invoice is the metaphor through which the
cumulative documentary record is presented to readers who share the prior commitments the Conclusion
named earlier: democratic stability, the worth of the named individual lives the case archive has recovered,
and the legitimacy of the populations the figures targeted. Readers who decline those commitments
encounter the documentary record as institutional analysis of how political-cultural systems operate, with the
bill's normative force operating only for the readers whose prior commitments the Conclusion has named.
The contemporary American political-cultural moment sits at an institutional inflection point at which the
cumulative cost paid for the commissioning labor in the case archive becomes politically and ethically
inescapable for readers who hold the prior commitments the Conclusion has acknowledged. The Last
Invoice has been presented within the framework the manuscript has named. The decision about how to
address the bill belongs to the institutional architecture of contemporary American democratic governance,
to the populations whose lives have been and continue to be affected by the commissioning labor, and to
readers whose own prior commitments the manuscript has acknowledged without requiring.

The manuscript ends here. The case archive is documented; the analytical commitments are articulated;
the dignity protocols have been preserved for the named real individuals and communities whose lives were
affected by the cases. The Last Invoice has been delivered. What follows is the institutional response of the
contemporary American political-cultural apparatus, the democratic-political conversation that the
cumulative cost paid for the commissioning labor requires, and the institutional alternatives that the
democratic-theoretical tradition has developed as the basis for that conversation. The labor-history register
has done what the register can do; what comes next is the work of the institutional architecture of
contemporary American democratic governance and the populations whose political-cultural participation
the architecture supports.
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Glossary of the Labor-History Register

Burial-and-resurrection phase. The fifth lifecycle stage in the labor-history framework. A monster figure is
substantially withdrawn from active deployment (burial) and subsequently returned to deployment in
modified form (resurrection). The Yellow Peril (Chapter 17), the sleeper agent (Chapter 18), and the
refinanced migrant (Chapter 19) are the manuscript's major modern American examples.

Commissioning labor. The institutional production of monster figures for cultural-political purposes through
the work of contractors operating within institutional venues. The labor produces measurable outputs
(commodity content, legislative consequences, electoral effects) and produces costs paid by populations

targeted by the figures.

Conception phase. The first lifecycle stage. A monster figure is designed by contractors for political-cultural
purposes. Examples include the Mesopotamian Humbaba mask (Chapter 1), the medieval bestiary tradition
(Chapter 2), Heinrich Kramer's witch design in Malleus Maleficarum of 1487 (Chapter 3), Jack Pierce's
Frankenstein makeup design of 1931, Lee Atwater's Willie Horton design of 1988, and the Reagan welfare
queen design with Linda Taylor as the real woman behind the figure (Chapter 4).

Contractor. An individual or institution that produces a monster figure or contributes to its production through
specific labor (writing, designing, broadcasting, legislating, prosecuting, adjudicating). The labor-history
register names contractors as institutional subjects of analytical inquiry rather than treating them as abstracted
cultural forces.

Contractor network. The assemblage of contractors who collectively produce, deploy, maintain, domesticate, or
resurrect a specific monster figure across its lifecycle. The Reagan welfare queen contractor network
(Chapters 4 and 7) is the manuscript's cleanest coordinated example; the medieval bestiary contractor network
(Chapter 2) is the major emergent example.

Coordinated commissioning. Monster production in which contractors operate with strategic-political
objectives toward enemy-political ends. The Reagan welfare queen design is the American example. The
labor-history register distinguishes coordinated from emergent commissioning to preserve analytical precision;
not all monster figures are produced through coordinated political-strategic design, and the analytical
conflation of coordinated and emergent commissioning would flatten the documentary record into a uniform
conspiracy framework that the evidence does not support.

Cost-paid. The consequences of monster deployment, including executions, deportations, incarcerations,
mass-violence incidents, and institutional harms. The labor-history register's accounting recovers the cost-paid
for each commissioned figure throughout the lifecycle. The Conclusion’s metaphor of the Last Invoice
identifies the cumulative cost-paid as the bill that contemporary American political-cultural practice must

address.

Dignity protocol. The methodological commitment that the labor-history register applies to the real individuals
and communities whose lives were affected by the cases. Named real individuals are treated as institutional
subjects of analytical inquiry, with their public identification, experience, and chosen public engagement
preserved as the basis for their inclusion. The protocol applies in the manuscript to Linda Taylor, Trisha
Meili, the Central Park Five, the Quileute Nation, Payton Leutner, and the victims of the contemporary
mass-violence incidents.

Domestication phase. The fourth lifecycle stage. A monster figure is converted from threat to
commercial-entertainment commodity content. The vampire (Chapter 13), zombie (Chapter 14), werewolf
(Chapter 15), and Slender Man (Chapter 16) are the manuscript's major examples. The Slender Man case is
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the failure-of-domestication limit case, in which the Waukesha stabbing of May 31, 2014, interrupted the
trajectory at an early stage.

Emergent commissioning. Monster production in which institutional labor operates across venues without
centralized coordination, producing the figure through distributed cultural production. The medieval
bestiary tradition (Chapter 2) is the principal historical example; Slender Man (Chapter 16) is the
contemporary internet-folkloric example.

Five-phase lifecycle. The framework organizing the manuscript's case archive: Conception (Part One), Release
(Part Two), Maintenance (Part Three), Domestication (Part Four), and Burial-and-resurrection (Part Five).
The lifecycle identifies the stages a commissioned monster passes through across its institutional life, from
initial design to eventual withdrawal or resurrection.

Labor-history register. The methodological framework developed across this manuscript that treats monsters as
commissioned institutional objects with contractor networks, named outputs, and cost-paid frameworks. The
register departs from psychological-universalist frameworks (Asma, Gilmore) by emphasizing institutional
production; extends Cohen's monster-theory framework by documenting the specific contractors that
Cohen's theoretical articulation indicates; extends Halberstam's framework by examining the institutional
architecture beyond representation technologies; extends Poole's American-historical framework by applying
the methodology systematically throughout the case archive.

Last Invoice, The. The metaphor that organizes the Conclusion’s accounting of the cumulative cost paid
throughout the manuscript's case archive: the executions, deportations, incarcerations, mass-violence
incidents, and institutional harms produced by the commissioning labor across the historical period. The
Conclusion identifies the Invoice as the bill that the current American political-cultural moment must
address.

Maintenance phase. The third lifecycle stage. A monster figure continues to operate institutionally across an
extended period through contractor labor that sustains its deployment. The maintenance varies by structural
kind: long-released stable figures (the Black male predator in the post-Reconstruction period, Chapter 8),
substantially new figures assembled from older templates (the satanic ritual abuser of the 1980s, Chapter 9),
long-released shifting-target figures (the immigrant invader from Chinese Exclusion to the contemporary
border, Chapter 10), long-released shifting-religious-target figures (the religious other from anti-Catholic
Maryland to the Muslim ban, Chapter 11), and retracted-design figures (the superpredator, retracted by its
author Dilulio while its consequences continued, Chapter 12).

Monsterless society. The limit case that Chapter 20 examines. The absence of clearly defined external enemy
figures produces the intensification of internal commissioning labor directed at fellow citizens. The January 6,
2021, Capitol attack is the contemporary endpoint of the trajectory.

QAnon. The conspiracy-political framework that emerged on the 4chan and 8chan online platforms beginning
October 2017, positioning a network of political and cultural elites as enemy figures engaged in conspiratorial
activities including child trafficking and satanic ritual abuse. The framework operates institutionally as an
extension of the 1980s satanic-ritual-abuse maintenance apparatus (Chapter 9) and contributes to the
contemporary internal monster-commissioning labor that Chapter 20 examines. The word is a coinage rather
than an acronym, named after the anonymous original poster who used the screen name Q and claimed to
hold a Q-level federal security clearance.

Release phase. The second lifecycle stage. A designed monster figure is deployed institutionally at scale,
producing consequences for targeted populations. Salem (Chapter 5), the penny press of Victorian London
(Chapter 6), and the broadcast welfare queen across 1976 to 1996 (Chapter 7) are the manuscript's major
examples.
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Acronyms and Abbreviations

AAPIL Asian American Pacific Islander.

ACLU. American Civil Liberties Union.

AFDC. Aid to Families with Dependent Children.

CBP. Customs and Border Protection.

CIA. Central Intelligence Agency.

COINTELPRO. Counter Intelligence Program (FBI, 1956 to 1971).
CSAAS. Child Sexual Abuse Accommodation Syndrome.

DACA. Deferred Action for Childhood Arrivals.

DHS. Department of Homeland Security (established November 25, 2002).
DLC. Democratic Leadership Council.

DNC. Democratic National Committee.

DOQJ. Department of Justice.

EJI. Equal Justice Initiative.

FBI. Federal Bureau of Investigation.

FdI. Fratelli d'Ttalia (Brothers of Italy).

FISA. Foreign Intelligence Surveillance Act (1978).

FPO. Freiheitliche Partei Osterreichs (Austrian Freedom Party).

GRU. Glavnoye Razvedyvatel'noye Upravleniye (Main Intelligence Directorate, Russian military intelligence).
HUAC. House Un-American Activities Committee.

ICA. Intelligence Community Assessment.

ICE. Immigration and Customs Enforcement.

IIRIRA. Illegal Immigration Reform and Immigrant Responsibility Act (1996).

INS. Immigration and Naturalization Service (the federal immigration agency that operated from 1933 until its
functions were transferred to DHS components in 2003).

IRA. Internet Research Agency (Russian state-linked social-media operation).
IRCA. Immigration Reform and Control Act (1986).

JACL. Japanese American Citizens League.

JOBS. Job Opportunities and Basic Skills Training Program.

KGB. Komitet Gosudarstvennoy Bezopasnosti (Soviet security agency).
KKK. Ku Klux Klan.

NSEERS. National Security Entry-Exit Registration System (2002 to 2011).
NYPD. New York Police Department.
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PRWORA. Personal Responsibility and Work Opportunity Reconciliation Act (1996).
SPLC. Southern Poverty Law Center.
TANF. Temporary Assistance for Needy Families.

USA PATRIOT Act. Uniting and Strengthening America by Providing Appropriate Tools Required to Intercept
and Obstruct Terrorism Act (signed October 26, 2001).

WRA. War Relocation Authority (the federal agency that administered the 1942 to 1946 Japanese-American
incarceration).
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Bibliography

The bibliography compiles the scholarly and primary sources cited across the manuscript's twenty chapters. The
principal alphabetical section catalogs secondary scholarship across multiple disciplines (monster studies, labor
history, political-cultural analysis, criminology, religious history, immigration studies, and the cultural-historical
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George A. Romero zombie cycle (1968 to 2009): Night of the Living Dead (Image Ten Productions, 1968), Dawn of the
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2010).
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My Son Jobn (Leo McCarey, Paramount, 1952), Big Jim McLain (Edward Ludwig, 1952), The Killers (Robert
Siodmak, Universal, 1946; Don Siegel remake, Universal, 1964), The Manchurian Candidate (John
Frankenheimer, 1962).

Slasher and horror cinema referenced in chapter context: The Birth of a Nation (D. W. Griffith, Epoch Producing
Corporation, 1915, examined in Chapter 8 as foundational racial-mythological release), Friday the 13th (Sean S.
Cunningham, Paramount Pictures, 1980, the principal slasher franchise opener referenced in Chapter 14 as
commercial-domestication contemporary of Romero's zombie cycle), The Thing (John Carpenter, Universal, 1982,
referenced in Chapter 14 as practical-effects contemporary of the Romero and Savini Pittsburgh tradition),
Menschen am Sonntag / People on Sunday (Robert Siodmak, Edgar G. Ulmer, Curt Siodmak credited, 1930,
referenced in Chapter 14 as the pre-Hollywood German-cinema work of Curt Siodmak whose The Wolf Man
screenplay would follow in 1941), Back to the Future (Robert Zemeckis, Universal, 1985, referenced in passing in
Chapter 14 as commercial-cinematic contemporary of the franchise-horror trajectory).
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Television franchises: The Walking Dead (AMC, 2010 to 2022, developed by Frank Darabont from the Robert
Kirkman comic-book series, Image Comics 2003 to 2019); subsequent spin-offs including Fear the Walking Dead
(AMC, 2015 to 2023), The Walking Dead: World Beyond (AMC, 2020 to 2021), Tales of the Walking Dead
(AMC, 2022), The Walking Dead: Dead City (AMC, 2023 onward), The Walking Dead: Daryl Dixon (AMC,
2023 onward), The Walking Dead: The Ones Who Live (AMC, 2024). Kingdom (Netflix, 2019 to 2020). ALl of Us
Are Dead (Netflix, 2022). The Last of Us (HBO, adapted from Naughty Dog, 2023 onward). Homeland
(Showtime, 2011 to 2020). The Americans (FX, 2013 to 2018). When They See Us (Netflix, Ava DuVernay, 2019).

Twilight franchise: Stephenie Meyer's Twilight (Little, Brown, 2005), New Moon (2006), Eclipse (2007), Breaking
Dawn (2008); the Summit Entertainment film adaptations across 2008 to 2012.

Resident Evil franchise: Capcom video-game series originating with Biobazard / Resident Evil (1996); the Sony Pictures
/ Screen Gems film adaptations directed by Paul W. S. Anderson and starring Milla Jovovich across 2002 to 2016;
the Netflix adaptation (2022).

Slender Man media: Marble Hornets (YouTube web series, Troy Wagner and Joseph DeLage, 2009 to 2014); Slender
Man (Sony Pictures, Sylvain White, 2018); Beware the Slenderman (HBO documentary, Irene Taylor Brodsky,
2016).

Documentary and journalistic films: Who Killed Vincent Chin? (Christine Choy and Renee Tajima-Pefia, Filmmakers
Library, 1987). Witch Hunt (Don Hardy Jr. and Dana Nachman, 2008). The PBS Frontline "Innocence Lost"
documentary series on the Little Rascals Day Care case (1991, 1993, 1997).
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Notes

The notes below provide documentary citations for the manuscript’s principal factually contested claims, with
specific case citations, document numbers, and page references where applicable. Notes do not duplicate the
in-text scholarly citations or the bibliography; they anchor the quantitative claims, contested historical

attributions, and litigation-status updates that benefit most from explicit sourcing.

<b>1.</b> Estimate derived from Daniel Snell, Ledgers and Prices: Early Mesopotamian Merchant Accounts, Yale University Press,
1982, pp. 53 to 78, and Marc Van De Mieroop, Society and Enterprise in Old Babylonian Ur, Dietrich Reimer Verlag, 1992, pp.
145 to 167. No surviving tablet documents a specific Humbaba-mask commission; the estimate is reasoned reconstruction from
the rate structures the surviving tablets document. See the Oriental Institute tablet from the fourteenth regnal year of
Sin-muballit, approximately 1799 BCE, documenting one year of hired labor at four shekels.

<b>2.</b> British Museum acquisition number 2003,0718.1. The £1.5 million purchase, funded by the Heritage Lottery Fund, the
National Art Collections Fund, the British Museum Friends, and individual donors, is documented in Dominique Collon, The
Queen of the Night, British Museum Press, 2005, pp. 7 to 14.

<b>3.</b> Universal Studios production budget figure of $262,007 and June 1932 rental figure of approximately $1.4 million from
internal studio records as reconstructed by Tom Weaver, Michael Brunas, and John Brunas, Universal Horrors: The Studio’s
Classic Films, 1931 to 1946, second edition, McFarland, 2007, pp. 36 to 39. Lifetime gross figure of approximately twelve million
dollars represents the accumulated total across decades of re-releases and varies by source.

<b>4.</b> The "Weekend Passes” advertisement, produced by media consultant Larry McCarthy for the Americans for Bush arm of
the National Security Political Action Committee (NSPAC) under Floyd Brown, aired beginning September 21, 1988, and ran
through October 4, 1988. The Bush campaign's official "Revolving Door” advertisement (produced by the Roger Ailes media
operation under campaign manager Lee Atwater) ran from October 5, 1988, through the November 8 election. See John Brady,
Bad Boy: The Life and Politics of Lee Atwater, Addison-Wesley, 1996, pp. 230 to 250.

<b>5.</b> Levin, The Queen, pp. 138 to 158. The Cook County State's Attorney's Office investigated the death as a potential
homicide; the prosecutor Edward Kelly declined to bring charges, citing evidentiary insufficiency. Patricia Parks was 37 at her
death, having emigrated from Trinidad; she suffered from multiple sclerosis. Her ex-husband John Parks (died 2016) maintained
across the subsequent decades that he believed Taylor had killed her.

<b>6.</b> Josh Levin, The Queen: The Forgotten Life Behind an American Myth, Little, Brown, 2019, pp. 363 to 365. Taylor was
born Martha Louise White on or about January 1926 in Golddust, Tennessee; no birth certificate was issued and Taylor became a
prolific identity-changer across her subsequent life, with the exact date and location confirmed only through subsequent
family-genealogical research.

<b>7.</b> The $85,000 figure was confirmed by Yusef Salaam's April 4, 2023, public letter ("Open Letter to Donald Trump") and
by Time magazine's June 2019 documentation; the advertisements appeared in The New York Times, New York Daily News, New
York Post, and Newsday on May 1, 1989. See Sarah Burns, The Central Park Five: A Chronicle of a City Wilding, Knopf, 2011,
pp- 90 to 95.

<b>8.</b> Equal Justice Initiative, Lynching in America: Confronting the Legacy of Racial Terror, third edition, 2017, p. 4. The
figure represents documented racial-terror lynchings established by the EJI's five-year research program drawing on Tuskegee
Institute, NAACP, and Chicago Tribune historical records and on EJI's own community-level investigative work across multiple
Southern states.

<b>9.</b> Wise et al. v. City of New York et al., settlement approved by Judge Deborah Batts of the United States District Court for
the Southern District of New York, June 19, 2014. Korey Wise received the largest individual share at $12.25 million
corresponding to his longest prison term. New York State paid an additional $3.9 million across 2016 for a total recovery of
approximately $45 million.

<b>10.</b> Total cost of the McMartin prosecutions as documented in Abuse of Innocence: The McMartin Preschool Trial,
Department of Justice Office of Justice Programs summary, which gives the figure as more than $16 million inclusive of pre-trial
investigation; the more commonly cited $15 million figure appears in Douglas O. Linder, The McMartin Preschool Abuse Trial,
Famous Trials archive, University of Missouri-Kansas City School of Law, and represents the trial proper. The case remains the
longest and most expensive criminal trial in American history.

<b>11.</b> Robert Aaron Long pleaded guilty to the Cherokee County charges and received four life-without-parole sentences on
July 27, 2021, from Judge Ellen McElyea of the Cherokee County Superior Court. The Fulton County case (death-penalty
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proceedings for the four Atlanta murders) is pending under Judge Ural Glanville of the Fulton County Superior Court with the
next court appearance scheduled for March 30, 2026.

<b>12.</b> Julius and Ethel Rosenberg were executed by electric chair at Sing Sing Correctional Facility, Ossining, New York, on
the evening of June 19, 1953, having been convicted on March 29, 1951, of conspiracy to commit espionage under the Espionage
Act of 1917 (Judge Irving R. Kaufman, U.S. District Court for the Southern District of New York). Subsequent declassified
Venona Project decrypts and the 2008 deposition of David Greenglass have established Julius Rosenberg's substantive
engagement with Soviet intelligence; Ethel Rosenberg's role has been disputed by subsequent historical scholarship.

<b>13.</b> Bundeswahlleiterin (Federal Returning Officer of Germany), official final results, February 23, 2025: AfD received 20.8
percent of the second-vote (Zweitstimme) total, becoming the second-largest party in the Bundestag with 152 seats. The
CDU/CSU led with 28.5 percent and 208 seats; the SPD received 16.4 percent and 120 seats.

<b>14.</b> European Parliament, 2024 election results for France: RN list led by Jordan Bardella received 31.37 percent, the party's
strongest European-election performance. In the subsequent French snap legislative elections of June 30 and July 7, 2024, RN
took 33.2 percent in the first round before the Republican Front blocking coalition produced a final outcome that left RN as the
largest single party by vote share but third in seats. See results.elections.curopa.eu/en/national-results/france/2024-2029/.

<b>15.</b> Figure represents the expanded administrative cohort documented across multiple investigations following the formal
April to June 2018 zero-tolerance period. Initial administrative count of approximately 2,800 children covered only the formal
zero-tolerance window; subsequent ACLU litigation (M. L. v. ICE, S.D. Cal.) and Department of Homeland Security Office of
Inspector General reports established that pilot-program separations had begun in the El Paso sector across summer 2017, with
the expanded cohort exceeding 5,500 by 2023. See DHS OIG-18-84, Special Review: Initial Observations Regarding Family
Separation Issues Under the Zero Tolerance Polz'cy, September 2018, and subsequent OIG and GAO reports across 2019 to 2024.

<b>16.</b> U.S. Customs and Border Protection Title 42 expulsion statistics, final accounting through May 11, 2023, when the
broader COVID-19 public-health emergency declaration ended. Title 42 was invoked under 42 U.S.C. § 265, the public-health
authority allowing the Centers for Disease Control to suspend entry of persons believed to pose a risk of communicable-disease
transmission.

<b>17.</b> March 15, 2019, attacks at Al Noor Mosque and Linwood Islamic Centre, Christchurch, New Zealand. Brenton
Harrison Tarrant (Australian national, age 28 at the time) was sentenced to life imprisonment without parole on August 27,
2020, the first such sentence in New Zealand criminal history, by Justice Cameron Mander of the Christchurch High Court. The
51 victims included 44 killed at Al Noor and 7 killed at Linwood.

<b>18.</b> August 3, 2019, attack at the Cielo Vista Walmart, El Paso, Texas. Patrick Wood Crusius (age 21 at the time, from Allen,
Texas) pleaded guilty to 90 federal hate-crime and firearm charges on February 8, 2023, and received 90 consecutive life sentences
without parole on July 7, 2023, in the U.S. District Court for the Western District of Texas (Judge David Counts). Crusius
subsequently pleaded guilty to state capital-murder charges on April 21, 2025, before Judge Sam Medrano of the 409th District
Court in El Paso County, receiving life without parole on the state charges.

<b>19.</b> October 27, 2018, attack at the Tree of Life - Or L'Simcha Congregation, Squirrel Hill, Pittsburgh. Robert Bowers was
convicted on June 16, 2023, of 63 federal counts including hate-crime and obstruction-of-religious-exercise offenses resulting in
death; Judge Robert J. Colville of the U.S. District Court for the Western District of Pennsylvania formally imposed the death
sentence on August 3, 2023.

<b>20.</b> May 14, 2022, attack at the Tops Friendly Market, Jefferson Avenue, Buffalo, New York. Payton S. Gendron (age 18 at
the time, from Conklin, New York) pleaded guilty to state charges on November 28, 2022, and was sentenced to life
imprisonment without parole on February 15, 2023, by Erie County Court Judge Susan Eagan. Federal hate-crime and firearms
charges remain pending; federal prosecutors are seeking the death penalty, with jury selection scheduled for August 2026.

<b>21.</b> August 26, 2023, attack at the Dollar General store at 1838 Kings Road, Jacksonville, Florida. Victims: Angela Michelle
Carr, age 52; Anolt Joseph "AJ" Laguerre Jr., age 19; Jerrald De'Shaun Gallion, age 29. Shooter Ryan Christopher Palmeter (age
21 at the time, of Orange Park, Florida) killed himself at the scene.

<b>22.</b> District of Columbia Office of the Chief Medical Examiner, ruling of April 19, 2021, by Chief Medical Examiner
Francisco J. Diaz, MD, FACP: cause of death "acute brainstem and cerebellar infarcts due to acute basilar artery thrombosis,"
manner of death "natural.” Sicknick was 42 at the time of death and had been sprayed with a chemical irritant at approximately
2:20 PM on January 6, 2021; he collapsed approximately eight hours later and died the following evening at George Washington
University Hospital.

<b>23.</b> U.S. Department of Justice, U.S. Attorney’s Office for the District of Columbia, "Capitol Breach Cases” public docket.
As of January 6, 2025, the DOJ reported approximately 1,583 defendants federally charged with crimes associated with the
January 6 attack, with more than 1,100 convictions or guilty pleas obtained before President Trump's January 20, 2025 pardons.
See Just Security, "What Just Happened: Trump's January 6 Pardons and Assaults on Law Enforcement Officers By The
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Numbers," January 24, 2025.

<b>24.</b> US Dominion, Inc. et al. v. Fox News Network, LLC, C.A. No. N21C-03-257 EMD, Superior Court of Delaware. Settled
on April 18, 2023, for $787.5 million, the day jury selection began, before the case proceeded to trial.

<b>25.</b> Smartmatic USA Corp. et al. v. Fox Corporation et al., Index No. 151136/2021, Supreme Court of the State of New
York, New York County. Filed February 4, 2021. As of late 2025 and into 2026, the case proceeds through summary-judgment
and pre-trial motions; in November 2025 the court denied Fox's motion to stay the case in connection with separate federal
indictments against Smartmatic principals; Smartmatic filed for summary judgment in May 2025, alleging Fox executives
orchestrated destruction of relevant text messages. The case has not settled. See Smartmatic litigation updates at
smartmatic.com/us/lawsuit-updates.

<b>26.</b> Lee Atwater quotation as reported in multiple contemporary and retrospective sources, including Baltimore Sun
columnist Roger Simon's 1988 reporting and the documentary film Boogie Man: The Lee Atwater Story (Stefan Forbes, 2008).
Some sources record a parallel formulation attributed to Atwater: "by the time this election is over, Willie Horton will be a
household name." See John Brady, Bad Boy: The Life and Politics of Lee Atwater (Addison-Wesley, 1996), and Sasha Issenberg,
The Victory Lab: The Secret Science of Winning Campaigns (Crown, 2012), for the broader campaign-design context.

<b>27.</b> Recording and transcript of the Hillary Rodham Clinton speech at Keene State College, January 25, 1996, archived by
New Hampshire Public Radio and the American Archive of Public Broadcasting (GBH and the Library of Congress) at
americanarchive.org/catalog/cpb-aacip_503-zk55d8pblz. C-SPAN broadcast the speech (with the relevant segment
subsequently circulated as User Clip "Mrs. Clinton Campaign Speech - Super-Predators”). For Clinton's February 25, 2016,
statement walking back the remark ("Looking back, I shouldn't have used those words"), see Anne Gearan, "Clinton regrets using
term 'superpredator’ in 1996 crime speech,” The Washington Post, February 25, 2016. The 2016 confrontation with activist
Ashley Williams at the Charleston fundraiser is documented in multiple contemporary sources including NBC News and CBS
News.

<b>28.</b> The 120,000 figure is the standard scholarly consensus, with roughly two-thirds (approximately 75,000) being American
citizens by birth. See the Commission on Wartime Relocation and Internment of Civilians (CWRIC), Personal Justice Denied:
Report of the Commission on Wartime Relocation and Internment of Civilians (1982; reissued by University of Washington Press,
1997). The 1988 Civil Liberties Act, signed by President Ronald Reagan on August 10, 1988, formally apologized for the
incarceration and authorized $20,000 in reparations to each of approximately 80,000 surviving incarcerees or their families. At
least 1,862 people died in the camps. See also the U.S. Courts educational resource on Korematsu v. United States (1944) and Greg
Robinson, By Order of the President: FDR and the Internment of Japanese Americans (Harvard University Press, 2001).

<b>29.</b> Reagan delivered variants of the welfare-queen stump speech across the January and February 1976 Republican primary
tour. The Gilford, New Hampshire, occurrence is widely cited; the Asheville, North Carolina, version (with the $150,000
tax-free-income ﬁgure) was quoted in the New York Times, ""Welfare Queen' Becomes Issue in Reagan Campaign,” February 15,
1976. Slate published an audio excerpt of a January 1976 Reagan stump speech containing the welfare-queen passage (Slate Voice,
"Ronald Reagan Campaign Speech, January 1976"). Josh Levin's The Queen: The Forgotten Life Bebind an American Myth
(Little, Brown, 2019) supplies the most extensive documentation of Reagan's deployment of the Linda Taylor case across the
1976 primary and the 1980 general election, including Reagan's October 1976 radio commentary in which he used the term
"welfare queen, as she's now called.”

<b>30.</b> Production budget per Tony Williams, The Cinema of George A. Romero: Knight of the Living Dead (Wallflower Press,
2003, revised 2015); also reported by Variety and corroborated by the surviving Image Ten partners in interviews (Romero, John
A. Russo, Russell W. Streiner, Karl Hardman, Marilyn Eastman). Initial capitalization began at $6,000 (ten partners contributing
$600 each) and grew through successive small-investor rounds drawn from the Pittsburgh business community. Some sources
give a range of $114,000 to $125,000 for the final budget; the lower figure is the most frequently cited. The Pittsburgh premiere
was October 1, 1968; wide release followed October 4, 1968. The Walter Reade Organization's subsequent Continental
Distributing handling included the inadvertent copyright-registration failure that placed the film in the public domain in the
United States, with consequences for later revenue distribution and unauthorized re-releases.

<b>31.</b> Publication details from Archibald Constable and Company's contract with Bram Stoker (dated May 20, 1897, in the
contract text; the publishing agreement and an autograph copy in Stoker’s hand have been documented in subsequent auction
records). Stoker's editor at Archibald Constable was Otto Kyllman. The Hutchison colonial edition followed approximately
seven weeks later. For the textual history, including the substantial pre-publication cuts (Stoker's typed manuscript was originally
titled "The Un-Dead" and ran approximately 101 pages longer than the published novel), see the Journal of Dracula Studies and
the Norton Critical Edition of Dracula, ed. John Edgar Browning and David J. Skal (W. W. Norton, 2021), which uses the 1897
first edition as its base text.
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<b>32.</b> The Christchurch mosque attacks occurred on March 15, 2019, at the Al Noor mosque and the Linwood Islamic
Centre in Christchurch, New Zealand. The Australian perpetrator, Brenton Harrison Tarrant, killed 51 worshippers and
wounded 40 others, livestreaming the first portion of the attack on Facebook. Tarrant pleaded guilty in March 2020 to 51 counts
of murder, 40 counts of attempted murder, and one count of terrorism, and was sentenced on August 27, 2020, to life in prison
without the possibility of parole (the first such sentence in New Zealand's legal history). The New Zealand government's Royal
Commission of Inquiry into the Attack on Christchurch Mosques on 15 March 2019 issued its report on December 8, 2020.
Tarrant had published an online manifesto explicitly invoking the "Great Replacement” framework that Chapter 19 examines.

<b>33.</b> For the textual history of the Salem reparations process, see the Salem Witchcraft Papers (University of Virginia
electronic edition) at salem.lib.virginia.edu, particularly the surviving documentation of the 1711 Reversal of Attainder (Chapter
80 of the Massachusetts Resolves of 1711) which named twenty-two persons and granted approximately £600 in compensation
to their heirs, but excluded six women: Bridget Bishop, Susannah Martin, Alice Parker, Ann Pudeator, Margaret Scott, and
Wilmot Redd. Chapter 145 of the Resolves of 1957 added Ann Pudeator and referred to the remaining five only as "others.”
Chapter 122 of the Acts of 2001 (signed by Governor Jane Swift on Halloween, October 31, 2001) named the remaining five
explicitly. Elizabeth Johnson Jr., not executed but convicted in 1693 and accidentally omitted from earlier exonerations, was
cleared by Massachusetts in July 2022 after a successful lobbying effort by a North Andover Middle School eighth-grade civics
class led by teacher Carrie LaPierre.

<b>34.</b> Title 42 of the United States Code, Section 265, a public-health authority that permits the surgeon general to suspend
entry of persons from designated countries during a communicable-disease outbreak, was invoked by the Centers for Disease
Control and Prevention beginning March 21, 2020, under the Trump administration, and continued under the Biden
administration until its termination on May 11, 2023, with the end of the COVID-19 public-health emergency declaration.
Migration Policy Institute analysis ("Title 42 Postmortem: U.S. Pandemic-Era Expulsions of Migrants Have Mostly Been
Ineffective,” April 2024) and U.S. Customs and Border Protection "Title 8 and Title 42 Statistics” report nearly 3 million
expulsions across the policy's operational period. The 2.8 million figure is a conservative summary; some sources give higher totals
depending on the counting methodology. The expulsions disproportionately affected Mexican nationals and Central American
asylum seekers; the Huisha-Huisha v. Mayorkas litigation (D.D.C. 2021, affirmed by the D.C. Circuit) limited expulsions of
families to countries where they faced persecution.

<b>35.</b> Kenneth V. Lanning, Investigator’s Guide to Allegations of "Ritual” Child Abuse (National Center for the Analysis of
Violent Crime, Federal Bureau of Investigation, January 1992). Lanning's report represented several years of FBI Behavioral
Science Unit work assessing the ritual-abuse-survivor claims that had accumulated across the 1980s. His central finding was that
despite extensive investigation, no physical, documentary, or forensic evidence had been found to support the claim of an
organized, intergenerational, multi-locality satanic-ritual-abuse network operating in the United States, and that the great
majority of the allegations could be accounted for by contaminated interview techniques, suggestibility in child witnesses, adult
mental illness, and the cultural climate of the period. Lanning's report did not deny that abuse of children by individuals occurs; it
specifically rejected the existence of the large-scale organized satanic-network framework. The FBI report was the load-bearing
law-enforcement debunking and is cited in subsequent scholarly literature on the satanic panic, including Debbie Nathan and
Michael Snedeker, Satan’s Silence (Basic Books, 1995; revised 2001), and Richard Beck, We Belicve the Children (PublicAffairs,
2015).

<b>36.</b> Miller v. Alabama, 567 U.S. 460 (2012), and the consolidated companion case Jackson v. Hobbs. Bryan A. Stevenson of
the Equal Justice Initiative argued both cases for the petitioners. Justice Elena Kagan delivered the majority opinion, joined by
Justices Kennedy, Ginsburg, Breyer, and Sotomayor; Chief Justice Roberts dissented, joined by Justices Scalia, Thomas, and
Alito. The ruling struck down mandatory juvenile-life-without-parole statutes then operative in twenty-nine states, building on
Roper v. Simmons, 543 U.S. 551 (2005), which prohibited the juvenile death penalty, and Grabam v. Florida, 560 U.S. 48 (2010),
which prohibited juvenile life-without-parole for non-homicide oftenses. Montgomery v. Louisiana, 577 U.S. 190 (2016), made
Miller retroactive. Jones v. Mississippr, 593 U.S. ___ (2021), narrowed the Miller framework's procedural requirements. The
Campaign for the Fair Sentencing of Youth reports that more than 880 people sentenced as children to die in prison have been
released as of 2022; the Sentencing Project reports approximately 1,100 individuals remained incarcerated under
juvenile-life-without-parole sentences in 2024.

<b>37.</b> Scholarship on the Malleus Maleficarum authorship is divided. The 1487 published edition and the post-1519 editions
name both Heinrich Kramer (Latinized as Henricus Institor) and Jacob Sprenger as co-authors, but modern scholarship has
substantially questioned Sprenger's contribution. Christopher S. Mackay's critical edition and translation (The Hammer of
Witches: A Complete Translation of the Mallens Maleficarum, Cambridge University Press, 2009) treats Kramer as the sole
substantive author, noting that Sprenger as Dominican Provincial Superior of the German province actively obstructed Kramer's
witch-prosecution work. On October 19, 1487, Sprenger as provincial superior secured permission from Master General
Joaquino Turriani to act adversus magistrum Henricum Institoris inquisitorem (against Master Heinrich Kramer, inquisitor).
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Wolfgang Behringer's broader scholarly work on early modern witch prosecution (including Witches and Witch-Hunts: A Global
History, Polity, 2004) also treats Kramer as the principal author. The attribution of co-authorship to Sprenger appears to have
been a strategic move by Kramer to lend the work additional institutional authority.

<b>38.</b> The Cologne approbation controversy is one of the most-discussed authenticity questions in the Mallens Maleficarnm
scholarship. Kramer submitted the manual to the University of Cologne's Faculty of Theology in 1487 secking endorsement. The
historical record suggests that the Cologne faculty did not unanimously endorse the work; multiple sources indicate that the
Cologne faculty in fact condemned the manual as recommending unethical and illegal procedures inconsistent with orthodox
Catholic demonological teaching. The nineteenth-century scholar Joseph Hansen (Quellen und Untersuchungen sur Geschichte
des Hexenwahns und der Hexenverfolgung im Mittelalter, 1901) argued that the published approbation was a forgery by Kramer
himself, and that the actual Cologne response had been substantially more critical. Modern scholarship is divided on the extent of
the forgery claim; Christopher Mackay's introduction to the Cambridge critical edition (2009) treats the question with
considerable nuance, noting that some Cologne faculty signatures appear to be genuine while others may have been added
without authorization. The published approbation's effect on the work's subsequent circulation does not depend on the
resolution of the authenticity question, since the work circulated for centuries with the approbation attached.

<b>39.</b> The China Initiative was launched by Attorney General Jeff Sessions in November 2018 and formally discontinued by
the Department of Justice in February 2022, when Assistant Attorney General for National Security Matthew Olsen announced
the end of the program in a Washington address citing the perception of racial profiling and the program’s poor track record. The
first China Initiative defendant to go to trial, University of Tennessee-Knoxville physics professor Anming Hu, was acquitted on
all six federal charges by Judge Thomas A. Varlan of the Eastern District of Tennessee in September 2021 after a June 2021
mistrial. MIT physics professor Gang Chen had charges dismissed in January 2022 by federal prosecutors who acknowledged that
the Department of Energy grant disclosure forms did not require the affiliations Chen was charged with concealing. Other
dismissed or acquitted cases include those of Qing Wang, Mingging Xiao, Tao Song, Haizhou Hu, Chen Song, and Guan Lei.
Two defendants were convicted at trial: Harvard chemistry chair Charles Lieber (six counts of false statements and tax fraud,
December 2021) and University of Kansas chemist Franklin Tao (later overturned on appeal in 2024). See MIT Technology
Review's China Initiative Database and the analyses in Andrew Chongseh Kim, "Prosecuting Chinese 'Spies: An Empirical
Analysis of the Economic Espionage Act," Cardozo Law Review 40 (2018), and the Asian American Scholar Forum advocacy.

<b>40.</b> The Aberdeen Bestiary's provenance and codicological structure are documented in the Aberdeen University Library's
online digital facsimile and commentary at abdn.ac.uk/bestiary. The manuscript first appears in the documentary record in the
1542 inventory of the Old Royal Library at Westminster Palace as item 518, Liber de bestiarum natura. Xenia Muratova (1986)
argues for a north-east Midlands origin; Willene B. Clark (2006) makes the case for a south-eastern English provenance. The
bestiary proper occupies folios 7r to 94r, with a prefatory Creation cycle from Genesis 1 on folios 1r to Sv, and a lapidary section
(folios 94r to 103v) added in the later thirteenth century. The bird section (folios 25r to 63r) reproduces most of the Aviarium by
Hugo of Fouilloy. Several illustrations were excised before 1726 (the hart at f. 13v, sheep at f. 20v, bullock at f. 21v, doves at f. 28,
cock at f. 39r, jackdaw at f. S1v, partridge at f. S4r); the cause and pattern of these excisions is not recovered. The manuscript is
considered the "sister” of the Ashmole Bestiary (Bodleian MS Ashmole 1511) and is the highest-quality surviving example of the
Second Family of English bestiaries.

<b>41.</b> Curt Siodmak (born Kurt Siodmak, August 10, 1902, in Dresden, Germany; died September 2, 2000, in Three Rivers,
California) was the younger brother of director Robert Siodmak. Curt Siodmak's parents Ignatz Siodmak and Rosa Philippine
née Blum were both from Leipzig Jewish families. After hearing Joseph Goebbels's 1933 anti-Semitic address declaring German
cinema would be cleansed of Jewish influence, and after being informed by the National Socialist Authors’ Union that his books
would no longer be published in Germany, Siodmak emigrated to England in 1933, then to the United States in 1937. He was
introduced to Universal Pictures by the German émigré director Joe May (who had similarly fled Nazi Germany). The Wolf Man
(1941) was directed by George Waggner, scored by Hans J. Salter (himself an Austrian Jewish refugee), and starred Lon Chaney
Jr.as Larry Talbot. The screenplay’s framework of an innocent man transformed against his will into a hunted creature whom the
surrounding community kills has been widely read as a refugee-experience allegory. Siodmak said in interviews late in life that the
Wolf Man resembled his own predicament. See Constantine Nasr's making-of documentaries, Los Angeles Times obituary
(September 14, 2000), and Siodmak's posthumously published autobiography Wolf Man's Maker.

<b>42.</b> The Quileute Tribe is a federally recognized Indigenous nation on the Olympic Peninsula of Washington State, with the
reservation at La Push consisting of approximately one square mile of land bordered by Olympic National Park. The tribal
population on the reservation has been documented at approximately 300 to 700 enrolled members depending on the period.
Quileute Move to Higher Ground project was authorized by federal legislation that Senator Maria Cantwell sponsored and that
President Obama signed on February 27, 2012, transferring approximately 785 acres of Olympic National Park land to the Tribe
to enable relocation of the community from tsunami-vulnerable coastal areas. The Burke Museum at the University of
Washington produced the companion exhibition Truth vs. Twilight (burkemuseum.org/truthvstwilight) documenting the
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publicly shared Quileute cultural materials and tribal-authorized interpretive accounts that Meyer's franchise fictionalized. No
royalty, licensing, or compensation agreement was reached between Stephenie Meyer, Summit Entertainment, or any
Twilight-franchise rights-holder and the Quileute Tribe across the franchise's commercial life. The franchise grossed
approximately $3.4 billion in film revenue and generated 160 million novel sales; the Tribe received no portion of these revenues.
Adrienne Keene's Native Appropriations blog (founded 2010) supplies the principal sustained scholarly-public engagement with
the question; see also her book Notable Native Pegple (Ten Speed Press, 2021).

<b>43.</b> Renaud Camus (Jean Renaud Gabriel Camus, born August 10, 1946, in Chamalieres, France), French novelist and
essayist, originally a leftist Socialist Party affiliate who participated in May 1968 pro-LGBT demonstrations in Paris before his
political trajectory turned rightward in the 2000s. His best-known earlier work T7icks (1979) was a gay-erotica novel with a
preface by Roland Barthes. Camus published Le Grand Remplacement with Editions David Reinharc in November 2011,
articulating a theoretical framework in which non-white populations (particularly Muslim populations from Africa and the
Middle East) are deliberately replacing white European populations through coordinated demographic-political action by
"replacist” elites. Camus founded the Parti de I'In-nocence in 2010 and the National Council of European Resistance
subsequently. The framework has been documented as the primary intellectual reference cited by multiple perpetrators of
mass-violence incidents including Brenton Tarrant (Christchurch, 2019), Patrick Crusius (El Paso, 2019), Payton Gendron
(Buftalo, 2022), and others. Camus has in documented public statements (including in published interviews and in his own
subsequent published commentary) condemned the violent acts perpetrated by individuals citing his work; he has in the same
documented statements continued to defend the Great Replacement framework as he formulated it, drawing what he describes as
a distinction between the framework’s theoretical content and acts of violence committed by individuals invoking it. The most
comprehensive scholarly engagement with the framework is in Pierre-André Taguieff's La Revanche du Nationalisme (Presses
Universitaires de France, 2015).

<b>44.</b> John J. Dilulio Jr.'s public retraction of the superpredator framework was extended over several years. The April 6, 2001,
New York Times article by Elizabeth Becker quoted Dilulio's acknowledgment that the demographic prediction (a coming
generation of feral juvenile criminals) had not materialized and that juvenile crime had in fact declined throughout the late 1990s.
Dilulio’s most formal retraction came in the amicus brief filed in Miller v. Alabama (567 U.S. 460, 2012), signed by Dilulio
along with other criminologists who had earlier supported the framework. The brief, drafted by Marsha Levick of the Juvenile
Law Center and signed by signatories including Dilulio, James Alan Fox, Franklin E. Zimring, and Robert J. Sampson, formally
repudiated the superpredator thesis and acknowledged the framework's role in producing the juvenile-justice retrenchment
legislation that the Court was being asked to evaluate. The 1995 Weekly Standard article ("The Coming of the Super-Predators,”
November 27, 1995) and the 1996 Bennett-Dilulio-Walters volume Body Count: Moral Poverty and How to Win America’s War
Against Crime and Drugs (Simon & Schuster) remained substantially in circulation despite Dilulio's retractions, with the
consequences operating in juvenile-justice policy long after the principal designer's public disavowal.

<b>45.</b> Robert Bowers, then forty-six, entered the Tree of Life synagogue building in the Squirrel Hill neighborhood of
Pittsburgh on the morning of October 27, 2018, during Shabbat services hosted by three congregations (Tree of Life, Dor
Hadash, and New Light). He carried a Colt AR-15-style rifle and three Glock .357 handguns. He killed eleven worshippers and
wounded six others (four were police officers responding to the attack). Approximately seventeen minutes before entering the
building, Bowers had posted on the social-media platform Gab.com that the Hebrew Immigrant Aid Society (HIAS) "likes to
bring invaders in that kill our people. I can't sit by and watch my people get slaughtered. Screw your optics, I'm going in." Dor
Hadash was one of the congregations on the HIAS National Refugee Shabbat list for that weekend. Bowers was convicted on
June 16, 2023, of sixty-three federal counts including hate crimes resulting in death and obstruction of free exercise of religious
beliefs resulting in death. A federal jury unanimously sentenced him to death on August 3, 2023, the first federal death sentence
imposed under the Biden administration despite the administration's moratorium on federal executions. The attack remains the
deadliest antisemitic attack in American history.

<b>46.</b> Personal Responsibility and Work Opportunity Reconciliation Act of 1996 (Public Law 104-193, H.R. 3734). The bill
was principally authored by Representative E. Clay Shaw Jr. (R-FL-22) as part of the broader Republican Contract with America
agenda. The House final-passage vote on the conference report (July 31, 1996, Roll Call 383) was 328 to 101 with 5 not voting;
an earlier House passage of the underlying bill (July 18, 1996) had been 256 to 170. The Senate conference-report passage of
August 1, 1996 (Roll Call 262) was 78 to 21. Democratic Senate opposition included Edward M. Kennedy of Massachusetts,
Paul Wellstone of Minnesota, Daniel Patrick Moynihan of New York, Carol Moseley Braun of Illinois, Christopher Dodd of
Connecticut, Russell Feingold of Wisconsin, and several others. Daniel Patrick Moynihan's floor speech of August 1, 1996, called
the bill "the most brutal act of social policy we have known since the Reconstruction” and warned that child poverty would
increase substantially under TANF. President Clinton signed the bill on August 22, 1996. Three of his own administration's
senior officials at the Department of Health and Human Services resigned in protest in September 1996: Assistant Secretary Peter
Edelman, Assistant Secretary Mary Jo Bane, and Wendell Primus, principal deputy assistant secretary for human services policy.
Edelman's Atlantic Monthly essay "The Worst Thing Bill Clinton Has Done" (March 1997) is the principal contemporary
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statement of the resignation's substantive basis. See Senate roll call records at
senate.gov/legislative/LIS/roll_call_votes/vote1042/vote_104_2_00262.htm  and  House  roll  call  records  at
clerk.house.gov/Votes/1996383, and the Congressional Research Service report "Welfare Reform: TANF Provisions"
(RS20807).

<b>47.</b> The HUAC Hollywood hearings began on October 20, 1947, under the chairmanship of Representative J. Parnell
Thomas (R-NJ). The Committee questioned forty-one Hollywood industry witnesses, including twenty-four "friendly” witnesses
(Walt Disney, Ronald Reagan as president of the Screen Actors Guild, Gary Cooper, Adolphe Menjou, Robert Taylor, Robert
Montgomery, Jack L. Warner, Louis B. Mayer, and others) who testified to alleged Communist infiltration of the industry, and
the eleven "unfriendly” witnesses of whom ten became the Hollywood Ten (the eleventh, German-born playwright Bertolt
Brecht, testified on October 30, 1947, and fled the United States the following day). John Howard Lawson's October 27, 1947,
testimony established the pattern of refusal to answer the Committee's question "Are you now, or have you ever been, a member
of the Communist Party?” on First Amendment grounds. The Hollywood Ten were Alvah Bessie, Herbert Biberman, Lester
Cole, Edward Dmytryk, Ring Lardner Jr., John Howard Lawson, Albert Maltz, Samuel Ornitz, Adrian Scott, and Dalton
Trumbo. Contempt-of-Congress citations were voted by the full House on November 24, 1947. The Waldorf Statement was
issued by MPAA president Eric Johnston on November 25, 1947, following a closed-door meeting at the Waldorf-Astoria Hotel
of forty-eight motion-picture executives including the heads of MGM (Mayer), Universal, Warner Bros. (Warner), Paramount,
20th Century Fox, RKO, Columbia, and the smaller studios. The Ten exhausted appeals at the United States Supreme Court
(which denied certiorari on April 10, 1950, in Lawson v. United States, 339 U.S. 934, and Trumbo v. United States, 339 U.S. 934)
and served sentences of six months to one year in federal prison across 1950 and 1951. Edward Dmytryk subsequently cooperated
with HUAC in April 1951, naming twenty-six former associates including fellow Hollywood Ten member Adrian Scott. J.
Parnell Thomas himself was indicted for payroll fraud, convicted in November 1949, and served his sentence (eighteen months at
the Danbury Federal Correctional Institution) alongside Lester Cole and Ring Lardner Jr. See Victor S. Navasky, Naming Names
(Viking, 1980); Larry Ceplair and Steven Englund, The Inquisition in Hollywood: Politics in the Film Community, 1930 to 1960
(Anchor, 1980); Ellen Schrecker, Many Are the Crimes: McCarthyism in America (Little, Brown, 1998).

<b>48.</b> The copyright failure resulted from the interaction between the Copyright Act of 1909 (which required a proper
copyright notice affixed to every published copy to maintain enforceable federal copyright) and the title change that Walter
Reade Organization executed before theatrical release. Image Ten Productions had produced the film under the working title
Night of the Flesh Eaters, and the original title-card prints carried a proper copyright notice naming Image Ten as copyright
holder. When the Walter Reade Organization changed the title to Night of the Living Dead (to avoid confusion with the 1964
Roger Corman production The Flesh Eaters), the distributor produced new title-card prints but did not transfer the copyright
notice to the new title card. The film was released to theaters in October 1968 without copyright notice. Under section 9 of the
1909 Act, publication without proper notice resulted in immediate forfeit of federal copyright and entry into the public domain.
The Walter Reade Organization declared bankruptcy in the 1970s before Image Ten could pursue legal remedies. Copyright Act
of 1976, which removed the notice requirement for new works, did not retroactively restore the copyright to Night of the Living
Dead. The film has remained in the public domain throughout the subsequent half century, with consequences including
hundreds of unauthorized home-video releases, multiple remakes (including Tom Savini's 1990 official remake produced with
Romero's cooperation), and the loss to Image Ten of substantially all the residual revenue that the film's $30 million theatrical
gross would otherwise have generated across the subsequent decades. Romero acknowledged the copyright failure in multiple
late-life interviews. See Joe Kane, Night of the Living Dead: Behind the Scenes of the Most Terrifying Zombie Movie Ever (Citadel
Press, 2010), pages 93 to 94; Tony Williams, The Cinema of George A. Romero: Knight of the Living Dead (Wallflower Press,
revised 2015).

<b>49.</b> The Stoker biographical record is documented in Barbara Belford's Bram Stoker: A Biography of the Author of Dracula
(Knopf, 1996), which remains the principal modern English-language biography; David J. Skal's Something in the Blood: The
Untold Story of Bram Stoker (Liveright, 2016) is the principal more recent reassessment. Stoker met Armin Vémbéry (1832 to
1913), the Hungarian-Jewish Orientalist and Turkic-languages scholar then holding a chair at the University of Budapest, at a
dinner Henry Irving hosted at the Beefsteak Room of the Lyceum Theatre on April 30, 1890. Vimbéry's specific contribution to
the Dracula research apparatus is contested in modern scholarship: Elizabeth Miller's Dracula: Sense and Nonsense (Desert Island
Books, 2000, revised 2006) argues that the Vimbéry connection has been substantially overstated, since Stoker's research notes
survive at the Rosenbach Museum and Library in Philadelphia and reveal his primary written sources to have been William
Wilkinson's An Account of the Principalities of Wallachia and Moldavia (London, 1820), Emily Gerard's The Land Beyond the
Forest (1888) and her 1885 essay "Transylvanian Superstitions" in The Nineteenth Century, and Sabine Baring-Gould's The Book of
Were-Wolves (1865). Stoker drew the name "Dracula” from Wilkinson, who identified it as the Wallachian word for devil and
used it as a sobriquet of Vlad IIL. Henry Irving's stage persona as the demonic Mephistopheles in W. G. Wills's adaptation of Faust
(Lyceum Theatre, December 19, 1885) is the most-cited candidate for Stoker's visual model of the Count. Stoker held the
business-manager position at the Lyceum for twenty-seven years across the run of Irving's actor-management of the theater.
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<b>50.</b> Empress Maria Theresa (1717 to 1780) appointed her personal physician Gerard van Swieten (1700 to 1772), the
Dutch-born director of the Habsburg medical reform, to investigate the vampire reports emerging from Moravia and other
eastern provinces of the empire. Van Swieten's investigation produced the treatise Abbandlung des Daseyns der Gespenster, nebst
einem Anhange vom Vampyrismus (Treatise on the Existence of Ghosts, with an Appendix on Vampirism), originally written in
French for the Empress in 1755 and published in German translation in 1768. Van Swieten characterized the vampire myth as "a
barbarism of ignorance” and offered natural-physiological explanations for the apparent preservation of buried corpses
(saponification, fermentation, the absence of oxygen in dense earth). On the basis of the report, Maria Theresa issued the imperial
decree of March 1, 1755, which prohibited the traditional anti-vampire practices (staking, beheading, and burning of suspected
corpses), made grave desecration under the pretext of vampire prevention a punishable offense, and placed reports of vampirism
and magia posthuma under imperial censorship. The decree is documented in the Wiener Zeitung archive and analyzed in Klaus
Hamberger, Mortuus non mordet: Dokumente zum Vampirismus 1689 to 1791 (Vienna, 1992) and in Gdbor Klaniczay, The Uses
of Supernatural Power: The Transformation of Popular Religion in Medieval and Early-Modern Europe (Princeton University
Press, 1990). The 1725 Wienerisches Diarium report on the Peter Plogojowitz case in the Serbian village of Kisilova was the first
appearance of the word "Vampyri" in the Habsburg imperial press; the 1731 to 1732 case of Arnold Paole at Medvedja produced
the formal Austrian military medical report Visum et Repertum by regimental surgeon Johann Flackinger that introduced the
vampire framework to broader European learned discourse.

<b>51.</b> Hammer Film Productions' Dracula (United Kingdom theatrical release May 8, 1958, retitled Horror of Dracula for the
May 28, 1958, United States release through Universal-International) was directed by Terence Fisher from a screenplay by Jimmy
Sangster, produced by Anthony Hinds, with cinematography by Jack Asher and music by James Bernard. It was shot at Bray
Studios in Eastmancolor on a budget of £81,412 and grossed approximately $3.5 million in worldwide rentals. Christopher Lee
played Count Dracula, Peter Cushing played Dr. Van Helsing, Michael Gough played Arthur Holmwood, and Melissa Stribling
played Mina. It was the first feature-length color adaptation of Stoker's novel. The success of the production led to the eight-film
Hammer Dracula series across 1960 to 1974: The Brides of Dracula (1960, Terence Fisher), Dracula: Prince of Darkness (1966,
Terence Fisher), Dracula Has Risen from the Grave (1968, Freddie Francis), Taste the Blood of Dracula (1970, Peter Sasdy), Scars
of Dracula (1970, Roy Ward Baker), Dracula A.D. 1972 (1972, Alan Gibson), The Satanic Rites of Dracula (1973, Alan Gibson),
and The Legend of the 7 Golden Vampires (1974, Roy Ward Baker and Chang Cheh, in coproduction with Shaw Brothers).
Christopher Lee played Dracula in seven of the nine; Peter Cushing reprised Van Helsing in four. The Hammer cycle established
the period-Gothic visual conventions (red velvet, white fangs, ornamental neck-bite staging, Bray Studios castle exteriors) that
subsequent vampire commodity content has substantially extended. See Wayne Kinsey, Hammer Films: The Bray Studios Years
(Reynolds & Hearn, 2002); David Pirie, 4 New Heritage of Horror: The English Gothic Cinema (1.B. Tauris, 2008).

<b>52.</b> Ward was born Arthur Henry Ward, the only child of working-class Irish immigrant parents William Ward (a clerk) and
Margaret Mary Furey (who died of alcoholism-related illness in 1901). Ward added the Sarsfield surname after his mother's death,
in reference to her unverified claim of descent from the seventeenth-century Irish general Patrick Sarsfield. Ward worked as a
bank clerk and civil servant before turning to full-time writing. His first published work was the short story "The Mysterious
Mummy" in Pearson’s Weekly, November 24, 1903. He married music-hall performer Rose Elizabeth Knox in 1909. The first Fu
Manchu story, "The Zayat Kiss," appeared in the British monthly The Story-Teller in October 1912; nine subsequent stories
serialized through June 1913 were collected and published in book form as The Mystery of Dr. Fu-Manchu (Methuen, June 26,
1913) and as The Insidious Dr. Fu-Manchu (McBride, Nast & Company, September 1913, in the United States). Concurrent
United States serialization appeared in Collier’s Weekly across early 1913. Rohmer published thirteen Fu Manchu novels in his
lifetime; the series concluded posthumously with The Wrath of Fu Manchu and Other New Stories (1973). Rohmer died of an
Asian flu outbreak in London on June 1, 1959. He claimed membership in the Hermetic Order of the Golden Dawn (claims
contested by modern scholarship; see Cay Van Ash and Elizabeth Sax Rohmer, Master of Villainy: A Biography of Sax Robmer,
Bowling Green University Popular Press, 1972). The 2020 essay by S. Powell in 100 British Crime Writers (ed. E. Miskimmin,
Palgrave Macmillan) is the most recent scholarly biographical treatment.

<b>53.</b> The June 1816 Villa Diodati gathering brought together Lord Byron (then twenty-eight, recently exiled from England
following the separation scandal with Annabella Milbanke), his personal physician John William Polidori (then twenty), Percy
Bysshe Shelley (then twenty-three), Mary Wollstonecraft Godwin (then eighteen, not yet married to Shelley), and Mary's
stepsister Claire Clairmont (then seventeen, who was pregnant by Byron). The party was confined indoors by the meteorological
consequences of the April 1815 eruption of Mount Tambora in Indonesia, which produced the "Year Without a Summer” across
Europe and North America with sustained cold, heavy precipitation, and crop failure. Byron proposed on June 16, 1816, that
each member of the party compose a ghost story; the proposal produced Mary Shelley's Frankenstein (which she began as a short
story and developed across the subsequent eighteen months, with anonymous publication on January 1, 1818) and Polidori's
"The Vampyre." Polidori based the figure of Lord Ruthven substantially on Byron, drawing on Byron's unfinished "Fragment of
a Novel" (which Byron had begun at Villa Diodati and abandoned). Polidori's tale was published in the April 1819 New Monthly
Magazine with attribution to Byron, an attribution Byron publicly repudiated. Polidori died on August 24, 1821, of an apparent
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overdose of prussic acid that has been the subject of subsequent biographical reassessment. See Andrew McConnell Stott, The
Vampyre Family: Passion, Envy and the Curse of Byron (Canongate, 2013); Christopher Frayling, Vampyres: Lord Byron to Count
Dracula (Faber, 1991).

<b>54.</b> The Curse of the Werewolf was produced by Hammer Film Productions at Bray Studios on a £100,000 budget, with
Anthony Hinds producing under the John Elder pseudonym (Hinds also writing the screenplay) and distribution through
Universal-International. The film was based on Guy Endore's 1933 novel The Werewolf of Paris, with the setting relocated from
nineteenth-century France to eighteenth-century Spain at the studio’s request after the construction of Spanish-village standing
sets for an unproduced Spanish Inquisition project that Hammer had abandoned. United Kingdom theatrical release was May 1,
1961; United States release followed June 7, 1961. Oliver Reed (then twenty-two, in his first leading role; he had appeared in
uncredited bit parts in earlier Hammer productions) played Leon Corledo; Yvonne Romain played his mute mother; Clifford
Evans played his adoptive father Don Alfredo Corledo. Roy Ashton supplied the makeup design. The film received an X
certificate in the United Kingdom (the highest restriction then available) and was substantially censored in Spain and several other
markets; the Spanish Catholic Church protested its depiction of Spanish-Catholic clergy. Hammer did not produce another
werewolf feature in the studio’s subsequent horror cycle, in contrast to the eight-film Dracula and seven-film Frankenstein series
the studio sustained across the same period. See Bruce G. Hallenbeck, The Hammer Vampire (Hemlock Books, 2010); David
Pirie, A New Heritage of Horror: The English Gothic Cinema (1.B. Tauris, 2008).

<b>55.</b> Image Ten Productions was the limited-partnership production company George Romero and his Pittsburgh
collaborators formed in 1967 specifically to produce Night of the Living Dead. The partners contributed approximately $600
each to capitalize the initial pre-production fund, with the production budget supplemented through additional investment from
Pittsburgh-area business contacts (most prominently from local entrepreneurs and meat-packing executives). Karl Hardman and
Marilyn Eastman ran the Pittsburgh advertising and industrial-film production studio Latent Image with Romero before Image
Ten formed; John Russo wrote the screenplay collaboratively with Romero. The principal investors received producer credits or
supporting cast roles: Karl Hardman played Harry Cooper, Marilyn Eastman played Helen Cooper, Russell Streiner played
Johnny, Bill Hinzman (the latent-image cinematographer) played the cemetery zombie. Protagonist Ben was played by Duane
Jones, a New York-based stage actor who had recently completed graduate study at New York University; Jones's casting against
the screenplay’s racial assumptions (the original character had been written as white and was not modified after casting) was the
production decision that transformed the film's reception in the post-King-assassination context. The $114,000 production
budget produced approximately $30 million in domestic theatrical gross. The substantially uneven revenue distribution after the
copyright failure (note 48) meant that Image Ten partners received fractional returns on their investment relative to what proper
copyright maintenance would have produced. See Tony Williams, The Cinema of George A. Romero: Knight of the Living Dead
(Wallflower Press, revised 2015); Joe Kane, Night of the Living Dead: Bebind the Scenes of the Most Terrifying Zombie Movie Ever
(Citadel Press, 2010); Stuart Samuels, Midnight Movies (Macmillan, 1983).

<b>56.</b> Andrew R. George, The Babylonian Gilgamesh Epic: Introduction, Critical Edition and Cuneiform Texts, two volumes
(Oxford University Press, 2003), remains the definitive critical edition of the Standard Babylonian recension preserved in the
seventh-century BCE library of Ashurbanipal at Nineveh. George also edited the Sumerian and Akkadian Old Babylonian
forerunner compositions in The Epic of Gilgamesh: A New Translation (Penguin Classics, 1999, revised 2003). The Sumerian
poem Gilgamesh and Huwawa (Version A and Version B) survives in the curriculum of the ednba (Sumerian scribal schools) and
dates in its best-preserved copies to circa 1900 to 1600 BCE; the Standard Babylonian version's Tablets II through V cover the
Cedar Forest expedition. In 2014, Andrew George and Farouk N. H. Al-Rawi published a previously unknown twenty-line
passage from Tablet V (acquired by the Sulaymaniyah Museum in Iraqi Kurdistan from a smuggler) in the Journal of Cuneiform
Studies (volume 66, pages 69 to 90), expanding the documentary record substantially. The Humbaba face-on-liver omen
connection is documented in the Old Babylonian extispicy tablet corpus; the formula "if (the liver looks like) the face of
Huwawa" appears in multiple liver-omen compilations and is discussed in George's edition. Frans A. M. Wiggermann,
Mesopotamian Protective Spirits: The Ritual Texts (Styx Publications, 1992), supplies the standard study of the apotropaic
dimension of Mesopotamian demonography.

<b>57.</b> Walter Farber's Lamastu: An Edition of the Canonical Series of Lamastu Incantations and Rituals and Related Texts
from the Second and First Millennia B.C. (Eisenbrauns, 2014) is the definitive philological treatment of the Lamashtu textual
corpus, building on Farber's earlier Schlaf, Kindchen, Schlaf! Mesopotamische Baby-Beschwirungen und Rituale (Eisenbrauns,
1989). The canonical Lamashtu series (in Akkadian Lamastu-Beschworungen) consists of three tablets containing forty-five
incantations, redacted into stable form by the Neo-Assyrian period (circa 900-612 BCE) and known from copies in the
seventh-century BCE library of Ashurbanipal at Nineveh. The amulet corpus catalogued by Farber and his predecessors runs to
several hundred surviving objects. Lamashtu's epithets in the canonical series include "Daughter of Anu" (marking her divine
origin), "She of Seven Names," and the seven specific designations (Lamashtu, Dimme, Akbkbazu, Labasu, Lilitu, Lillu, Ardat
Lili) that correspond to her seven aspects. The amulet typology runs from inexpensive baked-clay forms accessible to working
households to bronze and stone forms commissioned by elite patrons. F. A. M. Wiggermann's earlier study Mesopotamian
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Protective Spirits (Styx Publications, 1992) supplies complementary iconographic analysis. The relationship to the broader
Mesopotamian household-mortality cosmology is treated in Marten Stol, Birth in Babylonia and the Bible: Its Mediterranean
Serting (Styx Publications, 2000).

<b>58.</b> Nils P. Heellel's Pazuzu: Archéologische und philologische Studien zu einem altorientalischen. Démon (Brill, 2002) is the
definitive archaeological and textual treatment, cataloging more than three hundred surviving Pazuzu objects across collections in
Europe, North America, and the Near East. Pazuzu is identified in the surviving cuneiform texts as the son of Hanbi, king of the
lilu-demons, and ruler of the four winds; he is most active in his role as repeller of the southwest wind that brought plague, fever,
and crop disease to the alluvial plain of southern Mesopotamia. The standard apotropaic formula on Pazuzu amulets (Eblitt:
Paguzu mar Hanbi sar lili lemniti anaku: "I am Pazuzu, son of Hanbi, king of the evil /z/u-demons") declares his identity to
demons who would assail the bearer. The merged Pazuzu-Lamashtu confrontation amulets are documented in Heef3el's catalog
and analyzed in detail; the iconography typically shows Lamashtu being driven down into the underworld by Pazuzu hovering
above with wings spread. Pazuzu figurines have been recovered from sites across the Assyrian and Babylonian imperial peripheries
(Syria, the Levant, Anatolia) and even from Egyptian Late Period contexts, documenting the figure's circulation through Iron
Age Near Eastern trading networks. The Pazuzu head from Nimrud (British Museum, ME 93089) is among the most-reproduced
single objects; Pazuzu was the demonic figure William Peter Blatty deployed in The Exorcist (Harper & Row, 1971) and William
Friedkin in the 1973 film adaptation, returning the figure to mass-cultural circulation across the late twentieth century.

<b>59.</b> William Phips (also spelled Phipps; 1651-1695) had been knighted in 1687 for recovering Spanish treasure from the
wreck of the Nuestra Sefiora de la Concepcion off Hispaniola. Cotton Mather and Increase Mather had supported his
appointment as governor under the new Massachusetts royal charter of 1691. Phips established the Court of Oyer and Terminer
by executive order on May 27, 1692, with William Stoughton (then lieutenant governor) as chief justice. The seven associate
justices were John Hathorne, Jonathan Corwin, Nathaniel Saltonstall, Bartholomew Gedney, Wait Still Winthrop, Samuel
Sewall, and John Richards. Saltonstall resigned in early June 1692 after Bridget Bishop's June 10 execution, replaced by Jonathan
Corwin. Phips dissolved the Court of Oyer and Terminer in late October 1692 (some sources give the exact date as October 29)
after his own wife Mary Spencer Hull Phips had been named as a suspected witch, and replaced it with the Superior Court of
Judicature in January 1693, which operated under new procedural rules that excluded spectral evidence. The total death toll
across the Court of Oyer and Terminer's June-September 1692 operation was nineteen hangings on Proctor's Ledge (Bridget
Bishop on June 10; Sarah Good, Elizabeth Howe, Susannah Martin, Rebecca Nurse, and Sarah Wildes on July 19; George
Burroughs, Martha Carrier, John Willard, George Jacobs Sr., and John Proctor on August 19; Martha Corey, Mary Eastey, Mary
Parker, Alice Parker, Ann Pudeator, Wilmot Redd, Margaret Scott, and Samuel Wardwell on September 22), Giles Corey pressed
to death under stones on September 19 for refusing to enter a plea, plus at least four to five additional deaths in jail (Sarah
Osborne, Roger Toothaker, Ann Foster, Lydia Dustin, and Sarah Good's infant daughter). See Mary Beth Norton, /n the Devil’s
Snare: The Salem Witcheraft Crisis of 1692 (Knopf, 2002); Bernard Rosenthal, Salem Story: Reading the Witch Trials of 1692
(Cambridge University Press, 1993).

<b>60.</b> Increase Mather (1639-1723), then president of Harvard College and the senior figure of the Massachusetts ministry,
completed Cases of Conscience Concerning Evil Spirits Personating Men, Witchcrafts, Infallible Proofs of Guilt in Such as Are
Accused with That Crime (Boston: Benjamin Harris, 1693, but circulated in manuscript October 1692) over the summer of 1692.
The treatise argued the central jurisprudential point: since Satan could impersonate innocent persons in spectral appearances,
spectral testimony could not be treated as reliable evidence of the accused's guilt. Mather collected signatures of fourteen
prominent Massachusetts ministers endorsing the treatise's principal conclusions. Thomas Brattle (1658-1713), a Boston
merchant, Harvard graduate, mathematician, and Treasurer of Harvard College, wrote his private letter dated October 8, 1692
(often called the "Brattle Letter” or "A Full and Candid Account of the Delusion called Witchcraft"), which circulated among the
Massachusetts elite over the following weeks. Brattle's letter attacked the prosecutorial methods on grounds including the
unreliability of "confessing witches” under coercion, the procedural irregularities (private conversations between accusers and
judges, the prohibition on defense counsel, the touch test as ostensible evidence), and the spectral-evidence problem that Mather
had identified. The combined Mather-Brattle institutional intervention crystallized Massachusetts elite opinion against the
prosecutions. Phips dissolved the Court of Oyer and Terminer in late October 1692 in direct response. Cotton Mather's Wonders
of the Invisible World (Boston: Benjamin Harris, 1693), written to defend the prosecutions retrospectively, did not reverse the
institutional shift. Samuel Sewall, one of the Court of Oyer and Terminer judges, publicly apologized at Boston's Old South
Meeting House on January 14, 1697, the only judge to do so. See Bernard Rosenthal, Salem Story (1993); David D. Hall,
Witch-Hunting in Seventeenth-Century New England: A Documentary History, 1638-1693 (Northeastern University Press,
second edition 1999).

<b>61.</b> The British newspaper stamp tax was established by the Stamp Act of 1712 and reset in successive revisions of the early
nineteenth century. The 1815 Stamp Act fixed the duty at fourpence per newspaper. The unstamped-press movement of the
1830s, organized substantially around Henry Hetherington's Poor Man's Guardian (printed in defiance of the tax across 1831 to
1835 with the masthead motto "Knowledge is Power” and "Published Contrary to Law"), produced approximately 800
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prosecutions for stamp-tax violations across the period. Hetherington himself was prosecuted four times and served three prison
sentences. Public pressure from the Anti-Stamp movement and the broader Chartist reform agenda produced the 1836 Stamp
Duties Act, which reduced the newspaper tax from fourpence to one penny. Full abolition came in the Stamp Duties on
Newspapers Act of 1855, which removed the tax entirely and permitted the commercial penny press to expand without artificial
fiscal constraint. Edward Lloyd (1815-1890) was the dominant commercial figure of the post-1836 transitional period, operating
from Salisbury Square off Fleet Street with publications including Lloyd's Penny Sunday Times and People’s Police Gazette
(founded 1842, soon renamed Lloyds Weekly London Newspaper to evade lingering stamp-tax provisions), Lloyd s Penny Weekly
Miscellany, and the penny-blood serial novels written by his stable of house writers (James Malcolm Rymer, Thomas Peckett
Prest, and others). By the 1890s Lloyd's Weekly reached approximately 750,000 copies, the highest single-newspaper circulation
then achieved in the world. See Patricia Anderson, The Printed Image and the Transformation of Popular Culture, 1790-1860
(Oxford University Press, 1991); Louis James, Fiction for the Working Man, 1830-1850 (Oxford University Press, 1963, revised
1974); Rohan McWilliam, The Tichborne Claimant: A Victorian Sensation (Hambledon Continuum, 2007), chapter on the
penny press apparatus.

<b>62.</b> The McMartin first trial opened with jury selection in April 1987 before Judge William R. Pounders of the Los Angeles
County Superior Court; opening statements began July 13, 1987. The prosecution team was led by Lael Rubin, with Roger
Gunson and District Attorney Ira Reiner as supervising attorneys; the defense was led by Daniel G. Davis (representing Ray
Buckey) and Dean R. Gits (representing Peggy McMartin Buckey). The jury was sworn in November 1987; testimony concluded
in late October 1989 after Judge Pounders had heard approximately 28 months of evidence; the jury deliberated from November
2, 1989, to January 18, 1990. First-trial verdict acquitted Peggy McMartin Buckey on all counts (including the conspiracy count)
and acquitted Ray Buckey on 39 of 52 individual counts, deadlocking on the remaining 13. The second trial of Ray Buckey on
the deadlocked counts opened May 7, 1990, before Judge Stanley M. Weisberg; prosecution was led by Joseph Martinez. The
second jury also deadlocked, and Los Angeles County prosecutors elected not to retry on July 27, 1990; all remaining charges
were dismissed. Ray Buckey spent approximately five years in pretrial detention; Peggy McMartin Buckey spent approximately
two years before her January 1986 release on $495,000 bail. Judy Johnson, the original complainant, was diagnosed with paranoid
schizophrenia and died of alcohol-related causes in 1986. Virginia McMartin (school founder, then in her late seventies at
indictment) had charges against her dropped at the 1986 preliminary hearing conclusion, along with Peggy Ann Buckey, Mary
Ann Jackson, Babette Spitler, and Bette Raidor. See Paul Eberle and Shirley Eberle, The Abuse of Innocence: The McMartin
Preschool Trial (Prometheus Books, 1993); Douglas O. Linder, "The McMartin Preschool Abuse Trial: An Account” (Famous
Trials Project, University of Missouri-Kansas City School of Law).

<b>63.</b> The Something Awful Forums thread "Create Paranormal Images" was launched on June 8, 2009. The thread invited
users to digitally manipulate ordinary photographs into apparent paranormal documentation, accompanied by fabricated witness
accounts to enhance the impression of authenticity. Eric Knudsen, a Florida-based graphic designer then twenty-eight years old,
posted his contribution under the username "Victor Surge” on June 10, 2009. Knudsen's submission consisted of two
black-and-white photographs digitally altered to insert an unnaturally tall, thin figure in a black suit with an indistinct face, with
captions reading: "We didn't want to go, we didn't want to kill them, but its persistent silence and outstretched arms horrified and
comforted us at the same time..." and "One of two recovered photographs from the Stirling City Library blaze. Notable for being
taken the day which fourteen children vanished and for what is referred to as "The Slender Man.' Deformities cited as film defects
by officials. Fire at library occurred one week later. Actual photograph confiscated as evidence. 1986, photographer: Mary
Thomas, missing since June 13th, 1986." Knudsen has acknowledged H. P. Lovecraft (particularly the figure of Nyarlathotep),
Stephen King (the entity in The Mist), and the work of artist Zdzistaw Beksiriski as principal influences. On June 12, 2009,
Something Awful user "LeechCode5" extended the mythos with two additional images and captions, establishing the pattern of
collaborative mythos extension that would characterize subsequent Slender Man development. The Marble Hornets ARG-style
YouTube series (created by Joseph DeLage, Tim Sutton, and Troy Wagner) launched on June 20, 2009 (some sources June 24),
establishing the dominant audiovisual treatment of the figure. The Slender Man figure spread to 4chan on June 24, 2009, then
through the wider creepypasta apparatus across the subsequent twelve months. See Shira Chess and Eric Newsom, Folklore,
Horror Stories, and the Slender Man: The Development of an Internet Mythology (Palgrave Macmillan, 2015); Trevor J. Blank and
Lynne S. McNeill, eds., Slender Man Is Coming: Creepypasta and Contemporary Legends on the Internet (Utah State University
Press, 2018).

<b>64.</b> Payton S. Gendron (born June 20, 2003, in Conklin, New York) drove approximately 200 miles from Conklin to the
Tops Friendly Markets at 1275 Jefferson Avenue in Buffalo's predominantly Black East Side neighborhood, arriving at
approximately 2:30 PM on Saturday, May 14, 2022. He wore military-style tactical body armor with a helmet-mounted GoPro
camera streaming the attack to the Twitch platform; the stream was terminated by Twitch within two minutes but had already
been recorded and redistributed across multiple platforms. Gendron carried a Bushmaster XM-15 semi-automatic rifle (legally
purchased in New York but illegally modified to accept high-capacity magazines), a Mossberg 500 shotgun, and a Savage Axis
bolt-action rifle. Four people were shot in the parking lot (three killed, one wounded) before he entered the store at approximately
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2:31 PM. The shooting continued inside the store for approximately six minutes before Buffalo Police arrived, at which point
Gendron surrendered after a brief confrontation. The ten people killed were Roberta A. Drury (32), Margus D. Morrison (52),
Andre Mackneil (53), Aaron Salter Jr. (55, the Tops security guard, a retired Buffalo Police officer who attempted to engage
Gendron), Geraldine Talley (62), Celestine Chaney (65), Heyward Patterson (67, a church deacon and jitney driver), Katherine
Massey (72), Pearl Young (77, a retired schoolteacher), and Ruth Whitfield (86). Three wounded survivors recovered. Gendron
uploaded a 180-page manifesto to Google Drive prior to the attack, citing the Great Replacement framework and the
Christchurch, El Paso, and Pittsburgh attackers as inspirations. He pleaded guilty to all 15 state counts (10 first-degree murder,
three attempted murder, one weapons possession, one domestic terrorism motivated by hate) on November 28, 2022, the first
state-level domestic-terrorism-motivated-by-hate conviction in New York history. Judge Susan Eagan of Erie County Court
sentenced him to life in prison without parole on February 15, 2023, on each murder count concurrently. The Department of
Justice announced January 12, 2024, that it would seek the federal death penalty on twenty-seven federal hate-crime counts;
federal trial proceedings were ongoing as of early 2026.

<b>65.</b> The attack on Payton Leutner took place during the morning of Saturday, May 31, 2014, in David's Park, Waukesha,
Wisconsin. Morgan Geyser (then twelve, born May 2002) and Anissa Weier (then twelve, born May 2002) had invited Payton
Leutner (then twelve, born May 2002) to a sleepover at Geyser's home on the previous evening for Geyser's twelfth birthday. The
three girls walked to David's Park on the morning of May 31; Geyser stabbed Leutner nineteen times with a five-inch kitchen
knife she had brought from home; the attackers fled into the wooded area of the park. Leutner crawled from the attack site to the
nearby bike path where she was discovered at approximately 12:55 PM by cyclist Greg Steinberg. Steinberg's 911 call was the first
emergency notification. Leutner was airlifted to Children's Hospital of Wisconsin in Milwaukee. The surgical team identified
nineteen stab wounds, including wounds penetrating her diaphragm, liver, pancreas, and stomach; one wound had stopped a
fraction of an inch from her heart. Leutner survived multiple surgeries and extended rehabilitation, returning to school later in
2014. Geyser and Weier were apprehended later on May 31 walking along Interstate 94 in the direction of the Nicolet National
Forest, where they believed the Slender Man resided. Geyser was diagnosed with early-onset schizophrenia. The Wisconsin Court
of Appeals upheld the adult-court jurisdiction over both defendants under Wisconsin Statute 938.183 (the mandatory
adult-court provision for children ten and older charged with first-degree intentional homicide or attempted first-degree
intentional homicide). Both pleaded not guilty by reason of mental disease or defect; Weier was committed to the Winnebago
Mental Health Institute on December 21, 2017, for up to twenty-five years (released on conditional release September 23, 2021,
after approximately seven years); Geyser was committed on February 1, 2018, for up to forty years (continued commitment under
periodic review until 2025: after four successive petitions for conditional release, a Waukesha County judge approved Geyser's
release in September 2025 and she was placed in a Madison group home. In March 2025 state health officials had filed an
objection seeking to block her release. The state's filing presented to the court (as reported in subsequent court documentation
and the contemporaneous press coverage of the hearing) included: that Geyser had not disclosed to her therapy team that she had
read Rent Boy, a novel about murder and the black-market sale of organs; and that she had been corresponding with a man who
collects murder memorabilia, to whom she had sent her own sketch of a decapitated body. The state's filing represented the
institutional position at the hearing; the manuscript anchors the description in the court-document record rather than in
independent assessment of the underlying clinical or behavioral facts. the judge concluded that Geyser was not concealing
material from the court and the release proceeded. On the night of November 22, 2025, Geyser cut off her GPS monitoring
bracelet and fled the Madison group home with a 43-year-old companion. She was apprehended outside Chicago on November
23, approximately 170 miles from Madison, and waived extradition in a Chicago court appearance on November 25. The
Wisconsin Department of Corrections petitioned for revocation on November 26. The hearing was scheduled for December 22,
2025; on December 23, 2025, Waukesha County Circuit Court Judge K. Scott Wagner granted the petition after Geyser's
attorney Anthony Cotton confirmed she would not contest the revocation. Geyser appeared by Zoom and Wagner ruled that she
had freely, intelligently, and voluntarily decided not to contest. The revocation returned Geyser to institutional custody.). Payton
Leutner spoke publicly for the first time in a January 2019 ABC News interview with Lara Spencer. See Kathleen Hale,
Slenderman: Online Obsession, Mental Illness, and the Violent Crime of Two Midwestern Girls (Grove Press, 2022); Beware the
Slenderman, HBO documentary directed by Irene Taylor Brodsky (2017).

<b>66.</b> Atwater's diagnosis came at a March 5, 1990, press appearance at the National Republican Senatorial Committee; the
inoperable astrocytoma had presented earlier that week with a seizure during a fundraising event. The principal published
apology, Todd Brewster's "Lee Atwater's Last Campaign," appeared in Life magazine in February 1991 and quoted Atwater on
the Horton deployment: "In 1988, fighting Dukakis, I said that I 'would strip the bark off the little bastard" and 'make Willie
Horton his running mate.' I am sorry for both statements: the first for its naked cruelty, the second because it makes me sound
racist, which I am not.” Atwater also apologized to Dukakis in a separate letter. Subsequent scholarly assessment has noted that
the apologies were offered during the months of an aggressive cancer's terminal phase and have been read variously as genuine
repentance, religious-conversion testimony (Atwater had reportedly converted to Roman Catholicism during his illness), or
strategic positioning for posthumous reputation; the documentary record permits multiple readings without resolving among
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them. Atwater died at George Washington University Hospital on March 29, 1991, at age 40. The Life article is reprinted in John
Brady, Bad Boy: The Life and Politics of Lee Atwater (Addison-Wesley, 1996), and is discussed in Stefan Forbes's 2008
documentary film Boogie Man: The Lee Atwater Story.

<b>67.</b> Ava DuVernay's When They See Us, a four-part Netflix limited series released May 31, 2019, dramatized the 1989
Central Park case with Felicity Huffman portraying Fairstein as the principal prosecutorial antagonist. The institutional
consequences for Fairstein included: Dutton (the Penguin Random House imprint that had published Fairstein's Alexandra
Cooper detective series since 1996) announced June 7, 2019, that it had terminated its publishing relationship with her; Fairstein
resigned from the boards of Vassar College (her alma mater), Safe Horizon (the victim-services nonprofit), the God's Love We
Deliver food-charity board, and the Joyful Heart Foundation; the Mystery Writers of America rescinded its November 2018
Grand Master Award announcement following objections from Attica Locke, Steph Cha, and other prominent mystery authors.
In March 2020, Fairstein filed her own defamation lawsuit against Netflix, DuVernay, and screenwriter Attica Locke; on August
9,2023, U.S. District Judge Kevin Castel denied DuVernay's motion to dismiss and allowed the case to proceed on a narrowed set
of claims; the matter remained in active litigation through subsequent proceedings. Fairstein also published a March 12, 2019,
Wall Street Journal op-ed ("Netflix's False Story of the Central Park Five") defending the original prosecution after the series
premiered. The defamation suits filed by the five exonerees were filed in 2020 in New York federal court and settled separately
from the civil-rights settlement against the City of New York. See Sarah Burns, The Central Park Five: A Chronicle of a City
Wilding (Knopf, 2011); Yusef Salaam, Better, Not Bitter: Living on Purpose in the Pursuit of Racial Justice (Grand Central
Publishing, 2021).

<b>68.</b> The Manhattan District Attorney's vacatur motion was a 58-page "Affirmation in Response to Motion to Vacate"
prepared principally by Assistant District Attorney Nancy E. Ryan with the supervision of District Attorney Robert M.
Morgenthau, filed December 5, 2002, in New York Supreme Court. The motion concluded that the convictions should be
vacated on the grounds that the new DNA evidence (Matias Reyes as the sole semen contributor on Trisha Meili's sock and
cervical swab), combined with Reyes's confession and the absence of any forensic or testimonial link between Reyes and the five
defendants, established the convictions could not be sustained. Justice Charles J. Tejada of New York State Supreme Court
granted the motion on December 19, 2002, vacating all convictions against Antron McCray, Kevin Richardson, Yusef Salaam,
Raymond Santana, and Korey Wise. Matias Reyes (born November 3, 1971, in Puerto Rico) had been seventeen years old at the
time of the April 19, 1989, attack on Meili and was then working at an East Harlem convenience store; he was arrested August 5,
1989, after raping another woman in her apartment and being detained by neighbors until police arrived. Reyes was convicted on
November 7, 1991, of four rapes and one murder (Lourdes Gonzalez, killed June 14, 1989, in her Manhattan apartment in front
of her three children) and sentenced to 33 1/3 years to life. He encountered Korey Wise at Auburn Correctional Facility in
January 2002 and subsequently approached prison officials to request a meeting with Manhattan prosecutors. The five
defendants had served prison terms ranging from approximately seven years (Santana, Richardson, McCray, Salaam, who had
been juveniles and were committed to youth facilities) to approximately eleven and a half years (Wise, tried as an adult at age 16
and committed to adult facilities); since all five had already completed their sentences by December 2002, the vacatur cleared their
names but did not produce release. The five filed civil-rights lawsuits against New York City in December 2003; the city settled
for $41 million in June 2014, with no admission of wrongdoing. See People v. McCray, People v. Richardson, People v. Salaam,
People v. Santana, People v. Wise, New York Supreme Court Indictment Nos. 4762/89 and 4767/89 (vacatur orders, December
19,2002).

<b>69.</b> Executive Order 13769 ("Protecting the Nation from Foreign Terrorist Entry into the United States”), 82 Fed. Reg.
8977 (February 1, 2017), suspended entry by nationals of seven designated countries (Iran, Iraq, Libya, Somalia, Sudan, Syria, and
Yemen) for 90 days; suspended the U.S. Refugee Admissions Program for 120 days; suspended Syrian refugee admissions
indefinitely; and capped 2017 refugee admissions at 50,000. Federal litigation followed within hours of the January 27, 2017,
signing: on February 3, 2017, Judge James L. Robart of the U.S. District Court for the Western District of Washington issued a
nationwide temporary restraining order in Washington v. Trump; the Ninth Circuit upheld the TRO in a per curiam opinion on
February 9, 2017 (847 F.3d 1151). Executive Order 13780 (March 6, 2017) revoked and replaced EO 13769, dropping Iraq from
the list and removing the indefinite Syrian refugee suspension. Judge Derrick Watson of the U.S. District Court for the District of
Hawaii issued a nationwide TRO against EO 13780 on March 15, 2017. Presidential Proclamation 9645 (September 24, 2017)
replaced EO 13780 with a third iteration covering eight countries (Chad, Iran, Libya, North Korea, Syria, Venezuela, Yemen, and
Somalia, with Chad later removed). The Supreme Court upheld Proclamation 9645 in Trump v. Hawaiz, 138 S. Ct. 2392 (2018),
by 5-to-4 vote on June 26, 2018, with Chief Justice Roberts writing the majority opinion (joined by Justices Kennedy, Thomas,
Alito, and Gorsuch) and Justice Sotomayor authoring the principal dissent (joined by Justice Ginsburg). Sotomayor's dissent,
citing the Korematsu precedent that the majority formally overturned in the same opinion, characterized the Proclamation as
"motivated by hostility and animus toward the Muslim faith." President Biden revoked the travel ban on his first day in office
through Presidential Proclamation 10141 (January 20, 2021). President Trump reinstated travel restrictions on his first day of the
second term through Executive Order 14161 ("Protecting the United States from Foreign Terrorists and Other National Security
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and Public Safety Threats"), signed January 20, 2025. See Adam Liptak, "Supreme Court Upholds Trump's Travel Ban,” New
York Times, June 26, 2018; American Immigration Council, The Muslim Ban Litigation Timeline (regularly updated).

<b>70.</b> The Special Counsel's investigation produced thirty-four individual indictments, including six former Trump campaign
or administration officials. Specific dispositions: Paul Manafort (Trump campaign chairman March 2016 to August 2016):
convicted by jury on August 21, 2018, in the Eastern District of Virginia on eight counts of bank and tax fraud (Judge T.S. Ellis
III); pleaded guilty September 14, 2018, in the District of Columbia to conspiracy against the United States and witness
tampering (Judge Amy Berman Jackson); total sentence 81 months (March 13, 2019, sentencing by Judge Jackson plus the
Virginia sentencing); released to home confinement May 13, 2020, on COVID-19 grounds; full presidential pardon issued
December 23, 2020. Rick Gates (deputy campaign chairman): pleaded guilty February 23, 2018, to conspiracy and false
statements; cooperated extensively against Manafort, Stone, and others; sentenced December 17, 2019, by Judge Jackson to 45
days in jail (served intermittently on weekends), 36 months probation, $20,000 fine, 300 hours community service. Roger Stone
(longtime Trump political consultant): convicted by jury November 15, 2019, on seven counts including obstruction of an
official proceeding, false statements, and witness tampering; sentenced February 20, 2020, by Judge Jackson to 40 months in
prison; sentence commuted by Trump July 10, 2020; full pardon issued December 23, 2020. Michael Flynn (National Security
Adviser January 20 to February 13, 2017): pleaded guilty December 1, 2017, to one count of false statements to FBI regarding his
December 2016 conversations with Russian Ambassador Sergey Kislyak; sentencing repeatedly delayed; full pardon issued
November 25, 2020. George Papadopoulos (campaign foreign-policy adviser): pleaded guilty October 5, 2017, to false
statements; sentenced September 7, 2018, to 14 days in prison; pardoned December 22, 2020. Alex van der Zwaan (Dutch
attorney working with Manafort): pleaded guilty February 20, 2018, to false statements; sentenced to 30 days in prison and
$20,000 fine; deported after sentence completion. Konstantin Kilimnik (Manafort's Ukrainian business associate, identified by
the Senate Intelligence Committee bipartisan report as a Russian intelligence officer): indicted June 8, 2018, on obstruction
charges; never extradited from Russia. The Internet Research Agency and twelve named Russian nationals (February 16, 2018,
indictment) and twelve GRU officers (July 13, 2018, indictment) were the principal Russian-nationals defendants; none were
extradited. See Robert S. Mueller III, Report on the Investigation into Russian Interference in the 2016 Presidential Election
(Department of Justice, March 22, 2019, redacted version released April 18, 2019).

<b>71.</b> Ryan Christopher Palmeter (born approximately 2002 in Clay County, Florida) drove from Orange Park, where he
lived with his parents, to the Dollar General store at 2161 Kings Road in the New Town neighborhood of Jacksonville, a
predominantly Black community on the city's west side, on Saturday afternoon, August 26, 2023. He had originally driven to the
campus of Edward Waters University, a historically Black college approximately half a mile from the Dollar General, where he was
spotted by alert students putting on a tactical vest and was flagged as a "suspicious person" by campus security; he left the campus
after approximately nine minutes when he was unable to enter the buildings. At approximately 1:18 PM he arrived at the Dollar
General, where he texted his father "check his computer” and uploaded manifestos to famﬂy members and a federal agent. He
approached his first victim, Angela Michelle Carr (52), and shot her through the window of her black Kia in the parking lot
before she could exit her vehicle. He entered the store wearing a tactical vest and mask, carrying an AR-15-style semi-automatic
rifle painted with swastikas and a Glock 21SF handgun. Inside the store he shot Anolt Joseph "AJ" Laguerre Jr. (19), a Dollar
General employee, and Jerrald De'Shaun Gallion (29), a customer. Palmeter let several other customers exit the store before
shooting himself with the Glock at approximately 1:24 PM as Jacksonville Sheriff's Office officers entered. Sheriff T.K. Waters
announced the shooter's identification and the racial motivation at a press conference the following day. The manifestos
(Palmeter authored three separate documents, addressed to his parents, the media, and federal investigators) were withheld from
public release until January 19, 2024, when Sheriff Waters released them at the family’s request; the documents contained
anti-Black, anti-LGBTQ), antisemitic, and xenophobic content drawn from the contemporary white-nationalist online apparatus,
cited "total Nigger death" as an objective, and identified Palmeter's intent as inspiration for further attacks by other
white-nationalist actors. Palmeter had been involuntarily institutionalized under Florida's Baker Act at age fifteen in 2017; he had
no adult criminal record and had legally purchased both firearms at Florida licensed dealers. The U.S. Department of Justice
opened a federal hate-crimes investigation that closed with Palmeter's death; no charges were filed against any associates. See
Anti-Defamation League, "Jacksonville Shooter's Newly Public Writings Reveal White Supremacist Beliefs,” January 22, 2024;
Center for Strategic and International Studies, "The Jacksonville Shooting" briefing, August 28, 2023.

<b>72.</b> Elmer Stewart Rhodes III (born 1965), Yale Law School graduate and founder of the Oath Keepers (a paramilitary
organization composed substantially of former military and law enforcement personnel, founded 2009), was convicted by jury on
November 29, 2022, in the U.S. District Court for the District of Columbia (Judge Amit P. Mehta presiding) on counts
including seditious conspiracy, obstruction of an official proceeding, and tampering with documents. The November 2022 jury
convicted Rhodes and Kelly Meggs (leader of the Florida Oath Keepers chapter) on the seditious-conspiracy count and acquitted
three co-defendants (Kenneth Harrelson, Jessica Watkins, and Thomas Caldwell) on the same count while convicting them on
other charges. A second Oath Keepers trial in January 2023 convicted four additional members (Joseph Hackett, Roberto
Minuta, David Moerschel, and Edward Vallejo) of seditious conspiracy. Rhodes was sentenced May 25, 2023, by Judge Mehta to
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eighteen years in federal prison, with a terrorism enhancement applied; Meggs received twelve years. Trial evidence established
that Rhodes had pre-positioned a "quick reaction force” of armed Oath Keepers across the Potomac in Virginia hotels to ferry
weapons into Washington if needed; recruited members through online and in-person organizing across November and
December 2020; coordinated with leadership of the Proud Boys (Rhodes met with Enrique Tarrio in a Washington parking
garage on the evening of January 5, 2021); and led a "stack” formation of Oath Keepers in military-style gear through the Capitol
East Front doors at approximately 2:39 PM on January 6, 2021. Judge Mehta described Rhodes at sentencing as "an ongoing
threat and a peril to this country and to its democracy.” These were the first seditious-conspiracy convictions in federal court since
the 1995 conviction of Sheikh Omar Abdel-Rahman and co-defendants in the "Day of Terror" plot. President Trump commuted
Rhodes's sentence on January 20, 2025; Rhodes was released from federal prison on January 21, 2025.

<b>73.</b> Enrique Tarrio (born November 18, 1984, in Miami, Florida), former national chairman of the Proud Boys, was
convicted by jury on May 4, 2023, in the U.S. District Court for the District of Columbia (Judge Timothy J. Kelly presiding) on
counts including seditious conspiracy, obstruction of an official proceeding, conspiracy to obstruct an official proceeding, and
obstruction of law enforcement during a civil disorder. Tarrio was not physically present at the Capitol on January 6, 2021 (he
had been arrested in Washington on January 4, 2021, on unrelated charges of burning a Black Lives Matter banner stolen from a
historic Black church and was ordered to leave Washington as a condition of release), but the prosecution established that he had
directed the Proud Boys' Capitol operation remotely. Co-defendants convicted alongside Tarrio: Joseph Biggs and Zachary Rehl
(seditious conspiracy and obstruction); Ethan Nordean (obstruction and other charges, acquitted of seditious conspiracy);
Dominic Pezzola (acquitted of seditious conspiracy, convicted on lesser charges). Tarrio was sentenced September 5, 2023, by
Judge Kelly to twenty-two years in federal prison with a terrorism enhancement, the longest sentence imposed for any January
6-related conviction. Biggs received seventeen years, Rehl fifteen years, Nordean eighteen years, Pezzola ten years. President
Trump's January 20, 2025, executive grant of clemency was structured as full pardons for approximately 1,500 defendants
(Enrique Tarrio of the Proud Boys among those pardoned) and commutations of sentence for fourteen Oath Keepers and Proud
Boys defendants whose convictions had reached longer sentences (Stewart Rhodes of the Oath Keepers, and Kelly Meggs, Joseph
Biggs, Zachary Rehl, Ethan Nordean, and Dominic Pezzola of the Proud Boys among those whose sentences were commuted); all
defendants pardoned or commuted were released from federal custody within the subsequent days. Bureau of Prisons and U.S.
District Court records confirm the releases. On April 14, 2026, the Department of Justice (under U.S. Attorney for the District of
Columbia Jeanine Pirro) filed a motion in the US. Court of Appeals for the D.C. Circuit seeking to vacate the
seditious-conspiracy convictions of Rhodes, Meggs, and other Oath Keepers and Proud Boys defendants whose convictions had
not been fully reached by the January 20, 2025, pardons and commutations; the motion was pending as of the manuscript's
submission. Tarrio was not named in the April 14, 2026, motion because his conviction had been the subject of the January 20,
2025, pardon. See United States Department of Justice, "Capitol Breach Cases” docket (publicly maintained at justice.gov); ABC
News, PBS NewsHour, and Associated Press contemporaneous reporting of the sentencing and clemency actions.

<b>74.</b> Department of Justice tallies as of January 6, 2025 (the fourth anniversary of the attack), reported approximately 1,583
defendants charged in connection with the Capitol breach, of whom approximately 1,270 had been sentenced. Approximately
250 defendants had been convicted at trial; approximately 1,020 had pleaded guilty; only two defendants had been acquitted on
all charges by judges in bench trials, and no jury had returned a complete acquittal across the full federal docket. More than 700
defendants received some prison time; the longest sentence imposed was Enrique Tarrio's twenty-two years. Common charges
included: misdemeanor offenses (entering a restricted building, disorderly conduct, parading or demonstrating in a Capitol
building) for defendants who entered the Capitol without engaging in violence or destruction; felony obstruction of an official
proceeding under 18 U.S.C. § 1512(c)(2) (the statutory provision the Supreme Court substantially narrowed in Fischer v. United
States, 144 S. Ct. 2176, June 28, 2024, requiring evidence the defendant impaired the availability or integrity of documents);
civil-disorder offenses under 18 U.S.C. § 231 for engaging in or assisting violence; assault on federal officers under 18 U.S.C. § 111
for the more than 140 officers injured during the breach; and seditious conspiracy under 18 U.S.C. § 2384 for the Oath Keepers
and Proud Boys leadership convictions described in the preceding note. The House Select Committee to Investigate the January
6th Attack on the United States Capitol issued its final report on December 22, 2022; the report runs to 845 pages, includes more
than 1,000 witness interviews, and produced criminal referrals to the Department of Justice for Donald Trump, John Eastman,
Mark Meadows, Kenneth Chesebro, and others. Special Counsel Jack Smith was appointed November 18, 2022, and produced
two federal indictments against former President Trump: the August 1, 2023, four-count indictment relating to the January 6
events and the August 27, 2024, superseding indictment narrowed after the Supreme Court's Trump v. United States immunity
decision (144 S. Ct. 2312, July 1, 2024). Smith dismissed both indictments on November 25, 2024, following Trump's election
victory in compliance with longstanding Department of Justice policy against the prosecution of sitting presidents.

<b>75.</b> Two subsequent developments extended the post-pardon institutional record. First, on April 14, 2026, the Department
of Justice under U.S. Attorney for the District of Columbia Jeanine Pirro filed a motion in the U.S. Court of Appeals for the
D.C. Circuit seeking to vacate the seditious-conspiracy convictions of approximately a dozen Oath Keepers and Proud Boys
defendants whose convictions remained on the federal record after the January 20, 2025, pardons and commutations had been

244



Commissioned Monsters Notes

applied to other defendants; the filing argued that the convictions should be expunged because the underlying conduct had been
the subject of presidential pardon or commutation, an argument that the Department of Justice had not previously advanced as
institutional practice. The filing produced sustained institutional response, including criticism from Representative Jamie Raskin
of Maryland (Ranking Member, House Judiciary Committee) and other Democratic legislators; statements from former federal
prosecutors including former Acting Attorney General Stuart Gerson; and editorial criticism in the New York Times, the
Washington Post, and other major American newspapers. Second, the Department of Justice in the same period filed motions to
dismiss with prejudice certain pending January 6 cases that had not been the subject of pardons (including cases involving
defendants who had been charged after Trump's January 20, 2025, executive grant of clemency but before the second-term
Department's subsequent decisions to abandon active prosecutions). The Bureau of Prisons released the last commuted Oath
Keepers and Proud Boys defendants in January and February 2025, with the exception of defendants serving sentences for
offenses outside the scope of the January 20, 2025, executive grant. The documentary record of the attack itself remains available
through the December 22, 2022, Final Report of the Select Committee, the published transcripts of the Department of Justice
prosecutions, and the contemporaneous reporting that has been preserved by the Library of Congress and other archival
institutions. See Office of Representative Jamie Raskin Press Release on April 14, 2026, DOJ Filing; PBS NewsHour and Associated
Press contemporaneous reporting; American Constitution Society, January 6 Cases Tracker (regularly updated).

<b>76.</b> Authorship attribution for The String of Pearls: A Romance (Lloyd's serialization 1846-1847) and the companion serial
Varney the Vampyre; or, The Feast of Blood (1845-1847) was substantially contested across the late nineteenth and early twentieth
centuries because Edward Lloyd's commercial practice deliberately suppressed bylines on his penny-blood publications and the
surviving Lloyd commercial records do not permit unambiguous attribution. Montague Summers's 4 Gothic Bibliography
(Fortune Press, 1940) and Frank Jay's Peeps into the Past serial (in The London Journal, 1918-1921) attributed both serials to
Thomas Peckett Prest, the more prominent of the Lloyd-stable hack writers. Louis James's Fiction for the Working Man,
1830-1850 (Oxford University Press, 1963, revised 1974) reattributed both serials primarily to James Malcolm Rymer, working
from Rymer's own scrapbooks (subsequently held by the British Library) and from stylistic comparison with Rymer's signed
work. E. F. Bleiler's introduction to the Dover Publications 1972 reissue of Varney the Vampyre confirmed the Rymer primary
attribution through stylistic analysis. The contemporary scholarly consensus, summarized in Helen R. Smith, New Light on
Sweeney Todd, Thomas Peckett Prest, James Malcolm Rymer, and Elizabeth Caroline Grey (Jarndyce, 2002), and Robert L.
Mack's The Wonderful and Surprising History of Sweeney Todd: The Life and Times of an Urban Legend (Continuum, 2007),
treats Rymer as the principal author of both serials with possible Prest contribution to specific installments. Christopher
Frayling's Vampyres: Lord Byron to Count Dracula (Faber, 1991, revised 2016) recounts the authorship history in its principal
chapter on Varney. The fictional-folklore claim that Sweeney Todd was based on a real eighteenth-century London murderer was
originated and circulated by later Victorian commercial publishers and has been examined by Peter Haining (Sweeney Todd: The
Real Story of the Demon Barber of Fleet Street, Robson Books, 1993) and other scholars; the documentary record does not support
the historical-murderer claim.

<b>77.</b> James Malcolm Rymer was born February 1, 1814, in Clerkenwell, London, and baptized at St. Andrew Holborn
Above the Bars with St. George the Martyr on October 30, 1814. His parents, Malcolm Rymer (an Edinburgh-born engraver and
print-seller who also published poetry and a Gothic novel) and Louisa Dixon (a milliner), maintained a family print and engraving
shop in the Holborn district of London. Rymer is listed in the London Directory for 1841 as a civil engineer residing at 42 Burton
Street; the British Museum catalogue records him editing the Queen'’s Magazine in 1842. His commercial writing career began
approximately 1842 under publisher Edward Lloyd, with output across 115 popular novels through 1867. His principal
pseudonyms (Malcolm J. Merry and Malcolm J. Errym) were both anagrams of his given names. Rymer married Caroline Huttley
in 1839; she died approximately 1853, and Rymer remarried in 1859 to Sarah Rebecca Carpenter. His autobiographical novel The
Unspeakable; or, the Life and Adventures of a Stammerer (1855) suggests he may have had a stammer. After Edward Lloyd's exit
from the penny-dreadful market circa 1850 (Lloyd moved his firm into the daily newspaper business, founding the Dazly
Chronicle in 1876), Rymer continued writing for Reynolds's Miscellany under George W. M. Reynolds's editorial supervision. He
died at Shepherd's Bush, London, on August 11, 1884, age 70. Earlier biographical accounts that placed his birthplace in Glasgow
(a confusion with his Scottish paternal heritage) have been corrected by twentieth-century genealogical research, including the
WikiTree-documented baptismal record at St. Andrew Holborn. See Helen R. Smith, New Light on Sweeney Todd, Thomas
Peckett Prest, James Malcolm Rymer, and Elizabeth Caroline Grey (Jarndyce, 2002); E. S. Turner, Boys Will Be Boys (Michael
Joseph, 1948, revised 1976), the standard early-twentieth-century study of the penny-blood and penny-dreadful production
economies.

<b>78.</b> Edward Lloyd (1815-1890), born February 16, 1815, at Thornton Heath in Surrey (south London), opened his first
stationer's shop in Curtain Road, Shoreditch, in 1834 at age nineteen. He moved into publishing with Lloyd'’s Stenography
(1833), expanded into penny periodicals from his Salisbury Square offices off Fleet Street by 1842, and built his commercial
enterprise into the largest single newspaper operation in late-Victorian Britain. Beyond Lloyd’s Weekly London Newspaper, his
output included Lloyd's Penny Weekly Miscellany (fiction periodical), Lloyd's Entertaining Journal, the People’s Police Gazette,
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and the serial novels (the "penny bloods") that the Salisbury Square writers produced anonymously. Lloyd was an aggressive
Dickens plagiarist in the early 1830s, producing The Penny Pickwick (a serial imitation of The Pickwick Papers) and Oliver Twiss;
Dickens sued Lloyd unsuccessfully in 1837 (the Court of Chancery in Dickens v. Lee declined to enjoin the imitations because the
court found the parodies sufficiently inept to be unconfusable with the originals). Lloyd subsequently moved away from outright
plagiarism toward original commercial fiction. In 1855 he absorbed The Daily Chronicle into the Lloyd publishing operation and
converted his commercial focus from sensational fiction toward mainstream newspaper publishing. He died April 8, 1890,
leaving his publishing empire to his sons. See Patricia Anderson, The Printed Image and the Transformation of Popular Culture,
1790-1860 (Oxford University Press, 1991), chapters 4 and 5; Louis James, Print and the People, 1819-1851 (Penguin, 1976); the
Lloyd family papers held at the British Library; and J. F. C. Harrison, The Common People: A History from the Norman Conguest
to the Present (Croom Helm, 1984).

<b>79.</b> The Maryland Toleration Act (formally "An Act Concerning Religion") was passed by the Maryland General Assembly
on April 21, 1649, at the urging of Cecilius Calvert (1605-1675), 2nd Baron Baltimore, the proprietor of the colony, who
remained in England throughout his proprietorship and governed the colony through his brother Leonard Calvert (the first
colonial governor, 1634-1647) and successor governors. The act protected free exercise of religion for Christians who accepted
Trinitarian theology, made denial of the Trinity or blasphemy against the Christian deity a capital offense, and made disparaging
another resident's religion a punishable offense; it did not extend protections to Jews or non-Trinitarian Christians and was
structured as an act of toleration revocable by the colonial assembly rather than as a permanent grant of religious liberty. Act was
repealed during the 1654-1658 Puritan ascendancy in Maryland (the William Claiborne revolt that briefly displaced the Calvert
proprietorship during the English Interregnum) and restored by Cecilius Calvert in 1658. The Protestant Revolution of 1689
(also called Coode's Rebellion) occurred during the summer of 1689 in the aftermath of the English Glorious Revolution of
1688, in which Protestant monarchs William III and Mary II replaced Catholic king James II. Colonel John Coode (c.
1648-1709), an Anglican layman and former militia officer originally from Penryn, Cornwall, led the Protestant Associators in
armed revolt against the Catholic proprietary government of Charles Calvert (1637-1715), 3rd Baron Baltimore. The Catholic
government surrendered at the colonial capital of St. Mary's City on August 1, 1689. The royal government replaced the Calvert
proprietorship in 1691 (royal governor Nehemiah Blakiston appointed July 27, 1691); the Calverts did not regain proprietorship
until 1715, when the fourth Baron Baltimore (Benedict Calvert) had converted to the Church of England. 1704 Act to Prevent
the Growth of Popery, passed by the Maryland Assembly, prohibited Catholic priests from saying Mass publicly, baptizing any
but Catholic children, and proselytizing; subsequent legislation across the 1700-1776 period prohibited Catholic officeholding,
restricted Catholic property inheritance, and imposed double taxation on Catholic landholders. The anti-Catholic restrictions
remained in effect until the Maryland Constitution of 1776, which restored full Catholic political rights. See Robert J. Brugger,
Maryland: A Middle Temperament, 1634-1980 (Johns Hopkins University Press, 1988); John D. Krugler, English and Catholic:
The Lords Baltimore in the Seventeenth Century (Johns Hopkins University Press, 2004).

<b>80.</b> Madison Grant (1865-1937), a New York City attorney, Yale and Columbia Law graduate, and trustee of the American
Museum of Natural History, published The Passing of the Great Race; or, The Racial Basis of Enropean History (Charles
Scribner's Sons, 1916) as the principal popular articulation of the Nordicist racial hierarchy that the Johnson-Reed Act would
deploy. Grant divided European populations into three principal racial categories (Nordic, Alpine, Mediterranean), assigned
superiority to the Nordic group, and argued for restriction of non-Nordic immigration. Adolf Hitler subsequently described the
German translation (Der Untergang der grossen Rasse, 1925) as "my Bible" in a 1935 letter to Grant. Lothrop Stoddard
(1883-1950), Harvard PhD in history (1914), published The Rising Tide of Color Against White World-Supremacy (Scribner's,
1920) with an introduction by Grant; the book extended the Nordicist framework to global geopolitical analysis and warned of
demographic decline of "white" populations relative to Asian, African, and Latin American populations. Harry H. Laughlin
(1880-1943) served as Superintendent (1910-1921) and then Director (1921-1939) of the Eugenics Record Office at Cold Spring
Harbor Laboratory on Long Island, funded by the Carnegie Institution of Washington (1910-1939) and the Harriman family
(1910-1918). The House Committee on Immigration and Naturalization appointed Laughlin as "Expert Eugenics Agent” in
April 1921; Laughlin testified before the committee on April 16-17, 1920 ("Biological Aspects of Immigration"), and on
November 21, 1922 ("Analysis of America's Modern Melting Pot"). His testimony provided pseudo-scientific support for the
national-origins quota system that the 1924 Johnson-Reed Act enacted. Heidelberg University awarded Laughlin an honorary
doctorate in 1936 in recognition of his contributions to "the science of race-hygiene." Laughlin's Exgenical Sterilization in the
United States (Psychopathic Laboratory of the Municipal Court of Chicago, 1922) supplied the model statute that thirty
American states adopted as the basis for compulsory sterilization laws; the Nazi Sterilization Law of July 14, 1933, drew directly
on Laughlin's model. The Carnegie Institution closed the Eugenics Record Office in 1939 following independent scientific
review that concluded the office's work lacked scientific merit. See Daniel J. Kevles, In the Name of Eugenics: Genetics and the Uses
of Human Heredity (Knopf, 1985, revised Harvard University Press, 1995); Edwin Black, War Against the Weak: Eugenics and
America’s Campaign to Create a Master Race (Four Walls Eight Windows, 2003); Jonathan Spiro, Defending the Master Race:
Conservation, Eugenics, and the Legacy of Madison Grant (University Press of New England, 2009).
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<b>81.</b> Robert Aaron Long (born 1999, Woodstock, Cherokee County, Georgia) had purchased the 9mm handgun used in the
shootings (a Glock 19) at Big Woods Goods in Cherokee County earlier the same day, March 16, 2021. The Cherokee County
proceeding before Judge Ellen McElyea concluded on July 27, 2021, when Long pleaded guilty to 23 counts including four
counts of malice murder, four counts of felony murder, four counts of aggravated assault, and additional weapons and domestic
terrorism charges in exchange for the prosecution’s agreement not to seek the death penalty. Judge McElyea imposed four
consecutive sentences of life imprisonment without the possibility of parole, plus 35 years on the additional counts, with consent
of the Cherokee County victims' families. Cherokee County District Attorney Shannon Wallace announced at the plea hearing
that her office had found no evidence of racial bias in the Cherokee County shootings and that the prosecution accepted Long's
stated motive (which Long characterized as opposition to what he described as a sexual addiction and a desire to eliminate sources
of sexual temptation). The Fulton County proceeding under District Attorney Fani Willis charged Long with nineteen counts
including four counts of malice murder, four counts of felony murder, aggravated assault, and four counts of domestic terrorism,
with hate crime enhancements based on race, gender, and national origin sought as aggravating factors during the penalty phase.
Willis filed formal notice of intent to seek the death penalty on May 11, 2021. Long pleaded not guilty to the Fulton County
charges on September 28, 2021; pretrial proceedings continued through 2025 and 2026 with the trial date repeatedly postponed.
The Cherokee County victims were Xiaojie "Emily” Tan (the owner of Young's Asian Massage), Daoyou Feng, Delaina Ashley
Yaun, and Paul Andre Michels; the Fulton County victims were Soon Chung Park, Hyun Jung Grant, Suncha Kim, and Yong Ae
Yue. The Asian American Journalists Association and other professional organizations have documented the institutional
pressure on press coverage during the immediate post-shooting period, including widely-shared police-spokesperson statements at
the March 17 Cherokee County briefing that the shooter had "a really bad day" and the subsequent institutional revisions of the
press-conference framing. See Stop AAPI Hate, Two Years and Thousands of Voices: National Anti-AAPI Hate Report, 2022;
Asian American Federation, Year One: AAPI Hate Crimes Report, March 2022.

<b>82.</b> Robert Gregory Bowers (born September 24, 1972, of Baldwin Borough, Pennsylvania, a Pittsburgh suburb), a
46-year-old long-haul truck driver at the time of the October 27, 2018, attack, entered the Tree of Life-Or L'Simcha
Congregation building at 5898 Wilkins Avenue in the Squirrel Hill neighborhood of Pittsburgh at approximately 9:50 AM on a
Saturday morning during Shabbat services with three congregations meeting in the building (Tree of Life-Or L'Simcha, Dor
Hadash, and New Light). Bowers carried a Colt AR-15 semi-automatic rifle and three Glock .357 SIG handguns and was wearing
tactical gear. He shouted antisemitic statements during the attack. Approximately twenty minutes before the attack, Bowers had
posted on the social-media site Gab: "HIAS likes to bring invaders in that kill our people. I can't sit by and watch my people get
slaughtered. Screw your optics, I'm going in." Bowers killed eleven worshippers and wounded six others, including four
Pittsburgh Police officers who responded to the scene. The eleven killed (with their ages and congregations at the time of the
attack): Joyce Fienberg (75, Tree of Life), Richard Gottfried (65, New Light), Rose Mallinger (97, Tree of Life), Jerry Rabinowitz
(66, Dor Hadash), Cecil Rosenthal (59, Tree of Life), David Rosenthal (54, Tree of Life; brothers), Bernice Simon (84, Tree of
Life), Sylvan Simon (86, Tree of Life; spouses), Daniel Stein (71, New Light), Melvin Wax (87, New Light), and Irving Younger
(69, Tree of Life). Bowers surrendered to police after being shot three times. Federal prosecutors filed a 63-count indictment
including 11 counts of obstruction of free exercise of religious beliefs resulting in death and 11 counts of hate crimes resulting in
death. Bowers offered to plead guilty in exchange for life imprisonment; the Department of Justice rejected the offer and
proceeded to capital prosecution. The trial before U.S. District Judge Robert J. Colville began with jury selection April 24, 2023.
The jury returned a guilty verdict on all 63 counts on June 16, 2023. The same jury found Bowers eligible for the death penalty on
July 13, 2023 (intent-to-kill, substantial planning, vulnerable victims, multiple deaths) and on August 2, 2023, after deliberating
approximately ten hours over two days, unanimously voted for death on each capital count. Judge Colville formally sentenced
Bowers to death on August 3, 2023. The case was the first federal death sentence imposed during the Biden administration. The
Tree of Life congregation building was demolished in 2024 and is being rebuilt as a Tree of Life memorial and education center
designed by architect Daniel Libeskind. See Counter Extremism Project profile of Robert Bowers; Pittsburgh Post-Gazette trial
coverage; ABC News, NPR, and Associated Press contemporaneous reporting.

<b>83.</b> The Pizzagate conspiracy theory emerged in late October 2016 from the WikiLeaks release of John Podesta's hacked
emails on October 7, 2016 (the same day the Department of Homeland Security and the Director of National Intelligence issued
a joint statement attributing the hack to Russian state actors); pseudo-decoding of references to pizza orders and dinners in the
Podesta emails produced the unfounded conspiracy claim that Comet Ping Pong (a pizza restaurant at 5037 Connecticut Avenue
NW in the Chevy Chase neighborhood of Washington, D.C., owned by James Alefantis) was the operational center of a
Democratic-Party-affiliated child sex trafficking operation. Edgar Maddison Welch (born 1988, of Salisbury, North Carolina), 28
years old at the time of the incident, drove from North Carolina to Washington on December 4, 2016, carrying a Colt AR-15
semi-automatic rifle, a .38 caliber revolver, a folding knife, and additional ammunition. He entered Comet Ping Pong at
approximately 3:00 PM on a Sunday afternoon with the rifle visible. Customers and employees evacuated the restaurant. Welch
searched the establishment for evidence of the alleged child sex ring; finding a locked storage cabinet, he fired three rounds from
the AR-15 to break the lock and found commercial restaurant supplies. He surrendered to Metropolitan Police Department
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officers without injury to anyone in the restaurant. Welch was charged with assault with a dangerous weapon (D.C. Code) and
interstate transportation of a firearm and ammunition with intent to commit a felony (18 U.S.C. § 924(b)). He pleaded guilty in
March 2017 and was sentenced June 22, 2017, by U.S. District Judge Ketanji Brown Jackson (later confirmed to the U.S.
Supreme Court April 7, 2022) to four years federal imprisonment plus two years D.C. imprisonment to run concurrently, three
years supervised release, and $5,744 restitution to Comet Ping Pong. Comet Ping Pong does not have a basement (the conspiracy
theory had claimed an extensive basement sex-trafficking operation). Alex Jones of InfoWars, who had amplified the Pizzagate
theory across the November-December 2016 period, issued a public apology to Alefantis on March 24, 2017, to settle a
threatened defamation suit. See Adrienne LaFrance, "The Prophecies of Q," The Atlantic, June 2020; Cecilia Kang and Adam
Goldman, "In Washington Pizzeria Attack, Fake News Brought Real Guns,” New York Times, December 5, 2016; Marc Fisher,
John Woodrow Cox, and Peter Hermann, "Pizzagate: From Rumor, to Hashtag, to Gunfire in D.C.," Washington Post,
December 6, 2016.

<b>84.</b> Miller v. Alabama, 567 U.S. 460 (June 25, 2012), held 5-4 (Kagan majority joined by Kennedy, Ginsburg, Breyer, and
Sotomayor) that mandatory life-without-parole sentences for juvenile offenders violate the Eighth Amendment's prohibition on
cruel and unusual punishment; the decision did not categorically prohibit discretionary juvenile life-without-parole sentences.
Montgomery v. Louisiana, 577 U.S. 190 (January 25, 2016), held 6-3 (Kennedy majority joined by Roberts, Ginsburg, Breyer,
Sotomayor, and Kagan) that M7/ler announced a substantive rule of constitutional law that applies retroactively on collateral
review, requiring resentencing for approximately 2,500 individuals serving juvenile life-without-parole sentences imposed before
Miller. The lead petitioner Henry Montgomery had been incarcerated since 1963 (age 17 at the time of his offense) at Louisiana
State Penitentiary at Angola; he was paroled in November 2021 after fifty-seven years of incarceration and died at home in Baton
Rouge on August 18, 2023, at age 76. Jones v. Mississippi, 593 U.S. 98 (April 22, 2021), held 6-3 (Kavanaugh majority joined by
Roberts, Thomas, Alito, Gorsuch, and Barrett; Sotomayor dissenting joined by Breyer and Kagan) that sentencing courts
imposing juvenile life-without-parole sentences are not constitutionally required to make a separate factual finding of permanent
incorrigibility; the discretionary sentencing process itself satisfies Miller and Montgomery. The Sentencing Project’s 2024
reporting identified approximately 1,100 individuals continuing to serve juvenile life-without-parole sentences in American state
and federal facilities, with categorical state-level bans enacted in approximately twenty-six states and the District of Columbia by
2024. Continued advocacy work is conducted by the Campaign for the Fair Sentencing of Youth, the Juvenile Law Center, the
Sentencing Project, and the Equal Justice Initiative (Bryan Stevenson, founder, served as lead counsel for the petitioners in AMiller
and argued the case before the Supreme Court). See Miller slip opinion 10-9646 (June 25, 2012); Montgomery slip opinion
14-280 (January 25, 2016); Jones slip opinion 18-1259 (April 22, 2021); Ashley Nellis and Niki Monazzam, The Sentencing
Project: Trends in Juvenile Life Without Parole, 2024.

<b>85.</b> Stephenie Meyer (née Morgan; born December 24, 1973, in Hartford, Connecticut, raised in Phoenix, Arizona)
graduated from Brigham Young University in 1997 with a BA in English. Twilight was published by Little, Brown and Company
on October 5, 2005, after Meyer had completed the manuscript in approximately three months during 2003 following what she
has described as a dream that occurred on June 2, 2003. Her literary agent Jodi Reamer at Writers House sold the manuscript at
auction in spring 2004 for a reported $750,000 three-book advance. The four-novel original sequence consists of Twilight
(October 5, 2005), New Moon (September 6, 2006), Eclipse (August 7, 2007), and Breaking Dawn (August 2, 2008). The series
also includes Midnight Sun (2020, a Twilight retelling from Edward Cullen's perspective) and The Short Second Life of Bree
Tanner (2010, a novella). The cumulative print sales of the four-novel series exceed 160 million copies in more than thirty
languages by 2020. The five Summit Entertainment film adaptations (released November 21, 2008; November 20, 2009; June 30,
2010; November 18, 2011; November 16, 2012, the latter two installments based on Breaking Dawn) grossed approximately $3.4
billion worldwide. Catherine Hardwicke directed the first film; Chris Weitz directed New Moon; David Slade directed Eclipse; Bill
Condon directed both Breaking Dawn installments. Kristen Stewart played Bella Swan; Robert Pattinson played Edward Cullen;
Taylor Lautner played Jacob Black. The Twilight commercial-success scale was approximately three orders of magnitude larger
than the Anne Rice Vampire Chronicles commercial scale and represents the largest single-author commercial-domestication of
the vampire figure in the documentary record. Religious and cultural readings of the abstinence-as-protection framework include
Anna Silver, "Twilight Is Not Good for Maidens: Gender, Sexuality, and the Family in Stephenie Meyer's Twilight Series," Studies
in the Novel 42 (2010): 121-138; Natalie Wilson, Seduced by Twilight: The Allure and Contradictory Messages of the Popular Saga
(McFarland, 2011); and Bonnie Mann, "Vampire Love: The Second Sex Negotiates the Twenty-First Century," in Twilight and
Philosophy: Vampires, Vegetarians, and the Pursuit of Immortality, ed. Rebecca Housel and J. Jeremy Wisnewski (Wiley, 2009).

<b>86.</b> Patrick Wood Crusius (born 1998, of Allen, Texas, a Dallas suburb) drove approximately 700 miles (or 9 hours by some
accounts) to El Paso on the morning of August 3, 2019, carrying a Romanian-manufactured WASR-10 (AK-47 pattern)
semi-automatic rifle and approximately 1,000 rounds of ammunition. The 2,356-word manifesto he uploaded to 8chan minutes
before the attack was titled "The Inconvenient Truth" and explicitly cited Brenton Tarrant's Christchurch manifesto of March
15, 2019, and Renaud Camus's Le Grand Remplacement (David Reinharc, 2011) as ideological influences. The federal
superseding indictment filed July 9, 2020, charged Crusius with 90 counts: 23 counts of hate crime resulting in death (18 U.S.C. §
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249(a)(1)), 23 counts of use of a firearm to commit murder during and in relation to a crime of violence (18 U.S.C. § 924(c)(1)
and (j)), 22 counts of hate crime involving an attempt to kill, and 22 counts of use of a firearm in relation to a crime of violence. In
January 2023 the Department of Justice announced under Attorney General Merrick B. Garland that it would not seek the
federal death penalty. On February 8, 2023, before U.S. District Judge David Guaderrama in the EI Paso federal courthouse,
Crusius pleaded guilty to all 90 federal counts in a hearing attended by approximately 40 victim families. On July 7, 2023, Judge
Guaderrama imposed 90 consecutive life sentences without the possibility of parole, with a non-binding judicial
recommendation that Crusius serve his federal time at ADX Florence in Colorado. On April 21, 2025, before 409th District
Judge Sam Medrano in El Paso, Crusius pleaded guilty to one count of capital murder (multiple victims) and 22 counts of
aggravated assault with a deadly weapon under Texas state law in a plea agreement with new El Paso County District Attorney
James Montoya (who had assumed office January 2025 after Yvonne Rosales resigned in late 2022). The state plea agreement
avoided the death penalty in exchange for a sentence of life imprisonment without parole on the capital murder count plus a life
sentence on each of the 22 aggravated assault counts. Judge Medrano said at sentencing: "On August 3, 2019, you traveled nine
hours to a city that would have welcomed you with open arms, but you brought hate. Now, as you begin to spend your life in
prison, know your mission failed. You didn't make this community weaker, you made it stronger.” Crusius is incarcerated in the
Texas Department of Criminal Justice system. The two prior El Paso County District Attorneys assigned to the case (Jaime
Esparza and Yvonne Rosales) had been involved in procedural delays and a death-penalty pursuit before Montoya's plea
agreement closed the state case six years after the attack.

<b>87.</b> George Bliss (1918-1978) was an investigative reporter for the Chicago Tribune and the Chicago Sun-Times across his
three-decade career, contributing to two Pulitzer Prizes (the 1962 Public Service Pulitzer for the Tribune's exposé of waste in
Cook County government, and the 1976 Pulitzer for Local Investigative Specialized Reporting for the Tribune's exposé of fraud
in federal housing programs). The Linda Taylor story began when Bliss was assigned in early 1974 to investigate bureaucratic
incompetence in the Illinois Department of Public Aid. Illinois public-aid investigator Jack Sherwin had built a fraud case against
Taylor and brought his findings to Bliss. Bliss's first major story appeared in the Tribune on September 29, 1974, under the
headline "Welfare Queen Lives Like a Rich Woman" (subsequent headlines included "Cops Find Deceit, Magic, Mystery
Surround Welfare Queen” in October 1974). The September 29 story documented that Taylor was driving three 1974 vehicles (a
Cadillac, a Lincoln, and a Chevrolet station wagon), claimed ownership of four South Side Chicago buildings, and was about to
leave for a vacation in Hawaii while continuing to receive Illinois welfare checks and food stamps. Sherwin's investigative file
documented 27 names, 31 addresses, 25 phone numbers, 30 wigs, and three Social Security cards. The 1974 grand jury indicted
Taylor on 21 counts of stealing public-aid checks under two aliases. Subsequent T7ibune coverage across late 1974 and 1975
expanded the alias count (variously reported as 38 and 80 names in different stories), the address count (variously 30 and 40), and
the dollar amount (initial Sherwin documentation was several thousand dollars; later Tr7bune reporting cited estimates up to
$150,000 across multiple programs). The Reagan campaign extracted the highest of the T7ibune's claimed figures (80 names,
$150,000 annual income) and elaborated additional details (12 Social Security cards, four nonexistent deceased veteran husbands,
30 addresses, 15 phone numbers) that exceeded the documentary record. Taylor's actual conviction on March 18, 1977, was for
welfare fraud and perjury based on a documented $8,065 in stolen welfare checks; the trial judge Mark E. Jones sentenced her to
three to seven years in Illinois state prison. The Tribune coined the "welfare queen” label in the September 29, 1974, headline, not
Reagan; Reagan adopted and elaborated the figure across the 1976 New Hampshire campaign and subsequent stump speeches.
See Josh Levin, The Queen: The Forgotten Life Bebind an American Myth (Little, Brown, 2019), chapters 6-12 (Levin's
investigation also reconstructed Taylor's possible involvement in the 1964 Paul Fronczak infant abduction from Chicago's
Michael Reese Hospital and her presence at Patricia Parks's June 1975 death from barbiturate overdose); Premilla Nadasen,
Welfare Warriors: The Welfare Rights Movement in the United States (Routledge, 2005); Felicia Kornbluh, The Battle for
Welfare Rights: Politics and Poverty in Modern America (University of Pennsylvania Press, 2007).

<b>88.</b> The HUAC hearings on Communist infiltration of the motion picture industry began October 20, 1947, before
chairman J. Parnell Thomas (Republican of New Jersey). The committee subpoenaed 41 witnesses; 19 were designated
"unfriendly” (refusing to cooperate). The Hollywood Ten emerged from the eleven unfriendly witnesses called to testify during
the October 27-30, 1947, hearings (the eleventh, German playwright Bertolt Brecht, testified evasively on October 30 and fled to
East Germany the following day, leaving the ten Americans to face prosecution). On November 24, 1947, the U.S. House of
Representatives voted 346-17 to issue contempt of Congress citations to all ten. The Motion Picture Association of America (Eric
Johnston as president) issued the Waldorf Statement on November 25, 1947, at the Waldorf-Astoria Hotel in New York City,
establishing the Hollywood Blacklist by announcing that the major studios would not employ Communists or anyone who
refused to testify before HUAC. Federal trial dates: John Howard Lawson (April 12-19, 1948, convicted, sentenced June 9, 1948
to 1 year + $1,000 fine); Dalton Trumbo (May 3-5, 1948, convicted, sentenced to 1 year + $1,000 fine); the remaining eight had
their convictions stipulated based on the Lawson and Trumbo verdicts. Following denial of certiorari by the U.S. Supreme Court
in April 1950 (Lawson v. United States, 339 U.S. 934, denied April 10, 1950), the sentences were carried out: eight received one
year plus $1,000 fine (Bessie, Cole, Lardner, Lawson, Maltz, Ornitz, Scott, Trumbo); two received six months plus $500 fine
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(Biberman and Dmytryk). Trumbo served 11 months at the Federal Correctional Institution at Ashland, Kentucky. Lardner
served 12 months at the Federal Correctional Institution at Danbury, Connecticut. Lester Cole and Ring Lardner Jr. served at
Danbury while J. Parnell Thomas (the HUAC chairman who had prosecuted them) was serving a separate sentence at the same
facility for fraud and conspiracy (Thomas had been convicted in 1949 of conspiracy to defraud the government through payroll
padding); Cole's memoir Hollywood Red (Ramparts Press, 1981) describes their encounters. Edward Dmytryk broke from the
others while at FCI Mill Point in West Virginia, was released in 1950, returned to Hollywood, and on April 25, 1951, testified
before HUAC, naming 26 alleged Communists including Adrian Scott. Dmytryk subsequently resumed his directing career; the
other nine remained blacklisted. The Hollywood Blacklist began to break in 1960 when Otto Preminger publicly credited Dalton
Trumbo as the screenwriter of Exodus (released December 15, 1960), followed by Kirk Douglas crediting Trumbo as the
screenwriter of Spartacus (released October 6, 1960; the precise sequencing of the public credit announcements is debated by
scholars). See Larry Ceplair and Steven Englund, The Inquisition in Hollywood: Politics in the Film Community, 1930-1960
(University of California Press, 1983); Patrick McGilligan and Paul Buhle, Tender Comrades: A Backstory of the Hollywood
Blacklist (St. Martin's Press, 1997); Bruce Cook, Dalton Trumbo (Scribner, 1977, reissued Grand Central, 2015).

<b>89.</b> Joseph Raymond McCarthy (November 14, 1908 - May 2, 1957) delivered the Lincoln Day address at the McLure
Hotel in Wheeling, West Virginia, on the evening of February 9, 1950, before approximately 275 attendees in the Colonnade
Ballroom. The speech was hosted by the Ohio County Women's Republican Club. Former U.S. Senator Francis J. Love
(Republican of West Virginia) had met McCarthy at Stifel Field airport earlier that day and suggested communism as the topic in
preference to McCarthy's prepared housing-policy speech. McCarthy's statement, as reproduced in the Wheeling Intelligencer
the following morning by reporter Frank Desmond: "T have here in my hand a list of 205, a list of names that were made known to
the Secretary of State as being members of the Communist Party and who nevertheless are still working and shaping policy in the
State Department.” The 205 figure derived from a 1946 letter by Secretary of State James F. Byrnes to Representative Adolph J.
Sabath that documented 284 individuals dismissed from the State Department as security risks (of whom 79 had been completely
separated, leaving 205 against whom further action was contemplated); McCarthy converted this administrative-security figure
into a claim of active Communist Party members. The number shifted across McCarthy's subsequent statements that week: 205
at Wheeling (February 9), 57 at Salt Lake City (February 10), 81 in his Senate floor speech (February 20, 1950, eight hours, 96
Congresxz’ona[ Record pages); McCarthy subsequently testified that the actual number he had cited at Wheeling had been 57,
contradicting Desmond's contemporaneous reporting. The Tydings Committee (Senate Foreign Relations Subcommittee on
Investigations, chaired by Senator Millard E. Tydings of Maryland) investigated McCarthy's claims from February through July
1950 and issued a majority report on July 17, 1950, finding McCarthy's allegations "a fraud and a hoax." McCarthy chaired the
Senate Permanent Subcommittee on Investigations from January 3, 1953, with Roy Cohn as chief counsel and Robert F.
Kennedy briefly as assistant counsel (Kennedy resigned in July 1953). The Army-McCarthy Hearings (April 22 - June 17, 1954,
broadcast by ABC and DuMont in 188 hours of live coverage) examined McCarthy's allegations against the U.S. Army and the
Army's counter-allegations. The hearings produced the moment on June 9, 1954, when Army counsel Joseph Welch asked
McCarthy: "You have done enough. Have you no sense of decency, sir, at long last? Have you left no sense of decency?" The
Senate voted 67-22 on December 2, 1954, to censure McCarthy on two counts (Resolution 301). McCarthy died of acute
hepatitis at Bethesda Naval Hospital on May 2, 1957, age 48. See Thomas C. Reeves, The Life and Times of Joe McCarthy: A
Biography (Stein and Day, 1982; reprinted Madison Books, 1997); David M. Oshinsky, 4 Conspiracy So Immense: The World of
Joe McCarthy (Free Press, 1983; reprinted Oxford University Press, 2005); Robert Griffith, The Politics of Fear: Joseph R.
McCarthy and the Senate (University of Massachusetts Press, 1970, reissued 1987).

<b>90.</b> Carl Schmitt (July 11, 1888 - April 7, 1985) was a German jurist and political theorist whose Der Begriff des Politischen
(The Concept of the Political) was first published as a 1927 journal article in Archiv fiir Sozialwissenschaft und Sozialpolitik and
expanded into book form by Duncker & Humblot (Munich, 1932; revised Berlin, 1963). Schmitt joined the National Socialist
German Workers' Party (NSDAP) on May 1, 1933, accepted the chair in public law at the University of Berlin in November
1933, and was appointed Preussischer Staatsrat (Prussian State Counselor) by Hermann Géring. Schmitt's published defenses of
the Nazi regime included "Der Fiihrer schiitzt das Recht” ("The Fiihrer Protects the Law," 1934, justifying the Night of the Long
Knives killings of June 30 - July 2, 1934) and the antisemitic conference on "Das Judentum in der Rechtswissenschaft” he
organized in October 1936 at the University of Berlin. SS internal reporting subsequently questioned Schmitt's commitment to
Nazi ideology; he lost his Prussian State Counselor position and university teaching role in 1936. He was arrested by U.S. forces in
1945, held for nineteen months at Lichterfelde internment camp, interrogated at Nuremberg as a potential defendant, and
released in 1947 without indictment; he was permanently barred from postwar German academic employment. His later work
Theorie des Partisanen (Theory of the Partisan, Duncker & Humblot, 1963) extended the friend-enemy distinction to irregular
warfare. The English translation by George D. Schwab (Rutgers University Press, 1976; reissued University of Chicago Press,
1996; expanded edition with introduction by Tracy B. Strong, 2007) is the standard scholarly text. The friend-enemy distinction
is presented in section 3: "The specific political distinction to which political actions and motives can be reduced is that between
friend and enemy ... The political enemy need not be morally evil or aesthetically ugly; he need not appear as an economic
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competitor ... But he is, nevertheless, the other, the stranger; and it is sufficient for his nature that he is, in a specially intense way,
existentially something different and alien.” Schmitt's claim that political identity requires the friend-enemy distinction has been
engaged across the postwar political-theoretical literature both critically (Habermas, Strauss, Lowith) and appreciatively (Moufte,
Agamben, Zizek). The manuscript engages Schmitt's empirical observation while rejecting his normative conclusion. See Joseph
W. Bendersky, Carl Schmitt: Theorist for the Reich (Princeton University Press, 1983); Jan-Werner Miiller, 4 Dangerous Mind:
Carl Schmitt in Post-War European Thought (Yale University Press, 2003); Heinrich Meier, Carl Schmitt and Leo Strauss: The
Hidden Dialogne (University of Chicago Press, 1995).

<b>91.</b> Chantal Mouffe (born June 17, 1943, Charleroi, Belgium) is a Belgian political theorist trained at the Université
catholique de Louvain (BA philosophy, 1965), the University of Paris (postgraduate work in political science), and the University
of Essex (PhD political theory, 1977, under the supervision of Ernesto Laclau). She is Professor Emerita of Political Theory at the
University of Westminster, London, and former director of the Centre for the Study of Democracy. Her principal works
developing the concept of agonistic pluralism are Hegemony and Socialist Strategy: Towards a Radical Democratic Politics (with
Ernesto Laclau, Verso, 1985; second edition 2001), The Return of the Political (Verso, 1993), The Democratic Paradox (Verso,
2000), On the Political (Routledge, 2005), and Agonistics: Thinking the World Politically (Verso, 2013); her recent intervention
For a Left Populism (Verso, 2018) extends the framework into contemporary populism debates. Mouffe's central claim is that
pluralist democracy requires institutions that convert the enemy-relation Schmitt described into an adversary-relation in which
political opponents acknowledge the legitimacy of each other's existence even when fighting each other vigorously. The
distinction is articulated in Oz the Political (2005), p. 20: "Within the 'we' that constitutes the political community, the opponent
is not considered an enemy to be destroyed but an adversary whose existence is legitimate. His ideas will be fought with vigour but
his right to defend them will never be questioned.” Mouffe's engagement with Schmitt is sustained across her career and is
collected in her edited volume The Challenge of Carl Schmitt (Verso, 1999). She differentiates her agonistic-pluralism position
from Jurgen Habermas's deliberative-democracy framework (Between Facts and Norms, MIT Press, 1996; The Inclusion of the
Other, MIT Press, 1998) which she argues underestimates the role of conflict in democratic politics. The major postwar German
political-theoretical alternative to Schmitt's friend-enemy framework is Habermas's discourse ethics and communicative action
(developed in Theorie des kommunikativen Handelns, Suhrkamp, 1981; English: The Theory of Communicative Action, two
volumes, Beacon Press, 1984 and 1987) and the postwar liberal constitutional alternatives developed by Karl Jaspers, Hannah
Arendt, and Jan-Werner Miiller (whose What Is Populism?, University of Pennsylvania Press, 2016, supplies the contemporary
engagement with the populist resurgence). See James Tully, Strange Multiplicity: Constitutionalism in an Age of Diversity
(Cambridge University Press, 1995); William E. Connolly, Pluralism (Duke University Press, 2005), the major American
agonistic-democracy theorist; James Bohman and William Rehg, eds., Deliberative Democracy: Essays on Reason and Politics
(MIT Press, 1997).

<b>92.</b> Operation Wetback was announced by Immigration and Naturalization Service Commissioner General Joseph May
Swing (1894-1984, U.S. Army lieutenant general retired, West Point class of 1915 and a classmate of Dwight D. Eisenhower) on
June 9, 1954, under the authority of U.S. Attorney General Herbert Brownell Jr. The operation's first phase began in California
and Arizona on June 17, 1954, with approximately 750 Border Patrol officers organized into Mobile Task Forces conducting
raids on agricultural workplaces, urban neighborhoods, and transportation hubs. The second phase began July 15, 1954, in the
Lower Rio Grande Valley of Texas. INS records documented 1,074,277 apprehensions and removals by September 1954 alone,
with operations continuing through 1955; subsequent scholarly analysis (Kelly Lytle Herndndez, Migra! A History of the U.S.
Border Patrol, University of California Press, 2010) has reduced the verified-removal figure by approximately one-third to 70
percent because INS apprehension counts double-counted re-apprehensions of the same individuals and conflated voluntary
departures with forced removals. U.S. Border Patrol head Harlon Carter announced the operation as "the biggest drive against
illegal aliens in history.” The operation deployed military-style tactics including aircraft for aerial surveillance over the Lower Rio
Grande Valley, bus and train convoys for inland transport, and maritime repatriation aboard the Emancipation (a chartered
freighter that transported approximately 50,000 Mexican nationals from Port Isabel, Texas, to Veracruz, Mexico, across
1954-1956 in conditions a 1956 congressional investigation compared to "an eighteenth century slave ship"). Thousands of U.S.
citizens of Mexican descent were deported without due process; documented cases include U.S.-born children separated from
parents and U.S. citizens deported to Mexico without identification or financial resources. Operation Wetback operated
concurrently with the Bracero Program (Mexican Farm Labor Agreement Act, August 4, 1942, through December 31, 1964),
which had brought approximately 4.6 million Mexican guest workers to the United States across its twenty-two-year operation;
the simultaneous operation of expulsion and recruitment demonstrated the institutional architecture's flexibility in disciplining
Mexican-American labor. The Trump administration in 2024-2026 has cited Operation Wetback as an institutional precedent
for its proposed mass-deportation operations. See Kelly Lytle Herndndez, Migra! A History of the U.S. Border Patrol (University
of California Press, 2010), chapter 6; Mae M. Ngai, Impossible Subjects: Illegal Aliens and the Making of Modern America
(Princeton University Press, 2004); Juan Ramon Garcia, Operation Wetback: The Mass Deportation of Mexican Undocumented
Workers in 1954 (Greenwood Press, 1980).
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<b>93.</b> The Mexican Repatriation of 1929-1936 was conducted through federal, state, and local government action and
through coordinated pressure on private employers, social-service agencies, and public-utility providers. President Herbert
Hoover's administration initiated the operation through Secretary of Labor William N. Doak’s directive of January 6, 1931,
which instructed Immigration Bureau officers to apprehend and deport "illegal aliens" with priority enforcement against Mexican
nationals in major American cities. The most documented federal raid occurred on February 26, 1931, in the La Placita
neighborhood of Los Angeles (the area around Olvera Street and the historic Plaza), where approximately 400 federal
immigration officers and Los Angeles Police Department officers detained approximately 400 people of Mexican descent for
documentation review; subsequent raids across Los Angeles County removed approximately 80,000 people of Mexican descent
across 1931-1934. Federal and state-level removal mechanisms included formal deportation, encouraged "voluntary repatriation,”
denial of public assistance contingent on departure, and coordinated employer pressure. Approximately 1 million people of
Mexican descent were removed across 1929-1936; the contemporary scholarly consensus (Francisco E. Balderrama and Raymond
Rodriguez, Decade of Betrayal: Mexican Repatriation in the 1930s, University of New Mexico Press, 1995; revised 2006) is that
approximately 60 percent of those removed were U.S. citizens, predominantly American-born children of Mexican-immigrant
parents and naturalized citizens whose due-process rights were not observed in the removal proceedings. The State of California
formally apologized for its role in the repatriation through the Apology Act for the 1930s Mexican Repatriation Program
(California Senate Bill 670, signed by Governor Gray Davis on September 28, 2005). The state of Los Angeles erected a memorial
plaque at La Placita in 2012. No federal apology has been issued. See Balderrama and Rodriguez, Decade of Betrayal (1995, 2006);
Camille Guerin-Gonzales, Mexican Workers and American Dreams: Immigration, Repatriation, and California Farm Labor,
1900-1939 (Rutgers University Press, 1994); Abraham Hoftman, Unwanted Mexican Americans in the Great Depression:
Repatriation Pressures, 1929-1939 (University of Arizona Press, 1974, foundational scholarly study); Adam Goodman, The
Deportation Machine: America’s Long History of Expelling Immigrants (Princeton University Press, 2020).

<b>94.</b> Dawn of the Dead was produced by Laurel Group (Richard P. Rubinstein as principal producer) and Italian
co-producer Dario Argento, with a production budget reported variously as $650,000 (low estimate) to $1.5 million (the figure
cited by Romero in subsequent interviews and the figure preserved in the AFI Catalog). Romero conceived the mall setting after
visiting Monroeville Mall (200 Mall Circle Drive, Monroeville, Pennsylvania, approximately 10 miles east of Pittsburgh) with his
friend Mark Mason, whose family company Oxford Development had managed the complex since its 1969 opening as the largest
indoor shopping mall in the United States. Filming occurred at the mall during the overnight hours (10 PM to 7 AM, when the
mall was closed to the public) from November 1977 through February 1978; 130 of the mall's retail tenants cooperated with the
production, and a local Pittsburgh bank loaned approximately $20,000 in cash for the scene in which now-useless currency
flutters through the air (the production posted a certified check as collateral). Cast: David Emge (Stephen, the traffic-helicopter
pilot), Ken Foree (Peter, the Philadelphia SWAT officer), Scott H. Reiniger (Roger, a second SWAT officer), and Gaylen Ross
(Fran, a Philadelphia television news producer pregnant with Stephen's child). Tom Savini (born November 3, 1946, in
Pittsburgh) supplied the practical-effects work, drawing on his combat-photography experience in Vietnam (1967-1968). Music
was by the Italian progressive-rock band Goblin (Claudio Simonetti, Massimo Morante, Fabio Pignatelli, Agostino Marangolo)
supplemented with library cues from the De Wolfe Music catalog, including Herbert Chappell's "The Gonk." The Italian release
version, edited by Dario Argento under the title Zombi, premiered in Italy on September 2, 1978, and grossed approximately $40
million across European markets. Romero's longer American cut (139 minutes) premiered without an MPAA rating (Romero
refused to make cuts that would have secured an R rating, preferring to release unrated) on April 12, 1979, through United Film
Distribution Company; the American release grossed approximately $15 million domestically, with cumulative worldwide gross
of $55 million. The film's institutional descendants include Zack Snyder's 2004 remake (Universal Pictures, $26 million budget,
$102 million worldwide gross) and the AMC television series The Walking Dead (October 31, 2010 - November 20, 2022, eleven
seasons, developed by Frank Darabont from Robert Kirkman's Image Comics series of October 2003 onward). See Tony
Williams, The Cinema of George A. Romero: Knight of the Living Dead (Wallflower Press, 2003; revised 2015); Adam Lowenstein,
Shocking Representation: Historical Trauma, National Cinema, and the Modern Horror Film (Columbia University Press, 2005);
Kyle Bishop, American Zombie Gothic: The Rise and Fall (and Rise) of the Walking Dead in Popular Culture (McFarland, 2010).

<b>95.</b> Devil Worship: Exposing Satan's Underground aired on the NBC Television Network from 8:00 to 10:00 PM Eastern
Time on Tuesday, October 25, 1988, in a "live on tape" format (the special was taped at NBC's New York studios in the
afternoon and broadcast unedited the same evening). Geraldo Rivera (born Gerald Michael Rivera, July 4, 1943, Brooklyn, New
York) hosted the broadcast. Executive producer: Martin Berman of the Investigative News Group. The broadcast attracted a
Nielsen audience of approximately 19 million American households, the highest rating for a two-hour documentary special in
NBC's network history to that point. Advertising-revenue impact was substantial: a Los Angeles Times postmortem (October 27,
1988) reported the special carried only 14 advertising spots (two for the National Enquirer, three for new horror films, with NBC
filling the remaining inventory with 22 in-house promotional spots), with the special's content costing NBC an estimated
$500,000 in lost advertising revenue because mainstream advertisers declined to associate their products with the satanic-panic
subject matter. The broadcast featured: interviews with self-described former satanic-cult survivors (Spike, Joe, Kim, and Lou, all
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using pseudonyms); convicted murderer Pete Roland (age 19, serving a life sentence in Missouri for the 1987 murder of Steven
Newberry, in an attack Roland and his confederates claimed had satanic-ritual motivation); convicted murderer Sean Sellers (age
18, on Oklahoma death row for the 1986 murders of his mother, stepfather, and a convenience-store clerk, who claimed satanic
possession had motivated the killings; Sellers was executed by lethal injection at the Oklahoma State Penitentiary on February 4,
1999); and a satellite interview with Ozzy Osbourne (the heavy-metal vocalist, who denied that his music caused violence). Rivera
cited what he characterized as "a correlation between Satanism and such heavy metal groups as Slayer, Venom, [and] WASP." The
central numerical claim, that more than one million Americans were members of organized satanic networks, was contradicted by
Federal Bureau of Investigation internal assessments that were subsequently published in formal monograph form by FBI
Behavioral Science Unit supervisor Kenneth V. Lanning in Satanic, Occult, Ritualistic Crime: A Law Enforcement Perspective
(FBI National Center for the Analysis of Violent Crime, 1989) and the revised Investigator’s Guide to Allegations of "Ritual”
Child Abuse (FBI, 1992), which concluded that no documented evidence supported the satanic-ritual-abuse framework. Rivera
issued a public apology in 1995 (broadcast on his daytime Geraldo show, characterizing the special as "one of those programs I
wish I hadn't done"). The 1988 broadcast's international cultural impact has been documented in Norwegian and Swedish press
archives, which produced no public references to satanic ritual abuse before the 1988 NBC special was covered by Norwegian
press, demonstrating the broadcast’s substantial role in transmitting the framework beyond U.S. borders. See Jeffrey S. Victor,
Satanic Panic: The Creation of a Contemporary Legend (Open Court, 1993); Mary deYoung, The Day Care Ritual Abuse Moral
Panic (McFarland, 2004); Kurt Andersen, Fantasyland: How America Went Haywire: A 500-Year History (Random House,
2017).

<b>96.</b> Henry Ford (July 30, 1863 - April 7, 1947) purchased The Dearborn Independent in 1918; subscription was
approximately 72,000 in 1919. Editor E. G. Pipp resigned in April 1920 in protest at the planned antisemitic series and was
replaced by William J. Cameron. Ford's personal secretary Ernest G. Liebold managed the editorial operation and supplied source
material that included a Russian-émigré-circulated copy of The Protocols of the Elders of Zion (the 1903 antisemitic forgery first
published in Russia by Pavel Krushevan and exposed as a forgery by The Times of London correspondent Philip Graves in three
articles of August 16, 17, and 18, 1921, while Ford's series was running). The first installment of "The International Jew: The
World's Problem” appeared on May 22, 1920; the series ran for 91 consecutive weekly issues through January 14, 1922. The
Dearborn Publishing Company collected the series into four bound volumes published 1920-1922 under the cumulative title 7he
International Jew: The World's Foremost Problem. Ford required Ford Motor Company dealerships to subscribe and distribute
the newspaper at point of sale; peak circulation reached approximately 700,000 to 900,000 by 1925-1926, making the paper the
second-largest-circulation publication in the United States at its peak (behind the New York Daily News). Theodor Fritsch
reprinted the articles in Germany as four cumulative books in 1922; Hitler reportedly displayed a portrait of Ford in his office.
Jewish attorney Aaron Sapiro sued Ford for libel in 1925 over a Dearborn series accusing Sapiro of leading a Jewish
farm-cooperative conspiracy; the case was set for retrial in 1927 after a mistrial when Ford settled by issuing a public apology
drafted by Louis Marshall (president of the American Jewish Committee). The June 30, 1927, public apology, the simultaneous
closure of The Dearborn Independent, and the recall of The International Jew volumes from circulation followed. Ford's apology
did not arrest the international circulation; Nazi-era German editions and subsequent reissues continued through the twentieth
century. On July 30, 1938 (Ford's 75th birthday), the German government awarded Ford the Grand Cross of the German Eagle,
the highest Nazi honor for foreigners. See Neil Baldwin, Henry Ford and the Jews: The Mass Production of Hate (PublicAffairs,
2001); Victoria Saker Woeste, Henry Ford’s War on Jews and the Legal Battle Against Hate Speech (Stanford University Press,
2012); Albert Lee, Henry Ford and the Jews (Stein and Day, 1980).

<b>97.</b> Father Charles Edward Coughlin (October 25, 1891, Hamilton, Ontario, Canada - October 27, 1979, Bloomfield Hills,
Michigan) was ordained a Catholic priest in 1916 in the Basilian order and incardinated into the Diocese of Detroit in 1923 under
Bishop Michael Gallagher. Coughlin was assigned to establish a new parish, the National Shrine of the Little Flower, in Royal
Oak, Michigan (Detroit suburb), in 1926. He began regular Sunday radio broadcasts on CBS affiliate WJR-Detroit in October
1926; CBS Radio Network broadcasts began in 1930 and reached an audience estimated at up to 30 million weekly listeners at the
peak in the mid-1930s (with more conservative estimates in Alan Brinkley's Voices of Protest placing the figure lower) (the U.S.
population at the time was approximately 120 million). A new Royal Oak post office was constructed in 1934 specifically to
process Coughlin's incoming correspondence, which reached an average of 80,000 letters per week. Coughlin founded the
National Union for Social Justice as a political organization on November 11, 1934, and Social Justice magazine on March 13,
1936; Social Justice circulation reached approximately 200,000 (some sources cite peak figures up to one million). Coughlin
initially supported Franklin D. Roosevelt's 1932 candidacy and early New Deal but turned against Roosevelt by 1935 and
supported the 1936 Union Party third-party presidential candidacy of William Lemke. Coughlin's broadcasts became explicitly
antisemitic in the late 1930s. In a November 1938 broadcast (the week of Kristallnacht, November 9-10, 1938), Coughlin blamed
Jews for the Nazi attacks on German Jews. In October 1939 the National Association of Broadcasters Code Committee imposed
new restrictions on the sale of radio time to "spokesmen of controversial public issues"; manuscripts had to be submitted in
advance and stations risked license loss for non-compliance. CBS dropped Coughlin on September 23, 1940. Archbishop Edward
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Mooney of Detroit (Coughlin's ecclesiastical superior after the May 1937 death of Bishop Gallagher) issued increasingly
restrictive instructions to Coughlin across 1941 and 1942 and on May 1, 1942, ordered Coughlin to cease all political
broadcasting and writing or face suspension a divinis. U.S. Postmaster General Frank C. Walker ordered the second-class mailing
permit of Social Justice magazine revoked in May 1942, citing violations of the Espionage Act of 1917; the magazine ceased
publication. Coughlin remained pastor of the Shrine of the Little Flower until his 1966 retirement and lived in Bloomfield Hills
until his death October 27, 1979. See Donald Warren, Radio Priest: Charles Coughlin, the Father of Hate Radio (Free Press,
1996); Alan Brinkley, Voices of Protest: Huey Long, Father Coughlin, and the Great Depression (Knopf, 1982; revised Vintage,
1983); Andrew Lapin, Radioactive: The Father Coughlin Story (podcast, Tablet Studios, 2022).

<b>98.</b> Major General Ulysses S. Grant, commanding the Department of the Tennessee (headquartered at Holly Springs,
Mississippi), issued General Orders No. 11 on December 17, 1862, expelling "the Jews, as a class” from the department within
twenty-four hours: "The Jews, as a class violating every regulation of trade established by the Treasury Department and also
department orders, are hereby expelled from the department within twenty-four hours from the receipt of this order.” The order
was issued in the context of Grant's frustration with cotton-speculator activity along the Mississippi River and along the
Tennessee-Kentucky border, where the Union Army's selective enforcement of Treasury Department trade regulations had
created a black market in Confederate cotton that Grant attributed (without evidence) to Jewish-American merchants
disproportionately. The order affected an estimated 2,000 to 3,000 Jews in the Department of the Tennessee, including
long-established families in Paducah, Kentucky, Holly Springs and Oxford, Mississippi, and other communities. Cesar Kaskel, a
Paducah merchant who had been expelled, traveled to Washington and obtained a meeting with President Abraham Lincoln on
January 3, 1863. Lincoln through General-in-Chief Henry Halleck telegraphed Grant on January 4, 1863, ordering the immediate
revocation of the order. Grant rescinded General Orders No. 11 the same day. The episode is the only known instance in U.S.
history of a federal military order specifically targeting Jews as a religious-ethnic class. Grant subsequently expressed regret for the
order in correspondence and public statements; as president (1869-1877) he appointed several Jews to federal positions, the first
U.S. president to do so systematically, and was the first sitting president to attend a synagogue dedication (Adas Israel in
Washington, D.C., June 9, 1876). See Jonathan D. Sarna, When General Grant Expelled the Jews (Schocken, 2012); Stephen V.
Ash, Saving the Union: A Story of Reconstruction in Tennessee (LSU Press, 1991); Bertram Wallace Korn, American Jewry and the
Civil War (Jewish Publication Society, 1951, reissued 2001).

<b>99.</b> Charles Augustus Lindbergh (February 4, 1902 - August 26, 1974), who had completed the first solo nonstop
transatlantic flight aboard Spirit of St. Louis on May 20-21, 1927, delivered "Who Are the War Agitators?” at the Des Moines
Coliseum in Des Moines, Iowa, on the evening of September 11, 1941, before an audience of approximately 8,000 attendees at an
America First Committee rally. The 25-minute speech identified "three most important groups which have been pressing this
country toward war" as "the British, the Jewish, and the Roosevelt administration,” with Lindbergh accusing the Jews of "large
ownership and influence in our motion pictures, our press, our radio, and our government” and warning that "their greatest
danger to this country lies in their large ownership and influence in our motion pictures, our press, our radio, and our
government.” The speech was broadcast on the Mutual Broadcasting System and reproduced in newspapers across the country
the following day. Public reaction was overwhelmingly negative; the New York Herald-Tribune (September 13, 1941)
editorialized that Lindbergh was "only one step from race-baiting and Hitler's foul gospel.” Wendell Willkie, the 1940 Republican
presidential nominee, called the speech "the most un-American talk made in my time by any person of national reputation.”
Membership in the America First Committee (founded September 4, 1940, by Yale law student R. Douglas Stuart Jr. with
subsequent chairmanship by retired Sears Roebuck chairman Robert E. Wood) had reached approximately 800,000 by mid-1941
across approximately 450 chapters; the Des Moines speech and its public reception precipitated a substantial membership exodus.
The America First Committee dissolved formally on December 11, 1941, four days after the Japanese attack on Pearl Harbor.
Lindbergh's pre-war associations with the German government were extensive: he had received the Service Cross of the German
Eagle from Hermann Géring on October 18, 1938, in Berlin; subsequent disclosures of Lindbergh's wartime correspondence (the
Wartime Journals, published by Harcourt Brace Jovanovich in 1970) documented additional antisemitic content. Lindbergh
enlisted as a civilian aviation consultant with United Aircraft Corporation in 1942 and flew combat missions in the Pacific
Theater in 1944 under that civilian arrangement; he was rehabilitated to honorary brigadier general status by President
Eisenhower on April 7, 1954. See A. Scott Berg, Lindbergh (G. P. Putnam's Sons, 1998); Susan Dunn, 1940: FDR, Willkie,
Lindbergh, Hitler (Yale University Press, 2013); Lynne Olson, Those Angry Days: Roosevelt, Lindbergh, and America’s Fight Over
World War I1, 1939-1941 (Random House, 2013).

<b>100.</b> The Cologne theology faculty approbation question has been one of the most thoroughly investigated authenticity
controversies in late-medieval inquisitional scholarship. The Malleus's printed front matter (1487 first edition) includes a
document dated May 19, 1487, signed by ecight faculty members of the University of Cologne, attesting that the manual
conformed to Catholic doctrine and recommending it for use by inquisitors. The eight signatories named in the printed text are:
Lambert de Monte (dean of the faculty), Jacobus de Stralen, Andreas de Ochsenfurt, Thomas de Scotia, Ulricus Krideler,
Conradus de Campis, Theodericus de Bummel, and Johannes Vorda. Hartmann Ammann ("Der Hexenhammer und die Kdlner
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Universitit," Innsbrucker Festgruss, 1898) first systematically questioned the document by examining surviving Cologne faculty
records and demonstrated that only some of the signatories had endorsed only some portions of the manual. Joseph Hansen
(Quellen und Untersuchungen zur Geschichte des Hexenwahns und der Hexenverfolgung im Mittelalter, Bonn: Carl Georgi, 1901)
reproduced the original Cologne faculty register entries, which showed the named theologians had endorsed only Kramer's
procedural arguments (not the manual's full demonological content) and had attached conditions Kramer omitted from his
printed reproduction. The contemporary scholarly consensus (Behringer, Witches and Witch-Hunts: A Global History, Polity,
2004; Hans Peter Broedel, The Mallens Maleficarum and the Construction of Witchcraft, Manchester University Press, 2003;
Christopher S. Mackay, The Hammer of Witches: A Complete Translation of the Malleus Maleficarnm, Cambridge University
Press, 2009, introduction) treats the printed approbation as a fabrication that combined limited authentic faculty endorsement
with substantial Kramer additions misrepresenting the full faculty position. Jakob Sprenger (c. 1436-1495), Dominican prior of
the Cologne convent and dean of theology at the University of Cologne, was named in the December S, 1484, papal bull Summis
desiderantes affectibus as co-inquisitor for northern Germany alongside Kramer; the documentary record does not establish that
Sprenger collaborated on the Malleus's composition. Sprenger’s later papers and the Cologne Dominican convent records contain
no reference to active Malleus composition during the 1486-1487 production period. The contemporary scholarly consensus
treats Sprenger's title-page attribution as Kramer's institutional borrowing of Sprenger's more credentialed reputation. See
Wolfgang Behringer's editorial work in Hexen und Hexenprozesse in Deutschland (DTV, 1988, revised 2000); P. G.
Maxwell-Stuart, Witcheraft in Europe and the New World, 1400-1800 (Palgrave, 2001); Brian P. Levack, The Witch-Hunt in
Early Modern Europe (Routledge, 1987, fourth edition 2016).

<b>101.</b> The Citizens' Commission to Investigate the FBI burglarized the FBI's resident agency office at 1 Veterans Square in
Media, Pennsylvania, on the night of March 8, 1971 (chosen because national attention was directed at the Muhammad Ali
versus Joe Frazier "Fight of the Century” at Madison Square Garden the same evening). The eight burglars, whose identities
remained secret until 2014, were: William C. Davidon (Haverford College physics professor and group leader, 1927-2013); John
C. Raines (Temple University religion professor); Bonnie Raines (day care director); Keith Forsyth (Philadelphia cab driver);
Robert Williamson (cab driver); Judi Feingold; Susan Smith; and Sarah Shumer. The group stole approximately 1,000 classified
documents, photocopied them, and mailed copies to journalists Betty Medsger of the Washington Post, Tom Wicker of the New
York Times, and Jack Nelson of the Los Angeles Times, along with Senators George McGovern (Democrat of South Dakota),
Birch Bayh (Democrat of Indiana), Edmund Muskie (Democrat of Maine), Sam Ervin (Democrat of North Carolina), and
Representative Parren Mitchell (Democrat of Maryland). McGovern, Bayh, and Mitchell returned the documents to the FBL
The Washington Post (after editorial debate and Attorney General John Mitchell's direct request to publisher Katharine Graham
to suppress publication) published Medsger's first story on March 24, 1971, headlined "Stolen Documents Describe FBI
Surveillance Activities." The documents revealed COINTELPRO's existence; FBI Director J. Edgar Hoover formally terminated
the program on April 28, 1971. The Citizens' Commission was never apprehended; the statute of limitations expired in 1976.
Betty Medsger's The Burglary: The Discovery of J. Edgar Hoover's Secret FBI (Knopf, 2014) revealed the burglars' identities and
reconstructed the operation. The U.S. Senate Select Committee to Study Governmental Operations with Respect to Intelligence
Activities was created by Senate Resolution 21 on January 27, 1975; the committee was chaired by Senator Frank Church
(Democrat of Idaho) and is commonly called the Church Committee. Vice chair: Senator John Tower (Republican of Texas).
Chief Counsel: Frederick A. O. "Fritz" Schwarz Jr. The committee held 800 interviews and 250 executive-session and public
hearings across 1975-1976 and issued its Final Report on April 26, 1976, in 14 volumes (Senate Report 94-755). Major programs
exposed beyond COINTELPRO: Operation CHAOS (CIA domestic surveillance of antiwar activists, 1967-1974), Project
SHAMROCK (NSA interception of all telegrams entering and leaving the United States, 1945-1975), Project MINARET (NSA
watch-list surveillance of approximately 5,925 American citizens, including civil rights leaders, antiwar activists, and members of
Congress including Church and Howard Baker, 1967-1973), Operation Mockingbird (alleged CIA recruitment of journalists,
though the program's extent has been disputed). The committee's recommendations produced the Foreign Intelligence
Surveillance Act of 1978 (FISA), the establishment of the permanent Senate Select Committee on Intelligence (Senate Resolution
400, May 19, 1976), and the paralle] House Permanent Select Committee on Intelligence. The COINTELPRO and broader
surveillance institutional revelations have had continued institutional consequences across the subsequent five decades.

<b>102.</b> 28 Days Later (113 minutes) was directed by Danny Boyle (born October 20, 1956, Radcliffe, Lancashire) from a
screenplay by Alex Garland (born May 26, 1970, London), produced by Andrew Macdonald, with cinematography by Anthony
Dod Mantle (using consumer-grade Canon XL1 digital video cameras shot on MiniDV tape), edited by Chris Gill, music by John
Murphy, and produced by DNA Films and the British Film Council. Budget: $8 million. The principal cast: Cillian Murphy
(Jim, the bicycle courier who wakes from a coma to find London deserted), Naomie Harris (Selena), Christopher Eccleston
(Major Henry West), Megan Burns (Hannah), Brendan Gleeson (Frank), Noah Huntley (Mark). Filming took place across the
United Kingdom in 2001, with the famous deserted-London opening sequence shot during early-morning road closures of
Westminster Bridge, Whitehall, Horse Guards Parade, the Mall, and Piccadilly Circus in approximately one-hour windows. The
"rage virus” originates from primate-research-laboratory activists who accidentally release infected chimpanzees from a Cambridge
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laboratory. Garland has acknowledged Romero's Living Dead trilogy, John Wyndham's The Day of the Triffids (Michael Joseph,
1951), and J. G. Ballard's apocalyptic fiction as principal influences. UK theatrical release November 1, 2002, by Twentieth
Century Fox / DNA Films; U.S. release June 27, 2003, by Fox Searchlight Pictures (slightly altered ending with reshot "happy”
alternative ending added by Boyle and Garland after preview screenings; both endings included on the home video release).
Worldwide gross: $82.8 million. Critical reception was strongly positive (Roger Ebert, Chicago Sun-Times, June 27, 2003, four
stars; Manohla Dargis, Los Angeles Times; Stephanie Zacharek, Salon). The fast-zombie reframing influenced Zack Snyder's 2004
remake of Dawn of the Dead (Universal, $26 million budget, $102 million worldwide gross), Marc Forster's World War Z (2013,
Paramount adaptation of Max Brooks's 2006 novel, $190 million budget, $540 million worldwide gross), and the subsequent
international zombie commercial-entertainment apparatus including the South Korean 7T7ain to Busan (Yeon Sang-ho, 2016) and
Kingdom (Netflix, 2019-2020). Sequels: 28 Wecks Later (May 11, 2007, directed by Juan Carlos Fresnadillo, $15 million budget,
$65 million worldwide gross); 28 Years Later (June 20, 2025, Sony Pictures, directed by Boyle, written by Garland, $75 million
budget, with sequel 28 Years Later Part II: The Bone Temple directed by Nia DaCosta scheduled for January 16, 2026).

<b>103.</b> Robert Kirkman (born November 30, 1978, Richmond, Kentucky) created The Walking Dead comic book series with
artist Tony Moore (issues 1-6, with Charlie Adlard taking over as principal artist from issue 7 onward and continuing through the
conclusion). Image Comics published 193 black-and-white monthly issues from October 8, 2003, through July 3, 2019, with
cumulative print circulation exceeding 50 million copies across the original run and the trade paperback collections. Kirkman's
comic established the central characters (Rick Grimes, Lori Grimes, Carl Grimes, Shane Walsh, Glenn, Andrea, Michonne,
Negan, Carol Peletier, Daryl Dixon was a television-original character not in the comics) and the post-apocalyptic survival
narrative that the television adaptation extended. AMC commissioned the television pilot in 2009 with Frank Darabont (born
January 28, 1959, born Frank Arpéd Darabont, Montbéliard, France, to Hungarian refugee parents) as developer-writer-director
of the 90-minute pilot episode "Days Gone Bye" (broadcast October 31, 2010, Halloween night, with 5.35 million viewers and
exceptional cable-ratings reception). Darabont served as showrunner for the six-episode first season (October 31 - December 5,
2010). AMC terminated Darabont's showrunner contract in July 2011 over budget and production-time disputes; Darabont and
the Creative Artists Agency subsequently filed a lawsuit against AMC in December 2013 for breach of contract and tortious
interference, alleging that AMC had used internal accounting practices to deprive Darabont and CAA of profit-participation
revenue. The Darabont/CAA lawsuit settled in July 2021 for an undisclosed sum following the New York Court of Appeals’
April 2020 ruling permitting the case to proceed to trial. Subsequent showrunners: Glen Mazzara (Seasons 2-3, 2011-2013), Scott
M. Gimple (Seasons 4-8, 2013-2018), Angela Kang (Seasons 9-11, 2018-2022). The series ran for 11 seasons and 177 episodes
from October 31, 2010, through November 20, 2022. Peak audience: 17.29 million viewers for the Season S premiere on October
12, 2014, the largest cable-television audience in U.S. history to that date. Principal cast: Andrew Lincoln (Rick Grimes, Seasons
1-9; departed November 4, 2018, in "What Comes After"), Norman Reedus (Daryl Dixon, all 11 seasons), Steven Yeun (Glenn
Rhee, Seasons 1-7; killed October 23, 2016, in Season 7 premiere by Negan), Lauren Cohan (Maggie Greene), Danai Gurira
(Michonne, Seasons 3-10; departed March 22, 2020), Jeffrey Dean Morgan (Negan, Seasons 6-11), Melissa McBride (Carol
Peletier, all 11 seasons), Chandler Riggs (Carl Grimes, Seasons 1-8; killed February 25, 2018). Stunt-performer John Bernecker
died July 13, 2017, after a 20-foot fall on the Senoia, Georgia, production set; OSHA cited AMC Networks and Stalwart Films
for safety violations, and the Bernecker family wrongful-death lawsuit settled in 2019. Spin-off series: Fear the Walking Dead
(August 23, 2015 - October 29, 2023, cight seasons), The Walking Dead: World Beyond (October 4, 2020 - December 5, 2021,
two seasons), Tales of the Walking Dead (August 14 - September 18, 2022, anthology), The Walking Dead: Dead City (June 18,
2023 - present, ongoing), The Walking Dead: Daryl Dixon (September 10, 2023 - present, ongoing), The Walking Dead: The
Ones Who Live (February 25 - April 7, 2024). The cumulative franchise revenue exceeded $7 billion across broadcast, streaming,
merchandise, and ancillary rights through 2024.

<b>104.</b> John Timothy Earnest (born May 16, 1999, Rancho Pefiasquitos, San Diego, California), a 19-year-old California State
University, San Marcos, nursing student at the time of the attack, entered the Chabad of Poway synagogue at 16934 Chabad
Way, Poway, California, at approximately 11:23 AM on Saturday, April 27, 2019, the final day of Passover. He carried a Smith &
Wesson M&P15 semi-automatic rifle and approximately SO rounds of ammunition. Earnest had uploaded an open letter (an
antisemitic manifesto inspired by Brenton Tarrant's March 15, 2019, Christchurch manifesto) to 8chan minutes before the
attack; in the manifesto he also took credit for the March 24, 2019, arson attack at the Dar-ul-Arqam Mosque in Escondido,
California (no injuries; perpetrator unknown until Earnest's confession). Earnest killed Lori Gilbert-Kaye (60), who placed herself
between the gunman and Rabbi Yisroel Goldstein. The wounded: Rabbi Goldstein (60, who lost his right index finger), Almog
Peretz (32), and Noya Dahan (8). The shooting was stopped when Earnest's rifle jammed and he fled; oft-duty U.S. Customs and
Border Protection agent Jonathan Morales (a Chabad member) returned fire at Earnest's fleeing vehicle. Earnest telephoned San
Diego County 911 from his vehicle to surrender at 11:34 AM and was arrested without further violence. Federal indictment May
9, 2019, on 109 federal counts including hate-crime murder, hate-crime attempts to kill, and obstruction of free exercise of
religion resulting in death. State indictment May 21, 2019, on one count of murder, three counts of attempted murder, and arson
of a place of worship. Earnest pleaded guilty in San Diego County Superior Court on July 20, 2021, to one count of first-degree
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murder, three counts of attempted murder, and arson of a religious place; on September 30, 2021, Judge Peter Deddeh sentenced
him to life imprisonment without the possibility of parole plus an additional 137 years to life for the attempted murders and
arson. Earnest pleaded guilty in federal court on September 28, 2022, to 113 federal counts (subsequent superseding indictment);
on December 28, 2023, U.S. District Judge Anthony J. Battaglia imposed two consecutive life sentences plus an additional 30
years on the federal counts to run consecutive to the state sentences. The U.S. Department of Justice declined to seek the federal
death penalty in March 2021. Earnest is incarcerated at California State Prison, Sacramento. The Chabad of Poway reopened for
services within twenty-four hours of the attack and was extensively documented in Rabbi Goldstein's We Cannot Be Broken: The
Story of Chabad of Poway and the Real Heroes (Toby Press, 2021). Attack occurred six months to the day after the October 27,
2018, Tree of Life synagogue shooting in Pittsburgh.

<b>105.</b> Peter Drach the Younger (c. 1455 - c. 1504) operated the Speyer printing shop established by his father Peter Drach the
Elder (c. 1430 - 1480) on the cathedral square at Speyer in the early 1480s. The Drach shop was one of the principal early German
printing enterprises of the late fifteenth century, with documented output of approximately 250 incunabula across 1477-1504,
including theological texts, classical Latin literature, scholastic philosophy, and the major surviving inventory archive from a
fifteenth-century German bookseller (Drach’s commercial day-book covering 1477-1504, preserved in the Wiirttembergisches
Landesbibliothek, Stuttgart, and edited by Ferdinand Geldner as Das Rechnungsbuch des Speyerer Druckberrn, Verlegers und
GrofSbuchhindlers Peter Drach, 3 vols., Verlag Edward Roether, 1962-1971, supplies unusual documentary access to the early
printing economy). Drach printed the first edition of the Mallens Maleficarnm in late 1486 or early 1487 in a quarto format of
approximately 250 leaves, with the text composed in Latin in a Gothic typeface. The standard incunabula catalog Gesamtkatalog
der Wiegendrucke records the edition as GW M16140. Print run is estimated at approximately 200 to 400 copies based on
comparable Drach shop productions of the period (no production-record document survives for this specific edition). The
Malleus went through approximately 14 Latin editions during the period 1487-1520 (Speyer, Nuremberg, Cologne, Paris,
Strasbourg, Frankfurt, and other major German and French printing centers), with cumulative print circulation across the period
estimated at 3,000 to 5,000 copies, a substantial production volume for a theological-juridical specialty manual in the early
printing era. The 1520 edition was the final pre-Reformation printing; the Malleus was not reprinted from 1520 until the 1574
Frankfurt edition by Nicolaus Bassaeus, which restored the manual to circulation for the late-sixteenth and early-seventeenth
century witch-prosecution period in which the manual's most extensive operational deployment occurred. Surviving 1487
first-edition copies are held by the British Library (catalogued IB.8581), the Bayerische Staatsbibliothek Munich (2 Inc.s.a. 752),
the Bibliotheque nationale de France Paris (RES-D-1547), the Vatican Apostolic Library, the Folger Shakespeare Library
Washington (INC M147), the Houghton Library at Harvard University, and approximately fifteen additional research-library
holdings across Europe and North America. See P. G. Maxwell-Stuart, Witchcraft in Europe and the New World, 1400-1800
(Palgrave, 2001); Christopher S. Mackay, The Hammer of Witches: A Complete Translation of the Mallens Maleficarum
(Cambridge University Press, 2009), introduction and printing-history apparatus; Ferdinand Geldner, Die deutschen
Inkunabeldrucker: Ein Handbuch der deutschen Buchdrucker des XV. Jabrbunderts nach Druckorten, 2 vols. (Hiersemann,
1968-1970).
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David Boles is an author, dramatist, editor, publisher, and teacher based in New York City. He holds an MFA
from Columbia University's Oscar Hammerstein II Center for Graduate Theatre Studies and has been a
member of the Dramatists Guild since 1984, the Authors Guild, and PEN America. His teaching has
included appointments at Columbia, New York University, Rutgers-Newark, the New Jersey Institute of
Technology, the University of Medicine and Dentistry of New Jersey, Fordham, and the City University of
New York.

He founded David Boles Books in 1975, with his first paid byline appearing that year in Lincoln,
Nebraska, at age ten. From 1980 to 1983 he appeared on the KOLN-TV and KGIN-TV program Kidding
Around in Lincoln. The Human Meme podcast he hosts has run since 2016. His web constellation includes
Boles.com, BolesBooks.com, BolesBlogs.com, UnitedStage.com, PrairieVoice.com, HumanMeme.com,
ScriptProfessor.com, BolesBells.com, BolesBrits.com, and BolesUniversity.com.

His published work spans nonfiction across cultural-political analysis, labor history, ASL pedagogy, and
the political-cultural pathology of contemporary American institutional life. Fiction by Boles includes the
Fractional Fiction series (combining public-domain primary sources with contemporary research to produce
new novels), the Westborough Crusaders trilogy, the EleMenTs young adult trilogy, and standalone novels.
He is the book and lyrics writer of the new musical The Apothecary of Mantua, awaiting composer.

He lives in New York City with his wife and collaborator Janna Sweenie, a Deaf’ ASL performer,
educator, and co-author with whom he founded HardcoreASL.com and the CUNY-SPS ASL Program, and
two British Shorthair cats at BolesBrits.com.
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Also by David Boles

Nonfiction
The Scientific Aesthetic: An Operating Theory
Carceral Nation
Tomorrow as Tribute: The Politics of the Burnt Future
What the Land Remembers: Essays from Prairie Voice
From Genius to Joke
The Broadway Machine
Selling Saturday Morning
The God in the Wire
Beauntiful Numbness
Miscast
RelationShaping: Field Studies
The Counterfeit Bargain
The Institutional Autopsy Trilogy
Go to Every Funeral
The Borrowed Saint
Underwritten
ASL Linguistics for Practitioners Trilogy (with Janna Sweenie)
Arm Angles
Depicting Space
Beyond the Hands
Fiction
Ischia is Burning
The Claimed Body
The Fractional Fiction Series
The Dying Grove
The Inheritance
The Kinship of Strangers
The Corollary
The Held Land
Civility Certified
Standard Deviation
The Likeness
Passage Land
The Westborough Crusaders Trilogy
The Year Before the Wire
A Farewell to Shins
The Stopped Clock
The EleMenTs Young Adult Trilogy
Beneath the City
The Invisible Hand
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The Reckoning
Drama
The Apothecary of Mantua (new musical, book and lyrics, awaiting composer)
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